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FEATURES 
STEVEN WILSON The remix maestro 


and modern day musical polymath 
confounds expectations once again 


VAN DYKE PARKS 0n Smile, Orange 


Crate Art and a singular songwriting career 


NILS LOFGREN The trusted lieutenant 
of Springsteen and Neil Young is also a solo 
artist with a story well worth telling 


JEWEL Twenty-five years since her career- 
defining debut aloum, the US singer- 
songwriter recounts a surprising backstory 


EDDIE FLOYD Delving far beyond the 


familiar strains of Knock On Wood 


THE BLUEBELLS how Glasgows 


post-Postcard pop misfits survived success 


FLEETWOOD MAC 

A live tribute show dedicated to Peter 
Green was to be only the start. Then Covid 
hit, and the great man passed away. But 
Mick Fleetwood and Jeremy Spencer can 
still share some stirring memories with us 


REGULARS 
FOR THE RECORD Readers on the 


evolution of the cover version, Elton discog 
omissions and the picky world of plectrums 


0008 


Record Collector @RecCollmag RecordCollectormag @recordcollectormag 
Magazine 


NEWS hopes that new technology can 
Save live gigs, plus Todd Rundgren Q&A 


THE VINYLIST Kreator, Gibb & 


Streisand, Florence plus vinyl release news 


THE COLLECTOR Fan of boot sales 


and hardcore 45s, Simon Wilson 


NOT FORGOTTEN Gerry Marsden and 


Leslie West are among those remembered 


VALUE ADDED FACTS Uncovering 


the curious tale of Heronimus Fin 


DIGGIN’ FOR GOLD The Elenco 


label, Birmingham's lost Tower of Song 


MOST WANTED Hands up for Eddie 


Van Halen's guitar and Dava Gahan's jacket 


RC INVESTIGATES |s it worth buying 


and selling through auction houses? 
BOB STANLEY Domestication in pop 


MAC ON BLACK A cryptic journey up 
north. All bound for Mu Mu Land! 


DAVID QUANTICK Cover me... or on 


second thoughts, maybe don't bother 


LUKE HAINES The talented, highly 


irregular Mr Bruce Lacey remembered 


TALKING HEADS Picking the brains of 


Josh Francesci and Mo Foster among others 
33 1/3 minutes with Dave Davies 
GIG GUIDE Here's hoping these happen 





BIRTH! SCHOOL! WORK! DEATH! 


Isobel Campbell on her formative discs 
UNDER THE RADAR Steve Ellis 
THE ENGINE ROOM Mike Moran 
COMPETITIONS Win Sabbath and BJH 


boxes, plus Love Affair vinyl 


10 OF THE BEST Jam & Lewis 


REVIEWS 
FROM THE VAULTS Reissues, live 


albums and comps from Nirvana (the 
original one), The Band, Frank Black et al 


NEW ALBUMS Mogwai, Steven 


Wilson, The Staves and more 

BOOKS John Cooper-Clarke, The Clash 
DVDS Bee Gees, Billie Holiday, Hendrix 
SINGLES Sinead, Danzig and much more 
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New album from the legendary Japan and 
Porcupine Tree keyboard virtuoso. 


A hauntingly hypnotic introspective work borne out of 
imaginings, haunted spaces, deserted woods and lucid dreams 


Guest performers include Steve Hogarth (Marillion), Percy Jones 


(Brian Eno / Brand X) 
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Available on gatefold double black vinyl LP, gatefold double red vinyl LP 
(exclusively available at kscopemusic.com/ store ) CD, digital 


26th February 2021 


Available to order from kscopemusic.com/store 
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The RC staff's favourite... early Fleetwood Mac songs 


PAUL LESTER Oh Well (Pt. 2) 
All Morricone-esque Spanish guitar and piano flourishes, this is as haunting an elegy 
for the 60s as anything released in the final autumn of the decade. 


TIM JONES I Need Your Love So Bad 

Little Willie John’s 1955 gospel-blues beautifully interpreted and, subsequently, recycled 
as a No 2 with Albatross, and covered by Gary Moore on Blues For Greeny. 
Quintessential PG. 


VAL CUTTS Oh Well (Pt. 1) 
Peter Green’s self-deprecating introduction to their debut release never fails to lure me 
in and then delight at the accomplished blues jam that follows. 


PETER BARRY Black Magic Woman 
RIP Peter Green, thanks for the music. 


PAUL BOWLER Man Of The World 
Peter Green’s beautiful, haunting ballad. A wonderfully restrained vocal performance 
from him on this one, too. 


JOHNNY SHARP Coming Your Way 
| love the smoky, foreboding jungle drums on this track, and the smoky plumes of guitar 
from Peter Green and Danny Kirwan. 


NIALL DOHERTY Somebody’s Gonna Get Their Head Kicked In Tonite 
An oddly theatrical rockabilly diversion led by Jeremy Spencer’s Elvis pastiche vocals, 
this B-side was later brought to prominence by The Rezillos. 


CHARLES DONOVAN The Green Manalishi (With The Two Prong Crown) 
Green’s parting gift to the band was this chugging, mystical 1970 Top 10 hit with an 
unforgettable, wailing outro. 


IAN SHIRLEY Black Magic Woman 
It’s a stone cold classic penned by Peter Green. 


BILL EDWARDS Someone’s Gonna Get Their Head Kicked In Tonite 
Sounds like a lost Elvis track and has echoed down through the decades, courtesy of 
the likes of The Rezillos, Youth Brigade and Murphy’s Law. 


STEVE BURNISTON Man Of The World 
Reflective and evocative, this is a remarkable song, brilliantly delivered. 
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or omissions; nor shall they be liable for any loss or damage to any person acting on the information contained in the magazine. 
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The Rolling Stones 


Game of Thrones White John Lennon & Yoko Ono 





Signed Contract With 
eM clam at ellen erst BY Signed Double Fantasy, Framed Band Photo (1965) 

Ofe)aTersy ola eel iel (nem ey) S)le]als1e MO tlCO (0m LES Sold for $22,500 

a William Simpson Assortment of Goodies from 
Grateful Dead 1966 (HBO, 2011) the Hit Factory Era (1980) 

FD-26 “Skeleton SCR mya! Sold for $20,000 

& Roses” Concert 

Poster Graded 9.8 
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Buddy Holly Signed 
Vinyl LP (CRL 57210) 
Sold for $11,250 





Buddy Holly, Chuck Berry, 


The Road Warrior 





Original Retouched Eddie Cochran 1957 Big- 
Theatrical One-Sheet WLSS]RS) Te) MO Mele lemon ee 
Artwork (1981) Concert Poster 
Sold for $12,500 Sold for $32,500 


Eddie Van Halen Rare 
Custom.Made and 
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The Allman Brothers The Allman Brothers 


Band Checks Signed by Band Signed Promo 
Duane Allman and Berry Photo 
Oakley (1970) Sold for $10,000 
Sold for $10,625 
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Elvis Presley Original 
sun Records 45s (5) 
Sold for $17,500 





Elvis Presley Original 
Aviator TCB/EP 
Sunglasses 
Sold for $10,625 
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Beatles 1966 
Candlestick Park Final 
Show Poster, Very 
Good Condition 
SCR a VA Ey / 


LITHUANIAN PARK 


SAT., ocr. 19- “90 70? 
IN PERSON 


ORCHESTRA. 


acai eet ee Ogee BG-105 Jimi Hendrix Muddy Waters 1957 
4 of Four Autographs ACCEPTI N G Sauce aulec aT ASi@ malALULITe) Genuine, Original Boxing- 
The Bulls Head Inn 1968 “Flying Eyeball” Concert Style Concert Poster 
Sem ae CONSIGNMENTS PIANC CERT Outside of Chicago 

(1963) Sold for $14,375 Sold for $8,125 
Sold for $13,750 Deadline: February 3 


All above results from within the last year. 
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For The Record 





SEND YOUR PRAISE, MISSIVES AND CALLS FOR THE DEIFICATION OF PETE PAPHIDES TO: 
rc.editorial@metropolis.co.uk, or write to Record Collector, Letters, 7th Floor, Vantage London, Great West Road, London T'W8 9AG 


Yello, and welcome ke Re 51S 


Ss curt evaluations go, it’s up there with Decca’s rejection 

of The Beatles, even the infamous dismissal of Fred Astaire 

following an early screen test (“Can’t sing, can’t act... can 

dance a little”). “He’s good, but he doesn’t play very much... 
| basically said, ‘| don’t think he’s good enough.” This is how Mick 


Vp 





Fleetwood remembers his first reaction to Peter Green in this month’s cover story 

on the formative years of Fleetwood Mac. Of course, unlike his unlucky forebears at 
Decca and M-G-M, the drummer had the luxury of a reassessment, and he soon came 
to acknowledge the fact: Green was the finest blues guitarist this country has ever 
produced. Via interviews with Fleetwood and Jeremy Spencer, Kris Needs notes Green’s 
startling evolution, through the formation of the band and, three short years later, his 


departure from it. 


While, in sheer commercial terms, the Buckingham-Nicks era of Fleetwood Mac 
undoubtedly outstrip their earlier incarnation, it could be argued that the Mk 1 variant 
were more influential. Certainly, there are few bands with such distinct identities as Mac 
1 and Mac 2.0 — one thinks of Pink Floyd before and after Syd Barrett, or Joy Division 
following the death of lan Curtis and their morphing into New Order. We feature a number 
of artists with multiple guises this month. Daryl Easlea charts Steven Wilson’s course 
from No-Man, Porcupine Tree and Bass Communion to his current dual role as solo artist 
and 5.1 surround sound mixer to the stars. Lucy O’Brien talks to Jewel about her forays 
into folk-ish acoustica, pop, EDM, even lullabies. Max Bell discusses with Nils Lofgren his 
varied CV as leader of Grin, member of Crazy Horse, and stellar sidekick of Neil Young, 
Bruce Springsteen and Lou Reed. Bill Kopp meets child actor turned producer, 
arranger, solo artist and legendary collaborator of Brian Wilson, Van Dyke Parks. And 
Todd Rundgren, the original polymath, reveals his latest incarnation: virtual tourer. 
Elsewhere, there are interviews with 60s soul man Eddie Floyd and 80s Scot janglers 
The Bluebells, experimental noiseniks Mogwai and baroque pop act Nirvana. 

It just remains for me to welcome aboard new RC recruits Charles Donovan, who will 
be looking after the Value Added Facts and Diggin’ For Gold sections for the next few 
months, and Acting Reviews Editor Niall Doherty, in charge of aloums, books and DVDs. 


Stay safe, and see you next month... 


COVER CHARGE 

I've been a record collector since 1959 and over 
the last 20 years or so | have been irritated many 
times by what | perceive to be the over-use — and, 
in my eyes, erroneous use — of the term ‘cover’ to 
describe any performance, either live or on record, 
of a song already associated with somebody else. 
So, every subsequent version of a song after the 
original is first available constitutes a ‘cover’? 

| don’t get it. | also would like to know from an 
authoritative source if there is a distinction to 

be made between the terms, ‘cover’ and ‘cover 
version’? And if someone records a song that, say, 
is associated with Ray Charles, but bases the new 
version on a much later arrangement than the 
original, who is covering who? I'll Drown In My Own 
Tears comes to mind — when Joe Cocker, Mitty 
Collier, Norah Jones and many others recorded the 
song, were they ‘covering’ Henry Glover (composer), 
Lula Reed (original version with pianist Sonny 
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Paul Lester 


Thompson) or Ray Charles (best-known recording), 
or maybe a later recorded offering? 

When | was in my early teens, everyone who 
bought the NME/Disc/Record Mirror/Record Retailer/ 
Melody Maker knew what a ‘cover version’ was. You 
were always aware in the UK that there were a large 
number of British artists who apparently specialised 
in hastily recording, i.e., ‘covering’, original material 
from the USA — names that readily come to mind are 
Marty Wilde, Craig Douglas, Vince Eager and Carol 
Deene, the last-named English chanteuse being a 
bane in the career of American country singer Sue 
Thompson, who had three of her UK issues covered 
by Miss Deene during 1961-62. 

| found this practice annoying, as there were 
many times when the superiority of the US original 
was only too obvious and yet the UK cover version 
often had the bigger hit on the UK charts. | always 
valued originality as a precious commodity in itself, 
and that originals were almost always by definition 


superior in every respect to a cover, which would 
generally be a poor facsimile devoid of the feel, 
atmosphere, energy and fresh arrangement of the 
original. Try listening to The Rolling Stones’ take on 
You Better Move On and then tune into writer Arthur 
Alexander’s original and hear the difference — the 
British effort totally lacks the sinister tension of 
the original. Then again, you could argue that the 
Stones’ record was not technically a cover/cover 
version because it was not a rival single competing 
for sales, being issued on a Decca EP with three 
other R&B standards. 

The whole point of a cover version is that it was 
contemporary, or almost-so, with the issue of the 
original, in an effort to split sales on 
a performance that had already sold strongly in the 
US market. It would be an opportunist stab by a 
record label, jumping on the coat-tails of already- 
proven material. Timing was crucial. 

A complex situation occurred in March 1962, when 
| bought The Drifters’ original of When My Little Girl 
Is Smiling (London HLK 9522), a No 28 peak on 
the Billboard Hot Hundred. Though it charted in the 
UK (No 17, March ’62), its thunder was stolen by 
Jimmy Justice and arch-cover artist Craig Douglas — 
all three versions charted, a three-way split, but with 
the two UK cover versions coming out on top. This 
was, of course, a financial windfall for the song’s 
writers, Carole King and Gerry Goffin. 

The situation that really irked me most as 
a 16-year-old was the covering of the sensuous and 
wonderful I’m Into Somethin’ Good by Earl-Jean 
(Colpix PX 729), another Goffin-King song. | bought 
it in Fearnley’s Record Shop in Middlesbrough in 
1964, only to see a lame milksop copy by Herman’s 
Hermits take all the business on the British best- 
sellers while the original got nowhere. The only 
thing the cover version added was a letter ‘g’ to 
“somethin’”. To add insult to injury, the UK cover 
went on to outsell the original in the US as well, but 
then the Stateside public were grabbing at anything 
vaguely British at the time. Fifty years later, | met 
Earl-Jean McCrea in North Carolina. She no longer 
sings secular music, but she did sign my copy of her 
record and even invited me to perform a concert in 
her church! 

The issue of two versions of a song being 
contemporary is, to my mind, crucial. In early ’62, 
James Ray’s original of If You Gotta Make A Fool Of 
Somebody was issued in the UK (Pye International 
7 N 25126), the record being a particular favourite 
with The Beatles — indeed, George Harrison quoted 
Ray as his favourite singer, and there is 
a famous photograph of Ringo Starr holding a copy 
of James Ray’s sole LP (Caprice 1002), which was 
not issued in the UK. Eighteen months later, Freddie 
& The Dreamers, having learned the song second- 
hand from The Beatles, recorded it and had a major 
UK hit. Now, whatever the relative merits of the two 
versions, you can’t really refer to the UK attempt as 
a ‘cover’ or ‘cover version’. With the time-lapse, and 
no direct competition between the two, you should 
simply refer to the new performance as a ‘re-make’, 
or better, a ‘revival’. Or, if you have negative feelings 
about the update, try ‘re-hash’. To my way of 
thinking, even saying simply ‘a new version of’ is 
more correct than ‘cover’. 

Some years ago, | read a review of a new LP by 


1 Was There 


A reader’s recollection of 
a key music event 


This month: Jethro Tull, St David’s Hall, 
Cardiff: 17 March 2006 

This was the first time that my son, Alex, had 
accompanied me to a concert, so it was already 

a special night even before we’d taken our seats — 
centre stalls about 10 rows from the front. 

This was the third incarnation of Jethro Tull that 
I’d seen live: Martin Barre (guitars), Doane Perry 
(drums), Jonathan Noyes (bass), Andy Giddings 
(keyboards) and, of course, lan Anderson (every- 
thing else). Special guest, Lucia Micarelli, also 
played a mean violin on a number of songs. 

The previous time that I’d seen Tull was before 
lan’s throat problems, so | was rather shocked 
and saddened when he tried to hit the mid-to- 
high notes. His voice was pretty much shot, but 
the musicianship was still top-quality Jethro Tull. 

The show was in two sessions and covered 
all parts of Tull’s body of work, including: Life’s A 
Long Song; Living In The Past; Bouree; Cross-eyed 
Mary; Up To Me; Budapest; Aqualung; and the 
ubiquitous, brilliant Locomotive Breath. With the 
help of Lucia, we were also captivated by a couple 
of cover versions, Bohemian Rhapsody among 
them. lan Anderson has always chatted to the 
audience between songs, sometimes to comic 
effect, other times to explain the origin of the next 
number. During one such interlude, with Anderson 
in full flow, Alex turned to me and whispered, 
“Kashmir”. He was spot-on and it may have been 
the highlight of the whole night, with Lucia 
taking the lead and Tull filling in around her — 
superb. Martin Barre took centre stage for 
a couple: I'd not really paid much attention to his 
contribution to the overall Tull sound, but my eyes 
were opened to a very talented guitarist; and he 
doubled up on flute for certain numbers. 

Towards the end of the night, | spotted two 
members of the road crew in the wings, each with 
a large weather balloon. Anderson announced 
Cheerio and then started balancing a balloon on 
his head before launching it into the audience 
— let the fun begin, as those in the stalls played 
head tennis with two oversized balloons. 

And that was it. Despite lan’s voice problems, 
| think Alex enjoyed himself. Not sure | turned him 
into a lifelong Tull fan, but it was a good night, 
and Kashmir by Lucia Micarelli is forever on 
my playlist. 

Jon Hawkins 


If you have a personal reminiscence of a gig, 
please send 3-400 words to paul.lester@ 
metropolis.co.uk and include a scan of 

a ticket or memorabilia. 


FRIDAY 17 MARCK 2006 
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Paul McCartney, who had included on it one of his 
favourite Carl Perkins songs, Movie Magg, 

a country romper about taking his girl to the 
cinema. The reviewer referred to a ‘Carl Perkins 
cover.’ No way can you Call this a cover (version). 
Carl’s original pre-dated Paul’s re-make by half- 
a-century. The ex-Beatle was not, in any sense, 
competing with Perkins, more a case of McCartney 
expressing his admiration for ‘The Rockin’ Guitar 
Man’ and in doing so providing royalties for Perkins’ 
family. Thus, a ‘revival’. Similarly, Jonn Lennon’s 
1975 rendering of Stand By Me. I’m sure John 
would have been highly offended to be told that he 
was ‘covering’ Ben E King. While we’re in Beatles 
territory, the revivals of great American material as 
album tracks by the Fab Four were a reflection of 


their admiration for the records they had bought as 
fans by The Miracles, Cookies, Marvelettes, Barrett 
Strong, Marvelettes and others, which were in no 
way in direct competition with the originals, not 
contemporary, and in a different format, and The 
Beatles did at least have big hits with their own 
original material. 

So, it seems to me that the term ‘cover’ has 
been hijacked, misappropriated by the industry and 
its related media, but I’d appreciate hearing a view 
on this that maybe | haven't considered. Maybe 
with the increasing use of original and self-penned 
material by British performers since the 60s, 
‘cover versions’ no longer exist as they did when | 
was a teen? And does the term ‘cover’ imply that 
something is being hidden, that a new version of a 
song or tune is trying to ‘outdo’ or obscure in some 
way the previous attempts at it? Should ‘cover’ and 
‘cover version’ be regarded as separate terms with 
separate meanings? 

Over to you, readers. 
Mike Fenton, Herefordshire 


POP OF THE PICKS 

| have read the magazine since the early 80s, 

when vinyl was my first collecting passion, and 

| still avidly read every issue. In the Christmas 

issue, | was thrilled to find an article on what has 
since developed into my main collecting passion, 
which is the humble plectrum/guitar pick. It was 
actually based around a feature | had written for the 
previous RC Editor. 

Since | first drafted that article a couple of major 
changes have occurred: the values quoted have 
changed significantly and the prevalence of fakes is 
now a huge minefield for the unknowing collector. 
As an indicator of increase in value which often 
follows the death of the artist, an Elvis recently sold 
for $2,500, George Harrison for $700 and Eddie 
Van Halen ones have been selling for $150-$900 
since his passing. “Buyer beware”, as they say: 

a quick check of the popular selling sites shows the 
plectrum scene is blighted by thousands of fake 
items. Some of these are picks sold by the bands as 
merchandise, so at least they have some link, but 
many are blatant copies. 

There are a number of websites which are great 
for new collectors and a few Facebook forums, 
several of which are dedicated to fakes. | have 
become one of the respected (in a very odd world) 
and knowledgeable people in the world of pick 
collecting. In the next few months an updated 
edition of Guitar Picks Of Rock N Roll (2008) by 
Brian Bouchard will be published, which features 
scans from my personal collection and focuses on 
vintage picks from the 80s. 
lan Green, email 


GHETTO-BLAST FROM THE PAST 

lan McCann discussed the importance of the format 
on which music is listened to [RC 514]. 

A few years ago, for nostalgia’s sake, | found and 
bought the dual-deck cassette-radio that | had as 

a child in the early 80s — a huge Sharp — and I’m 
now finding that | prefer to listen to certain music 
on it rather than anything of higher audio quality. 
Example: cassettes of albums that were important 


NEXT MONTH 


IN SHOPS 25 FEB 
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Lucy O’Brien is a writer/ 
broadcaster and author of She 
Bop: The Definitive History of 
Women In Popular Music (the 
25th anniversary edition is out 
now). For Record Collector, 
she talks to Alaskan star 
Jewel (p64) about songwriting, mental health 
and the fall-out of Trump’s America. 





From North Carolina, Bill 
Kopp interviews Van Dyke 
Parks (p54) and Eddie Floyd 
(p68) this issue. He is the 
author of Reinventing Pink 
Floyd: From Syd Barrett To 
The Dark Side Of The Moon. 
He posts new content daily at 
blog.musoscribe.com. 





Anthony Smith started 
reading RC in the early 

80s, so is delighted to 
contribute an article on the 
late Peter Green’s (p86) 
collectables. His book — Out Of 
Reach, including Green’s solo 
and guest appearances on 45 — is available 

at www.pgfmcollectors.com. 





_ Matt Barker saw The 
Bluebells (p72) supporting 
Haircut 100 in 1982, seeing 
“new pop” splash down into 
the mainstream while teenage 
girls screamed the paint off 
the walls. One of his first gigs 
and still one of his absolute favourites. 





to me as that child listening on said ghetto-blaster 
(Big Country and The Alarm’s first, early U2), and 
music that | was desperate to hear and struggled 
to find, but that can be found now in the form of 
archived radio shows at hiphopradioarchive.org. 
The latter, in particular, feels like the correct way 
to listen to this. Similarly, early Beatles singles 
and aloums sound “significant” when battered and 
scratched and played on an old Dansette. And 
what I’d really like is a jukebox to fill with 60s pop 
classics — streaming just doesn’t seem right for 
that sort of thing. And, of course, it would keep my 
listening habits out of Spotify or Amazon’s eyes; 
nobody except the neighbours would know what 
I’m listening to! 

Paul Freeman, email 


DWIGHT TO REPLY 

I’m sending you this message to cite that, in the 
Elton John discography in RC 513, on page 109, 
under “Selected Significant Appearances”, you 
guys forgot to put Alice In Chains’ Black Gives 
Way To Blue, the last track of the same album, 
released in 2009. Please mind that Elton John 
played piano on this track. 

Marcio Hendrik, email 

Thanks for pointing out the omission, Marcio. But 
the word “Selected” here is fairly key. PL 


ISAAC HAYES 
60s BRIT GIRLS + THELONIOUS 
MONK + PAUL GAMBACCINI 
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Return of the Mac: 
| | NTC 4 Fleetwood, 


LT 
astonished to be 


vinyl charts 


Say You Will * .. 
eee gts Lo) 


aie KesYoye) ce records, as tech offers Wed er fiture’ gigs 


uch of England and all of Wales entered Tier 4 Covid-19 

restrictions on 19 December 2020, followed by much of 

Scotland, before a six-week lockdown in Northern Ireland 

started on 27 December. A 30 December review led to the 

expansion of Tier 4 restrictions across three-quarters of 

England, while Wales and most of Scotland remained in the 
highest tiers, meaning that non-essential retail outlets (such as record shops) 
were closed once more, and indoor entertainment venues were shuttered, some 
— such as London’s Café De Paris — closing permanently. 


On 4 January, Prime Minister Boris Johnson announced that national 
lockdown restrictions would replace Tier 4 in England until at least 15 February, 
with fortnightly reviews of the situation, while in Scotland, similar restrictions 
were applied up to the end of January, with Wales and Northern Ireland following 
Suit. Johnson added in the House Of Commons on 6 January that the easing of 
restrictions in England would be gradual, depending on the ongoing situation, with 


8 Record Collector 


7 * 


. P 


an initial end-date for the control regulations of 31 March, subject to renewal. 

Michael Kill, CEO of the UK Night Time Industries Association, commented, 
“the night time economy/hospitality sector has lost all confidence in the 
government’s strategy against Covid. The unrelenting closing and reopening of 
businesses is costing owners hundreds of thousands of pounds and, coupled 
with the erratic decision-making around restrictions, is rapidly destroying the 
ability of the sector to bounce back. Thousands of businesses and employees 
have supported the government’s public health campaign against Covid, creating 
Safe, regulated environments for people to socialise in. This financial burden and 
commitment has been recognised only in lip-service, with insubstantial support 
measures to repay confidence in the sector. There is disbelief and anger among 
the sector that the government didn’t foresee the impact of transmissions by 
keeping retail, education and other sectors open during such a delicate period 
within the crisis. If the Prime Minister wants the hardest-hit sectors to continue 
to support the government in its public health strategy against Covid, then he 


Photos: Steve Goudie 
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must compensate the businesses fully for their losses and deliver a robust exit 
strategy to regain industry confidence.” 

On 18 December 2020, Mark Dayvd, CEO of the Music Venue Trust, also 
said, “We felt the need to make a direct intervention to provide relief for 24 
venues who were unable to access the funding that they need to survive. We’ve 
received incredible support from audiences, artists, individual donors and 
companies, who’ve made financial contributions. As a result, we were able to 
distribute £230,000 of emergency funding to stave off immediate threats of 
closure and provide a firm footing for survival.” 

Meantime, London’s 350-capacity 100 Club venue plans to trial a Pathogen 
Reduction System in January, with the aim of demonstrating that it can 
eliminate 99.99% of airborne pathogens, including Covid-19. If successful, the 
system, which uses intense UVC light to destroy pathogens, could facilitate the 


re-opening of indoor venues nationally when movement restrictions are eased. 
In the face of the national lockdown of 5 January, UK Music, representing 
the country’s live music sector, published its Let The Music Play: Save Our 
Summer 2021 report. The body’s CEO, Jamie Njoku-Goodwin, stated that, “With 
the right support, the live music industry can be at the forefront of the post- 
pandemic recovery and play a key role in our country’s economic and cultural 
revival. But there will need to be a concerted effort from the industry and the 
government together, if we are to let the music play and save our summer.” 
UK Music’s report called for an indicative date for a full-capacity restart of 
live music events; a government-backed event reinsurance scheme; targeted 
financial support; extension to the VAT rate reduction on tickets; rollover of 
Local Authority licence fees for 2020 festivals to 2021; and an extension of 
business rates relief. Njoku-Goodwin continued, “While the pandemic is raging 
and continues to cause devastation to lives and livelihoods, there is an endpoint 
in sight. The government is rolling out the vaccine and is speculating about 





returning to normal by spring” (i.e. after 21 March). “But there’s a serious risk 
that even if this becomes a reality, lack of notice and available insurance mean 
that much of the 2021 summer music season can’t go ahead. In its report, UK 
Music is putting forward a clear plan for recovery — what we need to do to get 
the performance sector back on its feet this year. But the clock is ticking and, 
any day soon, we could see major festivals pulling the plug for lack of certainty.” 
Prior to festival season, Independent Venue Week runs to 31 January, promoting 
independent music halls across the UK, and employing ambassadors such as 
Super Furry Animals’ Gruff Rhys in Wales and Amy MacDonald in Scotland. 

Meanwhile, in the US, on 20 December, Congress approved the Covid-19 
Relief Bill, incorporating the Save Our Stages Act, providing $15 billion for 
cultural institutions, including theatres and venues, up to 30 September 2021. 
Dayna Frank, Board President Of The National Independent Venue Association 
— with 3,000-plus members — declared, “This is the lifeline our industry so 
desperately needs to emerge from a devastating year.” NIVA noted that 90% 
of its members had “reported that they could be forced to close forever without 
meaningful federal relief; hundreds have already permanently shuttered, never 
to return. This relief comes none too soon. The legislation provides critical help 
to shuttered businesses by providing grants equal to 45% of gross revenue 
from 2019, with a cap of $10 million per entity. This grant funding will ensure 
recipients can stay afloat until reopening”. 

Despite the closure of UK record shops, fairs and venues, the Entertainment 
Retailers’ Association and BPI reported in January that UK music sales were 
up overall through 2020 by 6.8%, to £1.55 billion. Sales of new vinyl grew 
by 13.3% year-on-year, to 4.8 million LPs (£110 million). Cassette sales 
reached 153,000, while CD sales dropped 28% to 23.5 million units, though 
they still make up 15% of total album sales and generate more revenue than 
vinyl (£156.2 million). Overall (including music) BD/DVD sales were down 25% 
to £355.7 million. While British consumers increased their total spending 
on entertainment by 16.8% during 2020 (totalling £9.051 billion), physical 
product sales dropped over the year by 14.6%, from £318.1 million to £271.6 
million, with streaming accounting for most of the growth. 


See musicvenuetrust.com, ntia.co.uk, savenightlife.com; nivassoc.org, 
saveourstages.com; independentvenueweek.com, bpi.co.uk, eraltd.org. 
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EXCLUSIVE 


Todd Rundgren pushes the boundaries once more. By Daryl! Easlea 


a 


If anyone could offer a solution to playing gigs during the global pandemic, it 
would be Todd Rundgren, the Wizard, the True Star. Never one to do things by 
halves, the man who invented interactivity when the rest of us were grappling 
with a Game Boy, Rundgren is taking his show across the US, without leaving 
One venue. Seasoned Todd-watchers are fully aware that any of his many 
chosen paths over the decades would have signalled full careers for other 
artistes, but his esoteric, questioning soul has kept him on the margins, and 
adored by those in the know. And now, remaining, as ever, ahead of the curve, 
his Clearly Human tour, celebrating his 1989 album, Nearly Human, 

sees him play 25 geo-targeted online shows that begin on Valentine’s Day. 

RC spoke with Rundgren about it, just before the festive season. 


How did the Clearly Human virtual tour come about? 

| thought in the past, “What happens if | can’t get to a gig for some reason?” It 
hadn't occurred to me that there’d be a situation where the audience couldn't 
make it to a gig. When my terrestrial tour of May 2020 was repeatedly 
postponed, | said that | was going to experiment. | don’t think that this is the 
last time that we’re going to find ourselves in a situation like this, so, we might 
as well get some experience under our belt. 


You’re going to be playing all your shows in Chicago? 

Yes. The objective is to minimise the loss of expectation. So, we’re doing 25 
shows, instead of one. Once you get on the road, you get used to playing night 
after night. The material evolves and that makes each show a little different. 
Since I’ve been touring for so many years, I’ve been to most of the places that 
we're playing virtually. There are things about a lot of these cities that you look 
forward to experiencing. We don’t want to be playing some black hole every 
night, so we’ll localise our own environment for every show. All the clocks in the 
backstage area will reflect the local time in the place that we’re playing; we'll 
decorate the space with memorabilia — posters of scenes from that town, local 
newspapers; and we'll find an eatery that everyone is familiar with there and 
get some food sent in from them, so that we’re eating the same food as the 
audience could. Essentially, we'll self-hypnotise into believing that we’re actually 
in the city that we’re virtually playing. 


You’re known for pushing the envelope with your shows, so what can we 
expect this time? 

Nearly Human is not the kind of thing that | could normally take on the road, 
because it involves so many personnel. This time, I’ve got nine people backing 
me. We'll be ploughing the travel costs back into the shows. There’d be a lot of 
compromises that we’d have to make if we were travelling with nine people and 
all of the attendant equipment that goes with putting on a show. A lot of little 
details eat up the hours when you have to set up and tear down every day. That 
frees us up to do other stuff, to have more imagination in the overall design of 
the show, and the effects that we use. 


You’ve always been cutting edge — in 1978, broadcasting the first 
interactive TV concert, and the first live nationally-broadcast stereo radio 
concert, linking 40 cities. Could you ever have imagined a time when 
you’d be doing a virtual tour? 

| never imagined that | wouldn't! 
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Rundgren prepares to enter the wild 
blue yonder of cyber touring: 

“| never imagined a time when | 
wouldn’t be doing a virtual tour!” 





Will there be CDs or DVDs of the shows? 

We’ll perhaps do live product. We have the ability to record every show, because 
we've got cameras all over the place. That’s part of the production, so it 
wouldn't be anything special for us to document 25 shows. 


As well as the tour, you’re making Space Force, another collaborations 
album. Down With The Ship (jaunty ska with Weezer’s Rivers Cuomo) was 
such a fabulous single. 

User listening habits have actually devolved. People cherrypick, for the most 
part, and singles are back. I’ve got a pretty deep audience age-wise. There are 
a lot of young people, because | made a concerted effort to keep absorbing 
new influences and, also, because of my work with artists like Tame Impala, it’s 
helped keep me relevant. | prevailed on my label to do it the old-fashioned way 
and release singles until we had enough for an album. It turned out that the 
pandemic blew a hole in any kind of scheduling. The truth is, the album isn’t 
finished, because the pandemic isn’t finished. We have enough material to keep 
releasing singles, though. The next will be a collaboration with Sparks. We’ve got 
a real fun little beauty coming out! 


Is it great fun being Todd Rundgren in 2021? 

It is, in a way. The music that | make under my own name is one thing. 

| produce records for people; do videos; computer programming. Being at home 
all these months has enabled me to focus on some of these things. | did 

a six hour-long lifestyle live-streaming show. It wasn’t me sitting in front 

of a fireplace doing acoustic versions. That may have been the expectation, but, 
for me, | want to invest more than just turning my house into a coffee-shop. 


Todd’s 25-show US Clearly Human Virtual Tour runs 14 Feb-22 March. 
Nearly Human is on Warner/Rhino on CD in March, coloured vinyl in April. 
Ticket info: https://nocapshows.com/artist?name=toddrundgren. 
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Three sheets 


US university acquires vast sheet 
music collection 


In December, Mississippi State University Libraries 
at Hardy Road, Mississippi State, Starkville, US, 
acquired the Janice Cleary Sheet Music Collection, 
donated to the institute by her son, Jim. It covers 
175 years of music in the form of 50,000-plus 
pieces of ephemera, including sheet music from 
such luminaries as George Gershwin, Cole 
Porter, Henry Mancini (below) and Andrew Lloyd 
Webber. The repository was added to the Charles H 
Templeton Sr Sheet Music Collection of 20,000-plus 
sheets of show tunes, ragtime and popular music 


Cherry Red has acquired 
the rights to reissue 30-plus 
albums featuring Family 
frontman Roger Chapman. 
These include Family 
albums such as A Song 

For Me, Anyway, Fearless, 
Bandstand and It’s Only 


Keeping it in the 
Family 
a 
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Bob Dylan’s 74-track 1970 3CD, 
including George Harrison, Columbia, 
26 February. & Johnny Cash The Last 
Interview And Other Conversations book, 
Melville House, 18 March. &@ Jackie 
DeShannon Four Albums On Two Discs 
2CD, with Laurel Canyon, Put A Little 
Love In Your Heart, To Be Free, Songs, 
BGO, 5 February. Albums due include 
(29) Merle Travis Divorce Me 
COD, Jasmine (5) AJ Croce By 
Request, Compass, The Charlie Daniels 
Band Live At Nassau Coliseum May 4 





1979, Retroworld (12) Capercaillie’s 
Karen Matheson Stil/ Time, 
Vertical Carrie Underwood 

My Savior, [TBC]. 


| A Movie, as well as solo 

| fare including Chappo, Live 
In Hamburg, Mail Order 
Magic, Hyenas Only Laugh For Fun, He Was...She Was...You 
Was...We Was and Mango Crazy. The reissue programme takes 
in 15 more Chapman studio sets, six live outings, three with The 
Riffburglers, and two live recordings with The Streetwalkers, 

| plus The Loft Sessions. The releases include bonus B-sides and 
unissued cuts. Other additions to the Cherry Red roster number 
the Small Wonder label’s catalogue, including sets from Patrik 
Fitzgerald and The Cravats; Byzantium’s Seasons Changing 
and Live & Studio, plus a precursor set issued as Ora; The HiFis’ 
Snakes And HiFis; The Sorrows Old Songs New Songs; The 
Outsiders Calling On Youth, Close Up and unaired live cuts, plus 


from the 1860s onwards. It takes the university’s 

expanded holdings back to pre-Civil War days, and 
it’s stored in the Mitchell Memorial Library Special 
Collections, where it’s available for research. 


El Chappo returns — Family man, 
Roger Chapman (second-left) 


See library.msstate.edu. 
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PETER SELLERS 


an unissued aloum from their previous incarnation, The Crazies; 
CHRISTOPHER PLUMMER : a ; 
CATHERINE SCHELL The Big Three Resurrection; several aloums by Spriguns Of 


HEREERT LOM ose cmvcs Tolgus from 1974-87, as well as a box set; numerous recordings 

Sahin cn os | by Acme’s Gary Ramon; The Global Trucking Company; 
various 7Os efforts by The Drones; The Shadows’ Brian Bennett 
Voyage; archival material from The Loft; National Flag Thank You 
And Good Night; a Rusty acetate long-player; Strider Exposed, 


Misunderstood; Scrounger Snap; Fast Buck; ex-Magnum’s Dave 
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Bob Dylan with fellow future Wilbury 





Morgan/Jim Cleary’s unissued 1977 Jet set; and an album by 
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Osibisa 
Singer/guitarist Gregg 
Kofi Brown on the Afro- 


rockers’ first set in 
12 years 


How come you’re back now? 

We have two new female 

members: Angie Amra Anderson, 

percussionist, and Fay Jones, 

for more vocal power. So, we’re 

starting the decade with more beauty and energy, and with 
the original spirit maintained. 


Tell us about the new opus. 

| forged it with one eye on the first three albums, and one 
on contemporary pop culture. Robert Bailey arranged the 
first four Osibisa albums, and he’s carried on with this 
album. His compositions, arrangements and co-production 
add more studied elements that would entice a classical 
Or jazz musician. It’s a nice balance with our pan-African 
melodic nuances — African chants, hard African soul, 
Afrobeat, highlife, Afrorock, and soft R&B, over African 
rhythms. It was recorded over last summer, so it was 
funny wearing a face-mask in the control room. We had 
to regulate the number of musicians in the studio, and 
microphones had to be sterilised daily. We invited 10 
ex-members of the Coldstream Guards’ horn section in, 
but we had to record them in groups of three or four. It 
sounded brilliant, and | sincerely think that this album will 
re-establish us as one of the best bands in the world. 


How long did it take? 

We started last spring with songs written fresh, and 
some from a few years ago. We sent the basic demos 
to the studio and got musicians to give it a live feel. 
Then we started in late June 2020 in Harrow, finishing in 
September. It was mixed and mastered by October. 
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What happened during the album interregnum? 

We recorded Osee Yee [2009 LP], then we toured: the 
US, Europe, Africa, Japan, India, Australia. Sunshine Day 
and Dance The Body Music sustained the band until now. 


What’s been your standout moment to date? 

In 1981, Osibisa toured India, sold a million aloums, and 
played to millions of people across the country. Live In 
India came out in 1982, and we had an impact on the 
Bollywood film industry. Film soundtracks after our visit 
there often featured our signature African criss-cross 
rhythms and melodies, and you can hear our influence on 
Bollywood movie soundtracks to this day. 


What was the worst time? 

In the mid-80Os, from a creative point of view, there was 
no new dynamic, creative impetus. We toured Australia 

and Europe, but after a failed studio album produced by 
DJ Rodgers, the band all but disbanded. We were in the 
wilderness for a bit. 


Who’s been the biggest help along the way? 

The owner of the Marquee brand, and our current 
manager, Martyn Keeble, plus Colin Peters of Right Track, 
who have been the main forces behind our New Dawn. 
They reunited us with Universal for the first time in 

50 years. 


How does it feel to still be doing it after all this time? 
It’s a good time. Over the last 10 years, Osibisa and Fela 
Kuti have empowered artists and producers from the 

UK, Ghana and Nigeria in Afrobeats and Afroswing. This 
influence has manifested itself with Drake, Beyonce, Justin 
Bieber and Ed Sheeran, who recorded a highlife-influenced 
song for the Ghana tourist board. 


What’s next? 

We want to tour the album over the next three years and 
prepare for the next album. Personally, |’d like to carry on 
for at least another five years. 


Osibisa New Dawn is on Marquee, 5 March. 





Idlewild’s Roddy Woomble’s 225- 

page In The Beginning There Were 
Answers book, £20, store.idlewild. 
co.uk, 8 February. &@ The Underflow 
Instant Opaque Evening, featuring David 
Grubbs (Will Oldham), Rob Mazurek 
(Jim O’Rourke), Drag City, 29 January. 


Albums due include (29) Jimmy 
Rushing Do You Wanna Jump, Children?, 
Jasmine F (5) Archie Shepp/Jason 
Moran Let My People Go, Archieball 

(2) Gary Bartz, Jazz |s Dead. 


The Almighty Power Trippin’ 2CD, 
with bonuses, HNE, 26 February. | 
James R Beach/Brian L Naron/Brian J 
Heaton Building An Empire: The Story 
Of Queensryche is published by NW 
Metalworx Music by Christmas. & Black 
Label Society Unblackened 2CD/BD, 3LP, 
Los Angeles Club Nokia, 2013, earMUSIC, 
12 February. Aloums due include 
(5) WASP Double Live Assassins 2CD, 
Madfish (19) Krokus Adios Amigo Live 
At Wacken CD/DVD, krokusonline.com 

(7) Carcass Torn Arteries 
Exodus Persona Non Grata, Fear Factory 
Monolith, Nuclear Blast, DevilDriver 
Dealing With Demons II, Napalm. 


Pee ee ee tele (18 
= live set due 


a 


credit: Henry Mancini, diamond notes 


Credit: (Imelda May) Livepix (Nita Strauss) Eric Duvet 


BOT w ew Benya 





At RC Towers, we gather that sets are due from Guns 

N’ Roses, The Mob (featuring ex-KISS’ Bruce Kulick, 
Slash’s Brent Fitz, Todd Kerns), Sirenia’s Emmanuelle 
Zoldan, ex-KiISS’ Ace Frehley, ex-Journey’s Steve 
Perry, At The Gates, ex-Crystal Castles’ Alice Glass, 
Arch Enemy, Avril Lavigne, Burning Witches, 
Between The Buried & Me, Paramore, Poppy, 

AFI, CHVRCHES, Kamelot, Kris Barras, Black 

Veil Brides, Rascall Flatts’ Gary LeVox, Of Gods & 
Monsters, Marillion, Bullet For My Valentine, Lykke 
Li, Khemmis, The 1975, Miley Cyrus, Bring Me 

The Horizon, Imelda May, ex-Rainbow’s Joe Lynn 
Turner, Cannibal Corpse, ex-REM’s Michael Stipe, 


Gojira, Tom Jones, KK’s Priest, Ashley Monroe, Soil, 


Toby Keith, Kreator, Maren Morris, Candlemass, 
Miles Kennedy, Reverend & The Makers, GWAR, 


Slayer’s Kerry King, System Of A Down’s Serj Tankian, 


Samantha Mumba, Soundgarden, Selena Gomez, 
Kvelertak, Sophie Ellis-Bextor, Texas, Sepultura 
and solo Andreas Kisser, Darius Rucker, Alcatrazz’s 
Graham Bonnet, Nick Cave & Warren Ellis, Gary 
Numan, Monster Magnet, Kacey Musgraves, Pixie 
Lott, Twisted Sister’s Dee Snider, Kelly Clarkson, 
Municipal Waste, Danielle Bradbery, WASP, Moby, 
Avenged Sevenfold, solo sets from Florida Georgia 
Line’s Tyler Hubbard and Brian Kelley, and Universal 
box sets from The Black Crowes and Don McLean. 


CELLULOID HEROES 

Anthony McCarten’s | Wanna Dance With Somebody 
Whitney Houston biopic is in the offing; a drama 
series on The Rolling Stones penned by Nick Hornby 
is due via US FX TV; Randy McKinnon’s Rick James 
biopic, Super Freak, is due from Universal; Lisa Cortes’ 
Little Richard documentary, / Am Everything, is due 
from Bungalow; Goro Miyazaki’s upcoming Earwig 
And The Witch animated film features a voiceover 
from Kacey Musgraves, while U2’s Bono lends his 
voice to Sing 2, scheduled to air by December; Scott 
McNamara’s upcoming Reagan features Creed’s 
Scott Stapp; a documentary on Hanoi Rocks’ 
Michael Monroe is due by 2022: and there’s an 
upcoming Paradise Entertainment documentary due 
on Led Zeppelin. The US Sundance Film Festival of 
28 January-3 February has premieres including Edgar 
Wright’s The Sparks Brothers biopic and The Roots’ 
Questlove’s Summer Of Soul documentary, while 
Pet Shop Boys have been “working on music for 

a new theatre production”. 
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ACOUSTIC Alex Jeffery Donna Summer's Once 
March (5) Declan O’Rourke Arrivals, produced by Paul Upon A Time book, 25 March, Annie 
Weller, EastWest. Zaleski Duran Duran’s Rio book, Simon 
A Morrison Roxy Music’s Avalon book, 
BLUES 6 May, Bloomsbury. & The Association 
January (29) Selwyn Birchwood Living In Insight Out, 11 bonuses, Rhino, 5 
A Burning House, produced by Tom Hambridge February. & His Name Is Alive A Silver 
(Buddy Guy), Alligator. Thread 4CD, Hope Is A Candle LP, 
Disciples, 12 February. @ Design, 12 
INDIE unissued bonuses, Vacancy, 19 March. 
TBC Mod Sun’s debut, produced by John Feldmann Albums due include January (29) David 
(Panic At The Disco), Big Noise. Essex Si/ver Dream Racer, Gonzo, 
Depeche Mode’s Martin Gore The Third 
ROCK Chimpanzee, Mute. Albums due include 
January (29) Black Pistol Fire Look Alive, co-produced 1BC Janet Jackson Black Diamond, 
by Gary Sciba (Gov't Mule), Black Hill February Jax Drake Certified Lover Boy, [TBC]. 


Hollow Underground Anthems, produced by ex-ACCEPT’s 
Michael Wagener, jaxhollow.com March (19) Middle 
Kids Today We’re The Greatest, produced by Lars Stalfors 


Prog/Avant 





(St Vincent), Lucky Number. The Misunderstood Children Of The 
Sun 2CD, with bonuses, Grapefruit, 
Taatey (ere mite hy f 26 February. &@ The Mastelottos 
aU etme lc A Romantic’s Guide To King Crimson, 


a 


featuring Pat Mastelotto (King 
, ’ Crimson), bandcamp.com, 12 February. 
y PY Albums due include January (29) 
ry mJ a) Porcupine Tree Stupid Dream, Lightbulb 
: Sun, Transmission 1BC Liquid Tension 
1 Experiment 3, InsideOut. 


Post/Punk 


Fashion Fabrique 4CD, with mixes 
(some unissued), Global Birmingham, 
September 2019, four photos, poster, 
repro ticket, Gonzo, 31 January. H@ Simon 
Matthews Looking For A New England 

— Action, Time, Vision: Music, Film And 
TV, 1975-86 is out via Oldcastle Books, 
28 January. HM Brooke McCorkle Okazaki 
Shonen Knife’s Happy Hour book, 
Bloomsbury, 11 February. Albums due 
include February (12) Butthole Surfers’ 
Paul Leary Born Stupid, Shimmy Disc 
(19) The Fall Live At Cathedral Quarter 
Arts Festival Belfast 8 May 2013, Live 
At The Button Factory Dublin 17 August 
2013, Cog Sinister TBC Killing Joke’s 
‘Big’ Paul Ferguson’s latest, Cleopatra. 


The Band Stage Fright 12-track 180g 
LP/7”, 32-track BD, two unissued, 5.1 





Steve Almaas Everywhere You’ve Been, 5 March, Lonesome Whippoorwill: Tony Garnier (Bob Dylan), Jon Graboff mix, 39-track 3CD, nine unissued, 


(Willie Nelson), Gary Louris (The Jayhawks). 


Capitol, 12 February. &@ Blackmore’s 


Dockers Guild The Mystic Technocracy — Season 2: The Age Of Entropy, [TBC]: Douglas R Docker (Vivaldi Metal Night Nature’s Light CD, 180g LP, yellow 
Project), Joel Hoekstra (Whitesnake), Sascha Paeth, Amanda Somerville (Avantasia), Nita Strauss (Alice 180g LP, 2CD, with bonuses, earMUSIC, 
Cooper), Anneke Van Giersbergen (Vuur). 12 March. & Smith/Kotzen, with Adrian 
Everdawn Cleopatra, Sensory, 5 February: Thomas Vikstrom (Therion). Smith (Iron Maiden), Richie Kotzen (Mr 
Loretta Lynn Still Woman Enough LP, CD, Sony, 16 March: Reba McEntire, Carrie Underwood, Margo Price, Big), BMG, 26 March. @ Paul Revere 


Tanya Tucker. 
Madlib Sound Ancestors, January, [TBC]; Four Tet. 


& The Raiders Revolution! Expanded 
Mono Edition, 10 bonuses, Now 


Logan Mize Still That Kid, 27 January, fanlink.to/StillThatKid: Donovan Woods. Sounds, 5 February. & Laura Shenton’s 


Guilia Millanta Tomorrow Is 

A Bird, Ugly Cat, 29 January: Brian 
Standefer (Alejandro Escovedo). 
Ozzy Osbourne’s upcoming set, 
[TBC]: Taylor Hawkins (Foo 
Fighters), Chad Smith (Red 

Hot Chili Peppers), Rob 

Trujillo (Metallica). 

John Smith The Fray, Thirty Tigers, 
26 March: Bill Frisell, Lisa 
Hannigan, The Milk Carton Kids. 
Solomun Nobody Is Not Loved, 
NINL, 14 May: Jamie Foxx. 
System Of A Down’s Serge Tankian 
Truth To Power DVD, Oscilloscope, 
19 February: Tom Morello (Rage 
Against The Machine). 





Deep Purple Stormbringer book is 

Alice Cooper’s Nita on Wymer, 12 March. @ The April Dr 
Strauss gets mystical Feelgood Weekend fan event has been 
rescheduled to 12-14 November. See 
drfeelgood.org. Heavy Metal Kids, 
with bonus, Lemon, 5 February. & Rickie 
Lee Jones Last Chance Texaco memoir 
is on Black Cat, 22 April, while a box set 
with Rickie Lee Jones, Pirates, and disc 
of 1977 demos/1982 live cuts, is due 
in October.  GrowN For Life, featuring 
Bard Torstensen (ex-Clawfinger), 
grownband.com, 19 February. @ 
Christopher Cross The Complete Works 
13CD/pink LP box set, 1,000 signed, is 
$400 via christophercross.com. Albums 
due include January (29) Black Oak > 
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Artwork, photos and ephemera on public display Auction houses around the world Rock 


Joan Baez’s Mischief The 31 January Musicares charity auction via Arkansas Jim Dandy Saves The 
Makers 2 art exhibition julienasauctions.com includes items from Chris Day 7CD, Purple Pyramid, Ram 

is at Mill Valley Seger Cornell (Soundgarden), jackets from Cyndi Lauper, Jam, Music On CD, Johnny Winter 
Gray Gallery, California, ex-Van Halen’s Dave Lee Roth, Bob Dylan signed Guitar Slinger, Alligator February (5) 
to 14 February. @ print, Pete Townshend boiler suit, Coldplay’s The Stranglers /n The Beginning, 

A celebration of The Chris Martin artwork, guitars from Machine Gun Greyscale, Wishbone Ash Number 
Rolling Stones’ (| Can’t Kelly, Kenny Chesney, Motley Crue’s Nikki Sixx, The Brave, BGO (12) Louisiana 

Get No) Satisfaction is Eagles’ Joe Walsh, Foo Fighters’ Taylor Hawkins Red & Sugar Blue Red Funk 'N 

at Museum Rockart, signed drumhead, Snoop Dogg self-portrait, HAIM Blue, JSP (26) Jimi Hendrix And 
Zekkenstraat, Hoek handwritten lyrics, Elvis Costello, Eminem hats, The Spook DVD, Cadiz, Bonfire 

Van Holland, through Queen’s Brian May shirt, Reba McEntire dress, Roots, AFM, Uriah Heep’s Lee 
January, while A Trip Yoko Ono glasses, Brandi Carlile scarf. @ A five- Kerslake Eleventeen, HNE March (5) 
Down Memory Lane bedroom villa with pool, sauna, once owned by Badfinger No Matter What, Cleopatra 
exhibition runs to 31 Frank Sinatra, in 7.5 acres at Coachella Valley, May ALT Live At Tramps, [TBC]. 


December 2023. See 
rockart.nl. & Bob 

Dylan's Editions art 2 
exhibition, including sale | =" 


California, including three-bedroom, one-bedroom 
guesthouses, was sold in December by Berkshire nCeed2Feleypor ele] 


Hathaway for $4.25 million. HM Lady A’s Hillary 








* ot RN Scott’s 7,851 sq ft, six-bedroom, five-bathroom Billy Preston & Syreeta, two 
of limited-run prints, is house, with pool, 3.4 acres, in Brentwood, bonuses, Soul Music, 5 February. 
at Halcyon Gallery, New Bond Street, London, to 31 January. Nashville, was offered in December via Pilkerton @ VV Brown has a kickstarter. 
@ Pink Floyd's Their Mortal Remains exhibition is due at Realtors for $2.65 million. HM A 5,000 sq ft, five- com campaign to 1 March offering 
Vogue Multicultural Museum, Hollywood Boulevard, Los bedroom, five-bathroom former Elvis Presley subscribers Traveling Like The Light 
Angeles, later this year. See vmmla.com. property with pool, gardens, in Palm Springs, LP with unissued demos, unissued 
California, was sold in December by Bennion Deville Lolipops And Politics LP, DL acoustic 
for $2.6 million. &@ The Weeknd’s 12,547 sq album/commentary, handwritten 
Boss tones ft, nine-bedroom, 11-bathroom farmhouse, with lyrics/letter, custom song, guitar, 
pool, barn, theatre, gym, bar, basketball court, private online gig/Q&A, dinner, DJ 
. . 2.9 acres, in Hidden Hills, California, was offered set, canal boat/home/private gigs. 
Another Bruce Springsteen live box due in December via The Agency for $21.995 million. @ Celeste Not Your Muse CD, LP, 
Bruce Springsteen ®@ Danny Elfman’s 8,346 sq ft, six-bedroom, alternate tracklist LP, Deluxe 2CD, 
pruce Springsteen & The Street Band have eight-bathroom house in 0.75 acres at Fremont nine bonuses, Polydor, 26 February. 
PCRs tae ace ae a 24CD box set of live Place, Hancock Park, California, sold in December Albums due include January (29) 
: ; ¥ performances out this via Beverley Hills Estates for $8.75 million, while Baby Washington A Handful Of 
Po month. It includes 3CDs a guesthouse was offered for $4.888 million. & Memories, Jasmine February (5) 
3 of 1978/07/07 West Red Hot Chili Peppers’ Flea’s 2,700 sq ft mansion, Dusty Springfield The Complete 
te Hollywood, CA, with two guesthouses in 2.1 acres near Malibu, Atlantic Singles 1968-71, Real 
oi 1978/08/09 Cleveland, California, sold via realtor.com in December for Gone, Nina Simone The Complete 
—_ 4 Ei OH, 1978/09/19 Passaic, $20 million. & Michael Jackson’s 12,500 sq ft RCA Albums Collection 9CD, Aretha 
; ae ; Hy NJ, 1978/09/20 Passaic, Neverland Ranch, in 2,700 acres in Santa Ynez, Franklin Queen /n Waiting 2CD, 
sh oe 3 9 NJ, 1978/09/30 Atlanta, California, with 3,700 sq ft pool house, firehouse, Music On CD March (12) Edward Il 
GA, 1978/12/08 Houston, barn, theatre/dance studio, train station, was Dancing Tunes, Cadiz. 
TX, 1978/12/15 San sold in December for $22 million. li Rush’s Neil r 
Francisco, CA, 1978/12/16 | Peart’s drum kit sold 10 December via bonhams. Vinta te 
San Francisco, CA. com for $500,312. HM On 20 December, a George 
Benson amp was offered for charity via eBay. M@ In Albums due include January (29) 
Bruce Springsteen & The Street Band Darkness On The Edge December, a custom Ry Cooder guitar was offered Ricky Nelson A Teenage /dol, Jack 
Of Town 1978 24CD is out via livespringsteen.net, 1 February. | by Retrofil Vintage Guitars of New York via reverb. Scott Crying In My Beer 1961-62, 
com for $150,000. M@ On 1 January, The Rolling The Skyliners Voices In Harmony 
Stones concert dressing-, tuning- and makeup- 1958-62, Ferlin Husky The Hit 
° room signs from Denver, 1978, were offered for Singles And More 1952-62, Marlene 
May-ry Christmas charity via clarksauctionrooms.com of Liskeard, Dietrich The Very Best Of, Jasmine 
Cornwall. Upcoming Collectors Sales are on 25 February (5) Maurice Chevalier His 
Queen coins snapped up for the festive season February, 27 May, 26 August, 25 November. & On Most Beautiful Songs, (12) Edith 
6 January, The Beatles ‘White Album’ No 5737 Piaf/Josephine Baker Beautiful 
In December, numismatists were treated to two collectable (Peru) was offered via stroudauctions.co.uk, along French Chanson Classics, Zyx. 
commemorative Queen coins that were offered via the band’s with acetates from Ray Charles, The Drifters, 
website and sold out within hours. The Pobjoy Mint’s seasonal Eden Kane, Tuesday’s Children, Bucks Fizz. The ; 
offerings were the Brian May cupronickel, gold-plated sixpence | next vinyl sale is 7-8 April. Ml On 16 January, a BB Got any news? Send it to 
piece, in faux leather presentation case, which was on sale for | King guitar was offered by aandoauctions.com in tim.jones@metropolis.co.uk 


£50, while the silver Red Special sixpence featuring his custom | Atlanta, Georgia, US. 
guitar, housed in a plastic coin container, was a bargain £9.99. 


If you got one in your Christmas pud, let us know! Ray Charles 


(centre, bottom) 
acetate, on 
offer in Stroud 


See queenonlinestore.com. 
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SPECIALIST MUSIC AUCTIONEERS 


26TH JANUARY 2021 
DAVID BOWIE & GLAM COLLECTION 
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THE BEATLES COLLECTION 
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SOLD £2,200 
REGULAR SPECIALIST AUCTIONS OF RARE & COLLECTABLE VINYL AND MUSIC MEMORABILIA PLUS ONE OFF SPECIALIST SALES 
IF YOU ARE LOOKING TO SELL A SINGLE ITEM OR ENTIRE COLLECTION OUR NO. 1 PRIORITY IS 
TO ENSURE YOU GET THE BEST POSSIBLE PRICE 


GENRES INCLUDE ROCK, PROG, PSYCH, INDIE, PUNK, ROCK N ROLL, JAZZ, FOLK, BLUES, NORTHERN SOUL, SOUL, DISCO 
ACETATES, DEMOS, POSTERS, PROGRAMMES, TICKETS, 


MOTOWN, FUNK & MORE TO INCLUDE LPs, 7”, 12”, 
STAGE CLOTHING, INSTRUMENTS, AWARDS, SIGNED ITEMS, PHOTOGRAPHS, PERSONAL EFFECTS, DOCUMENTS AND MORE 


WE ACCEPT CONSIGNMENTS WORLDWIDE 


Omega Auctions, Sankey Valley Industrial Estate, Newton-Le-Willow, WA12 8DN 
Tel: 01925 873040 | www.omegaauctions.co.uk | Email: office@omegaauctions.co.uk 
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German-ltalian 
guitarist/singer 
Mille Petrozza 
gives the band’s 
latest platters 

a good thrashing 





How did the box set come about? 

BMG acquired the rights from [long-time label] 
Noise and came to us with the idea of an ultimate 
Kreator box set. They’re great at this kind of 
product, so we were happy to compile Kreator’s 
first six albums with some unreleased material 
and cool memorabilia — a discography of the 
band’s first decade. It had to be vinyl, especially 
as it’s metal and it’s a big part of the culture. 
Vinyl is very cool to immortalise the music. 


Did it take long to do? 

The box set and all its contents took a year or 
so to put together. There have been challenges 
with Covid-19 for the manufacturing. Vinyl takes 
a while these days. 


list 


How did you get involved? 

I’m always a part of the approval process and 
make adjustments, though the creative team at 
the label came up with the Under The Guillotine 
concept. My mind is currently on writing a new 
record, so it’s great to work with people who | can 
allow creative autonomy and |’m really pleased 
with how it came out. 


Who chose the bonus material? 

| had a lot of bonus content archived, so 

| delivered what | thought would be cool from 
those eras. The DVD content came from VHS 
tapes of performances from the Noise era, edited 
into a mini-documentary. As an added bonus, 

a couple of unreleased audio concerts were 
included, as well as an Andy Sneap remix of a live 


show from East Berlin, originally released in 1990. 


Were you involved in the remastering? 

Yes. The vinyl masters in the box are the same 
ones that were produced by Andy Pearce for the 
remastered 2017/18 reissue series by BMG. 
He’s worked with Black Sabbath and Uriah 
Heep, understands the music, and did 

a great job of cutting these masters. It was also 


“THERE HAVE BEEN CHALLENGES WITH 
COVID-19 FOR THE MANUFACTURING. 
VINYL TAKES A WHILE THESE DAYS” 
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THE INSIDE TRACK ON THE 
LATEST GROOVES 


Getting heavy? 
Take some Kreatine! 


fun reconnecting with [RC writer] Malcolm Dome 
for the sleevenotes. He asked the right questions 
to make me remember things that I’d forgotten. 
He has such a knowledge of so many details 
regarding the band’s history that it was exciting 
revisiting the past with him, to be able to share 
these stories with our fans. 


Are there plans for more vinyl releases? 
Every release we do, there’s vinyl attached. 


Is vinyl an important part of your 

own collection? 

| don’t collect these days, but the vinyl test- 
pressings from over the years will stay with me. 


Kreator Under The Guillotine coloured 6LP/ 
DVD box; photobook; repro demo cassette; 
figurine USB drive, Noise, 26 February. 


This month: The Beatles The Beatles 
We lived in a small village in the fens near Thetford Forest, an 
area referred to by my music-teacher as a “cultural wasteland”. 
He was right. I’d been saving, ever since casting my eye over Sgt 
Pepper at Millers in Cambridge the year before. I’d dug ditches, 
planted potatoes, cleared mud from flooded fields and added in my 
grandad’s shilling-a-week pocket money. In fact, | had enough for 


two copies — so | bought two. | got the record home; my sister was 
waiting and together we stared in wonder at the clean white objet 
before we pulled the records from their black sleeves. 
lt seemed reasonable that the “half-apple” side might be the 
A-side so | loaded it up and the arm went down on Martha My 
Dear. Hearing these plonking, quasi-dissonant chords for the 
very first time — Debussy meets pub-pianist — put me ina 
trance. It wasn’t the best Beatles aloum, but my best, 
with all its shimmering depth and variety, its skin 
and boneymass of life and 
aateyaateieicre:-|e)cc\ eis) MacOlagloaae 
Tot Taylor 


UPCOMING VINYL 


RELEASES 





Metallica Kil/ Em All, Master Of 
Puppets red LPs, Ride The Lightning 
blue LP, ...And Justice For All green 
2LP, Metallica (The Black Aloum) brown 
2LP, Hardwired... To Self-Destruct 
orange 2LP, are out exclusively via US 
Walmart, 29 January. 


game 
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Metallica coloured vinyl out 
via walmart.com 


Amorphis Viny/ Collection 2006-20 
300-copy 17LP, silver 17LP, blue 
17LP, 200-copy coloured 17LP, 
including Eclipse LP, Silent Waters, 
Skyforger, Magic And Mayhem, The 
Beginning Of Times, Circle, Under The 
Red Cloud, Queen Of Time 2LPs, and 
exclusive Live At Helsinki Ice Hall 2LP 
(due on 2CD), Nuclear Blast, 21 May. 
Embrace Best Of (Live From The 
Cellar Of Dreams) coloured 3LP, test- 
pressing 3LP, 2CD, have pre-orders 
via embrace.tmstor.es. 

Neil Young After The Gold Rush 50th 
Anniversary box, with 180g LP, 7” with 
unissued cut, print, Reprise, 19 March. 
Dio Evil Or Divine: Live In New York 
City 180g 3LP, four bonuses; 2CD/ 
book, Holy Diver Live 180g 3LP, 
2CD/book, Niji, 12 February. 

Various Scott Pilgrim Vs The World 
OST blue 2LP; Seven Evil Exes picture 
disc 4LP/poster, 11 unissued, ABKCO, 
26 March. 

Whitesnake The Blues Album 
remixed, blue 180g 2LP, CD, Rhino. 
The Rolling Stones Honk red 

180g 3LP is out via carnaby. 
therollingstonesshop.co.uk. 

Smokie Bright Lights & Back Alleys 
red 180g LP, four bonuses, Junkie 
XL Paranoia blue 180g LP, four 
bonuses, 5 February, Magnum Chase 
The Dragon purple 180g 2LP, two 
bonuses, Music On Vinyl, 12 February. 





Sade This Far 45rpm 180g 6LP, 
with Diamond Life, Promise, Stronger 
Than Pride, Love Deluxe, Lovers 
Rock, Soldier Of Love, is due this 
month via Sony. 

Deftones White Pony Special Deluxe 
box, with 4LP including Black Stallion 
(Remix Album) 2LP, 2CD, book, 

12” x 12” lithograph, Warners, 

26 February. 

Green Day /nsomniac 25th 
Anniversary coloured 2LP, eight 
unissued, Warners, 19 March. 

Prog Collective Worlds On Hold 
green LP, CD, three unissued, Purple 
Pyramid, 5 February. 

Various GODZILLA: The Showa Era 
Soundtracks, 1954-75 coloured 
180g 18LP box, with Godzilla, 
Goazilla Raids Again, Ghidorah The 
Three-Headed Monster, Invasion 

Of Astro-Monster, Ebirah Horror 

Of The Deep, Son Of Godzilla, 
Destroy All Monsters!, All Monsters 
Attack!, Godzilla Vs Hedorah, 
Godzilla Vs Mechagodzilla, Terror 

Of Mechagoazilla LPs, King Kong Vs 





BARBRA STREISAND 
GUILTY 


(COLUMBIA S CBS 86 122, LP, 1980) £5 


| first heard this album in 1990 as a repeated 
cassette on a family trip around the Highlands. 
Recently I’ve been mumble-singing many of its 
songs like a delayed childhood trauma brought 
on by lockdown sensory deprivation. We’ve all seen the 
album cover in every charity shop from Kent to Gwent — 
a leonine Barry Gibb swaddling a kittenish Streisand like 
a post-nuclear disco mug shot. “This looks totally shit,” 
I’ve often thought. Well, think again. A mere 40 years 
after its release Guilty is due a serious reappraisal. 

On first listen you might imagine the Wagnerian 
undercurrents of ABBA’s all-conquering pop to have 
influenced songs like Life Story, but the more you get 
into it the more you hear the melancholy cry of the 
Jewish cantor in Streisand’s strains. Every song purrs 
with a deep sensuality like an ASMR reimagining of 
Quincy Jones at his hit-making best. All of the songs 
have an uncanny knack of starting out sounding like 
different songs and then growing into svelte, stampeding 
anthems. As for Streisand, she sets her initial emotional 
pitch at grouse and turns it all the way up to peacock. 
None of which is ruined by Barry Gibb piping in on 
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Amorphis — the Tomi 
Joutsen era, plus 


Goazilla, Mothra Vs Godzilla, Godzilla 
Vs Gigan 2LPs, Waxwork, in March. 
Eyehategod A History Of Nomadic 
Behaviour LP, green, white, lilac, 
grey, magenta, silver LPs, CD, [TBC], 
12 March. 


29 January Various Hair coloured 
180g 2LP, Miles Davis Miles In 
Tokyo 180g LP, Babe Ruth First 
Base red 180g LP, Uncle Tupelo 
March 16-20 1992, Still Feel Gone, 
No Depression clear 180g LPs, The 
Stone Roses The Remixes 180g 2LP, 
Music On Vinyl; Barry Gray Fireball 
XL5 orange 2LP, Silva Screen; The 
Milk Carton Kids Live From Lincoln 
Theatre LP, Anti-; Rick Wakeman 
Two Sides Of Yes white 2LP, 2CD, 
Purple Pyramid; Sad Café Anthology 
2LP/poster, Shania Twain The First 
Time... For The Last Time 180g 2LP, 
Renaissance; Billy No Mates SF 
Sourdough red, eco-mix LPs, Unless 
You Try; Joan As Policewoman Live 





Alex Neilson 





yellow 2LP, CD, Sweet Police; Nils 
Frahm Tripping With LP, CD, Erased 
Tapes; The Mamas And The Papas 
If You Can Believe Your Eyes And 
Ears LP, Island; Ride Going Blank 
Again LP, Word And Sound Medien; 
Meat Loaf Bat Out Of Hel! LP, Sony; 
Warhorse, Rick Wakeman Crimes 
Of Passion coloured LPs, Cleopatra; 
String Cheese Incident Round 

The Wheel! LP, Label Exclusive; The 
Amorphous Androgynous A /Vonster 
Psychedelic Bubble, The Future 
Sound Of London Cascade 2020 
LPs, FSOL; Lordi Killection blue, 
pink 2LPs, AFM. 


5 February S/eepless In Seattle 
OST LP, Bill Loose Vixen OST green, 
pink LPs, Cherry red, pink LPs, Gene 
Rising For Sunset 180g LP, Olympia 
clear 180g LP, 180g LP, To See The 
Lights clear 180g LP, Demon; The 
Derek Trucks Band Joyful Noise 
green 180g 2LP, Brainbox purple 


backing vocals like a sexed-up mountain 
goat tremulously intoning lyrics you 
frequently mishear: “You wanna be a 
Libra” (Guilty) /”"Who’s in ya now?” (What 
Kind Of Fool). 

The mellow drama of the production 
is deceptive, the amorphous schmaltz of 
Wurlitzer shivering against tree chimes, 
Streisand cooing about wandering “into your wonderland 
with eyes open wide” like a rueful cop narrating a 
forgettable film noir. But there’s a pervasive innocence 
to songs such as Run Wild, which develops into a 
rapturous, rhapsodic splendour. 

This feels like music that belongs to an entirely 
different era. Not 1980. Not 1890. Somewhere light 
years away from the air-brushed mores of today. It’s 
apparent that Streisand is steeped in musical theatre, 
but not so much that it cramps her ability to connect 
to the material convincingly. Her lineage is that of Judy 
Garland and their shared role as Esther Hoffman in 
various remakes of A Star /s Born. Her acting chops 
allow her to get deep into the meat of the song and 
twist its guts like emotional balloon animals. This is duet 
music which deserves a place alongside those classics 
by Lee & Nancy and Gram & Emmylou. 
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180g LP, Willie Nelson & Sister 
Bobbie December Day white 180g 
2LP, The Mikey Dread Show 
African Anthem Dubwise 180g 

LP, Music On Vinyl, Toots & The 
Maytals Live 180g LP, Monkey Man 
180g LP, orange 180g LP, Trojan; 
John Prine September 78 LP, Oh 
Boy; The Chi-Lites (For God’s Sake) 
Give More Power To The People 
180g LP, ORG; Popa Chobby It’s A 
Mighty Hard Road 2LP, Dixie Frog; 
Donny Hathaway A Collection 
purple 2LP, Atlantic; Jackson 5 The 
Ultimate Collection 2LP, Motown; 
Foo Fighters Medicine At Midnight 
LP, CD, Columbia; Mica Paris 
Gospel LP, Rhino; Sharon Jones & 
The Dapkings Just Dropped In To 
See What Condition My Rendition 
Was In LP, Daptone. 


12 February Kirsty MacColl 

Other People’s Hearts LP, The Hot 
Rats Jurn Ons clear 180g LP, Live 
In Tokyo clear 180g, 180g LPs, 
Demon; Clap Your Hands Say 
Yeah New Fragility LP, CD, CYHSY; 
Captain Beefheart & The Magic 
Band Doc At The Radar Station, 
Wojciech Kilar Bram Stoker’s 
Dracula, Toots & The Maytals 

Just Like That 180g LPs, Focus 
Moving Waves purple 180g LP, 
Ice-T Iceberg/Freedom Of Speech, 
Europe’s John Norum Another 
Destination red 180g LPs, Paul 
Rodgers Muddy Water Blues yellow 
180g 2LP, Shigeru Umebayashi 
House Of Flying Daggers green 180g 
LP, Ennio Morricone L’/struttoria 
E’Chiusa Dimentichi orange 180g 
LP, Cosa Avete Fatto A Solange? 
yellow 180g LP, Music On Vinyl; 

Phil Collins Face Value picture 

disc LP, Curtis Mayfield There’s 

No Place Like America Today, 

blue LP, Roots orange LP, Buffalo 
Springfield Retrospective LP, Rhino; 
My Chemical Romance Life On 
The Murder Scene LP, Reprise; 
Moe. Not Normal blue LP, ATO; 
Carole King Tapestry LP, Legacy; 
Raspberries Greatest Hits red 180g 
LP, Friday; Tommy Bolin Shake The 
Devil coloured LP, CD, Cleopatra; 
Loretta Lynn Coa/ Miner’s Daughter 
180g LP, Universal; Florida 
Georgia Line Life Rolls On LP, CD, 
Big Machine. 


“| remember when 
Lungs came out, 
igre) inom om 
still be talking 
about this record in 10 years.’ 
| bought the vinyl the year that | saw 
Florence + The Machine play at 
Primavera Sound in Barcelona. There 
were many great emerging bands — 
The xx, Moderat, Coco Rosie — and 
Pet Shop Boys, who were amazing. 
But this was the best concert of 
the festival. Florence played late 
afternoon on the main stage and 
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19 February STR4TA Aspects LP, 
Brownswood; Antonio Neves 

A Pegada Agora E Essa LP, CD, 
Far Out; The Gathering Manaylion 
100-copy LP, cassette, 200- 
copy splatter, gold LPs, 300-copy 
CD, Nighttime Birds 100-copy 

LP, cassette, 200-copy splatter, 
coloured LPs, Transcending; Dr 
Who: The Horror Of Fang Rock, 
Mental As Anything Surf & 

Mull & Sex & Fun coloured LPs, 
Mighty Tom Cats Sou! Makossa 
LP, Demon; Aretha Franklin 
Young, Gifted And Black orange 
LP, Atlantic; Emmylou Harris 
Red Dirt Girl red 2LP, Nonesuch; 
Motorhead Bomber LP, silver LP, 
Sanctuary; Culture Club Live At 
The Royal Albert Hall 2LP, Let Them 
Eat Vinyl; DEVO Hard Core Live! 
red, yellow 2LP, MVD; U Roy 

| Am The Originator LP, Jamaican. 


26 February Willie Nelson That's 
Life LP, CD, Legacy; ex-Porcupine 
Tree’s Richard Barbieri Under 

A Spell 2LP, red 2LP, CD, Kscope; 
Ray Charles The Best Of blue 
2LP, Lil’ Kim The Notorious KIM 
coloured 2LP, Atlantic; Chaka 
Khan Epiphany burgundy LP, 
Rhino; Spinner The Best Of gold 
180g LP, Friday; The Jam This Is 
The Modern World LP, Vinyl Lovers; 
Big Sean Detroit 2 LP, GOOD; 
Alice Cooper Detroit Stories 

2LP, purple 2LP, 2CD, Absolute; 
World Party Private Revolution 

LP, Seaview; Menahan Street 
Band The Exciting Sounds Of LP, 
CD, Daptone; Porcupine Tree Up 
The Downstair 2LP, Transmission; 
Donovan What’s Bin Did And 
What’s Bin Hid 180g LP, Music On 
Vinyl; Mouse On Mars AA! LP, Thrill 
Jockey; Foreigner With The 21st 
Century Symphony Orchestra And 
Chorus LP, Absolute; PJ Harvey 
Stories From The City, Stories From 
The Sea LP, Island. 


5 March Pat Metheny Road To The 
Sun LP, CD, Modern; Arab Strap 
As Days Get Dark LP, Rock Action; 
Goldfrapp Seventh Tree yellow LP/ 
print, BMG; Cinderella Heartbreak 
Station coloured LP, Culture Factory; 
Gene Russell Talk To My Lady, 
Henry Franklin The Skipper LPs, 


Pater aur eats 
| thought, ‘How be 
will she do this?’ 

She was alone. Yet or 

she filled the stage 

— her voice was 

everywhere. Big fans 

blew and her beautiful dress 
danced in the air. | used to play 
drums at the time and, when 

| saw her doing the same, my heart 
bumped with joy. She inspired me 
with her minimalism, her poetry. 
Lungs Is a great, ironic, powerful, 
magic, cinematic album. It still feels 
the same now.” 

Dolche Exotic Diorama is 

on Crisalide. 





Real Gone; Insane Clown Posse Yum 
Yum Bedlam LP, CD, Psychopathic. 


12 March Pretty Maids’ Ronnie Atkins 
One Shot yellow, blue LPs, CD, Secret 
Sphere Lifeblood LP, CD, Frontiers; 
Thunder Al/ The Right Noises 2LP, 

CD, BMG. 


19 March Nitin Sawhney /mmigrants 
2LP, CD, Sony; Soundgarden’s 

Chris Cornell No One Sings Like 

You Anymore LP, picture disc LP, 

CD, Universal; Saxon /nspirations 

LP, silver LP, test-pressing LP, 
cassette, Silver Lining; Steve Earle 

& The Dukes JT yellow, red LPs, New 
West; Ryan Adams Wednesdays LP/7”, 
CD, Paxam; Fountains Of Wayne 
Welcome Interstate Managers red LP, 
Real Gone. 





Chris Cornell 
picture disc 


26 March Ali Maas & Micky Moody 
Who’s Directing Your Movie? turquoise 
LP, Last Man Music; The Jaded 
Hearts Club Live At The 100 Club LP, 
Helium-3; Suzi Quatro The Devil In 
Me 2LP, CD, SPV; Travis The Invisible 
Band, 12 Memories, Good Feeling LPs, 
Concord; World Party Goodbye Jumbo 
LP, Seaview; Teena Marie Love Songs 


And Funky Beats LP, BBE. 


2 April Allen Ginsberg At Reed College 
LP, Omnivore. 


9 April Wolfsbane’s Blaze Bayley War 
Within Me LP, CD, blazebayley.co.uk; 
Ollie Halsall Lovers Leaping LP, CD, 


Think Like A Key. 


23 April Bad Brains /nto The Future 
LP, Megaforce. 


30 April Fear Factory Demanufacture 
coloured 3LP/poster, Run Out Groove. 


4 June Anthrax / Am The Law, 
Discharge, Madhouse, Time 
LPs, Megaforce. 


11 June Anthrax Fistful Of Metal 
LP, Megaforce. 


13 August Eminem Music To 
Be Murdered By — Side B grey 
ALP, Aftermath. 
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This month: The joy of less 


A house revamp 
necessitated me 
putting all my 
records, books, 
CDs and DVDs into 
storage. A year later 
and they’re back and I’m delighted 
to be reunited with my old friends. 
However, before they went back on 
the shelves, | did some thinning and 
ejected around 80 items. Some went 
to charity shops and some went onto 
eBay where I’m about halfway through 
the selling process and have made over 
£500 thus far. 

The real joy of editing my collection 
in this way is realising how much 
| love what is left. If | like a band my 
tendency is to buy everything they’ve 
done. Very few bands can justify this 
type of investment. | can count the 
bands whose entire output | own on 
the fingers of one hand — The Only 
Ones, The Replacements, the MC5. For 
everyone else being selective is crucial. 
Be honest: just because you love The 
Who Sell Out do you ever want to hear 
It’s Hard again? 

The other thing | ditched is 
innumerable recordings of gigs 
| attended. I’ve kept the professionally 
recorded versions such as the Stones 
in Hyde Park but endless audience 
CDRs of the Stones at Wembley? Life 
is too short. | advertised the CDRs on 
fan forums — you can have them if you 
pay my postage and make a donation 
to Oxfam. | have made some Stones, 
Tom Petty, Clash and Who fans very 
happy and raised some cash for a 
good cause. 

And I’ve been really tough on 
box sets. | don’t need to sit through 
multiple versions of the same song 
to realise that the band released the 
right one. Yes, I’m looking at you, 
Stooges Fun House Complete 
Sessions. When will | find the time 
to listen to 28 takes of Loose? 
Does “never” sound good to you? 
Honourable exceptions of box sets that 
survived the cull: Roxy Music’s first LP, 
Tom Petty’s The Live Anthology, David 
Bowie’s Sound & Vision, Big Star’s 
Complete Third, The Replacements 
Dead Man’s Pop and Pleased To Meet 
Me. Memo to compilers of 35CD box 
sets: please don't. 

Give it a go. Less is more. Keep 
the stuff you really love. Get rid of the 
compilations/Greatest Hits/solo albums/ 
imports with a different cover photo. 
Then you'll have the space to buy 
more stuff. 
Simon Wright 











FIRST SPIN/MY TOP 5 

If you have a reminiscence about 
your first vinyl purchase, or would 
like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 
send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release 
info to tim.jones@metropolis.co.uk 








Est. 1991 
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specialauctionservices.com 


Music and 
Entertainment 
Auction 
16&17 
el yarn 


Two-Day Sale with nearly 
900 lots in total, 
featuring around 400 lots of 
rare and collectable Vinyl 
including 
many items from 
Judy Dyble’s 
Record Collection; 
plus Concert Posters and 
other Music Memorabilia, 
hundreds of UK 
Quad Cinema Posters, 
Guitars, Hi-Fi and more. 
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Please contact David Martin 
on + 44 (0)1635 580595 


music@specialauctionservices.com 
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Special Auction Services 
Plenty Close, Off Hambridge Road, Newbury RG14 5RL 
and now at Baylies Hall, ‘Tower St, Dudley DY1 1NB 
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“I'd like to think | could find anything 
quickly”: Simon with his collection 


n is a 48-year-old 
primary school teacher who grew up in 
Buckinghamshire. He has been collecting 
since the age of 12 after a couple of 
friends introduced him to their hip-hop 
collections and he never really looked 
back. Growing up with a group of friends 
who all collected and went to gigs, he 
has always been around records. He now 
lives in rural Cambridgeshire, tracking 
down vinyl at the local car boot sales and 
second-hand record shops. 


What do you collect, and why? 

Mainly punk and hardcore, but I’ve got a 
lot of other bits and bobs. Indie, folk and 
hip-hop, reggae. I collect a lot of different 
labels. Some I’ve completed, some I’m 
still trying to pick off. My favourite label 
is Lengua Armada Discos from Chicago: 
I have a complete discography. They 

are beautifully made and always very 
interesting bands. I collect because I just 
really like the format, I always have. There 
is something about it that only collectors 
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really get. It’s my only vice so I can justify 

it. | can’t leave things at car boot sales if I 
already have them. They have to come home 
and into the swap box. 


How big is your collection? 

I’m not entirely sure. Just under 9,000, with 
almost as many singles as LPs. Singles are 
my favourite format. When I was a regular 
gig-goer, pre-children, I would always go for 
the 7” boxes first. 


What do you think it is worth? 
I know what Discogs thinks it’s worth. I'll 
leave it there... 


How and where do you store it? 

Space is always an issue with a big record 
collection. I have it in two rooms. The living 
room LPs are on shelves and alphabetical. 

I have a spare room with the rest of the 
records. The LPs are a bit all over the place 
but sort of alphabetical. I can find most 
things. All my 7”s are in one room. That’s a 
first for me in ages. I had about 2,000 singles 







under my bed at one time. Now, they 

are in baskets and a home-made flicker 
box, which holds about 900. I’ve always 
wanted a record store-style experience at 
home. Space is becoming an issue. I need 
to reduce the weight upstairs but I know 
I can’t have everything downstairs. I'd 
like to think I could find anything fairly 
quickly but It’s always the thing I want to 
play that I can’t put my hands on. 


What’s the rarest/most unusual/most 
valuable item you have? 

I’ve got early Dischord singles. Pick Your 
King EP by Poison Idea, in the blue 
cover on Fatal Erection, signed by Jerry 
A; Stretcher Case Baby by The Damned 
signed by Brian and Rat; a Cramps 
bootleg box set limited to 10 copies; the 
first two Husker Du 7”s; Ride The Wild 
and Fat EP 7”s by Descendents. I’ve got 
An Ideal For Living 12” by Joy Division, 
on Anonymous that I found in a shop in 
Norwich. I’d never seen one before. It was 
on a wall and was about £30! 
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What elusive gem are you still looking 
out for? 

Most things are available online if you 
look in the right places, but I’d love to 
find a haul of US punk singles at a car 
boot sale. It’s more fun to find records in 
shops or markets. ’ve got some gems on 
my Discogs wish-list. ’'m 50 soon so I’m 
hoping some generous relatives will pick 
some off for me. 


What’s given you the biggest thrill? 
Meeting a bloke at a car boot sale who 
turned out to have the best anarcho-punk 
collection I’d ever seen. I mentioned 
some records I was after, which he had at 
home. By the time I left the car boot, he 
was going to leave them in a bin for me 
outside his house because he was going 
out. I persuaded him not to and went 
round to see him. I filled nearly all my 
gaps after a couple of visits to his house. 
He basically wanted to give them to a 
good home — a lovely guy who I have 
kept in touch with. Another car boot 
yarn was a summer’s morning in Suffolk, 
heading home empty-handed. Decided 
to check the first row again, as I had got 
there really early. A man put the third of 


“He had every early 
80s US punk record. 
He wanted £1 each” 


three crates on the floor in front of me. 
First record was the first Meat Puppets 
LP. Not normal car booty. Anyway, he 
basically had every first press early to mid- 
80s American punk record in those boxes. 
I had a lot already but came away with 
about 60 LPs. I had no idea how much 
he was going to charge but I wanted the 
chance to be the first to make an offer. 
He wanted £1 each. That kind of thrill 


doesn’t come around too often. 


How do you track stuff down? 

We have some good shops in Cambridge 
and had the best shop ever that has 
recently closed [Black Barn Records]. 
Mainly it’s online, through trusted distros 
and friends, but a car boot haul is always 
the best. Not so much from eBay these 
days. Discogs is massively convenient. 

I like to swap with people if I can. I 

have gone to people’s wants lists, found 
something I’m willing to part with and got 
things that way. I’ve met a lot of collectors 
in Australia on various vinyl pages and 
have swapped a lot of stuff, although the 
postage is quite steep; I’ve managed to 
gather a good collection of Aussie records. 
There’s nothing better than a lead from 
someone. Getting chatting to people has 
led to some good deals over the years. 





Networking since I’ve lived in Cambridge 
has introduced me to some great people, all 
with a similar interest. 


What’s your favourite record shop? 
It was Black Barn. It was set up by a 
winner of a huge Euro lottery scoop: two 
floors of second-hand and memorabilia. 
It just closed one day. Growing up, I loved 
a second-hand shop in High Wycombe 
called Scorpion. It was always full of great 
records. I bought my first proper used 
vinyl there. 

When I was at uni in Bristol, there was 
an amazing shop called Replay. It was in 
an underpass beneath a bus station. It was 
always full of really cheap records. My other 
[favourite] has always been Amoeba in San 
Francisco. I first went there when vinyl was 
in a slump — it was all so cheap. I remember 
carrying 50 LPs as my only hand luggage. 
Also, my trip to Tokyo was mind-blowing. 
They had a district full of record shops. 


How often do you listen to the stuff in 
your collection? 

Daily. I have a music room/spare room 
which is a haven for vinyl. I’ve got it pretty 
much how I want it. It will be outside in a 
garden room one day, but for now it serves 
a purpose. I can’t have all my LPs upstairs 
as I was advised to strengthen the flooring. 
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Is there a visual side to collecting for you? 
Have you ever bought a record for the 
sleeve alone, or for a picture disc? 

Yes, I always used to take a punt on labels 
I liked, even if I'd never heard of the band 
before. I do have some records that I’ve 
bought purely on cover alone, but it’s 
generally an informed purchase. Only a 
few I’ve had no idea of genre, and they’ve 
been cheap. I generally won’t buy if I have 
no idea and it’s expensive. I’m drawn to 
coloured vinyl these days. Everything now 
seems to be released on coloured vinyl. 
I’ve got quite a lot of picture discs, but of 
music I like. 






s 6=-: I collect online, but 
/ acar boot haul is eee 
i always the hest” 


How will you eventually dispose of 
| your collection? 
] would like to think it would go to my 
WB kids. My son loves music and has a big 
CD collection already, although I reckon 
|} when [I retire, I will sell them off. I found 
a great little shop in Peterborough called 
Marr’s Plectrum. It’s a fantastic shed in the 
owner's garden. He’s at home but can open 
up when he wants. I could have that set- 
up at home and it really got me thinking. 
To leave a sizeable collection is a lot for 
someone to take on who has no idea about 
| it. IfI did sell, I'd never re-collect. Most 
records are memories of a time or place in RWI Ne PP 
ree Ne 
eg 
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I met a guy at a boot sale who was selling 

a fantastic collection of records, really varied 

and all in amazing condition. I got chatting 
| and he told me he said to his daughter that 
1 all his record collection would be hers one 
| day. She said she wasn’t interested and 
wouldn’t know what to do with them. He 
said it broke his heart. This then prompted 
him to sell them to people who would 
appreciate them. I hoped, as I stood above 
the people rummaging through, that they 
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wouldn’t just end up on eBay. I have that 
worry myself, although Id like my family 
to benefit. 
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What’s your all-time favourite record, 
regardless of value or rarity? 


It changes regularly but probably Double 
Nickels On The Dime by the Minutemen. 

I remember finding it in Notting Hill 
Record And Tape Exchange in the mid- 
80s. I only had it on tape at that point 
from a friend; when I played it and realised 
it was my much-loved cassette on vinyl, 

it was a real game-changer: four sides of 
stunning musicianship and beautifully 


ok 


crafted songs. 






Simon is looking forward to getting back out 
on the car boot circuit in 2021. 
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Gerry Marsden backstage, 
on homeground, in his 
beloved Liverpool 


Gerry Marsden « 

For a while 
in the early 60s, Marsden and his 
band, Gerry & The Pacemakers, 
competed with The Beatles for the 
crown of Britain’s biggest pop group. 
Also managed by Brian Epstein, the 
group — with Marsden’s distinctive 
vocals to the fore — even outstripped 
their Merseybeat rivals, as they 
became the first band to top the UK 
charts with their first three singles, 
How Do You Do It?, | Like It and 
You'll Never Walk Alone, in 1963. 
Marsden-penned songs brought them 
further domestic success, with 1964 
singles I’m The One and Don’t Let 
The Sun Catch You Crying reaching 
No 2 and No 6 respectively, while 
Ferry Cross The Mersey (1965) hit 
No 8. The band — who enjoyed chart 
success in the US, too — remain 
best-known for their take on Rodgers 
& Hammerstein’s You'll Never Walk 
Alone. It became the much-loved 
terrace anthem of Liverpool FC 
and was later adopted by, among 
others, fans of Celtic in Scotland and 
Borussia Dortmund in Germany. 


Leslie West 
>cempber, ). Best-known 
for his work with Mountain, the US 
vocalist/guitarist (above-right) was a 
major influence on the development 
of heavy metal. He began his career 
with The Vagrants, before linking 
up with producer Felix Pappalardi 
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(a close associate of Cream and 
producer of Disraeli Gears) to record 
the Cream-influenced solo effort 
Mountain (1969). Forming a band 
under that name, the pair played a 
career-boosting set at Woodstock, 
before their debut, Climbing! (1970), 
reached US No 17. Hit lead single 
Mississippi Queen boasted West’s 
trademark hard-hitting guitars, 

a sound that would go on to influence 
players such as Ritchie Blackmore 
and Eddie Van Halen. Further 
albums such as Nantucket Sleighride 
(1971) followed, after which West 
played alongside Cream’s Jack Bruce 
in the power trio West, Bruce & Laing. 
Alongside Pappalardi, he formed a 
new Mountain, recording the live 
Twin Peaks (1973) and the studio 
set, Avalanche (1974). After starting 
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the Leslie West Band, he’d reform 
Mountain in various line-ups and 
undertake a solo career. 


Chad Stewart | 

As part of 
duo, Chad & Jeremy, the singer- 
songwriter enjoyed a string of 60s 
US hits, with tunes such as A 
Summer Song, Willow Weep For 
Me and Yesterday’s Gone. Success 
was limited in the UK, only the 
latter reaching the Top 40 — which 
the group put down to reverse 
snobbery over partner Jeremy Clyde’s 
aristocratic heritage. Such was the 
duo’s Stateside success as part of the 
British Invasion, however, that they 
played fictional versions of themselves 
on The Dick Van Dyke Show and 
appeared as themselves in an episode 
of the original Batman TV series. 


Stanley Cowell 
4 J. The US 
musician played two significant 
roles in jazz. As a gifted, versatile 
pianist, he worked with avant-garde 
saxophonist Marion Brown and bebop 
pioneer Max Roach, while he led 
such innovative ventures as all-piano 
septet, Piano Choir. In 1971, he 
co-founded the label Strata East, 
alongside trumpeter Charles Tolliver. 
Initially founded as an outlet for 
the pair’s big band project, Music 
Inc, the label became one of the 
most important African-American- 
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You'll Never Walk Alone 
(Columbia SEG 8295, UK, 7” 
EP, 1963) 





owned imprints of the 20th century, 
releases such Juju’s A Message 
From Mozambique (1973) and 
Cowell’s own Regeneration (1976) 
continuing to impact on jazz. 





Charley Pride 
JE ; As the 

first black country artist to enjoy 
significant success, the US singer/ 
guitarist (above) was a trailblazer. 
Signing to RCA in 1965, his first 
aloum went gold and, from 1967 to 
1987, he was the label’s top-selling 
country artist. He scored 30 No 1 US 
country hits, including Kiss An Angel 
Good Mornin’, Is Anybody Goin’ To 
San Antone?, and Mountain Of Love, 
while 22 more made the Top 10. 


Photo Gerry Marsden (Steve Goudie) 





Pelle Alsing died 19 
December, age 60. The Swedish 
drummer was best-known as 

a member of Swedish pop-rockers, 
Roxette. He played on their first five 
albums, appearing on hits such as 
Listen To Your Heart, It Must Have 
Been Love and The Look. Beyond the 
group, he performed on albums by 
Billy Bremner and Ulf Lundell. 


Tony Rice died 25 December, 
age 69. The US bluegrass 

guitarist was recognised as one 

of the genre’s most skilled, 
innovative practitioners. Across 

a range of 70s and 80s albums 

as a solo performer, collaborator 
and leader of the Tony Rice Unit, 

he helped reshape the bluegrass 
lexicon with his jazz-influenced 
flat-picker playing. Classic aloums 
include 1979's Manzanita and 
1983’s Church Street Blues, while 
his technique influenced artists such 
as Jason Isbell. 


James Broad died in October, 
age 50. The singer/guitarist fronted 
British band, Silver Sun. Though 
tagged as Britpop, their sound was 
more US-influenced than many 
contemporaries, as demonstrated 
on the sunny melodies of singles, 
Lava and Golden Skin, both from 
their eponymous 1997 debut. 
Follow-up, Neo Wave (1998), yielded 
their biggest UK hit, a No 20 cover 
of Too Much, Too Little, Too Late. 
Three albums followed, the last, 
Switzerland, in 2020. 


KT Oslin died 21 December, 
age 78. Switching to country in her 
mid-40s after a career in theatre, 
the US singer scored US hits in 80s 
Ladies, Do Ya (both 1987) and I'll 
Always Come Back (1988). Later 
US hits included Hold Me, while 

her songs were recorded by the likes 
of The Judds and Dottie West. 





Richie Rome died 15 
December, age 90. The US 
composer, arranger, producer 

and orchestra leader (above) was 

an influential figure in both the 
Philadelphia soul and disco scenes. 
He began his career arranging for 
such 60s acts as The Lovin’ Spoonful, 
before bringing his rich orchestration 
to classic Philly releases by the likes 
of Lou Rawls and The Three Degrees. 
As disco emerged, he formed The 
Ritchie Family, 1976’s The Best Disco 
In Town reaching UK No 10. 


John ‘Ecstasy’ Fletcher died 
9 December, age 56. The US 
rapper was a co-founder of hip-hop 
pioneers Whodini. The group were 
part of its initial wave, emerging 

in New York. Their 1982 self-titled 
debut was co-produced by Conny 
Plank and Thomas Dolby (its single, 
Magic’s Wand, is credited as the first 
rap music video). After 1984’s follow- 
up, Escape, featuring classic single, 
Friends, they became one of the first 
rap groups to break the mainstream. 
They issued four more albums over 
the next decade. 


David Fitzgerald died date 
unknown, age 54. The guitarist 
was a co-founder of UK shoegazers, 
The Telescopes, playing on their 
first two aloums, 1989’s Taste 

and 1992’s The Telescopes, before 
their initial dissolution. He later 
formed psychedelic folk-rockers, 
The Junkyard Liberty, issuing 
1996's Chains. 





LD Beghtol died 7 December, 
age 55. The musician/writer (above) 
contributed vocals to several songs 
on Magnetic Fields’ classic 1999 
triple-aloum, 69 Love Songs. 


Herman Green cied 

26 November, age 90. 

The Memphis-born jazz/soul 
saxophonist’s early career saw him 
play with John Coltrane and Miles 
Davis. From the late 50s to the 
mid-60s, he played in Lionel 
Hampton’s orchestra, contributing to 
classic albums such as Hamp’s Big 
Band. In the late 60s, he became 
a regular sessioneer for Stax and 

is On many soul classics. 


Sandro Brugnolini died 11 
December, age 89. The Roman 
composer began on jazz sax, playing 
with Italian group Modern Jazz Gang 
on their 1960 debut Miles Before 
And After. Moving to soundtracks, 

he contributed to several Italian 
library music classics, including 
1969's Musica Per Commenti Sonori 
and 1974's Feelings (credited as Jay 
Richford & Gary Stevan). As a solo 
artist, he recorded the collectable 
1970 albums, Underground 

and Overground. 


Richard Corben cied 2 
December, age 80. The US 
comic book artist was responsible 
for creating the epic sleeve for 
Meatloaf’s Bat Out Of Hell. 


Edward ‘Buddy’ Banks died 
9 December, age 57. The US 
keyboardist was a co-founder of 90s 
R&B group The Rude Boys. 1990’s 
Rude Awakenings debut yielded the 
hits Written All Over Your Face (US 
R&B No 1) and Are You Lonely 

For Me. 


Sam Jayne died in December, 
age 46. The vocalist/guitarist 
fronted both US post-hardcore band 
Lync and indie-rockers Love As 
Laughter. He co-formed the former 
in the early 90s, releasing singles 
and 1994's These Are Not Fall 
Colors. Disbanding Lync, he started 
Love As Laughter, issuing six aloums 
in the 90s and OOs. 


Noah Creshevsky died 3 
December, age 75. The US 
composer/electronic musician 
developed electro-acoustic music 
that he termed “hyper-realism”, 
building pieces from sampled 
sounds, including noises from the 
street, voices, and instruments. He 
began issuing music in the early 70s, 
his most recent album being 2019's 
Sleeping Awake. 


Gwendolyn Oliver Wesley 
died 27 November, age 71. 
The US soul singer was part of disco 
group The Ritchie Family. With them 
she scored hits with the likes of 
Brazil and The Best Disco In Town. 


Jeff Clayton died 17 
December, age 65. The versatile 
US saxophonist/flautist’s career as 

a sideman took in stints with Stevie 
Wonder, BB King, Nina Simone, 
Michael Jackson and Madonna. As 
a jazz player, he worked with Clayton 
Brothers Quintet (alongside brother, 
John), issuing It’s All In The Family 
in 1980. 





Pauline Anna Strom cied 
date unknown, age /4. The US 
electronic composer (above) issued 
Trans-Millenia Consort in 1982. 

It was the first in a series of new 
age recordings that decade, many 
of which were collected on 2017 
anthology Trans-Millenia Music. 


Howard Wales died / 
December, age 77. The US 
keyboardist began as a sessioneer, 
working with the likes of James 
Brown. He’s best-known for 
collaborating with Grateful Dead’s 


Jerry Garcia. Wales played on 
Grateful Dead’s American Beauty 
(1970) and the pair later 

issued Hooteroll? 


Carl Mann died 16 December, 
age /8. The US singer/pianist cut 
the single Gonna Rock And Roll 
Tonight in 1957, signing with Sam 
Phillips’ Sun. Released at the same 
time as a Conway Twitty cover, his 
rockabilly version of Nat “King” 
Cole’s Mona Lisa peaked two places 
higher at US No 25, in 1959. Follow- 
up, Pretend, was his last chart 
single, though he enjoyed success 
on the rockabilly revival circuit. 


Jason Slater died 9 
December, age 49. The US 
producer, songwriter and musician 
began as bassist for rockers Third 
Eye Blind on demos in 1993. 

He went on to form Snake River 
Conspiracy and Revenge Of The 
Triads (featuring Nine Inch Nails’ 
Charlie Clouser and Queens Of The 
Stone Age’s Troy Van Leeuwen), 
before becoming a producer, notably 
for Queensryche. 


Joseph ‘Mojo’ Morganfield 
died 10 December, age 56. As 
the youngest son of Muddy Waters, 
the US singer/guitarist’s early career 
was spent performing with his father. 
After a lengthy break from music, he 
returned with 2018’s Mojo Risin’ EP. 


Sean Malone died 9 
December, age 50. The US 
bassist was a member of prog- 
metallers Cynic. He played on their 
classic 1993 debut, Focus, and 
rejoined the reformed group for 
three aloums, beginning with 2008’s 
Traced In Air. Malone also worked 

as a sessioneer and issued the 

solo Cortlandt (2006). 


Pierre Cardin died 29 
December, age 98. Among the 
French fashion designer’s creations 
were the collarless suits worn by The 
Beatles in 1963. 


Don Zimmermann died 

11 December, age 85. As 
ex-president of Capitol/EMI, he 
oversaw a golden era in the 7Os and 
80s, with artists including all four 
Beatles, Bob Seger, Glen Campbell, 
Duran Duran, Iron Maiden, Pink 
Floyd, Sweet and Tina Turner. 


Others who passed away recently 
include: Rebecca Luker, actress, 
Broadway singer; Alec Sykes, 
founder of Wakefield jazz club; 
Stefano Greppi, Italian DJ/ 
producer; Stephen Smoot, US 
concert producer; Dale Sheets, 
TV exec/manager for artists such 
as Mel Tormé, Vic Damone and 
The Four Freshmen; Rita Houston, 
US programme director/DJ for New 
York radio station, WFUV; Ewan 
MacLeod, Scottish TV star/DJ who 
launched Beat 106 radio; Kirke 
Martin, US business manager for 
Nitty Gritty Dirt Band and 

Tammy Wynette. 


With thanks to Paul Bowler. 


Record Collector 25 





am 
or AA en 
RARE Ee 


RECORD 


lan Shirley, 


PRICE 
GUIDE 
2022 





talks to | 


was very intrigued to see the album Bloodguilt 
by Heronimus Fin in your recent roundup of 
records that have sold for £1500 on Discogs. 
| was just wondering how a record by an 
obscure, modern, psychedelic group could sell 
for so much money. 
Harry Blythe via email 
Heronimus Fin hail from Birmingham with a line- 
up of Jon Buxton (guitar/vocals), Colin Edwards 
(guitar), Jez Nutbean (keyboard/vocals), Andy 
Cooke (bass) and Ashley Buxton (drums). They 
released their first album, The World According 
To..., on cassette in 1994 (and CD in 1995) on 
their own Garden Records. Bloodguilt was their 
third album, and they intended to issue it on vinyl 
and CD. Their distributor, however, objected to the 
cover art depicting Adolf Hitler with Pope Pius XIl. 
Despite the band’s insistence that they were 
making a point about political and religious 
hypocrisy, the vinyl release was abandoned at test- 
pressing stage and the CD was issued with a 
different cover. 

Hironomus Fin are an excellent band with folk, 
progressive and psychedelic leanings and their 
entire back catalogue is worth investigation. | got 
the story of their career and the inside word on 
that Bloodguilt test pressing. 


When did the band get together? 

Jon Buxton: I’d been working as a sound engineer 
at Flick Studios in Birmingham, recording the likes 
of The New Sweet, Napalm Death, and Felt, until 
the studio went belly-up. In 1994, while 
contemplating my next move, | met Mike Bates, a 
drummer from Plymouth, who wanted help to test 
a new studio setup by recording some trial demos. 
We got on so well we formed Heronimus Fin. 


Did you gig in your local area or further afield? 
JB: Both. Our first gig was at The Laurel Tree in 
Camden Town, just to see how our show would 
work on a new audience. Most of our appearances 
since have been in Midlands venues such as Hare 
& Hounds, Tower Of Song, Flapper & Firkin — all of 
which were full houses. We were invited by a good 
promoter, Chris Alexander, to support Roger 
Chapman [Family] at the Astoria 2 in London. 


26 Record Collector 


4 m3 a a i tite 


Meurer aa oe 
Astoria 2, London, 2001, 
in support of Family's Roger 
Oa are) elite li) aes 


: 


’s Jon Buxton and Andy Cooke to find out how a 
test-pressing of their third album ended up in Discogs’ August 2020 
‘Top 30 Most Expensive Items’ list 


Andy Cooke: We aren’t your normal gigging band 
— our shows tend to be more like the 60s 
happenings with weird lights and obscure rear film 
projections. Our audiences, the people who buy 
our records, are very international and very widely 
spread — 88 different countries to date. 


JB: Sometimes we make an unusual appearance 
in odd places like Portmeirion, Ideal World TV, and 
Monkey World in Dorset; we are always looking for 
somewhere quirky to play. 


How did you come to self-release your first 
album, The World According To...? 

JB: While working at the studio | started to put 
together the album I'd always wanted to write. It’s 
hard sometimes to write without being influenced 
by contemporary fashion trends and at that time 
dance was a big influence. | wanted to write about 
my own experiences. 


AC: We had both grown up in nice English 
suburban homes, with a red telephone box in the 
road. We played cricket in the park, watched 
football most Saturdays, good memories, so that 
inspired the writing. 


JB: On the darker side | had also experienced an 
English Grammar school where fagging was still 
practiced and bullying was part of the curriculum. 
Andy and | knew the Birmingham streets and dirty 
factories that spawned Black Sabbath, Judas 
Priest — bands we admired. But we also loved the 
English eccentricities of Ray Davies, Syd Barrett 
and Nick Drake, so | needed to tell the tale, to 
exorcise it all, really. 

Like most bands we had no money or record 
company backing so we set up our own label. 
We recorded on an old four-track tape machine in 


my flat. | don’t think anybody picked up on that. 


Why was there such a long delay between The 
World... and Riding The Great Fantastic? 

JB: The World According To... was around five 
years in the writing. We issued 50 cassette copies 
in September 1994, with no plans to release 
more. We advertised them in Record Collector and 
they sold very quickly. It was all done by mail order 
back then. 

We decided to issue the album on CD (with 
four different covers) and again they flew out. 

A follow-up seemed obvious. We were proud of 
The World According To... and how it was received 
so we weren’t going to issue the follow-up with any 
less passion. 

We were genuinely never in it for the money so 
there was never any rush. We spent time on it, as 
you have noticed. Four years passed and 
eventually Riding The Great Fantastic was ready to 
hit the shops. 


AC: | can confirm that it was never about the 
money as I’m still broke! 


Were you deliberately trying to come up with 
the world’s longest song title with A Song For 
the Sad, A Blow For The Mad, And The River 
Man Sings On? 

JB: | love words. They are just as important as 
music, maybe more so. We appeared on Ideal 
World TV in its early days, performing the album. 
The host, bless him, tried to pronounce this title 
and its three individual parts but gave up. | think 
that’s great! It’s the same with the band’s name 
— people struggle to spell it correctly. 


AC: When somebody picks up our albums for the 
first time, we like the titles to intrigue them. 


Bloodguilt caused controversy with its cover 
art. What was the intention behind it? 

AC: John wrote a song called Pen Twister, which 
dealt with an agreement between the Third Reich 
and the Vatican, negotiated by von Papen in 
1933. That deal helped put Adolf Hitler in power 
by giving ‘moral’ support to his plans, a decision 
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made by a pen that helped plunge the world into 
war, thus the title Bloodguilt. 


JB: It was like the old 60s protest songs. We 
thought it needed an eye-catching cover so we 
used a genuine historical photograph. What we 
didn’t realise was that images containing the 
swastika are banned in many countries. Some 
critics have missed the point, saying it’s too 
preachy, but every lyric preaches somebody’s 
philosophy. ‘Dance your cares away’ is a 
philosophy | sometimes find shallow and offensive. 
Anyway, the distributor pulled it so we changed the 
picture to an illustration by a German street artist 
showing burning money, which certainly 
represented the cost of our reprints. 


The vinyl test pressings are worth a fortune 
— why was it not commercially pressed? 

JB: The distributor wouldn’t stock it so we’d have 
been left with a houseful of unsold copies. 


How do you feel about test pressings selling 
for £1500? 

AC: Yeah, mildly pleased. Making Discogs’ Top 30 
Most Expensive Items and being in the company of 
David Bowie, Pink Floyd and The Beatles is pretty 
cool, I'd say. 


JB: Andy and | have always loved collecting vinyl 
and we have huge respect for those artists so it’s 
a double-whammy for us. What was also surprising 
was that copies of the CD with the Hitler sleeve 
had recently sold for £50 and £85 on Discogs. 
There used to be quite a few around at normal 
prices but eventually they all got snapped up. 

| think about 100 were released before the sleeve 
was changed. 


Between Bloodguilt and Blown Into 
Another Man’s Sky came another long gap. 


What happened? 

JB: | guess 15 years is a long time. When 
we played The Astoria 2 in 2001, Mike 
was having serious issues with alcohol to 
the point that a fight broke out in the 
band. This was very sad because, for 
seven years, we'd all got on really well. It 
was a real pleasure to work together, a 
great time, but that situation forced us to 
part ways with Mike and to be honest | lost 
my heart for the whole project. 

We had already started work on a new 
album called You Can’t Beat The Cistern — 
this was going to have a sleeve with an 
opening toilet seat — but as | was the main 
driving force, the songs just sat half- 
finished for years. Then, in 2014, | 
discovered Pro Tools and was invited to supply 
library music for TV so | finished up the songs from 
The Cistern, including Blown Into Another Man’s 
Sky (about high-school shootings), wrote some 
new material and decided to remaster/re-record 
some of the earlier stuff. 

Originally it was going to be a Jon Buxton solo 
album but when | spoke to the rest of the band 
they said, “It’s a Fin album, we don’t mind, do it” — 
so it became the fourth album and featured the 
band and other collaborators. 


AC: Even though | had known Jon for a long time 
we had never worked together musically. So one 
day | was invited round for an informal jam, which, 
unbeknown to me, was an audition to see if | was 
good enough for the band (Sneaky that, Jon). 


JB: | secretly auditioned Andy, who became the 
new bass player and a welcome driving force. 


The Pharmacist is an amazing LP, really 
beautiful, especially on vinyl. Is it frustrating 
that more people have not heard it or has it 
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secretly sold a million? 

AC: | had appeared on just one song for Blown Into 
Another Man’s Sky. When Jon announced plans for 
a new album | immediately suggested a vinyl 
release and, to my surprise, he was up for it. 

| was given all the artistic freedom | wanted 
regarding the design, which | thought was very 
generous. It’s not easy sitting looking at a blank 
sheet of paper but | relished the challenge. 
| eventually came up with the gatefold sleeve, ‘side 
effects’ information sheet, lyric sheet and poster. 
My stepdaughter, Amy, who is a superb illustrator, 
did the LP label ‘bottle of pills’ drawing. 

We wanted a product that not only sounded 
great — and | genuinely think the recording and 
mastering are stunning — but was something our 
fans would really love owning. Feedback so far has 
been fantastic so grab a copy while stocks last, 
guys! Yeah, it is frustrating that lots of people have 
yet to hear it but | guess it takes time. Has it 
secretly sold a million? Trust me, we wouldn’t keep 
that a secret. 


The Pharmacist is on Garden Records 
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MERRY MAKERS LABEL 


| found six singles at a boot fair all on the Merry Makers label but am unable to find out Co Titers LP a 
anything about them. One seems to be a calypso-style record and the others are soul or << a MERRY "up 
reggae. The best one in my opinion is by Sister Lou & The Big Brothers. | would be grateful 

for any information on the label or artists. > ~ 

Tony Earl via email f M AKE RS 

This is an interesting find. Merry Makers was set up in Clapham or nearby Tooting in south SS : 

London in 1968. The first release was Gonna See My Baby/Fun With Me by Morbee (M 1). hy 

This was probably a pseudonym for A.J. Smyth, the owner of the label. The second single, —_ 

credited to Mor Bee, was That's What | Need/Somebody Stole My Love (MW 2, 1969). Smith - a ; 
also produced a third single, Day At The Carnival/Images (M 3, 1969). Anumber of records Bina cele ®& 

were released over the next decade and, while most are reggae, calypso or gospel, some, Tit 

such as Talaotium’s Life Funny Life Strange/l Know What It’s Like (M 7, 1971), can only be i vu mt 


described as plain weird. 

None of the records has been reissued or included on compilations and — unusually — it 
is impossible even to find sound-clips on YouTube. | cannot find out anything about Sister 
Lou & The Big Brothers’ | Don’t Know/We Gonna Try (M 11, 1974). In fact, all Merry Makers 


records are very hard to find, especially in bespoke company sleeves. The last release, LOVE GETTING Maa 
issued in 1980, was Hard Times/Send Another Moses by The Basilisk (12 M 18). All the Cort an 
records are worth in the region of £20-£25 so your little boot sale haul is worth between CECIL B. 

£120 and £140. Producted by B. Charary 


For MERRY MAKERS LTD. 


If anyone can shed further light on the Merry Makers label and its artists | would be glad 
to share it in these pages. Their singles would make a perfect two-disc compilation. 


COPS ROBBING DYLAN 


| recently bought a massive box of Pye singles from the late 50s and early 60s for £100. It 
was a pretty sweet deal but not an Aladdin’s cave of rarities; most of the records are by 
artists like Lonnie Donegan, Sandy Shaw and other MOR performers. That said, The Kinks 
are there, as is a single by the Cops ’N Robbers — a cover version of Bob Dylan’s It’s All Over 
Now Baby Blue with | Found Out on the flip (7 N 15928), released in 1965. 

Is this worth money? 
Neil Carver via email 
The Cops ’N Robbers — named after a Bo Diddley song — were an R&B band that came out of 
Hertfordshire, with a line-up of Brian Smith (vocals), Steve Smith (bass) Terry Fox (organ) and 
Henry Harrison (drums). They performed soul covers and James Brown numbers and signed 
with Decca for their debut single, St James’ Infirmary/There’s Gotta Be A Reason, in 1964 (F 
12019, £50). The B-side is a lost gem and sounds like it just needed to be played a bit 
faster. When it failed to sell the band were picked up by Pye who issued | Could Have Danced 
All NightJust Keep Right On (7 N 15870, 1965, £25) The choice of A-side — a cover from 
My Fair Lady — was bizarre at a time when R&B groups including The Rolling Stones, The 
Kinks and The Who were beginning to make waves. Their third and final single — which you 
own — is a fantastic Dylan cover featuring the memorable organ playing of Terry Fox. This was 
their last UK release, though there was a French EP (Vogue PNV 24148, 1965, £40) that 
included I’ve Found Out and, later covered by the Pretty Things, You’! Never Do It Baby. Your 
single is worth £25 in mint condition. 





A GRAND OF STRANGE CHANGE 


I’m a big soul fan and started buying records in the 7Os. | didn’t really collect — | just AW) De, ODYSsey 
bought what | liked, from Tamla and Stax to early Britfunk, mostly on 7” with a lot of 12”s 
thrown in for good measure. During lockdown | brought my records down from the loft, 
bought a cheap record player and had a good old time playing them. They brought back 
many a happy memory for me and my wife. In fact, my wife bought me a copy of your 
excellent price guide to value the records and some were worth a bit of money. | know, 
however, that your guide does not cover American releases and wonder if you could let me 
know what the price is for a single on the Argo label by Herb Ward called Strange Change/ 
Why Do You Want To Leave Me. 

Andrew Goff via email 

Wow! If this is an original you have a gem. Strange Change captures everything great 
about Northern soul. Herb Ward was an American singer who cut his first wax in 1964 — 
Hands Off She’s Mine/If | Pray (Buddy 244, £70). His second single was the one you are 
lucky to have and it was released on Argo (5510) in 1965 with Why Do You Want To 
Leave Me on the flip. In 1973, DJ lan Levine found a copy and began to spin it at the 
Blackpool Mecca. It went on to become a Northern soul classic. Ward only released two 
more singles — Wrong Place At The Wrong Time/You Can Cry (Phil L.A. Of Soul 312, 1968 
£60) and Honest To Goodness/If You Got To Leave Me (RCA Victor 479688, 1968, 
£300). Strange Change is a rarity worth around £1,000 so you have a hot platter there. 
Though no Ward singles were issued in the UK in the 60s, Strange Change was reissued 
by Goldmine Soul Supply (GS 014, £10) in the 80s with L Allen’s Can We Talk It Over on 
the flip. It was also part of the Chess Northern Soul 7” boxed set (UMC 5359238, 2015, 
£90) with Jean Dunshon’s Feeling Good on the flip. 
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HENRY GRAY & BOB CORRITORE / COLD CHILLS Third entry in Corritore’s ‘From The Vaults’ 


series. Blue piano master Gray and harp ace Corritore recorded over a 22 year period 
“1p UMN STEVE HILLAGE / LIVE AT ROCKPALAST 1977 (CD/DVD) 20th March 1977 performance 
SOLD SMOKEY HOGG / THE TEXAS BLUES OF 24 track collection. All tracks new to CD with four being previously unissued 


i any for. Pie tp Pom War WHURG: essstescccecnticrsccennecreinwennimamnienanninimuneaniaan £12.99 
LEE KINGS / BINGO! FOR THE LEE KINGS (2CD) 60s Swedish ‘crown jewel’. Originally released 

: : in 1966. Includes bonus tracks and single sides 

io STEVE TILSTON / SUCH TIMES Brand new album by UK folk guitarist/songwriter. ....................:::sscccseeeeeeseeeeeeeeeees £10.99 
V.A. / CORNFLAKE ZOO EPISODE 24 Twenty three more global pop & psych rarities 1966 — 68. 

Beatniks, Sauterelles, Cool Cats, Bootjacks and more! ..................:ssssscccccccccsesesssssssssscccaccccceeeeseessrssssseeaaesess £12.99 
V.A. / FOR THE GOOD TIMES — THE SONGS OF KRIS KRISTOFFERSON 23 tracks. Sammi Smith, 














V.A. / LOST INNOCENCE — GARPAX 1960s PUNK & PSYCH 24 tracks recorded 1965 — 1967. 

Detailed liner notes. Whatt Four, Avengers, New Wing and more. From the master tapes. Some 

ere eet Te INET ccecraceesinn tics dacs icondadea rpbsaadiaed can gin eaten eisciestenas i aaistonendiptaa ema eine £12.99 
V.A. / ROOTS ROCK REGGAE (2CD) Reissue of 1978 Creole label album with obnus tracks. Second 

disc features the best of Phil Mathias’s other productions. ..................sssscsscceeseccceeecesccccceesceecesecseesnsssessesesseess £13.99 
V.A. / WE’RE GONNA CHANGE THE WORLD (6CD) Savage garage punk from Valhalla 1964 - 

1978. Over 160 rare tracks. Thor’s Hammer, Immigrants, Tages, Panthers and many more. 

UR PR SO We isis sss iss cae cansicxcasttcevsiwneayadanantncasanpanastekumaabsaniaxteonan ene ULE ATeaRaETIRE: £30.99 


530s/60s/70s VINYL REISSUES 


MORGAN FISHER / WATER MUSIC Reissue of 1985 album. Four ambient tracks. Includes two 
bonus cuts from 1995. Gatefold sleeve. Liner notes by Fisher. Last copy. ..................ccccccececeeeeeeeeeeeeeeeeeeeeeeeeeeeees £15.99 


Pepe ee 80s & BEYOND RELEASES 
GLOVE ei THE UNE 
ws MASTRALASIA / A DIFFERENT KETTLE OF FISH (2LP) Last copies. On Fruits De Mer. Selection of 
Marc Swordfish remixes of Astralasia and tracks by other bands. ................:cccccccccseessesssnsseeceeeeeeeeeeeeeeeseeeaneess £20.00 
ASTRALASIA & FRIENDS / THE DARKEST VOYAGE (6CD SET) LAST COPY! On Fruits De Mer. 
UE PP A CRG OUR, secsicteiiercizcsancntasartsnsatenananstnustemtisasnnmilasieuntinneiatveniaameuiaemnuisiesinnknabiis Wenkanicenmeeabolaaess £21.00 
- iT ; ' SELWYN BIRCHWOOD / LIVING IN A BURNING HOUSE CD Third album by blues guitarist/lap 
one-off rarities or complete collections, sought & bought ard 
E.A.R. / ALL THINGS BEING EQUAL (HYBRID VINYL 12” SINGLE) Last copies. Combination of a 
F P P picture disc on one side and regular playing side vinyl on the other. Pete Kember (Sonic Boom) project. ................... £15.99 
come to our monthly buying days — check site imi SENDELICA / COMPLEAT CROMLECH CHRONICLES (6CD SET) LAST COPY! All four volumes in 
the series plus more! On Fruits De Mer. UK P/P — see below 
SENDELICA - SECRET KNOWLEDGE — THE ORB / WINDMILL (12”) Last copies. Colour vinyl. On 
01474 815 099 Pass ie Dh, FO NIN ss coccrctanacesceazercnannrsaremgpnoen ees veh nniscmrts sate UAE I £12.00 
fe STEVE STRONGMAN / TIRED OF TALKIN’ CD 2019 album by Canadian blues guitarist. ................0:.ccceecceseeeeeeeeees £12.99 
V.A. / A BAND FOR ALL SEASONS (4CD SET) LAST COPY! On Fruits De Mer. New versions of 
Oe PAR classic tracks 1906 — 1968. UK P/P = $00 DOIOW.cisicsoiccssscisscesccncscsssscdsvavssessaasssoncsascecsisctuuscccscnsacavseecsensesees £15.00 








POST/PACKING UK: CD/2CD/7"/DVD £1.45 first then 50p after / Multiple CD & CD/DVD Sets £3.50 first, 
then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 a. = , 

991.com answer the call Cheques/P.O.’s payable to ‘Heyday Mail Order’ Please include telephone number. |(7/-ncves:] VISA | entice 
Please include SAE/IRC if requiring information by post ..Thanks. poaeeerer SS. 
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Diggin’ For GOLD 


Our regular look at the more arcane corners of record collecting. Includes Sound and Vision and Vintage Venue 


BOSSA’S BOUTIQUE 
TREASURE TROVE 
THE ELENCO LABEL 


Some record labels are regarded as the gold standard of their genres. 

As Sun was to rock’n’roll, Studio One to reggae or Blue Note to jazz, so 
Elenco was to bossa nova. What’s more, the independent label’s brief but 
remarkably consistent run of 60 albums (most of which are now highly 
collectable) is housed in a range of distinctive and beautifully illustrated 
sleeves that have come to be regarded as design classics. 

The label was founded by Aloysio de Oliveira, a producer, singer, and 
composer who had played a significant part in bossa nova’s first flowering 
in the late 50s during his tenure as head of A&R at Odeon Records. By 
1961 the genre’s youthful sheen had begun to wear off. When the label 
jettisoned some of its more sophisticated singers — Sylvia Telles, Lucio 
Alves and Sérgio Ricardo — whom de Oliveira had cultivated at the imprint, 
replacing them with artists they felt would fare better in the American 
market, he jumped ship to Philips, taking Telles and Alves with him. 

His time with Philips was to be a brief one. Feeling just as creatively 
stifled and under-appreciated at his new workplace, he arrived at his office 
in Rio de Janeiro one morning in 1961 to find a live cockroach in his top 
drawer. The discovery struck de Oliveira as symbolic of everything that 
was wrong with his job and he promptly stormed out in a fit of pique that 
would go down in music history not just as bossa nova’s most legendary 
strop but also one of its key turning points. He had come to a conclusion. 
The only way to realise his grand vision of creating a sophisticated, hip, 
and innovative platform for his beloved bossa nova — one that would allow 
its key players the creative freedom needed to take it to the next level — 
would be to start his own label. He spent the following year organising and 
corralling his contacts while he produced shows at the Bon Gourmet, a live 
venue run by entrepreneur Flavio Ramos, who agreed to come on board 
as the prospective label’s financial backer and business brain. Ramos also 
lent the company his spacious apartment in Rio’s Botafogo neighbourhood 
to use as its temporary office and rehearsal site. 


The chic soundtrack 
to cosmopolitan life 


Launched in 1963, Elenco would be run on a shoestring budget from 
the get-go, a situation exacerbated when Ramos left after the first few 
releases following a quarrel. Yet despite the lack of resources, the imprint 
would establish itself over the next three years as the the most significant 
label in bossa nova history, repositioning the form as a chic, upmarket and 
groundbreaking soundtrack to cosmopolitan life. De Oliveira’s vision was 
key to its success, as was his ability to attract a veritable coterie of the 
genre’s most celebrated figures to the label. 

His reputation among the scene’s urbane cognoscenti was impeccable. 
He was one of them after all. As a singer he had been part of Bando 
da Lua, a successful samba group who had toured the United States 
alongside Carmen Miranda in the late 30s before staying on as her 
backing band. When she became one of the country’s most bankable 
stars, de Oliveira was among her closet confidantes. He used her contacts 
to improve his career in America and went on to spend a period of time 
in the country as an actor and consultant to Walt Disney. On his return 
to Brazil following Miranda’s death in 1955, he was offered a post as 
head of A&R at Odeon records, where he would establish himself as a key 
player in the country’s nascent bossa nova scene. He signed a number 
of young talents to the label while refashioning the careers of successful 
singers such as Sylvia Telles (to whom he would get married in 1963) 
within the confines of the genre. He released Joao Gilberto’s debut aloum 
Chega de Saudade (MOFB 3073, 1959) — a game-changing record which 
established bossa’s distinctive, guitar-driven rhythms — and penned the 
lyrics for a number of songs alongside Antonio Carlos Jobim, including 
Dindi, and Inutil Paisagem (Useless Landscape), which would go on to 
become Brazilian standards. 

Keen to be part of de Oliveira’s vaunted bossa utopia and attracted by 
the offer of complete creative freedom, renowned players such as Vinicius 
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de Moraes, Antonio Carlos Jobim, Baden Powell, Sylvia Telles, Maysa, and 
Roberto Menescal all jumped ship to Elenco and would record sterling 
releases for the label. Legendary careers were launched there, too, with 
iridescent debut albums by Nara Leao, Edu Lobo, and Rosinha de Valenga. 
Adding to the variegated shades of the label’s musical output were 
samba artists including Dorival Caymmi, Mario Reis and Ciro Monteiro, 
while vocal groups such as female collective Quarteto Em Cy and their male 
counterparts MPB4 were also part of the stable. Several artists combined 
genres in an attempt to expand the form’s parameters. Jazz was threaded 
through bossa rhythms by the likes of Lennie Dale and Sergio Ricardo while 
legendary Brazilian poet and lyricist Vinicius de Moraes combined spoken 
recitations with music for his collaborations with Dorival Caymani and 
Quarteto Em Cy. Most innovative of all was ace guitar player Baden Powell 
(named after the scout master by his parents) who radicalised the genre’s 
sound when he combined its tropes with jazz and the Afro-Brazilian rhythms 
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Elenco favoured b&w elegance and its trademark dots for albums (all issued 1960s) by vocalist, Maysa; male quartet, MPB4; sister act, Quarteto 
Em Cy; singer/guitarist, Roberto Menescal; playwright, Vinicius and actress, Odette Lara; Vinicius and vocalist, Dorival Caymmi 


of North Eastern Brazil on his classic 1963 album A Vontade (ME 11). Sound 
quality on the label’s releases was of a consistently high standard thanks 

to the benevolent and watchful eye of de Oliveira, who would oversee the 
sessions, and engineer Norman Sternberg, who pioneered superior recording 
techniques at RioSom studios in Rio de Janeiro. 

Elenco’s covers were no less stylish and innovative than their contents. 
The trademark minimalist black, white and red sleeves would come to define 
the look and visual identify of the company, epitomising simple elegance and 
sharp cosmopolitanism. Most were the work of two men, designer/illustrator 
Cesar G Villela and photographer Francisco Pereira. De Oliveira had admired 
the pair’s work at Odeon and asked them to come on board. They would go 
unpaid but be given the license to work in complete creative freedom with just 
one proviso: that they would give Elenco a distinctive look that would stand 
out in shop windows. 

Villela came up with a design concept that offered a stylish alternative to 
the riotous colours and busy layouts of the period. Against a patented, stark 
white background Pereira’s black-and-white artist photographs were sharply 
contrasted to the point that they resembled illustrations. To these were added 
Villela’s illustrative embellishments, modernist typography, and four red dots 
which were used for visual emphasis. His minimal approach to the artwork 
was inspired by the geometric paintings of Dutch artist Piet Mondrian and 
the writings of communication academic Marshall McLuhan who stated that 
“the excess of detail in an image is visual noise”. As other record labels such 
as Philips, RCA, and RGE began to adopt similar designs, the use of minimal 
black, red and white covers soon became bossa nova’s stylistic lingua franca. 

De Oliveira might have been a musical visionary but he was no 
businessman. Elenco was something of a scattershot operation; the company 
only had three employees on its payroll, had no budget for marketing and no 
publicity. De Oliveira wrote the press releases himself and mailed them out to 
newspapers and magazines. They didn’t pay advances to their artists and they 
weren't contracted, either, receiving royalties instead. Issued in initial runs of 
a few thousand copies, the releases had little chance of becoming genuine 
hit records, especially as distribution networks were not yet a feature of the 
Brazilian record industry. Labels were left to distribute product themselves — a 
significant problem for tiny independent concerns like Elenco. As a result, 
downtown Rio stores were the only places that stocked their records. 

Yet Elenco not only survived but prospered during its heyday, its success 
measured less in significant sales or profits than in artistic richness and an 
all-pervasive influence in helping to define the genre’s look, feel, and sound. 
By 1964, designer Villela had left for America, where he would work as a 
cartoonist for the likes of Hanna-Barbera, though his replacements would 


keep key elements of his distinctive style. As the years rolled on, however, 
the loss of key artists such as Nara Leao to larger imprints, along with 
ongoing distribution problems, made the company an increasingly financially 
unviable entity. As the label edged towards insolvency, de Oliveira agreed to 
sell Elenco to Philips in 1968. 

He would end up moving to the US with new wife, Quarteto Em Cy 
member Cyva, in an attempt to break the band there. Elenco would 
continue to issue quality music for a few years yet. And Oliveira would even 
be briefly re-involved with the company in his new Stateside career when he 
produced Edu Lobo’s classic Elenco album, Cantiga de Longe (SE 1006), in 
1970. But without its visionary leader, the imprint never quite regained its 
former prestige. No matter. Its legendary status had already been assured. 
Paul Bowler 
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O MITO 


JOAO GILBERTO 


Joao Gilberto 
(Polydor MP 3084, Japan, LP, 1978) £50 


How people experience music is certainly worth social 
study. Despite not being an audio-nerd, | care deeply 
about how sound ‘sounds’. And not much music 
sounds as intimate, as warm, as comforting as a lover’s 
embrace, as Joao Gilberto’s eponymous 1973 album 
(issued in Japan five years later). 

Pioneering the genre of bossa nova, Brazilian for ‘new 

wave’, Joao Gilberto was known for his love of acoustics. 

He was extremely demanding in the studio: his two 

musical instruments, his voice and acoustic guitar, had 

to be recorded with the strictest regards to acoustics 

and noise-control standards. Close-miking, a technique 

where the microphone is placed very near the source 

sound in order to capture it more directly, produced that classic Gilberto intimacy, as if the master was singing 
and playing only for you. 

This set, also known as his ‘white album’, combines bossa nova’s classic fusion of samba and jazz with 
Gilberto playing his beloved Di Giorgio Tarrega classical acoustic guitar. The recording and quality of his singing 
and playing is truly amazing; the sound is as embracing as a warm blanket and as refreshing as soft rain at the 
end of a hot summer's day. 

For those who have no familiarity with Brazilian Portuguese, Gilberto’s vocals work like an accompanying 
instrument, playing intimate melody lines, enunciated with the utmost care, over the guitar. The song Undiu 
is typical of the album, Gilberto singing ‘undiu’, as soft as a sigh, over two repeating guitar chords. I’ve never 
even looked up its translation; it does not matter to me — not understanding the words never detracts from 
the experience of listening to Gilberto. It is an emotionally charged performance, demanding in its simplicity. 
Somehow, it comforts you, reaching out and telling you everything will be fine. 

The Godfather of bossa nova, lovingly known in his home-country as O Mito, ‘the legend’, passed away on 
6 July 2019 at the age of 88. Freek Kinkelaar 


CRUSH WITH 


EYELINER 
CRICKETS FIVE 


London Look by Yardley 
(Scherpe Krefeld, no catalogue no, 1967) £10 


When the 60s were still in full swing, makeup 
makers, Yardley, produced this groovy giveaway disc 
to advertise their new range of with-it cosmetics. And 
it wasn’t just any old slap, it was their new London 
Look range, albeit promoted in Germany where this 
one-sided Flexi disc was made. 

Across a groovy, soulful instrumental, two German 
women, Inga and her fab friend, discuss the merits 
of using Yardley and swap makeup tips. They go on 
a bit and are interrupted by an impatient male pal 
who tells them, in English, “Let’s dance!”. And he’s 
right — stop nattering, listen, and dance to the music track which is far more interesting than chatting about the 
merits of war paint. 

The tune is a blatant copy of a Stax instrumental, straight out of the Booker T & The MGs repertoire, but 
all the better for it. London Look, yes, but with the distinctive Memphis sound. It’s performed by The Crickets 
Five, a short-lived German beat group, led by organist Mike Peng. They released a handful of singles on CBS in 
Germany between 1967 and 1968, including an interpretation of Lee Hazilewood’s Summer Wine and somehow 
got the Yardley gig. The music is credited to Gunnar Schafer who went on to form the band Jeronimo; their main 
claim to fame was being the first group to chart with the song Na Na Hey Hey. 

The back of the sleeve displays all the colourful commodities in the London Look range including lipstick, nail 
varnish, eyebrow pencils and London Luv cake eyeliner “for the most luving eyes he’s ever dreamed of”. And 
what was the look of London? Well, it appears to be a combination of pinks, purples, blues, greens and oranges, 
all packaged in attractive multi-coloured wrappers. Yardley preferred to to call the shades cool coral, pink-a-dilly, 
luv lilac, turquoise green, aquatint and hot nectaringo. | don’t think the city of London ever looked quite this 
bright and colourful but Yardley clearly thought it did through their (heavily made-up) eyes. 

The company had famously used Jean ‘The Shrimp’ Shrimpton to promote its cosmetics in a series of press 
ads from the time. She is sadly absent here and the young model pictured on the cover may well be wearing 
Yardley makeup, but you wouldn’t know it. Her hair is draped across her face as though she were walking 
through a force 10 gale. Maybe that’s what the title refers to, London being a windy city. Yardley even referred to 
their special shampoo as the pun-busting Londonderry Hair (ouch!). 

If you can find any of the original GOs London Look products, they are highly collectable today and worth 
a pretty penny. This flexi is easier to find, and the track was included on the second volume of the German 
Popshopping 2 ad-tune compilation (Crippled Dick Hot Wax! COHW 028, £15) released in 2002. But it’s more 
fun to find the original picture-cover flexi record. You can play it and apply your London Look cosmetics while you 
listen. Make yourself up for around a tenner. Dickie Fleming 
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Vintage Venue 


A regular look at 
unsung haunts near you 


No 27: Tower Of Song, 
Birmingham 





Tower Of Song, the venue in Kings 
Norton, Birmingham, was inspired by the 
Leonard Cohen song of the same name. 
It’s an intimate live music venue priding 
itself on preserving the integrity of live 
music and supporting local artists. 

It’s run by Tom Martin, a kind of 
understated, quiet, Van Morrison-esque 
figure, and a passionate musician. 

He will open his club to any style of 
band/muso, does not charge you 

for the privilege of playing there, lets 
you set ticket prices on the door (but 
recommends about £5) and takes 
none of the door money. As a gigging 
musician myself, trust me when | tell 
you, all of the above is a rarity. 

It’s such a unique place: a converted 
house with eight or so tables, a few 
seats around the edge and a small bar 
in the corner (run by Tom’s son). It’s like 
being in your own living room, without 
the TV. The walls are adorned with 
murals by local artist Mike Browning 
featuring legendary musicians, singers 
and songwriters such as Bob Dylan, 
Janis Joplin, The Beatles, Bob Marley 
— and Tom Martin and his band (well, it 
would be rude not to include them). 

My wife and | love dropping in, 
tucking ourselves in the corner with a 
glass of red each and watching whoever 
is playing, whether rock, folk, or blues 
groups, amateur bands, covers bands, 
or professional recording artists. 

Our favourite night there was spent 
seeing Nick Harper (son of Roy) 
perform. We were sitting front of house 
and so close to him that we had to 
crouch to get under his guitar to go 
to the loo. In fact, we (our band — 
Heronimus Fin, see VAF p26) love it so 
much we chose it to launch our most 
recent album, The Pharmacist, and it 
was a ball. We even recorded the show 
for a free live album. 

It was almost a victim of the 
first lockdown, which would have 
been heartbreaking but luckily an 
online campaign saved the venue. | 
can only hope that, as | type, it will 
survive the third and, hopefully, final 
national lockdown. 

If you’re in Birmingham, love music, 
and want to experience a unique vintage 
venue... you know where to head. 
Andy Cooke 


If you know of an unsung music 
venue, send 3-400 words on the 
subject, together with a venue pic 
or scanned memorabilia, to paul. 
lester@metropolis.co.uk 











SOUND AND VISION 


RC revisits a classic music TV or film moment 


The Butthole Surfers 
Snub TV 


(BBC Two — broadcast 1989) 





It’s 30 years since Snub TV’s anarchic reign on BBC Two ended. The first full 
series of Later...With Jools Holland was broadcast the year after Snub TV's third 
and final run in 1991. As laudable as Later... and BBC Four’s music coverage 
is, its conventionality is brought into sharp focus by any episode of Snub TV. 

The show’s circuitous route to British TV was typical of Snub’s fantastic 
messiness. It was created in 1987 for American cable channel USA Network by 
Fran Duffy, formerly a gig promoter who’d booked many of Bruce Springsteen’s 
earliest New Jersey concerts. A convert to British indie, Duffy contacted journalist 
Brenda Kelly, editor of indie label distributors The Cartel’s in-house magazine, 
and video director Pete Fowler (nothing to do with the cartoonist/sleeve illustrator 
of the same name). Friends since working together at Rough Trade Records, 
Kelly and Fowler assembled Snub TV, posting the episodes to Duffy by Federal 
Express each week. It ran for two series before BBC youth programming boss, 
Janet Street-Porter, commissioned a British version for BBC Two in 1989. (Duffy 
produced the final US season himself.) 

Snub snubbed most music TV formulas. It didn’t have a presenter, its 
segments simply stitched together with no explanation or episodic theme. There 
was no studio — most performances were shot at gigs, which meant the usually 
camera-shy Stone Roses were filmed at a Hacienda hometown show. Interviews 
were similarly naturalistic, often recorded backstage before a gig — no wardrobe 
personnel or makeup artists. The casual surroundings meant that acts including 
808 State and Mark E Smith were able to be much more relaxed on camera 
than the artists who would go on to appear on Later... 

Snub TV generally resembled an extended version of the Indie Chart segment 
from ITV’s The Chart Show, with which its esoteric heyday coincided. You were 
more likely to see Fatima Mansions and The Wolfgang Press on either show than 
Climie Fisher. Snub was also home to an early interview with The KLF. 

Pixies made their British TV debut in an early edition of the BBC Two version, 
with Black Francis, Kim Deal and Joey Santiago in matching red tops for 
relatively restrained performances of Dead and Bleed. Sonic Youth, Throwing 
Muses, Buffalo Tom and Dinosaur Jr were among the series’ other alternative 
American rockers, with hip-hop also often represented by the likes of EPMD 
and KRS-One. 

On 23 January 1989, in the same episode as the Pixies’ first appearance, 
came Snub TV’s most heightened drama. Before performing Jimi from their 
fourth album Hairway To Steven, The Butthole Surfers were allowed to film 
themselves doing what they wanted. Snub TV, and thus national BBC television, 
screened it in the youth TV slot. It’s eight minutes of the most lysergic 
commentary ever broadcast. 

Dressed like a trucker, vocalist Gibby Haynes waves the film crew into an 
anonymous apartment. Cut to the four-piece huddled on an equally anodyne 
grey sofa. Clean-cut bassist, Jeff Pinkus, tries throughout not to fall off the arm 
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of the sofa as Haynes calmly claims he owns a thermonuclear device. Asked 
where he keeps it, Haynes responds, “You’re looking at it. It’s up my butt. I’ve 
made the ultimate sacrifice — I’m the human atom bomb”. Picking up the thread 
is shaven-haired guitarist, Paul Leary, hunched into the sofa and looking like 

a young Jesse Pinkman in Breaking Bad, intoning, “He used to have a bloody 
pineapple, shooting it in and out of his ass at will”. 

As pigtailed drummer Teresa Nervosa cracks up, Haynes and Leary swap the 
names of targets for the frontman’s bomb. Haynes’ pronunciation of ‘Cecil’ is 
deadpan comedy gold. It should be infantile, yet it’s the kind of stoner riffing 
that, five years later, briefly made Kevin Smith the hottest film director around 
when his debut comedy, Clerks, introduced Haynes’ and Leary’s spiritual cousins 
Jay and Silent Bob. 

Intercut with studio footage captioned ‘The Butthole Surfers at home’ 
showing Nervosa playing a random keyboard pattern, Haynes begins another 
sofa discourse, this time about tearing out one of his eyeballs so it can stare 
directly into his other eye. He posits: “This would cause an intense form of video 
feedback that would unleash outrageous emotional meanderings... who knows, 
you’d probably only hear it in one ear, with everything you've ever heard in your 
other ear. Only with a slight flange”. This is all imparted — pre-watershed — in the 
kind of nonchalant tones with which a band might discuss what sandwich filling 
to include on its rider. 

In what passes for the only musical discussion in the segment, Haynes 
is asked about public perception of his band. “They’re tired of us,” he 
acknowledges. “They say that next time out, we’ve got to produce.” Cue their 
performance of Jimi, from an aloum released nine months earlier. Despite its 
buzzsaw droning guitars and Haynes’ unintelligible monotone (he frequently 
swallows the mic), it’s sane compared to what’s gone before. 

Snub TV wasn’t always so hallucinogenic. Its purpose was to show artists how 
they wanted to be shown. Yes, that’s the aspiration of many music TV shows, 
but never achieved through such a variety of filming styles. In 2017, Fowler told 
The Guardian that a DVD box set had been planned but then thwarted for the 
lack of “a few thousand quid”. Maybe he should crowd-fund. A generation of 
fans and musicians needs Snub TV to re-emerge, if only to sit there muttering, 
“What was that?” all over again. John Earls 





Autographs 
Essentially Jerry DiDomenico’s archive. He worked at the Hit Factory recording 


studios from 1976-1983, where Lennon recorded the LP Double Fantasy. 
Includes a signed LP sleeve, signed Polaroid and other unpublished photos. 
Supplied by Heritage Auctions 


(JUST LIKE) STARTING OVER 
EVERY MAN HAS A WOMAN WHO LOVES HIM 
CLEANUP TIME 

GIVE ME SOMETHING 

I'M LOSING YOU 

I'M MOVING ON 

BEAUTIFUL BOY (DARLING BOY) 
WATCHING THE WHEELS 

I'M YOUR ANGEL 

DEAR YOKO 

BEAUTIFUL BOYS 

KISS KISS KISS 
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HARD TIMES ARE OVER 
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From psych outfit Fire to Dave Gahan’s 
blazer, Paul Rigby has a host of hot 
collectables for you this month 


Now includes Whole Love Of Lots 
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EDDIE VAN HALEN Guitar . 


Unique, Van Halen- ™ 4, 
designed and signed, m 
Charval guitar made for 

the Van Halen 2007-2008 

tour, reuniting the band 

with David Lee Roth. The 

lot winner was immediately 

open to offers, upwards of 

$68,250, for this piece. 

Van Halen, the investment P 
opportunity. Supplied by 


Heritage Auctions ° Lyrics 
Penned in black felt-tip ink, the lyrics for Alison are signed on the bottom of 


S both, “Elvis Costello 1977-2020.” The song was released in 1977 on his debut 
album My Aim Is True. Allegedly an ode to a woman he saw working at 
a supermarket. Supplied by Julien’s Auctions 


poet 


Kollektiv (Brain 
Metronome 1034) 


Prog-inspired 
krautrock album, 
released in 1973, 
this laminated 
gatefold includes a 
panel insert with six 
cards. Supplied by 
Industrial Silence 





Folk Songs Of Old England Vol.2 (Tepee TPRM 
105) 
This folk aloum was released in 1969 with a laminated gatefold sleeve. 
Supplied by Bishop & Miller Auctioneers 
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Mellotron 
An early model Mk.II from 1966, with a serial number ‘108’. Wyman 
commented, “| seem to remember mine cost £830 if I’m not mistaken (the 
office paid for it).” Supplied by Julien’s Auctions 





Jacket 
A metallic silver blazer worn while performing with Depeche Mode during their 
2013 tour. Supplied by Julien’s Auctions 





Art 


This UK point-of-sale 
artwork measures 
19,75" 13.75" 
and features a 
lenticular image. It 
was one of only 50 
made. Supplied by 
Rockaway 


Poster 


2007 reprint of the 
1979 concert poster, 
signed by Sting, Andy 
Summers and Stewart 
Copeland. Supplied 
by Rockaway 





Award 
MTV Video Music Award 
“Moonman” presented to the 
band in 1994 for the Viewer’s 
Choice Video category, for 
the song, Cryin’. Supplied by 
Backstage Auctions 
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Poster 


Window card for the Friday night show in 1964. Spanning 12 cities, the 
group’s second American tour coincided with their first US Top 20 hit, 
with Time Is On My Side. Fewer than 1,000 people showed up to the 
6,000-capacity space. The Stones played six songs. Total show time? 
Less than 20 minutes. Supplied by Heritage Auctions 





Direct From England 


Ah AREVA 
Dayton, Ofi0 











NOVEMBER 324 


TICKETS OW CSrze 


O mayors (A282 
® Snes 


6) WamPlees Akins 








Dinner 
In Honor Of 
Demon (Akuma No 
Bansan-Kai) (Demon 
YESC 42) 
Private pressing labelled 
‘Not For Sale’. Issued 
in Japan during 1976, 
this psych-prog outing 
includes a fold-out lyric 
insert. Supplied by 
Industrial Silence 
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CONTACTS: 





BACKSTAGE AUCTIONS: Tel 001 713 862 1200; 
BISHOP & MILLER AUCTIONEERS: Tel 01449 673088; www. 


bishopandmillerauctions.co.uk 
DISCOGS: www.discogs.com 
EBAY: www.ebay.co.uk 


HERITAGE AUCTIONS: Tel 001 214 528 3500; www.ha.com 


INDUSTRIAL SILENCE: marc@industrial-silence.com; www.industrial-silence.com 


JULIEN’S AUCTIONS: Tel 001 310 836 1818; juliensauctions.com 


POPSIKE: www.popsike.com 


ROCKAWAY: www.rockaway.com; 001 323 664 3232 
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WHOLE LOVE OF LOTS 


This month’s big scorers online 


The Beatles in 
Mono (Apple 5099963379716) 


The best sound quality collection 
currently on offer. All the vinyl mono 
releases and, unlike the stereo 
issue, nO compression. Supplied 
by Discogs 


BEATLES 


IN MONO 








Populario 
N.°1 (Studio Hara 403 9004) 


A Latin jazz album soaked in 
samba, this Brazilian LP was 
released in 1974. Supplied by 
Discogs 





The Queen Is Dead 
(Rough Trade ROUGH 96) 
White label test pressing from 
1986, reportedly Geoff Travis’ own 
sample. Supplied by Popsike 





Shardarp 
(Toeholt 14810) 
With Wish | Had A Girl on the flip, 
this high-energy, soul-infused 7” 
was released in 1976. Supplied by 
Popsike 
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14810—B 45 RPM. 
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STEREO 
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NOBODY'S CHILDREN 











lll (333 
Edition) (Third Man TME 707) 


The vinyl was created using 33 
recycled vinyl copies of McCartney 
and McCartney Il. (Item number: 
324344453943) Supplied by 
eBay 
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Cool Struttin’ 
(Blue Note BLP 1588) 
US pressing of the mono 
edition. This hard bop LP was 
released in 1958. (Item number: 
274546913852) Supplied by 
eBay 





The Magic Shoemaker (Pye 
NSPL 18343) 
Psychedelic rock outing from 1970. 
Released in the UK, it featured 
Strawbs’ frontman Dave Cousins 
and Paul Brett (Elmer Gantry’s 
Velvet Opera). (Item number: 
303705125179) Supplied by 
eBay 





My Name Was Prince 
(Paisley Park/Warner PCS 124) 


12-track, Japanese promo CD 
released in 1993 featuring hits and 
B-sides. 

(Item number: 303705125179) 
Supplied by eBay 
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: +44 (0)1924 898588 
; www.reallyusefulproducts.com 


Email: enq@reallyusefulproducts.com 
ACC MOB he lt ad 


a CereUIN esses) VIM ange 0] 010 by 
Whistler Drive, Castleford, 
West Yorkshire, WF10 5HX 
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Products Ltd 
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GUIDE TO COLLECTING... 
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THE 100 MOST VALUABLE 


UK PRESSINGS 
GENESIS 
GENTLE GIANT 
ELP & YES RARITIES 


& MANY MORE 








An indispensable 
guide to the 100 
most valuable 
UK prog pressings 
out there. 


On sale now in all the usual 
places or order here: 
https://shop.recordcollectormag.com 
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ORGONE BOX 
“CONFECTIONARY” 
Legendary UK 2001 
Psych/Pop classic 
released on green viny!! 


AMAVRYIA 


PUGWASH—“JOLLITY” Finally issued on vinyl! 
2 versions: Black vinyl with bonus 7” 45 or Pic- 
ture Disc in special die-cut sleeve. On vinyl only 
and very, very limited. We have also released 
three other albums by this much loved band! 


HELP YOURSELF “5” 
Their unreleased 5th 
album out on vinyl for 
the first time, but hurry- 
nearly sold out! 











Bitsy: 


ONLINE SHOP 


Vinyl, CDs, Boxset 
Rock/Pop, Soul/R&B 
Punk, Reggae, Indie 
Folk, Country, Dance 

Northern Soul 


cruisedigital.co.uk 
07500 485 628 






www.vinyltap.co.uk 
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Over 150,000 Titles In Stock 
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FIND US ON-LINE AT 
WWW.LIFEOFVINYL.COM 


qu 


vin} 


42 Jonn William,Street, 
Huddersfield, HD11ER 


(Opposite Railway Station) 


MAIL ORDER & CLICK & COLLECT 
OPEN AS NORMAL 
a - A vant 
er salescoumulin comm po) 
WE ARE ALWAYS WANTING- Te 
TO BUY GOOD QUALITY RECORDS 





oO Tel: 01642 763322 
INFO@LIFEOFVINYL.COM 
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BINDERS 


These smart, royal blue binders 
will keep six copies of the 
magazine clean and tidy. 

The RECORD COLLECTOR 
logo is blocked in gold 

lettering onto the spine. 





£7.99 in the U.K. (including P&P) 


TO ORDER VISIT: 
https://shop.recordcollectormag.com 








f you're a regular reader, you’ll Know that we 
feature ads from auction houses across the UK, 
and overseas, notably the US. You may have 
attended an auction, and bought a lot or three. 
But have you taken the plunge as a seller, or 
does the prospect daunt you? Online auctions via 
eBay aren't the only option if you’re looking to 
optimise your return. But how much does an auction 
house charge for selling your wares? We’ve done the 
legwork for anyone unsure where to start, asking 
a dozen or so auction houses how to put your lots 
on the block. 

One of our advertisers, founded in 2010, 
Omega Auctions of Newton-Le-Willows, outlined 
what “buyers should consider”. Auction Manager 
Dan Hampson noted, “There could be postage and 
packaging costs to take into account if the buyer’s 
not able to collect their ‘winnings’ in person, and we 
can provide quotes in advance. Then there are the 
commission rates that we take. You should always 
make yourself aware of them before bidding, and 
these are available in each lot description and on 
our website. They can vary with bidding platforms, 
but they’re cheapest — with lower commission 
rate — on our own website. There’s some variance 
depending on the condition of an item, and we pride 
ourselves on giving accurate, honest, fair gradings, 
which is no mean feat, considering that we sell tens 
of thousands of records a year. Buyers should be 
sure to read al/ catalogue descriptions and contact 
us for more clarification if required.” As for would-be 
sellers, “When consigning an item, the standard 
seller's commission is 21% of sale price, inclusive 
of VAT. We require items for sale to be with us at 
our premises between one and two months prior 
to sale date.” 

Another RC advertiser, Special Auction 
Services of Newbury (founded in 1991, and whose 
auctioneers include Thomas Forrester of TV’s 
Bargain Hunt and Antiques Road Trip), offer sage 
advice, too. Their Music Specialist, David Martin 
(promoter of Whitchurch prog festivals in the 90s), 
noted that it’s cheaper to buy and sell virtually, if not 
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via an auction house? 
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as much fun as being in a saleroom. “The buyer’s 
fee is 20% if you’re bidding on our website, or via 
commission bids, while it’s 25% if you bid in the 
Saleroom. The seller’s fee is typically 20%, with all 
fees having VAT added.” Further details are on the 
SAS website. 

Andrew Ewbank of Ewbank’s Auctions in Woking 
explains that the “buyer’s premium is 30% including 
VAT for our Surrey saleroom. There’s no extra online 
buyer’s premium with our own website, unlike third- 
party websites, such as the-saleroom.com, who 
charge, typically, an additional 3%-6%. The standard 
vendor commission is 15% plus VAT, but rates are 
negotiable for important collections or pieces.” 


Lyn Bowkett at Stroud Auctions outlined their 
fees comprising a “buyer’s premium of 18% plus 
VAT, equating to 21.6% on any invoice, while the 
seller’s premium is 15% plus VAT, or 18% overall.” 
Helen McKenna at Anderson & Garland of 
Westerhope, Newcastle, added that, “The buyer’s 
premium with VAT inclusive is 26.4% and is added 
to the hammer price. Seller fees are dependent on 
each specialist sale and the value of an item, and 
these can be negotiable. Prospective sellers should 
feel free to send images of any item that they wish to 
be valued, and our specialist will review it and give an 
indicative price.” 

Luke Hobbs, Head Of Guitar Department 
and auctioneer/valuer at Gardiner Houlgate in 
Bath, stated that, “Any winning bid is subject to 
24% on the hammer price, inclusive of VAT,” 
while prospective sellers can get in touch via their 
websites. Andy Stowe of East Bristol Auctions 
noted that, “Our commission is 21.6% if you’re 


Left: Dave Gahan of Depeche Mode, hero to SAS auctioneer Thomas 
Forrester, above-left. Above-right, Excalibur Auctions’ own poster boy, 
and above, who dares bids — queing to join the SAS (auction) 


asked the experts 


buying or selling.” Sarah Torode of Excalibur 
Auctions in Kings Langley explained that the “costs 
for buyers are 25% (including VAT), if they’re in the 
room, or are a telephone/commission bid, or are 
on our website. If they bid via a third-party platform 
like the-saleroom.com, it’s 31% (including VAT). 
Sellers usually pay 24% (including VAT), negotiable 
depending on what it is, and including storage, 
photographing, advertising, lotting, cataloguing, 
insurance and, in some cases, collecting the items. 
Many auction houses charge additional fees for 
these, but we want to be transparent and charge 

a flat fee.” 

Finally, US auction house, Juliens Auctions, has 
commission charges from 10% to 20%, depending 
on the value of the item or collection. As President/ 
CEO Darren Julien outlines, “Julien’s offer a first- 
class consignor experience, whether someone has 
$2,000 of property or $2 million. We put together 
world-class auctions that reach top collectors, fans, 
museums, investors and anyone who’s looking to 
buy or invest in pop culture or historical artefacts. We 
pride ourselves in being the premier auction house 
in high-profile single-owner or multi-consignor 
auctions.” Pam Cole at Gottahaverockandroll 
in the US explained that, “Our commission rates 
depend on the value of an item. We're one of the 
few auction houses that take items as low as $100, 
which would incur a 20% commission. But our rates 
go from 0% up and, sometimes, we charge 0% 
commission.” So, that’s the lowdown on the ins and 
outs of buying and selling via an auction house. Now 
you can have a lockdown clear-out and/or splurge to 
boost/dint your bank balance, and raise your spirits 
at the same hammertime. 


See omegaauctions.co.uk; 
specialauctionservices.com; ewbankauctions. 
co.uk; stroudauctions.co.uk; 
andersonandgarland.com; gardinerhoulgate. 
co.uk, guitar-auctions.co.uk; eastbristol.co.uk; 
excaliburauctions.com; juliensauctions.com; 
gottahaverockandroll.com. 
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We know times are challenging due to COVID-19, and we would like all our readers to 
know we are thinking of them. 

Launched in 1979, Record Collector is Britain's longest-running monthly rock 
magazine. It 1s, as we like to say, serious about music. It 1s packed with features that 
celebrate rare records and memorabilia, musicians and bands from all genres, the 
latest reviews and news, and discographies of the best artists. 

Our readers are always at the heart of what we do. That’s why subscribing to 
Record Collector couldn't be easier. You can enjoy reading the magazine from the 
comfort of your own home - there really is no better time to subscribe! 


Benefits of subscribing: 
e You save on the cover price 


¢ FREE postage and packaging — delivered directly to your door each month 
e You receive a calendar at Christmas 


e EXCLUSIVE offers and discounts on AC products & vinyl range 


DON’T MISS AN ISSUE, 
SUBSCRIBE TODAY! 


aoe https://shop.recordcollectormag.com/subscription/subscribe 
Dx]: subscriptions@metropolis.co.uk 
SS: 020 8/52 8193 


Plus, other ways to get access to Record Collector: 

e Buy an individual issue from our web shop at: https://shop.recordcollectormag.com 
e Digital iPad subscription at the App Store 

e Get digital access via Readly at: https://gb.readly.com 
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Towards the end of last year, the author 
Ian Leslie explained — in 64 highly 
recommended mini-essays — why Paul 
McCartney is underrated. I’d go the whole 
hog myself and say The Beatles are under- 
rated, but sticking to the matter in hand, 
Leslie makes a compelling case for 
McCartney being our greatest ever 
songwriter, yet under-valued as he seems 
so normal. He has actively worked at 
staying normal since the immediate 
aftermath of The Beatles’ split, and cosy 
domesticity is not critically associated 
with great art. 

The love today for McCartney (1970) 
and Ram (1971) wasn’t in abundance at 
the time of their release, that’s for sure. 
The latter was credited to Paul & Linda 
McCartney, which immediately got 
people’s backs up — and by “people” 

I mean critics. NME's take on Ram, which 
contains possibly my favourite McCartney 
song of all in Back Seat Of My Car, was 
that it was “the worst thing Paul 
McCartney has ever done... an excursion 
into almost unrelieved tedium. The 
melodies are weak, the ideas are stale, the 
arrangements are messy. Much of it is like 
listening to the sound of Bobbisox Middle 
Class America set to music.” 

Paul and Linda? Giving his wife equal 
weight in the credits... was he having a 
laugh? The 99-per-cent male music press 
thought so. With half a century’s 
hindsight, it seems an incredibly brave 
decision — even if it meant putting Linda's 
head above the parapet a little higher than 
his own. At the time it was largely misread 
as mimicking John & Yoko, but both 
Beatles would eventually bring 
domesticity into their music. By the time 
Lennon did it with Double Fantasy ballads 
Woman and Beautiful Boy (both of 
which, for what it’s worth, sound like 
Chris De Burgh goo to my ears), he had 
already gone through the Michael X years, 
his Lost Weekend, his affair with May 
Pang (poor May Pang...), and a grisly 
attempt to Get Back, yet again, with the 
overcooked Rock’N’Roll album. His soft, 
domestic songs suited a man of 40. 
McCartney, though, had put pictures of 
babies and farm animals on his artwork 
while he was still in his twenties — “what, 
in the name of all that has gone before, is 


Bob Stanley carries pop’s baggage everywhere 
In defence of domestication 


happening to Paul McCartney?” was NME's 
dumbstruck reaction. 

Leonard Cohen had been in London a 
few months before Ram was released, 
playing a couple of nights at the Royal 
Albert Hall, and complaining about the 
young women hanging around his hotel 
lobby after the shows: “I don’t want them, 
but sometimes my body takes over and I 
have them. But that’s not me doing it — it’s 
my body.” He sounds like a four-year old 
explaining why the biscuit tin is empty, but 
Laughing Lenny’s grim account of a playboy 
lifestyle was far more acceptable to the rock 
world of the early 70s than someone singing 
about monkberry moon delight (sounds 
delicious — does anyone have the recipe’), 
and putting into words and music the life- 
affirming joys of having a family. 


Giving Linda equal 
weight in the credits - 
was he having a laugh? 


Paul was not alone. If anything, the 
beatings meted out to Bob Dylan at the 
turn of the 70s were worse. When his 
Woodstock-residing, home-on-the-range 
days led to songs like Country Pie (there’s a 
whole recipe book in here somewhere) the 
people — again, I really mean the critics — 
turned on the perceived prophet with a 
flamethrower. Greil Marcus called 1970’s 
Self Portrait “shit”. According to NME, the 
rumours about 1971’s New Morning had 
led them “to believe that it is the be-all and 
end-all of his music. I’m afraid it just isn’t 
— much of it is standard pop that would 
be totally neglected if any other artist had 
done it.” The charming Winterlude, in 
particular, presumably sung by Bob to 
the lovely Sara in front of an open fire on 
the solstice, was reviled. “This could well 
be a joke,” snorted NME. “Taken in waltz 
time with a female chorus, it has a country- 
and-western influence with an overlay of 
corny semi-Viennese music. Most odd.” 

A female chorus! What in god’s name was 
he playing at? 

When Bob and Sara broke up, the story 
goes, his music got better. Rather than 
having anything to do with rumours of 
Cohen-esque behavior, Dylan blamed their 


split on a course of art lessons he was taking 








in Manhattan: “I went home after that first 
day and my wife never did understand me 
ever since that day. That’s when our 
marriage started breaking up. She never 
knew what I was talking about, what I was 
thinking about, and I couldn't possibly 
explain it.” Of course, the break-up album, 
Blood On The Tracks, gave critics 
something to sink their teeth into. Pete 
Hamill’s Grammy-winning sleevenote 
explained it for them in advance: “Here is 
Dylan, bringing feeling back home. In this 
album he is as personal and as universal as 
Yeats or Blake; speaking for himself, risking 
the dangerous opening of the veins, he 
speaks for us all.” 

Now, I might be alone in thinking 
Dylan was “opening his veins” with Sed/f 
Portrait (the clue’s in the title) and New 
Morning. For me, those records are as close 
as we get to the “real” Bob until his Theme 
Time Radio Hour. The subtle sea-change 
that has come with the reception for 
McCartney III — with people more than 
happy to listen to Paul making an album 
on his own, in his barn, with Nancy or 
Mary or Stella bringing him the occasional 
herbal tea — is very welcome. Maybe artists 
don't need to sound suicidal or 
Nostradamus-like to be seen as creating 
their finest work — let’s face it, we've all 
gone through a lot of shit recently. I’m just 
hoping that Rod Stewart makes 2021 the 
year of his cosy, content, model railway- 
themed album. 


Bob Stanley tweets @rocking_bob. 
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lan McCann is on one long, strange trip 
up North - or several 





If | became a first lieutenant, would you 
put my photo on your Billy bookcase? 
Too much Mary Jane... makes me keep 
farting. Old Roger, draught dodger, fixes 
a plastic brush device over the gap at 

the bottom of the door. Damp air gets 
in and ruins your album sleeves. Who 
knows, it may even trigger fogging to 
your Dylan viny] if it’s stored in stiff 
plastic protective covers. They say every 
man needs protection. They say every 
man must fall. You don’t wanna park 
your car here, mate, there are some right 
little scallies in this area. I can look after 
it for a fiver, like. Thanks, mate, it'll be 
safe when you get back. 

Bootle. Marsh Lane Community 
Centre. It is spring but you wouldn't 
know it. The KLE the Bunnymen; no 
Pete De Freitas, God rest his soul. No 
Ian Mc, and I would make a pretty 
poor substitute, because nominative 
determinism is a complete myth. The 
other Ian Mc once weighed up Burke 
by the same method and immediately 
retracted his findings, but the replacement 
did OK, given the odds. People came 
to see the new line-up anyway, chalked 
it up in the list marked “I saw ’em” and 
tried to take their measure, same as they 
do for bigger bands; only a fool would 
expect Adam to be Freddie. Saw it myself 
at the Marquee; AC/DC in support. Yes, 
support. Who could stand in for the 
recently demised son of Alf Larkin? Geoff 
was superb, actually, but the fans crawled 
away into the back streets of Soho. What 
time is love? Before you joined the band. 

Reverberation was OK, too, but it 
Wasn't Really Them, it was decided from 
on high. Like the album, they seemed 
more psych that night, the atmosphere 
heady and edgy, the tension palpable. 
What are you meant to do when the 
Sergeant marches you onto the parade 
ground; do you wonder if it was right 
to volunteer? You could tell the new guy 
knew how he might be perceived but he 
was no carpetbagger. Or was it all in your 
mind? The two bands Jammed, a most 
unlikely supergroup in terms of how most 
of the world might have viewed them — 
had it heard of the Bunnies at all. I liked 
it. | knew it could not last. 

The car was still there afterwards. 








The kid wasn't, but I drove past him, 

idling on a BMX where the cars circulate, 
pufhng on Mary Jane. I'd paid for that 
spliff in a roundabout way. The next day, or 
thereabouts, Bill takes me to a studio. The 
other Pete is in there, cutting a killer tune. 
He seems delighted with it and it’s not hard 
to hear why when the playback is played 
back. Hitting form, they call it in sporting 
circles. This is not sport, it is a kind of war: 
as far as I know, the song never emerges, not 
sounding like this, anyway. 

The next time I speak to him, Pete is with 
Josie and they're complaining about Bastard 
Thatcher, among other things. The roll call 
of hateful figures is imperfect. ‘The credits are 
imperfect, too. I know it is him, she knows it 
is him, he knows it is him, but none of us say 
a word about it. It’s pretty much anonymous 
and pretty much perfect. It’s starting to 
become more desirable, perhaps because of 
the input of Andy, a sincere, talented man 
and another beautiful flame extinguished. 

I was unsure of his motivations when we 
met; I was wrong. Andy was nothing but 
real. Perhaps I should have been on Pete and 
Josie’s list. It would be justified and I would 
graciously accept it. 


Only a fool would expect 
Adam to be Freddie. What 
time is love? Before you 
joined the band... 


It is not long after this that Jim finds 
£25,000 down the back of the Klippan, or 
maybe an old horsehair Chesterfield. Sure 
beats pennies. This would change my life, but 
he was bemused by it, by all (bank) accounts. 
(I guess success becomes a shrug when youre 
a teenager and your work is so sought- 
after, the head of a corporation is landing 
his helicopter in your yard because he is so 
keen to Blu-Tack your name on a million 
bedroom walls. Athena is here — don’t tell 
Townshend.) Anyway, they recruit the listing 
Pete for a Grim fairy tale and eventually, 
cease the actual doing of it, preferring just to 
comment on it. This makes no difference; it 
was always observation as much as creation. 

Then one day we were on the eastern part 
of the Western Archipelago — the first time, 
not the notorious foundational sekond. It’s 
nothing like 1984 but you can see how the 
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Orwell flowed, because there is space to 
think. In fact, there’s little else; the farm on 
the estate, and the garden, now padlocked 
to joy. This is everywhere and nowhere, 
Wicker Man territory. You could freak out 
if you had an imagination: luckily, I am a 
music journalist. There is messing about 
with speakers and four-wheel drives. Silver 
foil flapping in strong gusts, I remember 
that. Somehow, something comes together. 
You can see me briefly in the back of the 
field, looking like I didn’t belong, because I 
didn't. I hope I didn’t spoil it. Jimi Hendrix 
in the Hebridean gales, the wind crying 
Mary Jane in a voodoo storm. I’ve still got 
the VHS they gave me, the title written 

in marker pen on a strip of masking tape, 
browning now, along the spine. If anything 
still has a spine nowadays. Bill’s manual is 
still on my Billy. I must follow Old Roger's 
example and stop the damp getting in. It is 
starting to go SG in the hazy winter air. 


Ian McCann is the flatpack kitchen king. 
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I was (it being the festive season a while back 
but it’s a great song any time of the year) 
listening to the brilliantly Christmassy song 
It’s A Big Country by Davitt Sigerson, and it 
occurred to me that while this is a great, 
great song, it is so personal and specific in its 
lyrics — which name members of, I presume, 
the Sigerson family — that nobody else could 
sing it and therefore it is uncoverable. 

This got me thinking: what other songs 
are uncoverable? By which I don’t mean, 
despite what you may hope, songs that are so 
execrable that bargepole manufacturers may 
stand down for nobody is going to touch 
them. I don’t mean, say, anything from Gary 
Barlow’s dismal solo career, or a song by Kiss 
(whose best song, for what it’s worth, is a 
cumbersome thumping of an Argent classic) 
or anything with a ukulele on that’s not by 
George Formby. I mean a song that would 
not survive someone else doing it. 

Such songs fall into four categories (or 
more, if I can think of them, don’t add them 
up). The first is the purely technological and 
no longer exists. For many years it was 
impossible to do Produced Songs live: 
Queen would perform Bohemian Rhapsody 
using tapes, which brought a special oddness 
to their live album, where the listener is 
listening to the audience listening to a 
recording. But this is common now, and 
Paul McCartney can perform whole tracts of 
Abbey Road, something he couldn’t have 
done in 1962 because he hadn’t written it. 

The second category is the personal: a 
song that can be covered, because it has 
words and a tune, but is so tied to its 
performer that it would sound weird. I am 
indebted to the comedy writer Joel Morris 
for pointing out that John Lennon’s Oh 
Yoko and Paul’s The Lovely Linda would be 
really weird if done by anyone else (and a bit 
of an alarm, like if Mick Jagger had covered 
Roxy Music’s Prairie Rose, a song about 
Jerry Hall, thus alerting Bryan Ferry that it 
was time to record The Bride Stripped Bare — 
loads of great covers on that one). Joel also 
points out that this is not the case with love 
songs where the paramour isn’t named, this 
being the difference between The First Time 
Ever I Saw Your Face and The First Time 
Ever I Saw Peggy Seeger’s Face. 

The third category is the ineffable: there 


is no reason at all why, say, Joy Division’s 
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Love Will Tear Us Apart cannot be covered 
by, say, Paul Young. And yet when it is 
done, it sets the skin crawling, because the 
song — which is “only” a song — seems so 
personal to its singer and its recording that it 
doesn’t work. This isn’t just because of the 
tragedy involved — we can all roar along to 
myriad covers of Smells Like Teen Spirit — 
but because of the whole essence of the 
record. Many point out that songs by Happy 
Mondays or The Fall are impossible to cover, 
perhaps because they lose their essential 
Shaunitude or Smithness when covered: I 
would say the same for Solange, or Sigue 
Sigue Sputnik (the PWEI version of Love 
Missile F1-11 doesn’t so much strip the song 
down as remove everything novel about it). 


Cover versions: most 
are fine, but some 
nobody should even 
think of touching 


There are perfect versions of songs, 
which can be covered but would be 
pointless. Much as I loathe ELO and have 
heard Mister Blue Album Sky quite enough 
times, thank you, I acknowledge that Mister 
Blue Album Sky is a great record and when | 
hear covers of it, like Lily Allen’s Mister Blue 
Album Sky, I feel that the word “otiose” can 
safely be applied. There’s also the overdone: 
while the world can withstand any number 
of Cole Porter revisits — or even new versions 
of Yesterday (it’s one of the best songs ever 
written, don’t forget) — I can live without 
any more goons blundering into, say, 
Somethin’ Stupid or, if you’re thin, Some 
Velvet Morning, aka the junkies’ Something 
Stupid. Some songs need a break. 

And the final category? I suppose it’s the 
avant-garde. The songs that sent so-called 
fans and so-called critics covering their 
so-called ears and running for so-called 
cover. The big three of this are John Cage’s 
4’ 33, The Beatles’ Revolution No. 9, and 
Lou Reed’s Metal Machine Music, the mere 
mention of which is a foolproof wanker 
detector (or a wankerproof fool detector, I’m 
not sure). These three great pieces of music 
have, in fact, been covered by loads of people 
— Lou Reed himself was behind an orchestral 
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Metal Machine Music — and each version has 
brought out new layers and new ideas in the 


pieces. There’s even a “cover version” of 
John and Yoko’s Cambridge 1969 by Yoko 
and the Flaming Lips. 

So, covers: most are fine, but some are so 
personal to the band, so specific, that 
nobody else can even think of touching 
them. I mean, take We Are The Clash 
by The Clash. Nobody could cover that, 
right? Especially Sparks, right? That would 
be — what? 


David Quantick is gazing in awe at 
https://www.youtube.com/ 
watch?v=Vz913 UekKuw. 
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Luke Haines on the talented Mir Lacey, 
the eccentric’s eccentric 





If Sir Paul Mac, who has a mildly eccentric 
new elpee out “rite” now, had not gone 

on to become unfathomably famous, 
successful, and rightly revered as one of the 
true immortals of all music, then perhaps 
he would have been as wildly eccentric as 
some of those he championed. McCartney 
(1970) has a properly eccentric core that 
only perhaps a self-preservation instinct 
towards fame has tempered. Think — one 
third of his solo output is dedicated to 
whimsical doodles (McCartney, McCartney 
IT, half of Wild Life, half of Ram etc). Had 
Fabness not intervened, Paul’s life and 
career may have been more akin to some 
of his proteges: the Bonzos, Ivor Cutler, 
and the subject of this column’s all-too- 
brief forage, Bruce Lacey. 

Bruce Lacey was, of course, not a 
musician. But his spirit and work pervades 
British rock music from the late 50s until 
the early 2000s. Lacey first pops up in a 
Beatles film, He/p!. Macca’s vampiric laser 
eyes were seeking out the blood of the 
cool London scene and Bruce ended up 
playing George Harrison's gardener. Bruce 
wasnt an actor, except he was (a bit). He 
then pops up as himself in the song Mr 
Lacey on the Fairports’ second album, 
What We Did On Our Holidays. Mr. Lacey 
includes a robot solo. You see, Bruce was 
an inventor, for a while. But then, he was 
about 100 other things including 
a musician. Let’s try and sort this out. 

Bruce Lacey was born in 1927, 
more than a generation before the 60s 
rock n'ollers. Like another great British 
maverick/eccentric, Robert Calvert, he 
dreamed of being a fighter pilot. This 
wasnt to be and our war-mad hero joined 
the Royal Navy. Slip on a surrealistic 
lemon, land in 1962, and Bruce is a 
member of The Alberts. A comedy dadaist 
power trio, made up of Lacey and the 
Gray brothers (Tony and Dougie), ‘The 
Alberts even appeared on The Goon Show. 
Unlike The Goons, The Alberts were and 
still are funny. Have a look at Ken Russell’s 
1962 film on Lacey, The Preservation Man, 
as well as various clips of the Alberts — all 
up on Youtube — and marvel at where 
Viv Stanshall and Roger Ruskin copped 
all their ideas. Of course, copping ideas 
is what culture is all about. Bruce Lacey 


and his family also lived out their lives — and 
whether Mrs Lacey and the infant Laceys 
really wanted this is another matter — as a 
human art experiment. You can bet that 
Yoko, having pretty much exhausted much of 
her Fluxus source material, also had her laser 
vampire eye on Lacey. Maybe if he had rocked 
up to the Indica gallery in 1966, who knows 
what might've been? Then again, Lacey was 


probably too busy. 


All the roads lead to 


Bruce Lacey being a very 


British kind of genius 


‘There wasn’t much that Lacey wasn’t 
involved in. The late 60s were occupied 
with being a Heath Robinson-type inventor 
of saucy robots, then there was all sorts of 
performance art — Bruce was a performance 
artist before performance artists had been 
named — of the particularly loony British sort, 
and, of course, the music. 

In the early 70s, Bruce bought a 
monophonic synthesizer from a schoolboy 
in Exchange And Mart. Details are unclear 
as to the make of the instrument, but we 
can assume that it may not have been “top 
drawer” of the kind the Pink Floyd lads were 
having delivered. Over time, Bruce “tinkered” 
with the machine, adding on extra home- 
made modules, filters, and tone generators. 
He then began recording and self-releasing 
tapes (ahead of the game once more) and 
soundtracking his early 60s art films. In the 
mid-70s, Big Brian Eno even visited Lacey’s 
studio. “Whenever I turn on my VC03 it is 
silent. When Bruce turns his synth on it is so 
‘alive’ it bubbles,” squawked Eno, later on, 
from his private dental surgery in Suffolk 
(No NHS). 

Bruce Lacey died in 2016. He was at 
this time starting to become known in the 
more conventional art world (that he always 
railed against). In 2010, there was a major 
exhibition of his life and “work” curated 
by Jeremy Deller. In 2014, Trunk Records 
compiled much of his electronic music on an 
excellent release, The Spacey Bruce Lacey. (A 
compilation album featuring The Alberts, the 
excellent By Jingo Its British Rubbish (1999), 
had already been released). The sounds on 
The Spacey Bruce Lacey are marginally in the 
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realm of early Tangerine Dream (circa Zeit 
or Alpha Centauri) or Cluster. But not really. 
Bruce Lacey hadn't heard of the Tangs, 

the Floyd, or the Radiophonic Workshop. 
He was probably too busy making stuff to 
be eavesdropping on what other people 
were doing. 

In the early 70s, Bruce also developed 
a keen interest in ancient rituals, leading 
a sometimes nomadic life, turning up at 
free festivals performing “pagan” rites, 
and playing his home-made trance music, 
often to the annoyance of ancient stone- 
worshipping purists, who felt that Lacey was 
just “making it up as he went along”. His 
response was, quite reasonably, along the 
lines of, “Well, someone has to.” 

All the roads lead to Bruce Lacey being a 
genius. A very British and home-made kind 
of genius. Bruce’s summation was neater: 
“[’m just a bit of a piss-taker.” 

I know what he means. 


Luke Haines tweets @LukeHaines_News. 
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On the couch with RC’s 
resident shrink, Dr Tim 





TALKING HEADS 


JOSH 
FRANCESCHI OF 
YOU ME AT SIX 


Hard rockers’ frontman on 
their lucky No 7 


What film could your new 

set soundtrack? 

Pulp Fiction. A complete 
rollercoaster. 

Is there anything still unissued? 

| did GCSE music and you had to 
write and record songs all the time — 
emo — and | was in a band that did 
an EP. 

With whom would you like to make 
a split 7”? 

Bring Me The Horizon or Enter Shikari. 
What was your favourite record 
shop when you started out? 
Banquet Records, Kingston Upon 
Thames. Still is. 

What was your first record? 

Will Smith Greatest Hits, age eight. 
What’s the last album that 

you bought? 

Drake Take Care and Tame Impala 
Currents LPs. 

What record made you want 

to go pro? 

Linkin Park Hybrid Theory. 

Was anyone in your family 

a musician? 

My paternal great-grandfather was 

a sax player in south London, my 
sister’s a great pianist/songwriter, 
and my grandmother sang at Sydney 
Opera House. 

What’s the oddest place or 
circumstance that’s inspired 


MO FOSTER 


Bass supremo and 

co’s live set 

What movie could your new 
set soundtrack? 

It took five years and features 
work by Michael Gibbs, 
George Gershwin, Wayne 
Shorter, John Lewis, Steve 
Swallow, Jaco Pastorius and 
Carla Bley. It’d be the perfect 
underscore for a film 
requiring beautifully 

played jazz. 

Is there anything 

still unissued? 

| recently found recordings of 
my first band — Cliff Richard, 
Bobby Darin and The Goons — 
all played as skiffle. 

Where were you when you first 
heard one of your songs on vinyl? 
Affinity’s first album, in 

a neighbour's house, 1970. 
What was your favourite record 
shop when you started out? 
HMV and Beatties in 
Wolverhampton, then Dobell’s 
Jazz, London. 

What was your first record? 
The John Barry 7’s Hit And Miss. 
What’s the last album that 
you bought? 

Jacob Collier In My Room. 
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a song? 

When we wrote Underdog, Max 
[Helyer] and | were playing a real 
shithole in Cologne, Germany, where 
you could sleep in the dressing rooms 
on a bunk bed. We wrote it there. 
Who’s taken music forward in the 
last decade? 

Arctic Monkeys, Billie Eilish. 

Who would you like to cover one of 
your songs? 

Drake or Travis Scott. 

Which of your songs is the most 
personally meaningful? 

When We Were Younger. 

Of all the people you’ve worked 
with, who taught you the most? 
Dan Austin — to be fearless. 

With whom would you most like 

to record? 

Rick Rubin or Mike Dean. 

Dying peacefully on your deathbed, 
what would you like to hear? 

Elton John, Tiny Dancer. 


You Me At Six Suckapunch CD, LP 
are on Underdog. 





Did you ever write songs ‘under 
the influence’? 

In the old days, whiskey. 

What’s the oddest circumstance 
that inspired a song? 

A very hot day in the far north of 
New Zealand. Exhausted, | sat down 
on the steps of the Stone Store in 
Keri Keri, and a riff sprang up from 
nowhere. | sketched it on a brown 
paper bag and later recorded it on 
[2002’s] Time To Think. 

Who’s taken music forward in the 
last decade? 

Jacob Collier, Jeff Beck, 


WOLF 
HOFFMANN 
OF ACCEPT 


Teutonic metal guitarist on 
their 45th anniversary offering 


What’s the message of your 
new album? 
People are sick and tired of corona. 
So we sing, “We’re metal warriors, 
we’re too mean to die.” We’re 
immortal [laughs]. 
With whom would you like to 
make a split 7”? 
Paul McCartney. |’d be starstruck. 
“I’m not worthy” [/aughs]. 
Where were you when you first 
heard one of your songs on vinyl? 
The band huddled around a radio in 
Solingen, Germany, for Lady Lou, 
in 79. 
What was your first record? 
Elton John, Crocodile Rock. 
What was your favourite record 
shop then? 
Studio B. 
What record made you want 
to go pro? 
Deep Purple /n Rock and Live In 
Japan. To play Japan seemed an 
unreachable dream. 
What would you ask your 
music hero? 
Paul McCartney — what motivates him 
and keeps him going? 
What’s the oddest circumstance 
that’s inspired a song? 
Mark Tornillo is a technophobe, so 
we wrote Analog Man. 
Who would you like to cover one 


Laura Mvula. 

Which of your songs 

is the most personally 
meaningful to you? 
Surrender, recorded by Ray 
Russell on Ready Or Not. 

Of all the people that 
you’ve worked with, who 
taught you the most? 

Ray Russell encouraged me 
to compose, Phil Collins 
demonstrated the importance 
of hard work and discipline, 
Simon Phillips showed me 
how to divide the bar in 
interesting ways, Ronnie Scott 
showed how you could play 
beautiful music and still have 
a good laugh, Jim Watson, Nic 
France and Chris Biscoe 
allowed me to find my way. 

What backstage incident makes 
you laugh most? 

On the fifth night of two weeks 

with Véronique Sanson at Paris 
L’Olympia, | was backstage 

calmly having ‘the last piss’, when 

| suddenly heard my cue. The toilet 
had no light, and | couldn’t see what 
| was doing. In a frantic desire to 
finish as quickly as possible, 

| accidentally pissed down one 
trouser leg. | rushed around to the 
side of the stage and, hoping no 
one would notice, casually 





of your songs? 

AC/DC, whose version of I’m A Rebel 
is locked away in a vault. 

Which of your songs is the most 
personally meaningful to you? 
The Best Is Yet To Come. 

Of all the people you’ve worked 
with, who taught you the most? 
Dieter Dierks — how to 

groove together. 

Is there a myth about you that 
you'd like to set straight? 

A lot of people think that | have 

a huge record collection. “What’s on 
your turntable right now?” | don’t, 
and | hardly ever listen to music. 

| enjoy a bit of peace and quiet! If 

| listen to any at all, it’s usually 
Classical music. 


ACCEPT Too Mean To Die is on 
Nuclear Blast. 


sauntered on, sideways, and started 
playing purposefully at the start of 
the middle-eight. However, Véro 
often invited celebrity guests 
backstage, and | looked back to 
realise that I’d just run past 
Catherine Deneuve, who was 
watching the still-expanding wet 
patch on my trousers! 

What fact about you may 
surprise fans? 

| read New Scientist. 

With whom would you most like 
to record? 

Joni Mitchell. My favourite 
songwriter ever. 

What unfulfilled ambitions 

do you have? 

To travel to places that I’ve never 
been to before, and to actually be 
awake before midday. 

If you drove an ice cream van, 
what would it play? 

| Should Be So Good For You. 

| played bass on Dennis 
Waterman's track. 

Dying peacefully on your 
deathbed, what would you 

like to hear? 

Brian Auger playing a 6/8 blues on 
a Hammond B3 Organ flat-out, 
through a Leslie 122 cabinet. 


Mo Foster And Friends In Concert 
2CD is on Right Track, 21 March. 


Photos:VJosh Franceschi) Daniel Harris 


Photos:(Lonely The Brave) Carly Mundy. (Phil Gould) Gianinna Delpino 


CHRISTOFER 
JOHNSSON 
OF THERION 


Prog-metal mainstay on their 
1/th studio set 


Does your next opus break 

new ground? 

It’s the first time that we’ve tried to 
make a record to please our fans! 

If you could re-visit any of your 
albums, what would you change? 
I’d like to re-record parts of Sitra 
Ahra and remix it. 

Is there anything still unissued? 
Some rehearsal tapes of Blitzkrieg, 
age 14. 

With whom would you like to make 
a split 7”? 

Voivod. 

Who would you like to produce? 
lron Maiden or Judas Priest, to push 
themselves another step. I’d be 

a 12 year-old fan again, given the 
chance [laughs]. 

Where were you when you first 
heard one of your songs on vinyl? 
In my room at my parents’ house — 
Time Shall Tell demo 12”. 

What was your favourite record 
shop then? 

House Of Kicks, Stockholm. 

What records made you want to do 
go pro? 

ACCEPT Restless And Wild and Judas 
Priest Screaming For Vengeance. 
Was anyone in your family 

a musician? 

My grandpa played guitar with 
Charlie Norman. 

Have you ever collected anyone? 
Celtic Frost, back in the day. 


PHIL GOULD 


Ex-Level 42 drummer’s 
debut set 


What film could your solo 

debut soundtrack? 

A Paul Thomas Anderson 

movie like Magnolia. 

If you could re-visit any of 

your albums, what would 

you change? 

On Level 42’s World Machine, 

I’d leave out | Sleep On My 

Heart and include Dream 

Crazy. On Running In The 

Family, |’d lose To Be With 

You Again and include 

Freedom Someday. 

Have you done anything 

that fans may not 

know about? 

| tried an ad once and it did 

not go well. Music In Colour by 
Stephen Duffy & Nigel Kennedy did, 
and working with Bruce Lampcov 
was great. 

With whom would you like to 
make a split 7”? 

Wally Badarou. 

Who would you like to produce? 
Erik Sanko has never been recorded 
well. I’d love to produce him. 
Where were you when you first 
heard one of your songs on vinyl? 
| saw L42’s first album in the window 
of the HMV shop near Marble Arch, 





What record are you looking for? 
Chérie Chatte De Velours EP. 

Which of your songs is the most 
personally meaningful? 

Land Of Kanaan. 

Of all the people you’ve worked 
with, who taught you the most? 
Our ex-manager, Carsten Otterbach, 
about the business, and digital sales. 
What unfulfilled ambitions 

do you have? 

Covid-19 stopped the Beloved 
Antichrist metal musical in Mexico this 
year. Making that happen would be 
a dream. 

If one of your former homes had 
a blue plaque, which one should 
it be? 

Villa Adulruna, which | designed and 
built myself — Torsaker Dalsjé 7, 
Gnesta, Sweden. 

Dying peacefully on your deathbed, 
what would you like to hear? 
Richard Wagner's Siegfried’s 

Funeral March. 


Therion Leviathan LP, gold, silver, 
clear LPs, CD are on Nuclear Blast, 
29 January. 





London, so | went in and asked to 
hear it. 

What was your favourite record 
shop when you started out? 
Happy Daze, Newport, Isle Of Wight. 
What was your first record? 
McGuinness Flint’s When I’m Dead 
And Gone. 

What’s the last album that 

you bought? 

Milt Jackson Sunflowers. 

What record made you want 

to go pro? 

When | was 14, | saw Bill Bruford on 


ROSS 
SMITHWICK 
OF LONELY 
THE BRAVE 


Indie-rockers’ guitarist 
remains hopeful 


What movie could your new 

set soundtrack? 

Interstellar. |’d like to see Matthew 
McConaughey do an impassioned 
monologue over The Harrow. 

Is there anything still unissued? 
A whole load of crap on CDRs and 
cassettes made since | was 13. 
With whom would you like to 
make a split 7”? 

Big Thief — genius. 

Who would you like to remix? 
Converge. 

Where were you when you first 
heard one of your songs on vinyl? 
Things Will Matter, at my parents’ 
house in 2016. 

What was your favourite record 
shop when you started out? 
Bridport Record Centre. 

What was your first record? 
RATM Evil Empire cassette. 

What’s the last album that 

you bought? 

Miles Davis Kind Of Blue. 

What records made you want to 
go pro? 

Nevermind, Blood Sugar Sex Magic, 
and Rage’s first. 

Is anyone in your family 

a musician? 

My dad played guitar in folk bands in 
London in the late 80s, and my 
uncle, Andrew Dickson, is a film 
composer/arranger who’s worked with 


the inside sleeve of Yes’ 
Fragile and it just hit me 
that | wanted to play 

the drums. 

Who’s been your 
biggest influence? 
Lyrically, Todd Rundgren 

A Wizard A True Star was 
huge, from the subject 
matter to the meter. As 

a drummer, the lightbulb 
moment was Harvey 
Mason’s groove behind the 
solo on George Benson’s 
Masquerade. Less is more. 
Was anyone in your 
family a musician? 

Two of my uncles played 
clarinet and trumpet, as 
did my older brother. 

Did you ever write songs 
‘under the influence’? 
Yes, to stay up all night to 

get something finished, not 

for inspiration. 

What would you ask your 

music hero? 

Paul Simon. I’d like to pick his brains 
about his time in England in the 
mid-6Os. 

What’s the oddest place that’s 
inspired a song? 

Dancing Ledge, Worth Matravers, 
Dorset. It has a sad history of being 
a lover’s leap. 

What’s your most prized item? 





PJ Harvey. 

Who’s taken music forward in the 
last decade? 

Kendrick Lamar. Untouchable. 
What record are you looking for? 
Smashing Pumpkins Pisces /scariot. 
Who would you like to cover one 
of your songs? 

Phoebe Bridgers could kill Jaws 

Of Hell. 

Which of your songs is the most 
personally meaningful? 

Science always brings a tear to my 
eye — the first song that | wrote with 
the band. 

Do you plan a book? 

I’m currently in talks, so we shall see. 
With whom would you most like 
to record? 

James Blake. 


Lonely The Brave The Hope List 
LP, splatter LP, CD, cassette are 
on Easy Life. 


My brother worked at EMI when 
Queen were about to release 
Bohemian Rhapsody, so | got a white 
label single. 

Who would you like to cover one 
of your songs? 

Fiona Apple, who | love, The Thank 
You Song. 

Which of your songs is the most 
personally meaningful? 

| Want Eyes — my favourite 
recording experience. 

Of all the people that you’ve 
worked with, who taught you 
the most? 

Wally Badarou taught me the art of 
patience in the studio. 

What backstage incident makes 
you laugh most? 

My brother went up to David Bowie 
at the Prince’s Trust concert and 
asked for a light, then elbowed Mick 
Jagger in the ribs. 

With whom would you most like 
to record? 

Peter Gabriel. 

What’s your favourite songwriter’s 
best lyric? 

Paul Simon, The Boxer. 

Dying peacefully on your 
deathbed, what would you like 
to hear? 

Hallelujah, Jeff Buckley. 


Phil Gould Beautiful Wounds is on 
Abbey this month. 
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hen Dave Davies hacked at 
his amp with a razor blade in 
1963, the resultant filthy 
guitar sound expressed his 
adolescent frustrations and, 
added to brother Ray’s song 
You Really Got Me, created The Kinks’ 
revolutionary template for British rock. 
Capable of sensitive songs to match his 
sibling’s on Death Of A Clown and 
Strangers, Dave has become a prolific solo 
artist since the band’s 1997 split and his 
recovery from a 2004 stroke. The 50th 
anniversary edition of The Kinks’ LP Lola 
Versus Powerman And The Moneygoround 
Part One has continued the brothers’ 
recent rapprochement. 





It’s interesting that you and Ray did 
interviews together on the Lola box-set. 


We haven't done it for a long time. We were 


talking about what a prolific and important 
time it was. And with songs like Get Back 
In Line, we talked about influences up to 
Big Bill Broonzy, who had a record out 
called Get Back. It goes [sings]: “If you're 
white, it’s alright/If you're brown, stick 
around/But if youre black, oh brother, 
better get back, get back...” Which 


reminded us of being a working-class family 


in North London. We had relatives who 
worked on the railroads, and it was that 
union thing [of being picked out from a 
line-up for a job]. There were a lot of 
influences. A big back-story. 


Lola is having its moment, as people get 
more open about gender and sexuality. 
You experimented with your sexuality in 
1964, with a relationship with Ready 
Steady Go! presenter Michael Aldred. 
Well, I was always very open about my 
feelings. And why shouldn't you have deep 
feelings about a man? It’s just an 
experiment. And then I realised, it’s not for 
me. What I like about Lola and that gender 
thing, and cross-dressing — and it does feel 
good to dress up in women’s clothing — is 
that the humour aspect is really, really 
important. Because when we were growing 


up there were pantomimes, and drag queens 


like Danny La Rue. It was funny, and 


illuminating, and made you think. It’s quite 


an adventure trying to work it all out. You 
get burned and learn. 


Learning to ride the punches? 


Yeah, I learned things from boxing at school 


that helped me later on. Not physically, the 
mental attitude, in dealing with people. 
Knowing when someone's going to throw a 
right. You know what I mean? 


Some of the Lola album’s songs — 
Strangers, This Time Tomorrow, Long 
Way from Home — are tender like a 
bruise, with your defences down. They 
sound like you and Ray talking to each 
other, when you couldn't otherwise? 
There’s a lot of power in insecurity. There's 
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33 / minutes 
with... 


Dave 
Davies 


Interview: Nick Hasted 
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“lve got a science- 
fiction brain! I love 
Philip K Dick, and ’ma 
big fan of Star Trek” 


a lot of emotional information there, when 
youre really fragile and wondering what 
the fuck’s going to happen in the future, 
and how youre going to get on together. 
Those are three really very emotional songs 
that draw on deep layers of Ray and 
myself, and The Kinks. 


Strangers also seems to have an 
apocalyptic s.f. scenario: “I’ve killed my 
world and I’ve killed my time.” 

Well, I’ve got a science-fiction brain! I love 
Philip K. Dick, and I’m a big fan of the 
original Star Trek. They're like a little 
family in space — they all have their own 
conception of what's going on, and they're 
trying to deal with all this weird shit that’s 
coming at them. And I can relate to that! 


So the Starship Enterprise was quite like 


being in The Kinks? 

Well, yeah! You're on board this ship and 
you dont know where your'e going, there's 
only a few of you, and you've got to pull 
together and work it all out. 


The Lola album paints the music 
business as a spivvy world. Ray’s 
royalties were still in hock to The Kinks’ 
old publisher Ed Kassner till 1970. After 
the period of your greatest success, were 
you still relatively skint? 

We had a lot of problems on the financial 
front. But the really good thing about The 
Kinks is that we always worked. We toured 
a hell of a lot, and when we went back to 
the States [in 1969, after a four-year ban], 
that was good for us in opening up that 
culture, which is what wed cut our teeth 
on, as well as that great music in England 
in the 50s like Lonnie Donegan. But we 
always turned back to America. Even now, 
I listen to The Ventures a lot, and Rick 
Nelson was a powerful influence. Because it 
wasnt just his lovely voice, it was the 
musicians playing with him — like James 
Burton. | played with him once. He’s one 
of those great people who you learn from 
by just being around and watching. You 
don't need to jam, or even talk. 


The Kinks went from the sublime to the 
ridiculous in 1971. Did you ever see 
Percy {a limp farce about a penis 
transplant, which didn’t deserve its 
gorgeous Kinks soundtrack album, 
combined with the Lola album on 
recent reissues]? 

Of course. The music surpasses the silliness 
of the film. The ideas did cross over. It’s 
about a penis transplant, and the questions 
that have erupted since about sexual 
identity, and, “Am I really happy in 

this body?”, done in a Carry On way. But 

I love Carry On films. I watch them over 
and over. 


You've been locked down in London. Is 
Ray in your bubble? 
No, he’s not! 


After he jumped onstage to sing You 
Really Got Me at your Islington 
Assembly Hall gig in 2016, you began 
work on new demos and old Kinks 

ones together. 

Yeah, then these reissues crop up and grab 
your attention. The Lo/a box-set includes a 
song me and Ray wrote in the front room 
of one of my houses, about getting old: 
[sings] “The tragedy of old age is 
loneliness.” Kind of appropriate to dig it 
out! As an artist youve always got to create 
new work. But there’s nothing wrong with 
looking back at what you did, and 


realising its importance. It’s inspiring. 


Lola Versus Powerman & The 
Moneygoround Part One 50th 
anniversary deluxe box set is out now. 
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RECORD COLLECTOR 
PRESENTS... 


The latest in RC’s series of special 
editions will thrill fans of the explosive 
rockers, one of the most successful 
(and most collectable) British bands of 
all time. With fantastic features and 
interviews from the RC archive, newly 
commissioned pieces from some of 
the best music writers out there, and 
in-depth looks at their most sought-after 
records and memorabilia, it'll resonate 
with rock lovers of every g-g-generation. 


On sale in all the usual places 
or pre-order from 4 FEB here: 
https://shop.recordcollectormag.com 


RECORD COLLECTOR 
PRESENTS... 


This latest RC special gives fans the 
definitive guide to collecting one of the 
most extraordinary musicians of our times 
with a comprehensive UK discography, 
in-depth guides to collectables and 
memorabilia, all of her studio albums 
revisited by some of RC’s finest writers, 
fans and musicians on what Kate means 
to them, unpublished photographs, an 
evocative piece on her remarkable live 
comeback, and so much more. 


On sale in all the usual places 
or order here: 
https://shop.recordcollectormag.com 
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“NO ONE CAN 








GET A HANDLE 
ON ME" 


One of the greatest musical talents to emerge from the UK in the past three 
decades, and certainly one of the busiest, Steven Wilson is the hardest- 
working man in prog/pop/rock. From projects like No-Man, Bass Communion 
and Storm Corrosion to lengthy stints with Blackfield and Porcupine 'T'ree, not to 
mention his subsidiary role as the go-to 5.1 remixer for everyone from XTC to 
Yes, he has a wealth of material to explore. And yet, while revered, he remains 
unknown to the wider world. Not for much longer, if there’s any justice. Wilson's 
new album, /he Future Bites, presents an artist ready to go overground. “This 
album stands as something unique and special,” he tells Daryl Easlea. 


or someone who seems forever 

outside the mainstream, Steven 

Wilson is a beguiling industry 

veteran, with nearly 30 years of 

catalogue to discover. Hailing from 

Hemel Hempstead — itself resolutely 
outside the pop realm (its only other notable 
rock’n’roll son: Dave Vanian) — he is now 
living in North-West London with a new 
partner and enjoying, at 53, his status as 
prog’s enfant terrible, its audacious arriviste. 

And yet this bafflingly fresh-faced “new 

boy” has had one hell of a career so far. From 
his juvenile outfits Altamont, Karma and Pride 
Of Passion, to the avant-baggy beats of 
No-Man, who were signed to One Little 
Indian in the 90s, to the prog-metal of 
Porcupine Tree in the 00s and art-rock of 
Blackfield and collaborative projects, Storm 
Corrosion and Bass Communion, Wilson has 
kept bewilderingly busy on the margins, 
basking in a decidedly cult form of success. His 
challenging yet pop-filled solo albums from the 
late 00s onwards, however, have earned him 
not just critical acclaim but increasing 
commercial reward: 2015’s Hand. Cannot. 
Erase. won awards for Album Of The Year, 
Commercial Breakthrough and Box Set Design 
at that year’s Progressive Rock Awards while 


2017’s To The Bone was a Top 3 album. 
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Alongside his underground stardom, 
Wilson has also nurtured a parallel career as 
5.1 mixer-in-residence for the prog/ 
intelligent pop community: as well as 
overseeing his own work, he has become the 
go-to sonic boffin for artists such as King 
Crimson, XTC, Jethro Tull, Roxy Music 
and Yes. Akin to the kid given the keys to 
the sweet shop, Wilson’s studious persona 
and shyness have meant that he is sometimes 
ignored. Then again, his fanbase, grown 
almost entirely away from the glare of 
publicity, is truly worldwide. 

Now waiting patiently to finally release 
his new album, The Future Bites, delayed a 
year because of Covid, and with touring 
plans rescheduled for the back end of 2021, 
Wilson is on fine form, accentuating the 
positive when he speaks to RC from his 
home studios in London’s leafy hinterland. 


You remain deliciously un-pigeonhole- 
able. Does that sit well with you? 

It’s obviously difficult to market someone 
without that person being very clearly aligned 
with a particular genre. I have mostly ended 
up in the genre of progressive rock, even 
though I have done many, many different 
kinds of things. My career started off with 


No-Man and we were like a dance-pop group! 


Has it been frustrating not being able to 
release The Future Bites, which you've had 
ready since last spring? 

There has been a silver lining. Usually you 
make an album, and before the dust settles, 
it’s out. There’s never a period of being able 
to reflect and be objective. | recorded 25 
songs for this album. I was very committed 
to the idea that I wanted it to be 45 minutes 
maximum, because I am very much of the 
belief that most of the really classic albums 
are around that length or less. I’ve had a lot 
more time to live with the music; and then, 
not listening to it for three months and 
going back to it. I took a track off and put 
one back on. Never had the luxury of being 
able to do that before. The downside of that 
is that there is no live activity; TV 
appearances, record store signings; anything 
interactive becomes impossible. So it’s just 
about maximising the potential online. This 
time I’ve spent a lot more time on videos, 
which has been fun. 


Your last album, 2017’s To The Bone, was 
about fake news; whereas The Future Bites 
can be seen as a self-aware critique on 
consumerism. Is that a fair assessment? 

It’s halfway between a love letter to 
consumerism and a critique of the more 


“I believe that the unwritten 
contract between the listener 
and the artist is the sense of 

enigma”: Steven Wilson 
prepares for his belated return, 
December 2020 
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“| have done many, many different kinds of things” (left to right, this page): Wilson with Aviv Geffen in Blackfield, 2006; an early publicity shot for 
Porcupine Tree, 1995; and inset, reuniting with Tim Bowness as No-Man to record their 2019 album Love You To Death 


insidious side of materialism. I wanted it to 
feel inclusive; I wanted people that hear this 
song to feel that they are in on the joke. 
When Elton John is reading the shopping 
list in Personal Shopper, there are things in 
there that are clearly self-referencing: 
deluxe edition box sets, 180-gram vinyl: 

I love those things! 


What things did you do differently for 

The Future Bites? 

To The Bone is very clearly an album in the 
tradition of guitar-based rock music; The 
Future Bites is not. With one or two 
exceptions, most of the songs originated in 
the electronic realm. To The Bone may have 
had an electronic element, but all of the 
songs essentially began with the guitar on my 
knee. This time they all began with me 
playing the synthesiser. The last two or three 
records have been homages to previous eras. 
To The Bone was very much my tribute to 
the experimental pop of the 80s, a knowing 
nod to Tears for Fears, Talk Talk, Kate 
Bush. Previous to that, Hand. Cannot. 
Erase., was very much an homage to 70s 
conceptual rock. I wanted The Future Bites 
to be the sort of album that could only have 
been made now. 


I couldn’t help wonder if that drum 
machine in King Ghost was from a Gary 
Numan or Peter Gabriel record? 

They’re both in my musical DNA, but I’m 


not conscious of either of them having been 


a reference. The one exception on the record 
is Eminent Sleaze, which is very intentionally 
referencing [David Essex 's} Rock On. The 
only reason I allowed myself to do that is 
because, for most people, that would not be 
an obvious reference point. One of my 
neighbours is Jeff Wayne [producer of Rock 
On]. I played it to him, and even he didn’t 


get the reference. 


You’re working with David Kosten. How 
was that for you? 

Usually, my mindset and that of most of the 
other people I have ever worked with is, 
“Oh, that sounds like something we really 
like. Great!” David is the opposite; he’s, 
“That sounds like something we already 
know, we can’t do that.” That was 
refreshing, to have someone consciously 
steering me away from homaging other 
things. He kept me on the straight and 
narrow, which I really appreciated. 


You have certainly managed to accrue a 
fervent and loyal fan base across your 
myriad albums and aliases. 

I believe the unwritten contract between the 
listener and the artist is that there is a sense 
of enigma. Without that, you are robbed of 
the mystery. For me the poster child of that 
has been Ozzy, because I grew up with this 
idea of him from the gatefold sleeve of 
Paranoid, as this sort of Odinist god. Then, 
20 years later, you're watching him falling off 
his chair and failing to operate his TV 





“T WANTED THE FUTURE BITES 
TO BE AN ALBUM ‘THAT COULD 
ONLY HAVE BEEN MADE NOW” 


50 Record Collector 





remote control. Somehow, the magic has 
gone. I try to get these two things in balance, 
but I recognise that in the current age, 
engaging with my fans is something I have 
to do, and I enjoy doing it. At the same time, 
I believe there is a line over which I don’t go, 
in interacting and engaging. I do that for their 
benefit as well as mine. I try to retain some 
distance in order to imbue the music with 
more of that enigmatic magic. 


So, let’s look at that career. Back in the 
90s, No-Man were signed to One Little 
Indian, when it was one of the coolest 
labels on the planet. Your single, Colours, 
was positively baggy. 

We were into that, and we loved trip-hop. 
We loved what Massive Attack were doing 
and we loved the Pet Shop Boys. Our biggest 
inspiration was Momus: he was another of 
those under-the-radar artists with a very 
obsessive fanbase. One Little Indian were very 
hip at the time, they were having success with 
The Shamen, Bjork and Skunk Anansie. We 
had amazing press. Colours was Single Of 
The Week in Melody Maker; we were Single 
Of The Week in Sounds, the follow-up single, 
Day In The Trees, the same thing... but we 
didn’t sell any records. 


Were you hanging out with AR Kane, 
passing the hookah pipe in a state of 

indie reverie? 

No. I’ve never been a part of a scene. I think 
The Shamen did a remix of one of the early 
No-Man singles, but that didn’t help. The 
Shamen were huge, and within two or three 
years they were burned out and will forever 
be associated with “Es are good” [the 
deathless refrain from No I single Ebeneezer 
Goode] and that whole kind of post-rave 
crossover scene. Ninety per cent of acts are 
associated with whatever they embraced and 


Photos: (Steven Wilson, Storm Corrosion) Lasse Hoile; (Porcupine Tree) Claudine Schafer 





Where there’s a Wilson: with Porcupine Tree at the height of their success, around the release of Deadwing in 2005; with Opeth’s Mikael Akerfeldt as 
Storm Corrosion, 2012; and inset, presenting a more colourful solo image in March 2017 


will forever be associated with that era. 
I don’t have that problem. 


Flowermouth, No-Man’s second album, is 
a thing of great beauty. You and Tim 
[Bowness] were effectively supported by 
Japan. And King Crimson. 

We were a violin player, a guitar player, and 
a singer and we needed a keyboard player, a 
bassist and a drummer. Our manager at the 
time asked us who would be our ideal. We 
said, “Lee [Harris] and Paul [Webb] from 
Talk Talk, or Steve [Jansen] and Mick 
[Karn] from Japan.” He went out and got us 
the Japan guys and Richard Barbieri, too, 
which was fantastic. Richard remains a very 
close musical ally to this day. He’s on The 
Future Bites. 


And Robert Fripp and Mel Collins are on 
that album, too... 

People like Mel and Robert appreciated the 
fact that we were students of what they'd 
done. You have to remember this is going 
back to the early 90s; no one was interested 
in Mel Collins or Robert Fripp then. It’s 
been fascinating reading those articles about 
Bowie, that period he went through in the 
90s; the press guy couldn’t give tickets away 
to his concerts when he was making 
Earthling. Before that, Low and “Heroes”, 
which are now such landmark records, were 
considered massive failures at the time. RCA 
hated them; didn’t want to put them out. 
This is exactly what I’m talking about; it’s 
playing the long game: longevity, respect, 
and creating, you know, timeless work. And 
very often you do find yourself in the 
immediate aftermath of releasing a record 
like that, feeling like it’s a failure, or you 
haven’t reached anybody. It’s that Nick 
Drake thing — quality takes time. I keep 
telling myself that, anyway. 


And then Porcupine Tree began 
simultaneously? 

[ had put this little home studio together, so 
No-Man could work in isolation, without 
the pressure of studio time and studio clocks 
— I like to take my time. I started doing 
Porcupine Tree just for fun and putting that 
stuff out. That stuff started to sell crazy 
amounts comparatively. There was this 
weird thing going on where No-Man were 
getting loads of press, but we couldn't sell 
any records, and Porcupine Tree, which 
seemingly was about as out-of-step with 
current fashion as it was conceivable to be, 
was finding an audience effortlessly. It 
taught me a lesson early on, that I still hold 
very dear. It goes without saying these days, 
everyone knows it’s true, that great press and 
great media attention don’t necessarily build 
you any fanbase or longevity. My whole 
career is testament to that: it’s just been all 
word-of-mouth, friends getting other friends 
into the music. The media has been 
suspicious of that: after a time, it became 
almost self-fulfilling in the sense that the 
media were turned off by the fact that I had 
an audience but it hadn’t been anything to 
do with them. Things have changed over the 
last few years particularly, there is a respect 
for what I’ve done and what I’ve achieved. 


What happened to No-Man? 

We suffered from the onset of Britpop. 
Suede were already being declared the best 
thing since sliced bread and we came out 
with this very romantic, experimental, 
ambitious pop record. It was just a record 
out of time. I still think maybe that’s a good 
doorway to go down. 


Another sidestep was Porcupine Tree 
making the 30-minute psychedelic trance 
single, Voyage 34... 


Because I’ve done all these different things, 
no one has ever been able to get a handle 
on me. Voyage 34 was pretty early on, and 
the next thing was completely different, 
and then gradually Porcupine Tree moved 
closer and closer to almost a metal sound 
for a while. We had a very big metal 


audience in America. 


You became quite a thing in the US, 
didn’t you? 

We went over to New York and spent a long 
time recording /n Absentia [2003] with great 
engineers. We mixed it in a fantastic studio: 
sonically, it sounds the best. I had so much 
time to work on the songs, because there was 
a long time when the deal was being set up, 
and I had two years of writing. It’s got my 
strongest songs, made to sound the best. 


When I first became aware of you, 

I thought you were metal! 

Not by choice and not by design. But you're 
right, I think we got lumped into a 
progressive metal genre along with bands 
like Opeth and Dream Theater, absolutely, 
and Tool and all that stuff. Dream Theater 
is about as far away from anything I have 
ever wanted to do as possible. I took a lot of 
inspiration from filmmakers like Stanley 
Kubrick who virtually never made a movie 
in the same genre twice: “Let’s make a sci-fi 
movie; let’s make a costume drama; let’s 
make a horror movie; let’s make a Vietnam 
movie.” The idea that you don’t align 
yourself with any particular genre was 
something that I felt was really important. It 
was only through trial and error, and 
conducting a career this way, that I realised 
actually how unusual it is, and how difficult 
you make it for yourself if you do that. I 
grew up admiring someone like David 
Bowie who seemed to reinvent himself with 
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Alone again, naturally (clockwise from top left): In his home studio and rehearsal space; with his vinyl collection (we’re guessing not all of it), both 
September 2016; posing before a suitably post-industrial backdrop around the time of To The Bone, May 2017 





every album, or an artist like Kate Bush who 
seemed to have no concept of genre 
whatsoever; you know, “Let’s get Percy 
Edwards on this track” — that level of insanity, 
but she always made it work. But it’s one 
thing to be Bowie, who already has the ear of 
the world; it’s another thing to be changing 
direction when you haven’t and you're still at 
a very underground level. 


Did you shun the limelight? 

I think Radiohead are the poster children for 
that, because here is a band that were poised 
in 1997 to become the new U2, and 
completely turned their back on it. I love 
them forever for doing that, because so few 
artists are brave enough to do that. And look, 
now they have that longevity; they’re legends. 
They sacrificed a lot of commercial 
considerations to do that. The price you pay 
in terms of success and celebrity is offset by 
greater longevity. 


You finally went solo in 2008... 

My first solo album, /nsurgentes, was an 
homage to shoegaze, and the music I grew 
up with: The Cure, A Certain Ratio and Joy 
Division. When it came out, it got reviewed 
by all the metal and prog press because that 
was my market. We'd send it off to The 
Guardian or Mojo, and to be fair, it probably 


didn’t even get listened to as I was the 
“prog metal guy”. 


Alongside all this, you became the go-to 5.1 
mixer for a whole raft of artists. How did 
this come about? 

Nobody else wanted to do it; I cornered the 
market because there was no one else 
competing. I got into 5.1 early on because 
they commissioned a 5.1 mix by Elliot 
Shiner for the first Porcupine Tree album 
that we made for Atlantic in America. 
Because I’m such a control freak, I’m very 
suspicious of anyone else touching my 
music. I went along and | sat there while he 
did this mix. I thought it was amazing; being 
able to be inside the music. Who could not 
love hearing their music in this way, three- 
dimensionally? So I bought myself a 5.1 
system and I started to mix all my records in 
5.1. and they began getting Grammy 
nominations. The thing is, when you start 
getting Grammy nominations, people do 
take notice. I started to get requests to do 
other 5.1 mixes, mainly, initially, from the 
progressive rock community, because that 
was where I had the strongest association. 
The first catalogue I was offered was King 
Crimson. In 2009, the world had just got 
ready to re-evaluate and reappraise them, so 
when those reissues came out, they got the 





“ONCE THE BEATLES START 
DOING SURROUND MIXES, YOU 
KNOW THAT TIPS BACK” 
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most incredible reviews. I think Red and Jn 
The Court of the Crimson King got five-star 
reviews in Mojo. Fifteen years earlier, that 
would have been unheard of. It’s amazing 
how these things take time to come around. 
The 5.1 mixes got a great response, too; the 
fans seemed to really like them, and one 
door leads to another. Then I got the 
invitation to do Agualung for Jethro Tull... 
Surround was considered a dead format. But 
once The Beatles start doing surround mixes, 
you know that it’s back. 


Returning to The Future Bites, the artwork, 
blankly describing each format — which 
reached its apogee with the one-off “Ultra 
Deluxe Music Product On Obsolete Media 
Limited Edition Of One... £10,000” being 
sold for said amount on Black Friday with 
all proceeds going to the Music Venue 
Trust — is a hoot, as well as a nod to releases 
by PiL (Album) and XTC (Go2). 

Yes, but I think done in a contemporary 
way. Certainly, those were kind of reference 
points, the idea of reminding the purchaser 
that they are engaged in an act of 
consumerism in an ironic way. 


You're certainly giving your audience 
plenty of product to purchase... 

It’s about ticking boxes for people who love 
physical product, which tends to be the 
older generation. People talk about an 
incredible box set that rounds up everything 
except for one radio edit that came out in 
Guatemala for one week in 1972: “J cant 
believe they've left off the rare Guatemalan 
edit, the whole box set is a disaster.” | have to 
say, I struggle a bit with that, but at the same 
time, I am a part of that world. 


Photos: Lasse Hoile 
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ULTRA DELUXE 
MUSIC PRODUCT ON 


OBSOLETE MEDIA 
LIMITED EDITION 
OF ONE 


£10,000 


Making a spectacle (clockwise from bottom right): onstage; in the studio, both Essen, Germany, March 
2018; at the Royal Albert Hall, November 2018; promoting a one-off Black Friday release, 2020 





What can we expect in your super deluxe 
edition of the album? 

You take the lid off, and the first thing you 
see is a piece of cardboard that says, 
“Congratulations, by opening this box you 
have just halved its value.” The next thing is 
a piece of mirrored cardboard with the 
legend in the middle: “Deluxe edition box 
set purchaser’; and a cassette that says, 
“Deluxe edition bonus item on obsolete 
media.” It’s poking fun at the notion of the 
box set. At the same time, I’ve tried to fill it 
with a lot of stuff that I think is very 
worthwhile and very high quality: the 
bonuses are six songs that I’ve specifically 
written for it, as well as remixes that aren’t 
going to appear anywhere else. I’m trying to 
give a lot of value. The whole concept of the 
package is supposed to be like you're in on 
the joke. At the same time, it’s very high 
quality and for the price there’s a lot of 
value. Some of these box sets that come out 
—I don’t get the pricing policy. £100 for one 
vinyl and a CD? It’s crazy. My box set is £75 
and there’s a lot of stuff in it. 


You know your audience because you ARE 
your audience... 


Absolutely. 


Like The Shamen did back in the day, 

I hear you’ve had a remix done for your 
new album? 

Yes, I’ve just had Nile Rodgers remix 
Personal Shopper. I don’t know if those 


things help or not. We'll see. The bottom 
line is Nile has done a fantastic job. Whether 
in No-Man, Porcupine Tree or my solo stuff, 
I’ve never had a shortage of musicians that 
get and respect what I’m doing. Still to this 
day, having people like Elton and Nile 
involved — these guys are legends, and yet 
they really seem to admire what I do. 


So, the future looks rosy — you’ve certainly 
got a lot on... 

Yes, I have The Albums Years podcast with 
Tim [Bowness, No-Man]; ’'m working on a 
book about music, to be published next year 
by Little, Brown. I’ve used my time to do 
these things that I never would have got 
round to. Listening to records; wading 
through box sets — “wading” being the 
operative term! I’m still getting some 
interesting offers and invitations to get 
involved in projects... I love it. 


And The Future Bites. Are you happy 

with it? 

I’m genuinely prouder of this record than any 
others, simply because I do believe it’s an 
album that doesn’t really sound like anything 
else. Whereas I think some of my previous 
albums wore their influences clearly on their 
sleeve, this album really stands as something 
really unique and special. And yet it sounds 
completely like me at the same time.@ 


The Future Bites zs on Caroline. The 
Albums Years podcast is on Spotify 





FIVE CAREER HIGHS 


Flowermouth 
(One Little Indian TPLP 
67, 2LP, UK, 1994) 


Although still broadly 
under the cover of 
ethereal indie, Steven 
Wilson and Tim 
Bowness made a sound that united Dead Can 
Dance and King Crimson. Spotify the 10-minute 
opener Angel Gets Caught In The Beauty Trap 
the second you have finished reading this. 


In Absentia (Lava/ 
Atlantic 7567 83604 
2, GD; 2002, 7567 
93178 1; 2LP, gf, 
UK, 2003) 

Porcupine Tree leapt 
into the big time with 
this seventh aloum. Big budget, big studios, 

big ambition; it saw the group move away from 
psychedelia towards prog metal with some style. 








To The Bone 
(Caroline International 
CAROL 016 LP, 2LP, 
g/f, printed inners, UK, 
2017) 

Entering the UK album 
chart at No 3, To 

The Bone hinted toward Wilson becoming an 
overnight sensation after nearly three decades 
in the business. Simple and direct, the aloum’s 
affectionate celebration of 80s prog-pop is far 
more than just homage. 





Love You To Bits 
(Caroline International 
CAROL 020 LP, LP, 
UK, blue vinyl, L000 
copies-only, signed art 
print, 2019) 

Leaning heavily on 
Wilson’s love of Donna Summer, No-Man 
presented two 20-minute tracks that explore 

a break-up. Few albums evoke Faithless, Joe 
Zawinul, funk rock and ambience — all often 
echoed in quick succession. 





The Future Bites 
(Caroline International 
CAROL 021 LP, LP, 
UK, red vinyl, white 
vinyl, 2021) 

A gentle swipe at 
consumerism, 
perhaps, but the tunes are here in full effect. 
The ultra-sweet, ABBA-strength 12 Things 

| Forgot is destined to be compiled on 
“emotional drivetime” playlists forever. Wilson 
has set the tone perfectly on the album that, 
for many, will be the first time they hear him. 
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Musician, songwriter, arranger and 
producer Van Dyke Parks has 
collaborated with everyone from 
Ringo Starr to Skrillex. But he’s most 
famous for his near-mythical creation 
with Brian Wilson: Smile. Here, he 
talks about that legendarily aborted 
project and his subsequent 
collaboration with Wilson on Orange 
Crate Art. Van man: Bill Kopp 
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hough he never sought the role — nor 
does he wear it comfortably — Van 
Dyke Parks is something of a cult 
figure. An idiosyncratic musical 
storyteller of all he surveys, 
remembers and imagines, Parks 
filters his ideas through a distinctly American 
sensibility, one that exists resolutely outside 
of the rock and pop music milieu. For his 
efforts he’s earned a reputation as a critical 
darling, but that hasn’t always reaped 
commercial dividends. 

Decades into his career — and some 30 
years after helping make The Beach Boys’ 
Smile, the most famous album-that-never-was 
— Parks rekindled his working relationship with 
a then-reclusive Brian Wilson to make 1995’s 
Orange Crate Art. On the occasion of the 
album’s expanded reissue, Parks takes a look 
back at that album and its creative context. 

Starting with 1967’s Song Cycle, each of 


the composer-lyricist-musician’s albums 





would be built around a theme, concept or 
conceit. 1972’s Discover America and Clang of 
the Yankee Reaper from 1976 explored his 
interest in Calypso music. Parks’ 1984 album, 
Jump!, is a musical recasting of Joel Chandler 
Harris’ “Uncle Remus” tales. “My work is 
clearly more reactive than creative,” he says. 


discuss his older projects. “I don’t spend too 
much time reviewing my work,” he says. “My 
own harshest critic, I still take comfort in the 
fact that I’ve always done my level best.” 

While he hasn’t released a new album 
under his own name since 2013, Parks 
remains busy and forward-looking. “’m 
arranging a chamber group around Veronica 
Valerio, a solo harpist-poet-songwriter from 
Mexico’s Yucatan Peninsula,” he says. “I’m 
convinced it’s my best work yet.” 

But despite Parks’ impressive body of 
work (“I’m looking for a better body right 
now,” quips the spry 77-year-old), he is best 
known for his work on Smile, the fabled 
Beach Boys album that was left unfinished in 
the mid-60s. For a host of reasons that could 
fill several books — arguably including but not 
limited to Brian Wilson’s deteriorating 
mental state, drug use, lack of support from 
The Beach Boys and other factors — the 
project was abandoned, with reels and reels of 
tape left unheard by the wider public. The 
unfinished Smile nonetheless influenced The 
Beatles as they began work on Set. Pepper's 
Lonely Hearts Club Band, and the leaked 
bootleg tapes influenced future generations 
of musicians on a par with that of cult acts 


like The Velvet Underground and Big Star. 


“TO QUOTE PHIL OCHS, I TRY 
TO WRITE ‘ALL THE NEWS 
THAT'S FIT TO SING” 


He believes that each of his albums is 
reflective of the people, events and issues 
around him. By way of example, he says that, 
“Since Song Cycle, with its ‘banks of toxicity’, 
each album has, to a greater or lesser degree, 
had a subtext of eco-consciousness.” 

Parks sees himself as a chronicler of his 
unique observations and areas of interest. “To 
quote Phil Ochs, I try to write “all the news 
that’s fit to sing’,” Parks says. “In every 
collection of songs, I want to forge a lens that 
clearly offers a depth of field to the present 
tense, often with matters beyond our time.” 

His work is nothing if not eclectic. Over 
the course of his musical career, Parks has 
applied his talents to the work of artists from 
Paul Revere and the Raiders to Skrillex, from 
the Mothers of Invention to Fleet Foxes, from 
Ringo Starr to U2. And his background in 
Hollywood — as a child actor he had a 
recurring role on The Honeymooners and 
appeared in films alongside Grace Kelly and 
Alec Guinness — has given him insight that 
makes his work an ideal complement to visual 
images. He arranged music for the 1967 Walt 
Disney film The Jungle Book, and wrote music 
for the Robin Williams vehicle Popeye and 
Sesame Street Presents: Follow that Bird. 

Underscoring his well-tuned sense of 
humor, he successfully parodied his S7mile-era 
work with Black Sheep, a song he wrote for 
the Walk Hard: The Dewey Cox Story (2007) 


soundtrack. But it takes a lot to move him to 


After their collaboration on the scuppered 
Smile album project in 1966, Parks and 
Wilson largely fell out of touch. Following on 
from a busy period in which he worked 
behind the scenes, Parks launched a critically 
acclaimed solo career with the release of his 
1967 debut, Song Cycle. He continued as a 
recording artist (and occasional performer) 
through the following decade and beyond. 

At the same time, Wilson entered a 
troubled period marked by withdrawal from 
music and then re-appearance under the 
control of psychoanalyst Eugene Landy. Save 
for a brief re-connection in 1972 when they 
collaborated on writing Sail On, Sailor for the 
Beach Boys album Holland, Parks and Wilson 
led wholly separate lives. They wouldn’t get 
together again until more than 20 years later, 
but when they did, the creative product of 
that reunion was Orange Crate Art. 

While his albums can sometimes seem 
grand in their ambitions and scope, Parks 
claims more modest goals. Noting the high 
cost of housing in his adopted home of Los 
Angeles County, he says that his career “more 
often than not has been simply to get 
musicians I know, love, or admire, enough 
work to pay their rentals.” And in the case of 
his mid-90s album Orange Crate Art, his 
motivation was in part about getting an old 
friend out of bed. 

Parks recalls how the germ of the project 
came about in or around 1990. “I had a piano 
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exercise, and it was fun for me,” he says. 
“Because I’m a pianist, most of my songs 
derive from the keyboard.” Seeking a name 
for the exercise, he came up with “Orange 
Crate Art’. But the exercise didn’t evolve into 
song form for quite some time. “It took me 
about two years to come up with the words,” 
he admits. Parks chose to follow the “write 
what you know” philosophy. “That’s what I 
was taught; it’s Literature 101,” he says. 

The central theme of what would become 
the suite of songs on Orange Crate Art would 
be a celebration of California, Parks decided. 
And he had a visual totem to inspire him: 
“the propagandist art that brought the 
railroad barons through eminent domain in 
dividing and conquering the Indians with 
their guns, germs, and steel,” he says. 

Parks made a demo recording of the title 
song and brought it to Warner Brothers 
Records president Lenny Waronker. He says 
that he felt at the time that the record would 
be his last for Warners: “I could sense it, 
because I had been replaced by arena rock 
many years ago, he recalls. “No one was 
interested in exposition the way I was.” But he 
wanted his final LP for the label to be one that 
mattered. “I had an opportunity to do a record 
album, and I was going to make it right.” 

He remembers playfully telling 
Waronker, “Lenny, the only problem I have 
with this particular song is I’m not sure how 
to pronounce ‘orange’, whether I should do it 
in the Floridian way or as they do in 
California. Is it an or-ange or is it an ornge?” 
Parks suggested that the one person who 
could settle the matter was Brian Wilson. 
“That'd be wonderful,” Waronker replied. “If 


you can get him out of bed.” 
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“He was in bed,” Parks emphasises. 
“And probably chained there, from what 
I hear! I don’t know; you hear the worst 
stories.” Nonetheless, Parks made the trip to 
see his old friend and collaborator. He 
vividly recalls the scene he encountered. 
“Brian was alone in a room watching 
television, but it wasn’t on. [So] I figured his 
agenda was just as flexible as mine.” 

Wilson’s own take on the entire Orange 
Crate Affair is characteristically ambivalent 
and confounding. His recollection of how the 
project came about is at odds with that of his 
collaborator. “I was just getting back to work 
when Van Dyke called me,” he writes in a 
brief liner note essay for the reissue. 

Regardless of how the project started, it 
did begin. And it happened quickly. Wilson 
came into the studio and cut his vocal parts — 
“a lead voice and four background parts,” 
Parks says — in just five hours. “All of it,” he 
emphasises. “I just dictated the parts one 
voice after the other; I pretended like I was 
a Beach Boy, that I knew anything about 
harmony.” With characteristic modesty, Parks 
asserts that he’s not talented. “But I work 
hard. And on the spot, yes, I did it.” 

Still, the prospect of working with Wilson 
was a daunting one. “I could not presume to 
dictate a lyric to him,” Parks says. “And yet, 
this was my dilemma: I had to tell the man 
what we were going to think!” he says. But 
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Parks says that, for his part, Wilson took 
direction without comment. “He accepted it 
all cheerfully, and somehow, I realised that he 
welcomed the opportunity to be in a studio 
again.” He believes that the Orange Crate Art 
project was one in which he and Wilson both 
found refuge. The album was a kind of safe 
space for Wilson, he suggests. “It was an 
album for Van Dyke Parks on Warner 
Brothers. Who could care?” 

Parks says that he felt he owed Wilson a 
“debt of honour,” and that Orange Crate Art 
represented a kind of payment against that 
debt. “All of a sudden, Brian was 
participating!” He readily admits that the 
idea of bringing Wilson into the project 
scared him. “I’m just a common guy,” he 
says. ‘I’m a hedgerow in Hollywood, not 
important.” But because he viewed the 
album as signalling his own departure from 
the record business, it represented a last 
opportunity to acknowledge that debt. It 
would be a way to honour Wilson “the way 
he had brought — or attempted to bring — 
honour to me with Smile,” Parks reflects. 

With that never-finished 1966 album, 
Parks and Wilson had sought to create a 
mythical landscape of their own, a kind of 
Americana that celebrated the coming of 
the railroad to the West and other grand 
themes. The songs on Orange Crate Art, Parks 
suggests, create “an alternate universe to Smile.” 

Though it’s ostensibly about California, 
the album draws inspiration from sources far 
beyond the Golden State. Movies Is Magic, 
for example, is based on Parks’ wife’s family 
in Memphis. “Elvis was very impressed with 
my sister-in-law,” he notes, wryly. “He sat in 
his Cadillac Eldorado — with leopard skin 
upholstery — in front of her family’s 
mansion.” Parks says that he took the story 
from Memphis and put it in California. 
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“Everything is highly derivative from 
personal observation.” 

He recalls a visit to a friend in rural 
Virginia, nearly 2,500 miles due East from 
southern California. “I went past Galax, where 
the Old Fiddlers Convention is held,” Parks 
remembers. “It inspired me to write My 
Jeanine, [set] in a place that doesn’t exist and 
a time I haven’t forgotten.” He quotes from 
his own lyrics: ““Two bits for Cokes and jokes 
at the diner/Time was a magazine.’ It’s almost 
like a lamentation, kind of like ‘the white 
boy’s got the blues’,” he says. “It was sad to 
me, as we speed away from a world that no 
longer exists without studying it more 
thoroughly. And that’s what Orange Crate Art 
would do for me.” 

The personal themes of Parks’ album 
represented an opportunity for closure. “It was 
almost like it was my job to complete Smile,” 
he says. A remake of that lost album (Brian 
Wilson Presents Smile) wouldn’t appear until 
2004, and The Smile Sessions boxed set of 
original session material didn’t surface until 
2011. So, in the 90s, Orange Crate Art looked 
to Parks like a project that could potentially 
pick up where the aborted album had so 
frustratingly left off. 

He believes the finished Orange Crate Art 
brought forth “an intimacy... that neither 
Brian nor I wanted to flog in public. Since 
Brian turned into a cork in the ocean and 
then got burned, I think he stepped back and 
wasn't really made for these times,” he says. 
“I wasn’t going to contest that with any 
lyrics that had a bite. It was the most 
humbling experience.” 

Orange Crate Art was made at a time 
when recording technology was shifting, a 
time Parks characterises as “in the friction of 
the tectonic plates of technological music 
that are digital and analog.” In the days 
before Pro Tools and pitch correction, Parks 
nonetheless created digital demos for the 
songs for Wilson. The new 2CD version of 
the album includes an entire disc’s worth of 
instrumental mixes that he says show how he 
built the record. “It’s terribly confessional,” 
he says, “and reveals the process.” 

The new reissue from Omnivore 
Recordings also appends the original album 
with three previously unreleased bonus 
tracks from the Orange Crate Art sessions. 
Conceptually unrelated to the album, they 
nonetheless offer a window into Parks’ 
creative mindset at the time, and the manner 
in which Wilson’s vocals helped to put those 
ideas into tangible form. A reading of George 


Gershwin’s near-century-old Rhapsody In 
Blue features Wilson’s wordless vocal 
harmony; one can easily draw a direct line 
from Smile’s Our Prayer to the 1995 
session outtake. 

In his essay for the reissue, Wilson soft- 
pedals his interest in the project: “I haven't 
listened to it lately,” he writes, “but I used to 
listen to it.” Yet as with so many Brian Wilson 
statements, it should be received with some 
healthy scepticism. When Wilson recorded his 
own album of Gershwin music (2010's Brian 
Wilson Reimagines Gershwin) he recorded an 
arrangement of Rhapsody In Blue that sticks 
remarkably close to the manner in which 
Parks had cast it some 15 years earlier. 

A highlight of Orange Crate Art is Parks’ 
Sail Away. Perhaps coincidentally (and 
perhaps not), Wilson released a new song 
called Sail Away on his 2015 album No Pier 
Pressure. “It’s the same show,” says Parks with 
a hint of whimsy in his voice. “It was a matter 
of great irony to me that Brian would’ve done 
the same thing, but with a different mindset.” 

Parks is proud of the work he and Wilson 
did on Orange Crate Art. “I'm totally floored 
and elated that it’s coming out [again],” he 
says. “This record was totally born of need and 
of the highest personal regard, and it had to be 
done that way. And now it’s there for all to 
see, finally, and measure its motives and check 
out its ingenuity, to find out where the 
hemlines are.” 

Today, a quarter-century after its creation, 
Parks views the album as “trying to somehow 
salute Brian and also just to remind him — 
with considerable effort — that we did a good 
thing in this meeting.” He believes that 
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Wilson’s experience of getting back into the 
recording studio led to his eventual return to 
performing onstage. “I'll tell you the truth,” 
Parks says. “it got him to the Royal Festival 
Hall in London where Smile debuted. And 

I know, because I was there.” 

Parks remembers something his mother 
used to tell him often when he was a boy in 
the American South. “Always finish what you 
started,” she said. He considers his earliest 
collaboration with Brian Wilson “the job 
undone: that’s what Smile was to me. And 
anything I might do in the future would 
elaborate on that.” 

Still, Parks is careful not to make too 
much of the whole endeavour. Orange Crate 
Art “is not the cure for cancer or the 
coronavirus,” he says. “But I think it can beat 
the blues. It feels optimistic to me, and it feels 
like it has a sincerely informed optimism. And 
there is blood on the tracks.” 

He corrects himself almost immediately. 
“But why speak about blood on the tracks 
at a reunion? It ain’t proper. We don’t 
do that here.” 

Orange Crate Art wasn’t a commercial hit 
on its original release, and Parks has no 
expectations (during this interview just prior 
to its reissue) that it will light up the 2020 
charts, either. He quotes something he says his 
wife tells him often: “We’re not going to make 
a dime out of this one, either.” Nor does he 
seem to mind. “The things that matter, you 
don’t do for money. It is in the doing,” he says. 
“That’s why we do what we do. If there’s 
exaltation, that is the triumph.” @ 


Orange Crate Art is on Omnivore. 
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Albums (US vinyl releases, with UK prices) 


67 Warners WB 1727 PREC TAT ACE ;csscunenuncsineyuirawmnamindnenannannuidd conieieumnnuniuneiianetwisenenisemigcimementaninan £20 
72 Warners BS 2589 em area tense ciara ak ap ean men cay pee £18 
75 Warners BS 2878 CLANG OF THE YANKEE REAPER siicciiinciisiiiisiccccscnninmimmoncees £5 
84 Warners 9 23829 BP ic cosccrcccoscccecsseucesammnniewenvawenereees 5 1s tere eee £5 
89 Warners 9 25968 YO Fa ite sca cece crainaicensirekaaenn tice eree £5 
95 Warners 9 45427 MNT Se ANIC CERE sessed puten ioras gs aecidatebecr un vaneeniniaimeniemnsersemmemesesantaneled £2 
98 Warners 9 46533 MOONLIGHTING: LIVE AT THE ASH GROVE .....................ccccccccec eee eeeeeeeee ee ia 
13 Béla Union |PBEU2SS37  GONGS CYC LED iincicecmemnnmnonnnimusmann Ae £20 
Singles 
66 MGM K 13441 NGMDOr PEG/0 WTET YOU. WAGE sors src ncarescscennscnucenenessreserensexecmcnemmnons £20 
66 MGM K 13570 Come To The Sunshine/Farther Along. ...................cscsecessceececeeeececeeneneees £20 
67 Warners 7026 Donovan’s Colours Pt 1/Donovan’s Colours Pt 2 

(GS: GEOTES WASHINEICN BIOWI) ecnsssenassssnccaacicunvacennncexiwevexvaunessnwssssusssnausns £15 
70 Warners 7409 The Eagle And Me/On The Rolling Sea When Jesus Speak To Me .............. 
72 Warners 7609 CAA 10) ORE cicrsnencnesasenneniatosrataxaxhtaxennerertiationmenmnnasns £45 
11  Bananastan B 4500 Wall Street/Money Is King ..................cccceccsececsececeeeeeeseeesateeeeeceeceeeseeeeees £5 
11 Bananastan B 4501 Dreaming Of Paris/Wedding in Madagaskar (Faranaina)........................ £6 
12 Bananastan B 4502 Amazing Graces/Hold Back Time.........ssssssssssesescsssscscsscscscssescesssesescnsssss £8 
12 Bananastan B 4503 Binck: Gold/AQua ri sscsssscrcensnaxsennnseancnnesdencsnssshonnunsnsseswenssseesusennucuaccen £13 
12 Bananastan B 4504 Missin’ Mississippi/The Parting Hand. ...........cscscscsescsseeeeeseeeseeeeseeeeeeeeenes £7 
12 Bananastan B 4505 THE: All GOIDGN/GASSAINOSS iii secsiasiisitinsnawidnivinnndncsniansicisinisimaamaneen £f 
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Nils Lofgren today: 
“My career was like 
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Highly touted in the run-up to punk, Nils Lofgre 
himself as a member of Grin and on zm Then he became not just the 


go-to sidekick for Neil Young, but Bruce Springsteen and Lou Reed as well. And 
yet the eternal whizkid deserves kudos as a band leader and solo artist in int 
own right. “I’m tired of being regarded as a secret,’ he tells Max Bell 
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oming down the line from his 
home in Scottsdale, Arizona is 
Nils Hilmer Lofgren, and he’s in 
a bittersweet place. “Ordinarily,” 
he says, “I’d be on the road 

with my [own] Weathered band, 
with The E Street Band or with Neil 
[Young] and Crazy Horse.” 

Once Nils starts talking, he talks fast. “T 
hope you're taping this because I ramble on. 
I’ve got cabin fever but I have my wife Amy 
and my dogs Dale and Outlaw Pete and we're 
hoping for a brighter outlook soon because 
this is the first time in 52 years I haven't 
been able to tour. Just before lockdown I'd 
been rehearsing a great collection of Neil 
Young songs. We were going to start on 
29 April in Chicago and play for months. 

The four of us [Neil, Nils, Billy Talbot and 
Ralph Molina] talked and Neil said, ‘Tt just 
isn’t safe to ask our older audience to gather. 
We shouldn't do this.’ It was disappointing 
but true. Neil suggested we jam somewhere 
and our neighbours offered Cattle Track 
Arts Gallery and compound for us to use. 
Everyone thought that was cool but it just 
became too dangerous to pull off. But I spoke 
to him last week because I’m working on his 
archive [neilyoung.com].” Nils also did some 
interviews for Neil’s new Archives IT release. 

Lofgren’s recently released Weathered 
document, recorded live last year in various 
small US clubs, his first electric tour with a 
band for 15 years, reflects a career that began 
in the 60s with the emergent Washington DC 
local scene heroes Grin, before his fortunes 
changed when he was enlisted by Young to 
play on After The Gold Rush (see RC 507). He 
then appeared on Crazy Horse’s self-titled ’7 1 
debut where his song Beggars Day became 
an unwitting eulogy to the doomed guitarist 
Danny Whitten when Grin revisited the track 
on Gone Crazy (October 1973). 

Fast-forward five decades and Nils is still 
only 69, a junior partner to both Young and 
Springsteen. In rock hero terms that spells 
spring chicken. “I’m a bit younger than a lot 
of people I record with,” he admits, “but I 
was lucky and excited at an early age to learn 





and grow. I still am.” 
He’s often viewed as an impeccable 
sideman, yet because he was a muse to his 
more celebrated collaborators, they, and Lou 
Reed after them, afforded him equal respect. 
When Grin gave their farewell concert (“we 
made four records, then the deals dried up”) 
at the Kennedy Center on 8 June 1974, he 
began an illustrious solo career. 
His early albums, particularly 
the self-titled 1975 debut and 
studio follow-up Cry Tough 
(1976), were well-received. 
Rolling Stone’s Jon Landau 
raved about the former (he 
played it for Springsteen who 
later told Lofgren, “We played 
that a lot during the Born To 
Run sessions’) and the NME 
liked both enough to place the 


pocket dynamo in their annual 


critics’ poll Top 10s. He could have been 
a contender. 

“Yeah, I never had real, commercial 
success,” he admits now. “I make music to 
reach people, the more the better; still, | 
don’t regret the journey. It was seeing the 
Jimi Hendrix Experience’s first US tour in 
67 and The Who with The Blues Magoos 
and Herman’s Hermits that persuaded me I 
could be a professional musician — which was 
always my dream, aside from gymnastics.” 

Given that mental heavy-lifting was 
in his psyche, Lofgren was destined to 
become both a sorcerer’s apprentice and a 
Zelig-like character, popping up right place, 
right time, without showboating his many 
mentors offstage. “I’m classically trained on 
accordion,” he tells me, “but that changed 
when I was 13 and I heard The Beatles using 
extra chords and harmonies.” 


“SO MANY PEOPLE 


TOLD ME I WAS A 


DINOSAUR - I WAS 


STARTING TO 
BELIEVE IT™ 


That style of street gutter soul exploded 
with the British invasion, alongside American 
bands like Buffalo Springfield and The Byrds, 
while Motown, Stax/Volt, Little Richard and 
Muddy Waters also thrilled young Nils. 

“My brother Tommy taught me some 
guitar,” he says. “I took lessons and learned 
the blues. I'd say that Albert King’s Crosscut 
Saw has the greatest tone [he means the 
version on King’s 67 album Born Under A 
Bad Sign| | ever heard, but in the history of 
guitar players, I’m in awe of Jeff Beck, Roy 
Buchanan, Eric Clapton, BB and Albert King. 

“I picked up knowledge fairly fast,” he 
adds. “I saw Muddy Waters at The [DC 
venue] Cellar Door; snuck backstage where 
he was playing cards with his band. He 
spotted me and I’m thinking, “Uh-oh,” but I 
told him I was a big fan, can I hang out? He 
said, “Sure, kid’ and went back to his game. 
The club on 34th and M St, Georgetown, 
was the crucible — you could see and hear 
every little thing everyone did. It was 
just completely real and very visceral and 
powerful.” A 15-mile drive from the Lofgren 
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family home in Bethesda, Maryland, The 
Cellar Door drew in kids from nearby towns 
like Silver Spring, Annandale and Bowie. 

But it’s unlikely they pursued Tim 
Hardin, post show on 29 February ’69, as he 
strolled to the Washington Mayflower hotel. 
Less likely still that they invited the doom- 
laden troubadour to enjoy one of Nils’ 
Italian mama’s famous dishes. Capeesh? 
“Italian spaghetti with my family. I offered 
to drive him round town, I chauffeured him, 
and he came home for food.” 

Lofgren noticed his guest was distracted. 
“I was naive,” he admits. “Thing about Tim 
I didn’t realise: he was struggling with hard 
drugs. I remember he was holding this big 
cup of coffee over the big pasta dish and we 
[Lofgren family] were hovering to catch it, 
because we thought he was drunk. We did 
not mean to be rude,” 

Hardin’s career was in decline while his 
heroin habit was not. His demise coincided 
with the evaporation of Woodstock idealism, 
if that ever existed, but in May 1969 Nils 
met someone who could help him. “I went 
to see Neil Young at The Cellar Door, snuck 
backstage as usual — he let me sing him five 
or six Grin songs he liked — he got me a 
table, cheeseburger and Coke every night, 
and we hung out at his hotel. He said, “Look 
me up when you come to LA.’ I flew ahead 
of the other Grin guys and stayed in a cheap 
hotel till they arrived. I was hitchhiking to 
Topanga Canyon for a while then ended 
up at Neil’s producer David Briggs’ house, 
sleeping on a mattress on his floor.” 

The other Grin members drove west a few 
days later in a VW bus and were supposed to 
arrive with a hundred bucks each for rent on 
a house. “Except they stopped off in Vegas 
and blew it all on their girlfriends. I had to 
pawn a double cutaway 50s Les Paul that Roy 
Buchanan gave me to rent us a house.” 

Young gave Lofgren his chance on After 
The Gold Rush when Nils was 18. But it 
was Briggs who turned out to be his more 
practical mentor, helping Grin secure a deal 
on Columbia offshoot Spindizzy and then 
producing their four albums at mates’ rates. 

Being a session man wasn’t on Lofgren’s 
agenda — Grin was the priority. They rented 
a farm in Warrenton, VA and band and 
crew based there as they played hundreds of 
shows as an Opening act, promoting their 
albums. Then, in 1970, they auditioned for 
Bill Graham along with Steel Mill featuring 
an unknown dude from Long Branch, New 
Jersey called Bruce Springsteen. 

On Lofgren’s 19th birthday 
Grin supported the Jimi 
Hendrix Experience on the 
Cry Of Love tour at the Shrine 
Auditorium, Sacramento, 
and also Ventura and San 
Bernardino. For Nils, who'd 
seen many Hendrix shows as a 
fan, this was vindication. True 
to form, he knocked on Jimi’s 
Winnebago trailer dressing 
room and thanked him for 
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the inspiration. “I'd recently seen him at 
the Baltimore Civic Center and snuck 
backstage to say hello,” he told Goldmine. 
“T met him in the hallway. He was 
wearing one of his beautiful outfits but he 
looked pretty beat-up. “Hey, are you OK?’ 
He replied, “Yeah, but I’m kinda run 
down. They’ve got me doing 64 shows in 
66 days.” Three months, later Hendrix 
became another early 70s victim. 

“That really hit me hard,” he says. 
“He’d almost uncomfortably possessed 
me ever since I’d seen The Who at 
Constitution Hall, 13 August ’67, 
and we all ran over to the Ambassador 
Theatre [this DC venue was briefly a 
notorious psychedelic club] to catch the 
Experience’s late show. Pete Townsend 
was also in the audience.” 

Hendrix set his Fender Stratocaster 
alight at the end of the show, but it was 
Jimi’s music that inspired Nils to want to be 
a professional rock and roll musician. 

Nils, a self-described “16-year-old guitar 
groupie’, had quit his senior year of school 
and run away to NY to look for work. “I'd 
follow Jeff Beck’s Truth group around the 
North-East. I got to meet Jeff, Rod Stewart, 
Ron Wood, Micky Waller and Nicky 
Hopkins,” he recalls. “Trouble was, their 
manager, Peter Grant, really didn’t like me. 
This 300 pound Fu Manchu guy grabbed me 
by the neck and dragged me down the hall 
when I went backstage with no credentials at 
the Alexandria Roller Rink. Thankfully Rod 
and Ronnie said, ‘Let him be, he’s with us.’ 
They were as great a band as any in the world 
and they let me hang out in their hotels and 
play my little Telecaster. Rod and Ronnie 
were real nice to me, let me come to their 
room and patiently answer my questions until 
one of em would say, “Right, Nils, you’d 
better leave, we've got some girls coming up.” 
Later on, Ronnie put me in touch with Keith 
Richards on the phone as Ronnie initially 
turned down the job replacing Mick Taylor. 
He wanted to remain with the Faces. Keith 
was so kind and honest, saying the Stones 
would hold auditions for the spot and I was 
welcome to participate! In the end, before any 
audition, Ronnie changed his mind and took 
the Stones gig he was destined for. Though 
Id have loved the job, I'll never forget how 
kind and straight with me both Ronnie and 
Keith were.” 

Nils’ Anglophile obsession 
was partially rewarded when 
Grin supported the Faces 
on 31 March 1970, at the 
Youth Center, Wheaton, 
Maryland. True, he wasn’t 
headlining — Grin didn’t 
even have a record out — but 
despite being 5’3”, he still felt 
like the big man who made 
the winning hoop for his 
beloved Washington Bullets, 
as Rod Stewart sought him 
out between sets and told him 
it was his night... 
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It wasn’t a guarantee of SUCCESS, since 


Grin were never considered a high priority 
act by Spindizzy’s parent label Epic, though 
they released a single, We All Sung Together, 
on another subsidiary, Thunder, mostly 

as promotional fodder for an album that 
wouldn’t be released until June 71. The 
flipside, See What A Love Can Do, featured 
Neil Young & Crazy Horse singing, as would 
album cuts Outlaw and the outstanding 
Pioneer Mary, recorded at Wally Heider 
Studios in San Francisco. Lofgren dedicated 
the album to them and to his hero Roy 
Buchanan. “He was hugely underrated 

[he was rumoured to have turned down 

the chance to replace Brian Jones when 

the Stones man died]. He mostly played a 
Telecaster [aka ‘Nancy’], which I liked. 

I mostly saw him play in redneck bars. He 
taught me harmonics using a flat pick, and 

I picked it up with my thumb pick.” 

The Crazy Horse debut came out five 
months earlier. “That was a great album, with 
Ry Cooder on bottleneck,” marvels Nils. “The 
only one with Danny [Whitten], another 
musician we lost early. Many of our heroes 
and friends started dying. So, when I re-joined 
Neil for the Tonight's The Night [1973] tour 
[band billed live as the Santa Monica Flyers: 
Young, Lofgren, Ben Keith, Ralph Molina 
and Billy Talbot] it became a wake record 
with Danny and our roadie Bruce Berry 
in mind, as well as the superstars like Jim 
Morrison, Jimi, Janis Joplin and Tim Hardin. 


Tonight's The Night is such a dark record.” 
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TTN was canned until June 1975, 
its twisted chronology further confused 
by the fact that another, original version, 
stashed away by Briggs, was deemed too 
bizarre to release. The producer described 
it as “a handful. It is unrelenting. There 
is no relief in it at all. It does not release 
you for one second. It’s like some guy 
having you by the throat from the first 
note, and all the way to the end.” The 
choker in question thought it had been 
destroyed or lost. 

Your correspondent saw them play 
this masterpiece at London’s Royal 
Festival Hall, 10 November 1973, 
supported by the Eagles, heading up the 
overnight brigade at 11pm in freezing 
weather. Pointlessly, it turned out — 
when the box office opened at 8am there 
were fewer than 12 people in the queue. 
Reaction to the concert was mixed, to say 
the least. Think newly electric Bob Dylan, 
Manchester Free Trade Hall in May ’66, only 
seven years on. Many people came to hear 
variations on After The Gold Rush and Harvest 
and they didn’t get what they wanted. 

“But it was so beautiful in its own way,” 
declares Lofgren. “It had it all, right? Funky, 
four-part harmonies and great songs. Yeah, 
they were stark; things people hadn’t ever 
heard before. Plus, we had the 16” glitter 
boots nailed to the piano, a drugstore 
Wooden Indian and a palm tree lit up by a 
single lightbulb. It was very radical and those 
shows were often Neil riffing on death and 
madness. There was much booing wherever 
we went but those were the wildest shows 
we ever played. Often the audiences were 
hostile, rude, or not paying attention because 
we didn’t play any hits. None. We did play 
the album in its entirety. I loved it when the 
crowd got angry. That just made Neil wilder. 
At the end he’d come out and say, “Look, 
we re gonna play something you've all heard 
before’ [cue ironic cheers] and the audience 
thought, “Great, he’s gonna do Cinnamon 
Girl or Helpless’ and instead he played 
Tonight's The Night again. It was hilarious.” 

Young did play a few not-so-oldies 
but even then, he’d intersperse them with 
snatches of the new album’s title track and 
impassioned ramblings. Many walked out 
long before Buffalo Springfield’s Flying 
On The Ground Is Wrong and Don’t Be 
Denied, meaning they missed a cataclysmic 
Southern Man and 
a take on Cinnamon 
Girl that might as 
well have had “love” 
and “hate” tattooed 
on its knuckles, while 
the recent ghosts of 
Whitten and Berry were 
exorcised at length. 

On a side note, says 
Lofgren, “Danny had 
been invited to join 
Grin because Briggs 
thought a trio wasn’t 
right, that we needed 


Photos: Carl Schultz, Nils Lofgren Archives; (Keith Richards) Ed Finnell/Frank White Photo Agency 


another player on guitar and keyboards. 
Trouble was, Danny was in bad shape and we 
worked very hard on the road. My brother 
Tommy joined instead.” Grin’s second album 
1+1 (January ’72) had Nils’ name in small 
lettering above the band’s bulbous logo. The 
album was split into a “Rockin’ Side” and a 
“Dreamy Side”. It was also a gatefold with 
photography by Ed Caraeff, master lensman 
associated with Hendrix at Monterey, and 
later, Steely Dan’s Countdown to Ecstasy. Epic 
threw a bit more cash their way, paying for 
orchestrator David Blumberg, and Graham 
Nash shared his whimsical vocal services on Hi, 
Hello Home as a favour to Nils. They'd met 
when Nils’ high school band, Crystal Mesh, 
had opened for The Hollies in December 
1967, at DC’s Ambassador Theater. 

Lofgren felt sufficiently emboldened to 
contact Stephen Stills: “P'd met him on After 
The Gold Rush, called and I actually said, 
‘Hey, I’ve got this band Grin and I'd love you 
to join us.’ Obviously, he laughed because he 
said, ‘Look, I’m not doing that. I’ve got this 
big band [that became Manassas] and we’re 
recording in Florida. Why don’t you come 
and play with us instead?’ I spent a month 
with them on his second album [Stephen 
Stills 2) at Studio B, Criteria, Miami playing 
guitar, keyboards and adding vocals. There 
was some memorable all-night jamming.” Of 
course there was. Stills, a devotee of all things 
Peruvian, was infamous for summoning his 
players to the studio at some ungodly hour 
and at the drop of a plectrum. 

Neil Young notwithstanding, Nils was 
now among the big boys and getting a taste 
for that superstar vibe. Sti//s 2 also featured 
Dr. John, Eric Clapton, David Crosby and 
Jerry Garcia on pedal steel guitar. Local 
resident Fred Neil turned up to sing billed 
as “Fearless Freddy”. “Bruce Berry was the 
guitar technician,” Lofgren notes. “I got to 
know him at the rented house on Biscayne 
Bay.” No sleep for the wicked, one imagines. 

Berry, the roadie with the white Ford 
Econoline van and brother of Jan Berry (as in 
Jan and Dean), shared a deadly heroin habit 
with Whitten and died of too much junk and 
cocaine in June ’73. Whitten had succumbed 
the previous November. No wonder Young 
later described 77 as “an OD letter”. An 
earlier attempt, containing raw, harrowing 
raps about smack and death, hasn’t been 
released and probably never will be; partly due 
to the guilt Young felt about 
sacking his friend Whitten. 

Though he’d put him 
on a retainer in the Stray 
Gators, Danny was a lost 
cause. Young described 
himself as “sickened and 
fucked-up” in that period 
but chose, somewhat 
morbidly, to record the 
bulk of 77 at another 
Berry brother Ken’s Studio 
Instrument Rentals outlet in 
Hollywood. SIR’s rehearsal 


room Was commandeered. 


“MY MAIN INSPIRER" 


Lofgren’s Keef worship 


While on tour in England with Neil Young 
in 1973 Lofgren began writing a song 
called Keith Don’t Go. Backdrop: the 
Stones man’s increasingly infamous 
activities and apparent ill-health were 
front-page news; all the talk among fellow 
musicians Nils hung with in London. 
According to a Guardian report, Richards 
had been busted at his home in Cheyne 
Walk, Chelsea in June, charged of being 
in possession of heroin, Mandrax, drug 
paraphernalia, a Smith & Wesson .38 
revolver, a shotgun and 110 rounds of 
ammunition. The song wouldn’t appear 
until 1975 on Lofgren’s debut solo aloum 
— now called Keith Don’t Go (Ode to the 
Glimmer Twin). Part-thank-you note, 
part-heartfelt plea, the song was written 
in pastiche, Chuck Berry-style. “This is a 
right-away letter, I’ve got to mail it today/ 
Straight to my main inspirer, says ‘urgent’ 
from the USA.” 

“| was still very young and immature. 
| thought, ‘Well, he just made Exile On 


Main Street, how sick could he really be?’” 


Lofgren told amaricanahighways.org. “With 
all the darkness going round, | wrote a 
fairly dramatic song to him: ‘I still got you, 
brother/Don’t nail yourself to a cross’. 

lt was thanks for your gift. We need this, 


Holes for cables were punched through the 
wall and the musicians played nose to nose. 
“It was spooky,” Young told Rolling Stone. 
“Tm not a junkie and I won’t even try it out 
to check out what it’s like but we all got high 
enough [on dope and tequila] right there 

on the edge where we felt wide open to the 
whole mood. I probably feel this album more 
than anything else I’ve ever done.” 








please stick around. I’ve no idea if Keith 
ever heard it. | never asked him.” 

He probably did. Keith’s response 
to being a topic for concern was terse. 
“People should worry about themselves,” 
he said. “I’m perfectly all right.” 





For Lofgren, whose Swedish name 
translates as “leaf branch”, returning to the 
simpler world of his solo career must have 
been a blessing. After Grin’s final two albums 
and his burgeoning solo career he’d hit the 
wall. He wouldn’t work with Young again 
until the contrary Canadian whipped out his 
Vocoder for the sci-fi robotik Trans (1982). 

Frustrated, Nils quit the West Coast in 
1977 and licked his wounds. He was at a 
loose end, living alone in a one-storey rental 
home in the leafy neighbourhood of Garrett 
Park, Maryland, just outside of Washington. 
His contemporary album, / Came To Dance, 
sold respectably but reviews were lukewarm. 
His grin had become a grimace. By his own 
admission, if he couldn’t hit the clubs, he 
could hit the bottle. 

When Lofgren developed writer’s block 
in 1979, the pocket 
rocket went right to 
the top and asked Lou 
Reed to come up with 
a few lyrics. In 1991, 
Nils recalled to your 
correspondent, “I went 
to Lou’s home in NYC 
and we watched the 
Dallas Cowboys play the 
Washington Redskins — 
he’s a Cowboys fan — and 
we discovered we were 
both sports nuts. Lou 
hadn’t really written with 
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Small changes (clockwise from top left): with Bruce Springsteen, early 2000s; soundchecking with Neil Young, circa 2003; with Neil and the Santa Monica 
Flyers (Nils left of pic) in 1973; jamming with Carlos Santana at a show in Valby, Denmark, 1991; onstage with the E Street Band in 2016 and (inset) fronting 
Grin in 1970; with Ringo Starr in the first incarnation of the All Starr Band, 1989; with Grin on the porch (Nils on the right of the shot), 1973 
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another person before so I sent him a cassette 
of 12 songs, and I was just hoping a couple, 


maybe, if I was lucky, to emerge. A few weeks 


later he calls at 4.30am and says, ‘I’ve been 
up for three days and nights straight and I’ve 
got complete lyrics for all of em.’ In the end 
he kept a few, I used some and the rest are 
still lying around. That was the most painless 
co-writing adventure I ever had.” 

A batch of those songs appeared on his 
final A&M release, Nils (1979), produced by 
Bob Ezrin — who'd dragged Lou’s macabre 
Berlin out of the gutter — and on Reed’s The 
Bells from the same year. The remainder lay 
in the can until 2019’s Blue With Lou, where 
posthumous versions emerged on Lofgren’s 
Cattle Track Road Records imprint. 

There was despair in between. “So 
many people told me I was a dinosaur, I was 
starting to believe it myself,” he says. “It was 
1983, Backstreets Records had dropped me, 
and I was down on my luck. I was a 32-year- 
old has-been living with Mom and Dad... all 
my money was gone. I'd invested everything 
in touring and lost every cent. Promoters 
told me, “Nils, you'll break even,’ then I'd 
get home penniless and it was, “Tough luck, 
kid, you got screwed again.’ I had no house, 
just the clothes I stood up in and a couple of 


guitars. I was depressed and I let other people 


know it. My career was like pulling teeth and 
I was tired of being regarded as a secret. The 

majors looked at me and saw a guy who once 
had a good reputation but didn’t make them 


Notable Nils 
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Both these tracks were 
written by a 17-year-old Lofgren and 
produced by Richard Gottehrer and Bruce 
Sterling, on this very early Sire release. He 
would jump ship along with George Day 
(keyboards) and Bob Berberich (drums) to 


form Grin. 





(Spindizzy ZS 7 
4003, 7” promo, US, 1971) 





Lofgren wrote this non- 
album track and also 
appeared on Williams’ self-titled, Briggs- 
produced debut LP on Spindizzy. 


PT 


NILS__ 
P ery 


) Ce (CBS 88204, 
gE ~—  2LP, UK, 1976) 
\ Graham Nash adds a great 


na harmony to this oddity from 
the 1+1 album’s “Dreamy” 
side (this is the 2LP UK reissue of Grin’s 
1971 debut and 1972 sophomore sets). 


money. | lost count of the people who said, 
‘You ll never have a hit record; you've been 
around too long. You ain’t a good bet.” 

In his darkest hour, Lofgren received the 
call that changed his fortunes — indeed, Silver 
Lining, Lofgren’s 1991 album, refers to the 
upturn of fate he so desperately craved. The 
call, of course, was from Bruce Frederick 


Joseph Springsteen, alias The Boss, and as 


luck would have it a friend from way back 


who had made quite a name for himself 


by 1984. “I first met Bruce in 1970 at the 
Fillmore West in San Francisco,” recalls 
Lofgren, kicking up dust on Memory Lane. 
“IT was with Grin and he was in Steel Mill. 


We're both from the North-East with a lot 


of musical experience in common. Over the 


years Id visit his sessions and concerts. 


“Bruce knew I'd been dropped 
after Wonderland [1983]; ?'d phoned him 
for a chat. I was miserable and he invited me 
to his house to hang out. We were watching 
MTV one night when they announced a 
new guitarist for the E Street Band, which 


was news to Bruce, because Steve Van Zandt 


hadn't left yet. A few months later Steve did 
leave and I got a call from Bruce asking me to 


jam with the band. Hey, I loved Bruce and E 


Street so I treated it like an audition. A good 
friend and collector came over with bootleg 
cassettes of live E Street shows, and a bootleg 


of the unreleased Born In The USA album, 


which was surprising, and let me write chord 
charts to many of the songs. 


(Capitol ST 11224 
LP, US, 1974) 
Great cover of Neil Young’s 
Buffalo Springfield track by 
the American hippie soul 
girl and former Ikette (and Janis Joplin’s 
replacement in Big Brother & The Holding 
Company), found on her excellent Insane 
Asylum album. Nils also plays on the Willie 
Dixon title track. 
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*\" Yeah, it’s on his first solo 
album but this relentlessly 
tetchy UK-only single gave 

birth to the widely held notion that he might 

have been a bitter power pop artist in the 
mould of Alex Chilton. 


(Artists 
First AFT 20001 2, CD, US, 
2006) 
Nils plays pedal steel 
alongside The Killer on 
a comfy version of Chuck Berry’s Sweet 
Little Sixteen, wherein Lewis duets with Ringo 
Starr. Nils has also been a member of the 
All Starr Band. But we don’t need to dwell 
on that. 





“I was in Philly doing pre-production 
work for the F/ip album [1985] with 
producer Lance Quinn, who flew me in a 
two-seater prop to New Jersey, where Bruce 
picked me up and we rehearsed for two days 
at Clarence Clemons’ club Big Man’s West. 

“T was ill at the time, so I didn’t know 
how I'd done. I certainly wasn’t in a 
confident mood. After the second day of 
jamming was done, I’m on the street with 
my case, about to head home, when Bruce 
comes outside, and says, ‘Me and the guys 
have discussed it and we think you'd fit in. 
Wanna join the band?’ Did I?! That was as 
great a feeling as I’ve ever had in my life. 
Inside I was jumping up and down and 
doing somersaults. After 18 months of solid 
rejection, I was on the Born In The USA tour, 
156 dates. I had one day to run my errands 
back in Maryland and I was driving round 
town playing Dancing In The Dark 
continuously — and I realised I was crying. 
Bruce Springsteen put my life back into focus 
when I felt at my most worthless. He didn’t 
give a shit whether I had a deal, he just said, 
‘You'll be good for the band.” 

Ten tours and 36 years later, he must’ve 
passed the audition. “With ups and downs, 
but ’m making a living playing rock’n’roll. 
I’ve got my fabulous wife Amy, love of my 
life, my beautiful family, and I’m more 
grateful for that now than I’ve ever been.” @ 


Weathered is on Wienerworld Music. 





(Vision Music 
*, VMCD 1012, CD, 2006) 

MEO orieaia folksy-aw- 
shucks of In Your Hands, 
where Nils and Willie Nelson 

Share vocals, with the ferocious Mr Hardcore, 
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Civien 
2006) 
Performed at the Arthur Lee Tribute, Beacon 
Theatre for a benefit concert raising money 
to pay for the uninsured Love man’s medical 
bills. He died two months later of acute 
lymphoblastic leukaemia. 


(Hypertension HYP 8261, 
COzUS, 2008) 
Think Nilsson Sings 
Newman. Just sparse vocal 
and piano are enough here. The original 
was a single and After The Gold Rush album 
track, neither of which featured Lofgren. Now 
it’s his time to shine. 


(live) 
The Patti Smith co-write that Bruce struggled 
to nail has become a stage favourite thanks 
to Lofgren’s lengthy, searing guitar solos. 
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“I made a pact with myself 
to be happy”: Jewel in 2006 
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The mellitluous melodies and sweet tones of her 1995 debut album 
Pieces Of You made Alaskan folk singersongwniter Jewel a star. But they 
also flattered to deceive: her father was an abusive alcoholic and 
she endured penury as she came of age, as she reveals to Lucy O’Brien 
on the launch of the 2oth Anniversary edition of her career-defining LP. 
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hen Jewel Kircher first released 
her debut album Pieces Of You 
in 1995, it did nothing — no 
radio play, no chart positions, 
nada. Ron Shapiro, the 
executive who signed her to 
Atlantic Records, was under pressure to drop 
Jewel, but he stuck with her. In the early 90s, 
when she had a residency at the Inner Change 
coffee house at San Diego, there had been 
queues out the door, and in the first year of 
the album’s release Jewel did over 900 gigs, 
playing high schools, radio stations, support 
slots. Her fan-base — at the height of grunge, 
when there was little interest in folk — spread 
like wildfire. “It was old-school, old-fashioned 
artist development, which, of course, only 
works if you have a diamond,” says Shapiro. 

I first met Jewel in 1997 at the peak of this 
early success, when she was 23 years old. Pieces 
Of You had grown into a platinum-seller and 
she spearheaded a movement of dynamic 
female singer/songwriters such as Lisa Loeb, 
Vanessa Carlton, Fiona Apple and Sarah 
McLachlan. With her mix of country and folk 
influences, she also paved the way for Taylor 
Swift. (In the 2016 Comedy Central Roast of 
Rob Lowe, US comedian Nikki Glaser 
rechristened her “Trailer Swift”, which Jewel 
apparently found hilarious.) 

Jewel stood out for her sweet strong voice 
and eloquent lyricism. I remember her saying 
that Rolling Stone magazine wanted to 
photograph her naked on a horse. “A dress is 
fine,” she told them. 

Speaking to her again for this article via 
Skype, Jewel has the same dry humour, the 





pieces Of you 





same groundedness, but with added wisdom 
and experience. 

“When I made that record, I wanted it to 
be a very honest representation of who I was at 
the time,” she says. “I disliked artists who used 
artist propaganda to make themselves look 
more perfect or talented or beautiful,” she says. 
The 4CD anniversary edition of Pieces Of You 
includes demos, rarities and early live 
recordings, capturing the sense of her creative 
process as a young artist. Hit songs such as 
Who Will Save Your Soul feel very current and 
have new resonance in a country still reeling 
from four years of President Trump. “The cops 
want someone to bust down on Orleans 
Avenue/Another day, another dollar, another 
war, another tower/Went up where the 
homeless had their homes, ” she sang then, but 
it could apply to any beleaguered area of urban 
America now. 

Jewel’s powerful songwriting was rooted in 
personal experience. She grew up on a ranch in 
rural Alaska, and left home at 15 to escape 
from her alcoholic, abusive father — a 
relationship she sings about with startling 
frankness on the song Daddy (“Sometimes | 
want to rip out your throat, Daddy/For all 
those things you said that were mean’). She 
lost her job in a computer warehouse when she 
refused to have sex with the boss, and ended up 
living in her car. “I had bad kidneys and was 
sick quite a lot, so couldn’t hold down a job. 
Then my car got stolen,” she recalls. “It was a 
vicious cycle — all my energy went into trying 
to find food and water and be healthy. I almost 
died in a hospital parking lot, because I didn’t 


have insurance. | was shoplifting to get by. 


Then I saw my reflection in the mirror one day 
and realised I’d end up in jail or dead if I didn’t 
figure a way out.” 

Jewel couldn’t afford a therapist, but she 
found that writing songs and practising 
mindfulness helped her through. “When you're 
that close to death you realise that every single 
thought will either sink you or help you swim. 
I couldn’t afford the luxury of cynicism or even 
depression. I didn’t have enough margin to toy 
with. Happiness wasn’t taught in my 
household. It wasn’t taught in my dad’s 
household. This was a generational inheritance 
of emotional language. My life ahead of me 
seemed very depressing, but I was determined 
to fight for my happiness.” 

She began performing in coffee house gigs, 
gradually building up a following. Word 
spread, A&R people came to San Diego, and 
there was a major label bidding war, but Jewel 
carried on living in her VW van, wary of 
signing a record deal. She knew that relentless 
recording and touring would make her 
vulnerable, so when Ron Shapiro persuaded 
her to sign with Atlantic, she made sure the 
deal gave her enough room to grow as an artist, 
at her own pace. 

“Td made.a pact with myself to be happy,” 
she says. “My mental health was my number 
one job. Number two was to be a musician... 
and neyer confuse that order.” 

Because there had been no access to 
support systems for her as a teenager, in 2002 
Jewel co-founded Inspiring Children, a 
foundation that works with at-risk young 
people. “We teach them mindfulness 


programmes,” she explains. “These are kids 
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without traditional therapy, who have anxiety, 
suicide ideation, depression, extreme poverty. 
They have all thrived and they mentor one 
another. It’s been really rewarding; one of my 
favourite things that I’ve done.” 

Many of the children are encouraged to 
make music or create art — Jewel sees the arts as 
vital to promoting mental health and stability. 
For her, music was a way to understand her 
feelings, the soundtrack of her emotional life, 
particularly on songs like Foolish Games, one 
of the most vivid, moving love songs on Pieces 
Of You. She says that was a homage to Leonard 
Cohen’s song Famous Blue Raincoat. “A friend 
played that to me in eighth grade, and I was 
gripped by the way Cohen used words to create 
a very nostalgic, highly charged emotional 
picture. I always wanted to create a songworld 
like that, so when I was 18, I sat down to write 
Foolish Games, and came up with the line: 
You took your coat off/Stood in the rain/ 
You're always crazy like that.” An avid reader 
since she was a girl, Jewel’s references are as 
literary as they are musical, the visceral pull of 
writers like Charles Bukowski and Anais Nin 
feeding into her poetic lyrics. 

Jewel’s music was also influenced by her 
Alaskan childhood, growing up in a pioneer 
state. The title track, for instance, counters the 
idea that pretty girls should be seen and not 
heard. “When you're settling in wild country 
you do what needs to be done and there aren’t 
male and female roles. My dad has six sisters, 
and they could train horses, chop down trees 
and build their own homes. They were highly 
capable women,” she recalls. “It didn’t matter 
if I was a girl or a boy to get a job done. You 
had to fix things, to figure them out. It gave 
me a lot of confidence and the courage to go 
my own way. I didn’t realise how special that 
was until I went down to the Lower 48 [US 
states south of Alaska], and saw for myself that 
women weren't taught to do anything and 
their roles were inside the home.” 

The song Pieces Of You, meanwhile, looks 
at how casual insults like “slut” or “faggot” 
develop with time into shocking, unabashed 
hatred. “Hating women is the start of 
someone's career as a misogynist,” Jewel says, 
but adds that Internet “cancel culture” is not 
the answer. “It doesn’t help things heal or 
transform. Without understanding, nothing 
changes.” She points out that the Tea Party 
that was shunned during President Obama’s 
era went underground and resurfaced as alt 
right group MAGA when Trump came into 
power. With Joe Biden’s election there is the 
opportunity to heal division but, Jewel asserts, 
that will only happen if there is dialogue. 
“People feel desperate to be heard all across the 
country. Listening is 
required, and music has a 
tremendous ability to unify. 
In my shows I have cowboy 
hats next to dreadlocks, blue 
Democrats next to 
conservatives. We're trying 
to deal with much deeper 
issues than how people dress 
or vote.” 
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Uncut ri} (clockwise from left): onstage at 
Java, Joe’s, San Diego; with bandmate and 
session bass legend Tim Drummond; taking a 





break on the road in Virginia, all circa 1996 








Appealing to a hugely diverse 
audience, Jewel has never stayed 
obediently in one musical 
category. Though best known for 
the melodic piano, strings and 
guitar folk pop of her debut, 
Jewel has experimented with 
everything from EDM to 
lullaby. That sense of artistic 
freedom was nurtured early on 
when, in 1996, Bob Dylan 
invited her on tour as his support act and 
mentored her while they were on the road. “My 
first record was considered a failure and I was 
about to give up on it,” she admits. “Folk music 
was not happening; it was the height of grunge. 
Bob really believed in me and he loved my lyrics. 
He encouraged me, giving me books to read. He 
said, ‘It doesn’t matter if you’re popular. You 
have to keep doing what you're doing.” 

This vision was cemented when she toured 
with Neil Young. “He took me out and told 
me, ‘Fuck radio, fuck everyone. You have to do 
whatever the heck comes into your heart to do. 
That's what your life is gonna be.”” Jewel 
remembers the pressure when ...Save Your Soul 
went to No 11 on Billboard and she worried 
about whether she'd be able to write another 
hit. “Then I realised I'd just won the Lotto, 
because for a year I was selling a million albums 
a month, and I didn’t have to have another 
hit... ever. I decided I had a free pass to do 
what I wanted, and that took the pressure off.” 

Delving into bluesy folk for her second 
album Spirit (1998), Jewel explored the 
question of art versus fame on the stand-out 
track Down So Long. Lines such as, ‘It feels 
like someone’s face is stuck to the bottom of 
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my shoe” portray the tensions of pursuing 


ambition, aspiration and success. “That’s how 
we re encouraged to tackle ambition in the 
States,” says Jewel. “I made a promise to choose 
art over fame, but that doesn’t mean they’re 
mutually exclusive. I wanted to be one of the 
best singer/songwriters around; I didn’t want to 
be ‘famous’. That meant I had a 60-year job 
ahead of me, and it also meant I did 
unconventional things in my career, like taking 
huge breaks between records when I needed 
them, and switching genres and directions if 

I was getting bored.” 

Jewel certainly caused some confusion 
when Serve The Ego, a track on her third 
album This Way (2001), was remixed by Hani 
Num and New York DJ/producer Mike Rizzo, 
and turned into a blast of techno EDM. The 
track became a No 1 hit on the US Club charts, 
setting Jewel gleefully off into a more electronic 
direction for her digital pop album 0304 
(2003). There was much scratching of heads at 
the hip-hop loops and Britney-esque video for 
her song Intuition. ‘Sell your sin/Just to cash 
in,” Jewel sang, all slick blonde hair, short 
skirts, cleavage and choreography. It was an 
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attempt at satire, but not everyone got the joke. 
“It was amazing how much it pissed people 
off,” she says now. “I remember David Geffen 
took me into his office. I thought he wanted 
me to write for somebody... he had nothing to 
do with my career, he wasn’t on my label. As 
soon as I sat down, he stuck his finger in my 
face and he goes, ‘Nobody wants to see this 
generation’s Joni Mitchell wear a mini-skirt. 
Now get the fuck off!” 

Far from being discouraged, Jewel was 
delighted that she struck a nerve. She had 
been getting impatient with a 90s singer/ 
songwriter scene awash with dulcet folk voices 
and tasteful guitars, and wanted to express a 
different side of herself. “You can get stuck in 
a prison of your own credibility. You think 
that’s your currency and it becomes a trap. 
The 0304 album was me breaking out of that. 
I'd been infatuated with Cole Porter my whole 
career — that’s why I learned the Ella 
Fitzgerald/Cole Porter songbook. He was one 
of the few writers in the Tin Pan Alley era 
who wrote lyrics and music, in a way that was 
smart but fun. And I wanted to write a smart, 
fun pop record,” recalls Jewel. 

With Dylan and Neil Young’s advice still 
in her mind, Jewel followed her vision and her 
instinct, and, despite the opinion of industry 
folks like Geffen, felt fully supported by her 
record company Atlantic. “I didn’t have an 
adversarial relationship with my label. They 
never once told me what to do, or what to 
wear, she insists. “They never even set foot in 
the studio while I was making records, and 
when I did huge pivots, like the pop album, 
they never flinched. They really had my back.” 


hard, homeless years, so she decided to create a 
lullaby album called, simply, Lullaby. 
Released in 2009, with shimmering, off-kilter 
cover versions of nursery rhymes and songs 
like Somewhere Over The Rainbow, it has 
become one of Jewel’s most successful records. 
“Tt’s fun as an artist to make records that don’t 
seem commercially possible, but it all works 
out,” she says. 

In 2010 she released her country album 
Sweet And Wild, and branched out into acting, 
most notably playing June Carter Cash in the 
Emmy-nominated TV biopic Ring Of Fire. 
Jewel’s eyes light up when she talks about her 
heroine, saying that they had a similar rural 
upbringing. “I opened for her and Johnny at 
the Royal Albert Hall in the late 90s. I’ve 
always found the community in the country 
world to be incredibly warm and gracious. 

I gave June a hug backstage and said, “You 
smell wonderful.’ She said, “Would you like 
my perfume?’ ‘No, no! You don’t have to give 
me your perfume.’ She dug in her suitcase and 
procured this little bottle of perfume, and 
wouldn't let me not take it. Just sweet.” 

Now Jewel is delving into Americana, 
gospel and Southern soul for her new (as yet 
untitled) album. Two recent releases — No 
More Tears and Grateful — have a devotional 
Muscle Shoals sound, with Jewel singing in a 
lilting, coloratura style. Part of the strength in 
her voice comes from the groundedness of 
motherhood. Her nine-year-old son Kase 
Townes Murray (from her marriage to rodeo 
cowboy star Ty Murray) keeps Jewel centred 
on the present moment and keeps her inspired. 
“He’s a little drummer,” she says. “We wrote 
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What Jewel did discover, though, was how 
siloed major labels are when it comes to music 
genres, with different areas of expertise like hip- 
hop and pop, but very little movement between 
them. She wanted to record a country album, 
for instance, and her next one, Goodbye Alice In 
Wonderland (2007), had a country pop feel. 
Lyrics on the autobiographical title track felt 
prophetic: “Fame is filled with spoiled children/ 
They grow fat on fantasy,” sang Jewel, “I guess 
that’s why I’m leaving/I crave reality.” Despite 
the warmth and intimacy of the songs on 
Goodbye Alice In Wonderland, critics were 
divided. Twelve weeks after its release, the 
album slipped out of the charts and Atlantic 
opted not to renew Jewel’s contract. 

She saw this as an opportunity, relishing 
the freedom to try something different — an 
indie release direct to her fans, without mass 
distribution. Mothers had been telling Jewel 
over the years that their children would fall 
asleep to her album Pieces Of You (“which I 
found amusing, because of songs like Daddy”). 
It occurred to her that many early songs she'd 
written were to soothe her anxiety during those 


our first song together the other day... it was 
very sweet to see him apply himself that way.” 

She likes to keep challenging herself. “T 
understand why artists do a lot of drugs to get 
a new sound, but as a parent you have to do it 
the old-fashioned way, which is very hard and 
painful,” she notes. “It took a lot of 
psychological unburying and digging and 
rewiring to get a new sound that didn’t feel 
reactionary, that felt honest and fresh.” That 
meant ignoring the critical voices in her head 
and songwriting rules, like “the chorus should 
come 30 seconds into the song, and.a whole 
bunch of dumb shit. When I’m sitting down, 
it usually starts with a feeling... and I try to 
put words and melodies to that feeling.” 

The other thing that has enhanced her life 
is reconciliation with her father. “We've had a 
miraculous relationship,” she reveals. “When 
I left home, I didn’t think we'd ever have a 
relationship, but I went away and did a lot of 
my own healing. And Dad did his own 
healing. Saying ‘I’m sorry is one thing but 
changing your behaviour is an entirely 
different matter. Dad didn’t want to die 
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Guest appearances and tributes 


Various Legacy: 
A Tribute To 
Fleetwood Mac’s 
Rumours (Atlantic 
83054 2, CD, US, 
1998) £3 
Alongside The 
Corrs, Elton John, 
The Cranberries et al, Jewel chose the track 
on Rumours that influenced her the most 
on this tribute set, re-imagining You Make 
Loving Fun as lush, languid country-folk. 





Zac Brown Band 
Jekyll And Hyde 
(Republic B 
0022962 02, CD, 
US, 2015) £3 
Jewel lends sweet 
yet edgy harmonies 
to Dress Blues, 

a raw, Celtic-influenced anti-war epic. 
Right at home with these Southern rockers, 
Jewel sings with power and passion. 





Cyndi Lauper 
Detour (Sire 
081227947064, 
LP, UK, 2016) £10 
Featuring on Cyndi 
Lauper’s eccentric 
Western swing 
country album, 
Jewel shows off her rumbustious, barn- 
tootin’ melodious yodel on | Wanna Be 

A Cowboy’s Sweetheart, a fantastic version 
of the Patsy Montana classic. 





Various Johnny 
Cash: Forever 
Words (Sony 
88985446761S1, 
2LP, UK, 2018) £10 
An album for which 
artists including 
Willie Nelson, Alison 
Krauss and Elvis Costello set fragments of 
Cash’s poetry and lyrics to music for the 
first time. Jewel turned Cash lyrics into a 
moving love song, Body On Body. “It was 
quite a powerful, poetic lyric, | hadn’t seen 
that style from him,” she recalls. 


he 


oN 


FOREVER 
WOU: 





without knowing what he could have been, 
without the abuse. It’s a lofty goal, and a heck 
of a mission. Because of that we're able to 
have a meaningful relationship, and I’m very 
grateful my dad did that work.” 

Maybe that’s why there is a redemptive 
quality to Jewel’s new songs, and a feeling that 
it’s been “a heck of a journey” for her, too. And 
for that, we are truly grateful. © 


Pieces Of You is on Craft. 
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stax man Eddie Floyd is best-known for Knock On Wood, but he also had hits with 
Things Get Better and Raise Your Hands while providing songs for Carla Thomas, 
Wilson Pickett, Sam & Dave and Rufus Thomas. And he's still out there, treading the 
boards. Bill Kopp logs the thoughts of a soul legend. 





etween 1966 and 1974, soul singer 
Eddie Floyd scored an impressive 
number of hit singles on the US 
chart. Starting with his best-known 
song, Knock On Wood (No 1 on 
the R&B charts, No 28 pop) and 
continuing nearly unabated through to Soul 
Street (a minor R&B hit reaching No 65), 
Floyd placed a staggering 18 singles, all on 
the venerated Stax Records. 

In the UK, Floyd didn’t fare quite as well 
in terms of record sales; only three of his 
singles made it onto the charts. And his time 
on those charts was quite brief: all three singles 
— Knock On Wood b/w Got To Make A 
Comeback, Things Get Better b/w Good 
Love, Bad Love and Raise Your Hand b/w I’ve 
Just Been Feeling Bad — appeared on the UK 
charts in the space of one year. 

But Eddie Floyd’s comparatively short stay 
on the UK charts didn’t provide an accurate 
indicator of his popularity: his bravura 
appearance as part of the traveling Stax/Volt 
Revue showed that he was a major talent and 
performer. He more than held his own as part 
of a star-studded live musical showcase that 





also featured Booker T & The MGs, The Mar- 


Keys, Arthur Conley, Carla Thomas, Sam & 
Dave and the mighty Otis Redding. 

Writing for Melody Maker in March 1967 
in a rave review of the Revue’s London date, 
Nick Jones had this to say about Floyd: He 


“was a gas... succeeded in getting the audience 


raving, clapping right on the beat — which is an 


impressive sound coming from a full Finsbury 
Park Astoria audience.” Dates in France and 
Norway were similarly well-received; wisely 
seeking to capitalise on the Revue’s popularity, 
Stax rush-released released two albums’ worth 


of recordings (Volume One: Live In London and 


Volume Two: Live In Paris) documenting the 
fiery performances on that ’67 tour. 

A quarter-century later, another volume, 
titled Hit The Road Stax: Volume 3 Live In 
Europe, appeared on CD; like the earlier 
albums, it prominently featured Eddie Floyd’s 


performances. And finally, in 2007, the revived 


Stax imprint released a DVD, Live In Norway 
1967; again, Floyd’s rousing, soulful Knock 
On Wood was a highlight of the set. Even 
today — when many of his Revue costars have 
left us — Eddie Floyd remains popular in the 
UK and Europe, especially among fans of 
Northern soul. 

But Floyd had been a professional 
musician for some years before hitting the 


charts with Knock On Wood in 1967. As early 


as 1955, when he was based in Detroit, 
Michigan, Floyd put together a rhythm and 
blues vocal (“doo-wop”) group, The Falcons. 
During the group’s time together, they had 


major hits, including 1959’s chart-topper 
You're So Fine and I Found A Love in 1962. 
At various points the group’s membership 
included Joe Stubbs (brother of Four Tops’ 
Levi Stubbs and later a member of 100 Proof 
Aged in Soul), Wilson Pickett, Robert Ward 
(later of Ohio Players) and Mustang Sally 
singer Mack Rice. 

“I wrote my first song with them,” the 
83-year-old tells RC. “Everybody listened at 
it and said, “Wow!” Nobody showed him 
how to write songs; it came naturally, so he 
just did it. “P'd heard songs, and I knew how 


an intro would be, how a verse would be, so I 


“I BASICALLY 
TALK MY SONGS 
TO MUSICIANS” 


came up with my first song,” he says. Many 
more would follow. 

After leaving The Falcons, Floyd 
relocated to Washington DC and continued 
his career as a songwriter and performer. He 
went on to release a few non-charting singles 
for small labels before landing at Stax. 
Though he never had any formal training 
and didn’t play an instrument, the naturally 
musical Floyd could hear ideas in his head. 
Working with top-notch co-writers such as 
guitarist/producer Steve Cropper and multi- 
instrumentalist Booker T Jones — both of 
Booker T & The MGs — Floyd came up 
with superb material that captured the soul 
music zeitgeist. 

“We would sit and try to come up with a 
title first,” Floyd says, explaining his 
deceptively straightforward songwriting 
process. “And if you give me a title, I hear a 
melody in my head immediately. It just all 
depends on the title: that should be a slow 
song, that one should be faster.” As he came 
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up with lyrics, the melody would often come 
right along after. “And if I get a title of 
something and I start singing the song, I can 
also hear the bass and I can hear the drums; 

I become the band,” he says. “So, I can tell a 
bass player what I think he should be playing 
behind a certain thing that I’m doing.” 

He does this all despite the fact that he 
never became proficient on any instrument 
other than his voice. “I know a lot of guys 
went to school for writing,” he says. “They can 
write the notes down, but I can hear every 
instrument. So, I basically talk my songs to 
musicians. I didn’t do my homework as far as 
playing anything, but I become a bass or 
I become a guitar.” 

Floyd vividly recalls the genesis of Knock 
On Wood, his signature song. “It was three 
o clock in the morning, and Steve Cropper 
and I were trying to come up with an idea,” he 
says. “And the phrase ‘knock on wood’ is a 
good luck phrase. I don’t know exactly where it 
came from, but it was in our minds. Steve was 
playing his guitar — he always set the music up 
—and I was feeling good. And I just 
automatically came up with the melody.” At 
this point, he sings the opening line: “I don’t 
wanna lose this good thing ...” He felt so good, 
in fact, that he says he knew right away that he 
and Cropper had a potential hit on their hands. 
So, they kept working on the song. 

During that writing session, there was a 
torrential rainstorm going on outside. “In 
Alabama where I live,” explains Floyd, “the 
rainstorms can be fierce.” Even though Knock 
On Wood was shaping up to be a love song, 
he decided put that idea into it: “It’s like 
thunder, lightning/The way she loves me 
is frightening.” 

When Floyd cut his debut album for Stax 
— 1967’s Knock On Wood — four of the 
record’s 12 songs were written by him and 
Cropper. The same held true for 1968’s [ve 
Never Found A Girl, though Floyd had begun 


to write with Jones as well. 1969’s You've Got 
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To Have Eddie LP features Floyd/Jones and 
Floyd/Cropper songwriting collaborations as 
well. Cropper produced the second and third 
LPs in that trio. 

Floyd had quickly settled on a creative 
method that worked. The core band for his 
hits of that era included Stax labelmates 
Booker T & The MGs along with some other 
very notable sidemen. And Floyd readily gives 
credit to the entire team for their 
collaborative creative input. 

“Cropper has the rhythm,” Floyd says, 
setting the scene for the way in which the 
entire band worked together to develop a 
tune. “And so we know the tempo. I have the 
lyrics and the melody, and then we get 
together with Donald ‘Duck’ Dunn the bass 
player, Booker T on the organ, and Al 
Jackson the drummer.” He says that one of 
the most distinctive musical cues in Knock 
On Wood — right after he sings the word 
“knock” — was totally Jackson’s idea. “I think 
that maybe it wouldn't have been a hit if Al 
Jackson hadn’t said, “Wait, let me put a break 
in the song,” Floyd admits. ‘Those staccato 
drumbeats mimicking knuckles rapping on a 
door are an integral part of the tune. 

“That’s what the musicians would do,” 
Floyd says. “They would always put 
themselves into the song.” He emphasises 
that he would never take full credit for a 
song, because the other musicians contributed 
so much. Floyd goes on to explain what the 
Knock On Wood session’s second keyboard 
player brought to the table. “Isaac [Hayes] 
said, “Wait a minute, I got an idea. We need 
to do a bridge.” Floyd laughs as he recalls 
that he, Cropper and the other players 
initially laughed at the instrumental lick 
Hayes suggested. “We were like, ‘It sounds 
like a soap opera!’” But it worked, and Hayes’ 
instrumental bridge is an essential part of the 
soulful stew that would make Knock On 
Wood a smash hit. 


ha 


TPS 


~ 


70 Record Collector 


Floyd and his fellow soul performers — 
nearly all African-Americans — didn’t quite 
know what to expect when they embarked 
on the ’67 Revue tour of England and 
Europe. Living in the American South of 
the 50s and 60s, all had experience with 
racism and segregation. Would things be 
different overseas? 

“Otis Redding had been to London and 
did a show,” Floyd recalls. “Everybody 
received him so great that they were 
wondering if there were other artists from 
here.” Indeed, there were, and the Stax/Volt 
Revue was born. “People over there received 
us the same way that we were seeing The 
Beatles and Rolling Stones doing their shows 
over here,” he says. The experience made a 
deep and lasting impression on Floyd. “I can’t 
tell you what that feeling was. We'll always be 
indebted to the UK.” 

Floyd was in London when the tragic 
news broke of the 10 December 1967 plane 
crash that took the lives of his friends Otis 
Redding and several members of Memphis 
group [he Bar-Kays. Days later, Floyd was 
aboard a commercial airline flight, making his 
way back to Macon, Georgia (Redding’s 
hometown) for the singer’s funeral. That 
plane experienced engine trouble, forcing 
a return to Heathrow’s airport terminal. The 
passengers understood that another plane 
would be put into service, but instead the 
decision was made to fix the one they had. 
Against that backdrop — and with Redding’s 
death fresh in his mind — it was an unnerving 
flight for Floyd. 

The delays meant that Floyd missed the 
funeral. But the experience led him to write 
one of his best tunes, the underrated (and only 
marginally charting) Big Bird. With its 
distinctive and driving bassline, even today the 
song remains a highlight of his live repertoire. 

“A lot of people speak of Big Bird,” 
Floyd says. “They say, “Wow, “Duck” Dunn 





is really playing on that one! And Steve 
Cropper: he’s getting a great guitar sound!” 
Floyd pauses and laughs heartily. “And then 
I get a chance to tell em: “That was Booker 
T [Jones] on both!’ A lot of people know 
him for the organ, but Booker, he can 

play any instrument.” 

Floyd admits to some slight 
embarrassment for a lyric in the song, 
though. “I came up with it just right out of 
my head,” he explains. “‘I’m standing at the 
airport’ didn’t fee/ right. So, I sang, ‘I'm 
standing at the station ready to go/Big ol’ 
airplane, I’m trusting you/So get on up, Big 
Bird.’ “But everybody liked it,” he says with 
another laugh. 

In fact, the creative give-and-take of 
Floyd’s work with Cropper, Jones and others 
was an essential characteristic of most all the 
music that came out of Memphis-based Stax 
Records during its heyday. “You allowed 
everybody to put themselves into the 
concept,” he notes. “I don’t know if [other 
musicians] do that today. But that’s the way 
we did it, and we were successful.” 


“I NEVER HAD 
ANYBODY TURN 
A SONG DOWN” 


That success extended well beyond 
Floyd’s records. In fact — as he recounts in 
detail in his 2020 memoir, Knock! Knock! 
Knock! On Wood: My Life in Soul — Floyd got 
his start at Stax as a songwriter, not a 
performer. His first success as a Stax house 
writer was Comfort Me, recorded by Carla 
Thomas. Soon after that, he teamed up with 
Cropper to write songs for Wilson Pickett. 

Even though Pickett was signed to 
Atlantic Records, a distribution deal paired 
Stax with the label, giving the songwriting 
duo the freedom to compose tunes for the 
fiery soul singer. Two Cropper/Floyd songs 
became major hits for Pickett: Ninety-nine 
And A Half (Won’t Do) and 634-5789 
(Soulsville USA). Floyd also had a hand in 
writing songs that would be recorded by Sam 
& Dave, Rufus Thomas, Johnnie Taylor and 
many others. 

But Floyd says that, when he sat down 
to write a song, he didn’t do so with a 
specific artist in mind. He wasn’t writing to 
a particular style. “I listen to all [styles] of 
music, and I feel like I can become a part of 
it,” he says. “I might be writing a song and 
all of a sudden it sounds jazzy. And that’s 
fine with me. Sounds bluesy? That’s fine 
with me, too. The trends change, but / 
never change. And I never stopped writing.” 

And in those Stax years, there was a 
ready market for Floyd’s songs. “Every time 
I would submit a song, I was lucky,” he 
says. “Because I never had anybody turn 
any of my songs down. Everybody would 
accept the song just as it is. I’ve always 
done it that way, and I wouldn't know any 
other way to do it.” 


Walking the walk: Eddie Flo 
still performing and in AW a 
was honoured with a Brass N 
Memphis’ Beale Street 


Even Knock On Wood was originally 
envisioned as a Pickett single, and in fact he 
did record it in 1967 for The Wicked Pickett 
LP. By that time Otis Redding had cut it as 
a duet with Carla Thomas for their King & 
Queen LP. Their cover charted and the song 
would go on to develop a life of its own, 
being recorded by blues guitarist Buddy Guy, 
harmonica star James Cotton, David Bowie 
(on his 1974 David Live LP) and in a disco 
version by Amii Stewart in 1979; Stewart’s 
cover of Knock On Wood reached the Top 
10 in 10 countries. 

But Floyd stresses that he’s never 
“shopped” his songs around. 


actually spoken to another musician and said, 


ar? 
I’ve never 


‘Let me play this for you. Maybe you might 
want to do it,” he says. “All of a sudden, 
somebody will tell me a different artist has 
just covered one of my songs. I’ve been 
honoured that way.” 

Ployd’s string of hits came to an end just 
as Stax Records crumbled in the mid-70s. He 
cut a few singles in 1977 and ’78 for small 
labels — including the not-really-disco tune 
Disco Summer — but his days as a charting 
artist were over. Yet he has remained a 
popular draw as a live performer. Following 
the success of the 1980 motion picture The 
Blues Brothers, several members of the all-star 
band continued as a recording and 
performing unit. That band — including 
Floyd’s old friends Steve Cropper and (until 
his death in 2012) Duck Dunn — embarked 
on a series of US and world tours, often 
featuring Eddie Floyd as a guest vocalist. 

Floyd’s popularity continued apace in the 
UK as well. In 1981, Floyd was asked to join 
London soul revival act The Q-Tips, led by a 
pre-fame Paul Young. Floyd notes that even 
though Raise Your Hand and Knock On 
Wood were his biggest Stateside hits, in 
England he first hit the charts with another 
song. “Things Get Better was my first hit 
record there during that time,” he says. “And 
then I met Paul Young over there with The 
Q-Tips; they were the band playing behind 





me for a long time. And Paul was singing all 
his soul tunes sounding like Booker T & The 
MGs with his band!” 

Today, Floyd lives on a large plot of land 
in his native Alabama; he visits Memphis 
fairly often, but in most cases he’s there 
attending the funeral of an old friend or 
associate. “It really gets a little sad when I’m 
there,” he says. The ghosts are everywhere. 
“When I go to the studio, I see all these guys 
who can't talk back to me no more.” 

Though he still writes and occasionally 
records, Floyd is more often spotted on his 
riding lawnmower, cutting the grass on what 
he calls his “farm.” His memoir — co-written 
with Yorkshire-born author Tony Fletcher — 


describes in candid and colourful the details 
of his early life, brushes with the law and a 
period of incarceration. 

That time in juvenile detention — at an 
institution ominously known as Alabama 
Reform School for Juvenile Negro Law- 
Breakers, more commonly called Mount 
Meigs — served as a turning-point for the 
young Floyd. “The best thing that ever could 
have happened to me is that I met a person 
[there] who knew music,” he says. “Mr 
Arthur Wilmer taught me theory as far as 
harmonies and melodies. And I left there 
with intentions of trying to get a career. 

I didn’t have any idea if it would happen. 
But it was my intention, and it did happen.” 

Though he’s lived in Detroit and DC 
and travelled extensively abroad, Floyd’s 
home is situated quite close to where he 
started out. And he fondly refers to Mount 
Meigs as his alma mater. “I pass by my 
school maybe three, four times a week,” he 
says. “And when I’m out on the highway, 
every time I pass by, it’s ‘thumbs up’. That’s 
what I do.” 

The Mount Meigs era notwithstanding, 
Knock! Knock! Knock! On Wood: My Life In 
Soul doesn’t get into the sort of lurid sex- 
and-drugs-and-violence accounts that often 
characterise music memoirs. In fact, 
throughout his career, Floyd has remained 
wholly free of scandal and controversy. “I 
stay with the music and not politics,” he 
declares. “I come from that era: you won't 
get me to say too much about politics. But if 
you wanna talk music, we good to go.” @ 


Knock! Knock! Knock! On Wood: My 
Life In Soul zs published by BMG Books. 


EDDIE FLOYD SELECT UK DISCOGRAPHY 


Atlantic 584 041 
Stax 601 001 
Stax 601 001 
London HL 10129 
Speciality SPE 1001 
Stax 601 016 
Stax 601 024 
Stax 601 035 
Stax STAX 104 
Stax STAX 108 
Stax STAX 116 
Stax STAX 125 
Stax STAX 153 
Stax 2025 089 
Stax STXS 2005 
Il-Spy SEE 9 

Stax 589 006 
Stax (S)XATS 1003 
Stax SXATS 1023 
Stax SXATS 1036 
Stax STX 1002 


My Girl/Laurie 


KNOCK ON WOOD (LP) 


CALIFORNIA GIRL (LP) 
SOUL STREET (LP) 


Knock On Wood/Got To Make A Comeback 

Raise Your Hand/I’ve Just Been Feeling Bad (dark blue label) 
Raise Your Hand/I’ve Just Been Feeling Bad (light blue label) 
Set My Soul On Fire/Will | Be The One 

Never Get Enough Of Your Love/Bye Bye Baby 

Things Get Better/Good Love, Bad Love 

On A Saturday Night/Under My Nose 

Big Bird/Holding On With Both Hands 

I’ve Never Found A Girl (To Love Me Like You Do)/I’m Just The Kind Of Fool.. 
Bring It On Home To Me/Sweet Things You Do 

I’ve Got To Have Your Love/Girl | Love You 

Don’t Tell Your Mama (Where You’ve Been)/Consider Me 


Yum Yum Yum (I Want Some)/Tears Of Joy 
Soul Street/The Highway Man 
The Beat Song/London (‘I-Spy’ sleeve) 


I'VE NEVER FOUND A GIRL (LP) 
YOU’VE GOT TO HAVE EDDIE (LP) 
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With hits such as Cath, I'm Falling and Young At 
Heart, were post-Postcard purveyors 
of 80s Scottish indie-pop before a career resurgence 

in the 90s thanks to a T'V car ad. Here, original 
members Robert Hodgens and Ken McCluskey tell 
about their jangle-pop heyday and the 

making of their underrated debut album, Sisters. 
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The Bluebells in 1983 (I-r): 
Robert Hodgens (also in main 
pic, above), Ken McCluskey, 

§ Lawrence Donegan, David 

-§ McCluskey, Russell Irvine 
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hese days, of course, it all gets called 
vintage. Back in the late 70s and 
early 80s, it was still second-hand, 
still a mass free-for-all in unknowing 
charity shops and street markets, 
where you could pick up a near-mint 
copy of The Best Of The Lovin’ Spoonful and 
a couple of checked shirts for a quid. In 
Manchester it was the Underground Market 
or Affleck’s Palace; in London it was 
Camden’s Dingwalls. Glasgow, meanwhile, 
had Paddy’s Market, a sprawling maze of 
slightly whiffy house-clearance debris and an 
absolute treasure trove of discarded 60s 
ephemera, reclaimed by the city’s small but 
intensely creative music scene. 

Part of a circle of young fans that would 
meet up in record shops and pubs, Paddy’s 
regular Robert Hodgens would grab an 
under-age pint and see bands like the Skids 
and Rezillos, singularly Scottish takes on the 
first wave of punk. “There wasn’t much of 
a jingle-jangle thing going on at the time,” 
Hodgens, now 63, remembers. “Simple 
Minds would play the Mars Bar every week 
with bands like Endgames. It was all very 
Bowie-influenced, with stuff like Japan and 
that whole late 70s grandiose thing.” 

Something was stirring, though. 
Hodgens had started a fanzine, The Ten 
Commandments, covering bands like the Nu 
Sonics before they became Orange Juice 
and Neutral Blue before they became Aztec 
Camera. Sitting in city centre boozers, his 
ears would prick up whenever a country- 
music obsessed landlord stuck Creedence 
Clearwater Revival or The Byrds on a little 
turntable behind the bar. Doing the rounds 
of Paddy’s Market the following weekend 
he’d be on the lookout for stray copies of 
Green River or Fifth Dimension. 

By the time The Ten Commandments 
had reached its third issue, Hodgens was on 
nodding terms with Alan Horne, founder of 
Postcard Records and already something of 
a mythical figure in the weekly music press. 
Hodgens had a habit of making up bands to 
fill space in his fanzine. He did such a good 
job on one of them, who he called 007, that 
Horne was keen to find out more. Mortified, 
Hodgens borrowed a drum machine from 
Endgames singer David Rudden, played a 
couple of rudimental chords and then read 
out a magazine article about Ava Gardner 
over the top of it. The song was called She 
Hates Travel. Horne 
loved it. “I had to come 
clean and admit that it 
was me. Much to his 
amusement.” 

Hodgens set 
about putting a group 
together, the Oxfam 
Warriors, turning first 
to his schoolmates 
Altered Images — then 
still deep in their early 
spiky Banshees phase 
— enlisting the help 
of guitarist Gerard 


McNulty, a roadie or two and Clare Grogan’s 
best friend. “We played a couple of gigs at an 
art school where Edwyn Collins, Alan and 
[photographer] Robert Sharp came along and 
held up ‘Hit’ or ‘Miss’ signs.” 

Most songs got the Miss treatment. 
Horne advised Hodgens to find himself a 
new band, so he looked up Ken McCluskey, 
singer with Raw Deal, a (genuine this time) 
group that had made a couple of appearances 
in The Ten Commandments. Hodgens actually 
wanted McCluskey’s brother David, who 
had a growing rep as a more-than-useful 
drummer. “Then there was this guy, Russell 
[Irvine], who worked in this great clothes 
shop, a really good-looking guy, but he 
couldn't play, and then I asked a guy called 
Lawrence, who I'd seen walking around 
wearing a duffle coat.” 

Lawrence was bass player Lawrence 
Donegan, who would later go on to be in 
Lloyd Cole And The Commotions and write 
hugely successful books about golf. Ken 
McCluskey would come down to rehearsals 
to see how his brother was getting on and 
occasionally join in on tambourine and 
harmonica. Hodgens loved the idea of having 
someone standing to the side doing the Gene 
Clark thing on backing vocals, but was soon 
happy enough to concede that McCluskey 


had much the better frontman credentials. 


“WE PLAYED GIGS 
AND EDWYN HELD 
UP ‘HIT’ AND 
‘MISS’ SIGNS" 


After just a few weeks of rehearsing, 
the band, now named The Bluebells, were 
playing support slots with Altered Images 
and — with Postcard the floppy-fringed 
flag-waver for Glasgow as post-punk pop 
epicentre — a fair whack of press interest. As 
part of the label’s wider circle, the band were 
spoken of in hushed terms, suede-jacketed 
teenagers obsessed with Buffalo Springfield 
and The Velvet Underground casually 
tossing off perfectly formed pop songs, 
adding future 45s Everybody’s 
Somebody’s Fool, Cath and Sugar Bridge 


to a growing setlist. 


EBELLS 
FOREVERMORE 
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Horne may have felt otherwise 
(publicly at least), but the nascent Bluebells 
were comfortable with the idea of being 
contemporaries of critical darlings Orange 
Juice and Aztec Camera. “Orange Juice in 
particular were very generous letting us use 
their equipment,” says Hodgens. “They even 
began to use our manager Mark Wilson 
because they were impressed with the progress 
we were making.” 

The band recorded some demos for 
Chrysalis, with Horne hoping to nab the 
recordings for a Postcard single. When he 
discovered that Hodgens had unwittingly 
signed away the rights to four songs for a 
pound, he was furious. There was some 
good news, though, or so Hodgens thought: 
“Two weeks later we got asked to do the 
Haircut 100 tour. I went round to see Alan, 
thinking, “This will cheer him up...’ He was 
furious. He said, ‘I don’t want you to do it, 
I want Aztec Camera to do it, they're much 
better than you! You lot can’t even play...’ 
But Nick Heyward wanted us, so that was 
kind of the end of us at Postcard, because 
Alan went ballistic.” 

Heyward had seen a photo in the NWE 
of Hodgens, now rechristened Bobby 
Bluebell, cradling a Gibson semi-acoustic 
guitar. He sent off a letter, addressed “To 
the guy in the Bluebells, Glasgow” asking 
the band if they wanted to support the 
Haircuts on tour. Hodgens was living in a 
bedsit in Craigton, out in the city’s suburbs, 
at the time. Fantastically, the letter got to 
him (he still has it somewhere). 

Going out on a big-name tour with all 
the major-label trimmings at such an early 
stage in their development played a huge part 
in the direction of the band. “That’s where 
we really learned our craft, because we were 
playing on really big stages with really good 
PA systems and a professional set-up,” says 
McCluskey. “They were really good to us and 
they actually paid us as well. Screaming girls 
everywhere...” 

Having seen Altered Images sign for CBS 
the year before, and with Orange Juice now off 
to Polydor, joining a major didn’t feel like such 
a leap. It certainly didn’t feel like a betrayal. 

“I left school in 1979,” McCluskey explains. 
“We lived right next door to Ravenscraig, this 
big steel plant. All the kids would go and do 
apprenticeships there. But they closed it down 
that year. I remember my parents saying, 
‘Look, just go out and enjoy 
yourselves...’ They knew we 
weren't going to get a job. 
We were smart enough to 
think, ‘OK, we can hang 
around Postcard Records and 
be kind of cool and have no 
money with our arses hanging 
out of our trousers, or sign to 
a major record deal and get a 
wage.’ It really wasn’t a hard 
choice to make.” 

Hodgens was equally 
certain that embracing the 
pop life was the right move: 
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“When we did that tour with Haircut 100, I 
started to think, “We could avoid having to 
work here!’ | literally didn’t have a penny, the 
dole wouldn't let me have anything because 
they'd seen my pictures in the paper as well, 
so I had nothing, I had to walk everywhere.” 
With the band still unsigned, a Melody 
Maker cover story and appearance on The 
Old Grey Whistle Test upped the interest of 
London Records, who signed the band in 
1982. Not long after the Haircut 100 gigs, 
Elvis Costello asked them to support him 
on his /mperial Bedroom tour, becoming 
something of a mentor, coming on board 
as a producer and teaching the band various 
little studio tricks and recording techniques. 
He would make up tapes of songs that he 
thought the band should know and they 
would return the favour, with home-made 
compilations of particular influences and 
inspirations. Often, the two would overlap. 
Forever More was recorded as a debut 
single, with Costello producing the brooding 
B-side, Aim In Life. Despite its arresting 
sleeve image of a V-flicking David Bradley 
from Kes, it failed to chart, but expectations 
were high for follow-up Cath, with Costello 
again due to take on 
production duties. 
However, illness kept 
him from the studio 
that day, so Colin 
Farley, the singer’s 
engineer, stepped 
in. “There was no 
pre-production or 
anything on that, it 
was just straight into 
the studio,” recalls 
McCluskey. “And that 
really was what The 
Bluebells sounded 
like, I think. It was the 
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band take over a car showroom, 


1983; Clare Grogan in the 
Young At Heart video; Hodgens 
and Ken McCluskey in 2016 


truest sound. It was just us recorded well, 
not produced as such.” 
Costello and London evidently had 
some kind of falling-out and the production 
partnership came to an end. Cath got 


as far as No 62 and John Peel liked it 


Koes because it reminded him of Maggie May 


(there were even plans for him to get his 
mandolin out on Top Of The Pops if the 
single had pushed on into the Top 40). “He 
also thought it sounded like Rab Noakes,” 
laughs McCluskey. “But we were always a bit 
too shiny for John Peel. We didn’t do Peel 
sessions, we did Kid Jensen sessions, Richard 
Skinner, Gary Crowley sessions, all those 
great early evening shows.” 

Somewhat inevitably, the music weeklies 
had begun to fall out of love with the band 


around the time they signed with a major. 


“We had nothing but fantastic reviews... until 
we made a record,” Hodgens laughs. Life 
with London could be tough at times, too, 
with the band increasingly worried that they 
were being pulled in the wrong direction. 













“They were always 
trying to bring in 
a producer who 
had just had a big hit,” Hodgens adds. “I 
remember with Sugar Bridge, they were 
trying to make it into Wired For Sound [Cliff 
Richard, 1981] or whatever. That’s what 
record companies do. They'd get a guy in 
who'd spend eight weeks on production.” 
Sugar Bridge (It Will Stand) never got 
near the Top 40 on its release in 1983, but 
I’m Falling (1984) made it to No 11. It was 
the follow-up, also in 1984, that changed 
everything, though. Hodgens had written 
Young At Heart in tribute to his parents, 
rooting the song in a folksy, countryfied style 
that he’d heard growing up blasting out of the 
windows of working men’s clubs and, more 
recently, on some of Costello’s tapes. He 
originally gave the song to his then-girlfriend, 





Siobhan Fahey of Bananarama, who included 
it on their debut album Deep Sea Skiving, 
though he was appalled at the synthetic, 
faux-Northern soul production. 

When London Records A&R department 
heard The Bluebells’ take on the tune, 
complete with Bobby Valentino’s violin 
hook, they were all in. Dexys Midnight 
Runners’ To0-Rye-Ay was still in the air and 
there was a bit of a Karma Chameleon thing 
going on in the song’s structure. Hodgens was 
thinking more Dylan than Dexys, however: 
“I was trying to do | Want You, and | always 
think to myself, ‘How can people not hear 
that?’ I mean, it’s almost chord for chord.” 

The single, complete with Clare 
Grogan cameo in 
the accompanying 
video, peaked at No 
8, quickly becoming a 
pub jukebox singalong 
and wedding reception 
standard, a true people’s 
song, just as the 
band envisaged it. “It 
became massive,” says 
McCluskey. “We're 
not embarrassed about 
it, we loved it, but 
our audience... all of a 


sudden the cool kids 


stopped coming to our 
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gigs and it was their 
mums instead.” 

“We got kind of 
rubbished a lot for 
it,” adds Hodgens. 

“Tt wasn’t our fault 

it was catchy! Sorry 
your mum likes 

it, y know?” The 
following decade, in 
1993, prompted by its 
use in a Volkswagen 
car ad, a re-issue took 
the No 1 slot for four 
weeks, with Valentino 
eventually winning a 
co-writing credit in 
court, along with the 
three original members of Bananarama. 

Back in 1984, the band, now with future 
Smiths guitarist Craig Gannon among their 
ranks, set off on a European and US tour 
to promote the record and material from 
Sisters, their debut album. “We’d become a 
really good live band,” notes McCluskey. 

However, while they were away, 
personnel changes at their label would 
prove fateful for the band, while Gannon’s 
future colleagues were among several artists 
reshaping the guitar pop scene back home. 
Our heroes were unconcerned, happy to do 
their own thing without worrying unduly 
about commercial expectations. 

“We were aware of The Smiths quite early 
on, as they had been signed to Sire Records in 
the US by Seymour Stein who had previously 
signed us,” explains McCluskey. “We didn’t 
really listen to them much until How Soon 
Is Now?, which we played on a compilation 
cassette tape in our van. It’s funny, but after 
initial chart success we were more interested 
in seeing the world at a leisurely pace than 
competing with the charts, and our writing 
became more experimental and, as we were 
away a lot, rather sporadic.” 

Back from eight months on the road, the 
band popped into the record company, only 
to find that all the old faces had moved on. 
“They gave us a marketing guy and he didn’t 
have a clue, so that was the beginning of the 
end,” rues McCluskey. 

In a scenario that would become familiar 
to many acts of the era, the label was pushing 
them to revisit a winning commercial formula 








and write another Young At Heart (in the 
meantime a re-issued Cath had stalled at No 
38), but the band were more interested in 
toughening up their sound. Increasingly at 
loggerheads, the relationship soon soured. 
“If you said to me and Ken and David, “Do 
you want to be in a band, you can have a 
great time for six months?’, of course you're 
going to do it. But five or six years later, 

you re not thinking that way, you're thinking, 
‘This is just torture’,” says Hodgens. 

Recording Sisters up in Inverness, far 
away from London Records’ marketing 
department, came as something of a relief. 
Costello’s influence could still be felt, with the 
band drafting in a number of Mr McManus’ 
preferred session players. A cover of Dominic 
Behan’s Irish nationalist ballad The Patriot 
Game was a brave move in the midst of a 
mainland IRA bombing campaign, while 
South Atlantic Way addressed issues around 
the Falklands War. Released in the summer of 
1984 and, at London’s insistence, with a track- 
listing dominated by the singles, it was greeted 
with near-indifference by the press, but reached 
a decent No 22 in the album charts. 

When the effects-laden, riff-heavy single 
All I Am (Is Loving You) failed to chart 
the following year the band called it quits, 
with The McCluskey Brothers going on to 
record four folk-tinged albums and Hodgens 
working with Texas and, later, Paul Quinn 
And The Independent Group. The Young At 
Heart re-release brought them back together 
again for a brief spell in the early 90s, and 
they continue to play intermittent one-off 
gigs, but it’s the reissue of Sisters, back on 
vinyl after decades of being out of print, that 
has really prompted a reassessment of the 
band’s all-too-brief lifespan and output. 

‘Two songs have been added to the 
original listing of the album, both Costello 
productions, and there’s a different, less 
elaborate, version of Everybody’s Somebody’s 
Fool from an earlier recording session. 

Issued by the Last Night From Glasgow 
label, a limited release comes with a Ten 
Commandments-inspired fanzine produced by 
long-time enthusiast Stephen Pastel and 

a flexidisc featuring a King Creosote cover 

of Cath. 

With McCluskey now working as a 
lecturer at Glasgow Kelvin College and 
overseeing the Electric Honey label, and 
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Hodgens keeping busy with performing, 
songwriting and DJing, a series of 
promotional acoustic gigs in and around 
Glasgow have been pencilled in, pandemic 
permitting, and there’s a possibility of a few 
appearances south of the border, too. 

“T think there’s a lot of love for Sisters out 
there,” decides Hodgens. “And it helps you 
get out of that funk of thinking, ‘Are we like 
Black Lace or the Birdie Song?’ or whatever. 
Young At Heart is actually a really good song, 
with really lovely lyrics. That’s me saying that, 
but it is...” 


A clear vinyl limited edition (300) reissue 
of Sisters is on Last Night From Glasgow. 
A new Bluebells album will be recorded 


later this year. 


FLOWER POWER 


Five Bluebells collectables 


Happy Birthday (Lyntone, 

flexidisc, 1982) _ 

Rare flexi given away with 

Stand And Deliver fanzine, 

a Costello-produced version 

would later turn up as an 
extra track on the Sugar Bridge 12”. Del 
Amitri’s What She Calls It is on the B-side. 


Second (Vinyl Japan ASKLP 
12 LP; 1992) 215 
Released on Japanese 
label Vinyl Japan, this set 
of post-Sisters demos and 
~ other previously unreleased 
recordings showcases the band’s shift 
towards a rockier, more US underground- 
influenced sound. Sleeve notes by one 
Alan Horne. 


Young At Heart (London 

SHO Md aes 14 loiare fs 6}: lara ade 

1984) £15 

Japanese pressing with 

gold sleeve of their big 

chart hit. Everybody's 
Somebody’s Fool is on the flip. 


Everybody’s Somebody’s 

Fool (London LONF 14, 

flexidisc, 1982) — 

What could and should have 

been the final Postcard 

single, this version was 
produced by Elvis Costello and included as 
a promotional freebie with the first batch of 
debut 45 Forever More. 


Cath (London LON 20, 10” 
shaped blue vinyl, 1983) — ~ 
In keeping with the times, 
London Records put out 
7 re various formats of the early 
singles. The band’s finest 
moment, with B-side All | Ever Said the 
match of the A-side’s heady pop blast, this 
10” comes in the shape of, yes, a blue bell. 
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taged at the London Palladium, 25 
February 2020, Mick Fleetwood & 
Friends Celebrate the Music of Peter 
Green and the Early Years of 
Fleetwood Mac was the triumphant 
culmination of three years’ planning 
for Fleetwood Mac’s sole lifelong member. 

Reaching back over half a century before, 
Fleetwood’s mission was to honour the quiet 
guitar genius who co-founded what later 
became one of the world’s biggest bands and 
who is, for some, the greatest guitarist the 
UK ever produced. Names joining him in 
this last major musical event before lockdown 
included Metallica’s Kirk Hammett, Billy 
Gibbons, David Gilmour, Pete Townshend, 
Noel Gallagher, John Mayall, Bill Wyman, 
Steven Tyler, Christine McVie and Mac's 
other original guitarist, Jeremy Spencer. 

After the triumph of the show, Covid-19 
thwarted its film’s post-production and 
cinema release, now planned for April 2021 
along with multi-format audio-visual releases. 

Such hitches were instantly overshadowed 
when Peter Green passed quietly away on 
25 July, making Fleetwood’s celebration an 
ultimate tribute. 

“There wouldn't have been this band if 
it wasnt for Peter,’ says Fleetwood from his 
home in Maui, speaking with tangible awe 
about the event with love for the humble 
figure who gave him his start, named his band 
and possessed a musical vision way beyond 
Britain's carved-in-stone guitar hierarchy. 

Fleetwood and Green experienced vastly 
different upbringings before their paths 
collided in 1966. Born in Bethnal Green in 
1946, growing up in a tight-knit Jewish family 
against a backdrop of vicious anti-Semitism, 
Peter Greenbaum became Green after dad 
Joe changed the family name by deed poll in 
1948. The hostility he experienced never left 
him, confessing, “I was always a sad person... 
I suppose I felt a deep sadness with my 
heritage.” He found solace teaching himself 
the Spanish guitar older brother Len gave him 
when he was 10, inspired by Hank Marvin 
before US blues giants such as Muddy Waters, 
Buddy Guy and BB King redirected his 
playing into an emotional outlet. By 15, he 
was playing in bands like The Tridents, trying 
bass in spring 1965 with The Muscrats. 

Born in 1947, Fleetwood grew up 
in Egypt, Norway and appalling English 
boarding schools, due to his father’s RAF 
career, before moving to his “in-crowd’”- 
mingling older sister Sally’s Notting Hill 
abode to pursue his drumming. Initially 
influenced by The Shadows and The Ventures, 
he soon got into the blues, telling me, “My 
boot camp for training and playing music 
was blues. ‘That's how I survived as a young 
musician. It’s something I’ve never really left 
behind.” His first band were The Cheynes in 
1963, led by organist neighbour Peter Bardens 
who, after a stint with Them, formed Peter B’s 
Looners, which Fleetwood joined after playing 
with The Bo Street Runners. 

In August 1965, Green played briefly 
in Mayall’s Bluesbreakers when Clapton 
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took an unexpected 
two-week holiday in 
Greece, rising to the 
opportunity until Eric's 
return signalled his 
disgruntled departure 
— for the time being. 
Looking for another 
band brought Green to 
Bardens’ predominantly 
instrumental current 
group [he Peter B's, 
who were looking for 

a guitarist. 

Fleetwood 
remembers the first 
time he met Peter 
Green, “With an open 
confession that set me 
up in terms of what 
Peter musically and 
personally meant in my life and the life-span 


of Fleetwood Mac. Peter walks in carrying this 


violin case with the famous Les Paul, wearing 
faded jeans and old duffle-coat, with big 
sideburns. He was not very large but looked 
impressive. He plugged in, played and left. 


“This is where the confession comes in, 


because I said, “He’s good, but he doesn’t play 


very much.’ What I was really getting was 
the first dose of Peter Green’s ‘less is more’ 
manifesto, but I basically said, “I don’t think 
he’s good enough.’ Peter Bardens turned 
round and said, “Youre wrong. ‘This guy's got 
tone, he’s got touch and youre not hearing 
what I’m hearing. This guy's special.’ ‘That's 
how naive I was and you can thank Peter 
Bardens for having better ears than either 
[bassist] David [Ambrose] or myself. Of 


course, when we started playing it was very 


evident Peter had full command of a connect, 





“He was not very large but looked 
impressive”: Peter Green before he 
joined Fleetwood Mac; (inset left)the 
still very large Mick Fleetwood in 2020 
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not only with us bunch but as a player and 
with the passion he had. I was a very quick 
convert, and remained that way. 

“Me and Peter came from very different 
backgrounds but became really close friends,” 
he continues. “As our friendship blossomed, 
he got to know my mother and father. I'd 
been schooled all over the world. Sally, my 
eldest sister, was hanging out in Notting Hill 
with all the artists, like Vidal Sassoon, before 
these people were even known. So, I came, 
by default, into this world through my sister. 
Peter used to hang out with me and became 
like family. It was sort of an odd couple, 
really. He was an Eastender and often fought 
to be heard as a person. Of course, I didn’t 
know that back then and some of that always 
haunted Peter, but that’s a whole other story.” 

Playing clubs with the Peter B’s, Green 
made his recorded debut on a March 
1966 cover of Jimmy Soul’s If You Wanna 


Be Happy, on Columbia. The following 
month, Bardens added vocalists Rod Stewart 
and Beryl Marsden, changed their name 

to Shotgun Express and started playing 

soul and Motown. Unhappy with the 

new direction, Green left after a couple of 
months, pondering joining Eric Burdon’s 
New Animals or visiting the promised land 
of Chicago, until Mayall offered him his job 
back following Clapton's departure to form 
Cream with Jack Bruce and Ginger Baker. 
Eric played his last Bluesbreakers gig on 17 
July at Bexley’s Black Prince Hotel. 

Summer 1966 saw Green get closer to 
Mayall, the pair already engaging in lengthy 
blues listening sessions. “When Eric left for 
good, I went straight away to Peter Green,” 
said Mayall in Martin Celmins’ Peter Green: 
The Biography. “He really made me wait 
around for a decision on it. It was like, ‘Now 
arent you sorry you had Eric back?’... there 
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was a bit of revenge there. He made me sweat 
for about a week before he accepted the offer!” 
Green joined the Bluesbreakers just as 
Blues Breakers With Eric Clapton was released 
to further stoke the “Clapton Is God” trend, 
and the new boy was targeted by hecklers 
from his first gig at Nottingham’s Britannia 
Rowing Club on 24 July. At first, the abuse 
hampered his playing, reigniting memories 
of bullying over his Jewish background. 
Once his jaw-dropping talent started 
emerging, grafhti proclaimed, “Green is 
God” and “Eric Sucks”. As Bluesbreakers 
bassist John McVie told Beat Instrumental, 
“In Peter Green we have a replacement 
who is a young genius... for my money, 
he'll be better than Eric.” Mayall reflected, 
“Peter's character was very pushy and he was 
determined to prove himself. He was just 
a staggering player, such an accomplished, 
straightforward blues player. Completely 
different from Eric personality-wise but just 
as good a musician.” 

After September's single covering Johnny 
“Guitar” Watson’s Looking Back and Otis 
Rush’s So Many Roads, the new Bluesbreakers 
recorded A Hard Road. Produced by Mike 


Vernon with engineer Gus Dudgeon, it was 


FLEETWOOD MAC 


pianist said Green played blues guitar better 
than anyone he had ever heard. 

Fleetwood Mac's eternal rhythm section 
was born that April when Green suggested 
Mick Fleetwood replace Bluesbreakers 
drummer Aynsley Dunbar. “Part of whatever 
came out of me, and as a rhythm section 
with John, was natural progression,” recalls 
Fleetwood. “But when Peter put the signal in 
and I took over from Aynsley Dunbar, who’s 
an incredibly technical player, I’m going to 
Peter, ‘I can't do all that shit!’ The first thing 
Peter said was, “We don't want you to; we 
want you to be you.’ Peter had that kind of 
dynamic. John was an established bass player 
— like a Rolls Royce, you don’t touch anything 
— but I’m going, “Can I do that?’ Pete would 
always say, “Yeah, that’s what you do.’ He 
plugged into the one thing I hope I do have 
and still feel now. In a way, I don’t know what 
I’m doing but I feel it. I used to watch Peter 
like a hawk. His body language created a 
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whole dynamic. 

“The secret is watching, 
listening and having 
empathy; knowing when to 
play, knowing when not to 
step on someone's shit and 
when to stop showing off,” 
he adds. “Me and John had 
that. I had it because I was 
technically limited. In a way, 
I was blessed and set up to 
play blues music. It was the 











recorded live over four 
October sessions between 
gigs at Deccas West 
Hampstead studio, plus one 
in November to overdub saxes. 

With McVie declaring, “Peter was every 
bit as good in the studio as he was on the 
road,” Green’s lethally simple emotional 
charge elevates A Hard Road, nailing Freddie 
King’s The Stumble, unveiling his sensitive 
vocals on the self-composed The Same Way 
and creating his first masterpiece after Vernon 
suggested an instrumental and he came up 
with The Supernatural. “There was a major 
departure in sound and feel from anything 
wed done with Eric,” said Vernon. “The 
fluidity of his playing was quite awe-inspiring. 
Peter Green was just the very best blues 
guitarist this country has ever produced.” 

A month after the scorching A// My Life 
EP, recorded with US harmonica titan Paul 
Butterfield the previous autumn, A Hard Road 
was released in February 1967 and made No 
8. “This is the best of British rhythm‘n’blues 
— raw, driving, honest and good,” declared 
Melody Maker. Vernon also produced Eddie 
Boyd and His Blues Band Featuring Peter 


Green. In a letter to Vernon, the veteran blues 
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perfect place for me because 
I was at my wit'’s end. I 
didn’t have all the technique 
then. Through the years, 

I became a better player, 
but the nuts and bolts are 
the same as Peter saw in 

me. All we needed to know 
was, is it swinging? Are we 
doing the right thing? That's 
very much from a blues 
background. 

“T just happened to fit the bill because 
I wouldn't be banging around all over the 
place,” he summarises. “That's why Aynsley 
lost the plot. He’s an incredible drummer but 
became too busy for John Mayall and thus 
Peter. I simply couldn't believe they wanted 
me to replace him. It’s because they just 
wanted someone to sit on the beat, be in the 
music and play a more authentic style that 
suited John Mayall’s music.” 

McVie became Fleetwood’s friend for 
life after the drummer was booed by Dunbar 
devotees at his first gig and the bassist stepped 
forward and told the offenders to shut up or 
fuck off: “With that one gesture he cemented 
my loyalty and love for him forever. He was 
my brother from that point forward.” 

And also drinking partner, which made 
Fleetwood’s drumstool tenure short-lived 
after these Bluesbreakers recorded Otis 
Rush’s Double Trouble and Elmore James’ It 
Hurts Me Too for a single. The session was 
followed by what’s now seen as the test run 
for Fleetwood Mac. “We turned up at Decca 
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studios and Mayall handed over the studio as 
Peter had some things he wanted to record. 
One of them happened to be an instrumental. 
‘The engineer, who needed to put something 
on the box, asked, ‘What's it called?’ Peter 
said, “Let’s call it Fleetwood Mac because 
John and Mick are playing on it.’ That's how 
the name of the band came about. When 

we recorded that track, it was the beginning. 
Then the band was formed.” 

Mayall sacked Fleetwood on 10 May, 
Green handing in his notice a month later, 
his reasons including unhappiness with 
the Bluesbreakers’ jazzier direction. “It was 
becoming, for me, less and less of the blues,” 
he told Record Mirror. Forming a new band 
was the logical move; he already had a name, 
and head start as Mike Vernon was trying to 
get Blue Horizon a distribution deal and used 
Green's tracks as a demo (consisting of No 
Place To Go, First Train Home, Looking For 
Somebody and Fleetwood Mac). 

“I don’t remember much apart from Peter 
saying, ‘I want to call the band Fleetwood 
Mac,” Mick recalls. “I was quietly amazed. 
Hed already made it clear he didn't want to 
become like a Jimmy Page or Jeff Beck. He 
wanted to be part of a band. If you think 
about it, he spent his whole life demoting 
himself. He chose the name and Fleetwood 
Mac was formed. 

“T did a book, Love That Burns [A 
Chronicle Of Fleetwood Mac 1967-1974, 
2017, Genesis] and spoke to 
Peter for about three hours. 

He had a perfect memory and 
said, ‘I named it Fleetwood 
Mac because I knew that at 
some time, I probably would 
leave the band and move on. | 
always wanted Mick and John 
to know they had a band.’ 
That blew my mind. This is 
years later, after Fleetwood Mac 
has become hugely successful 
outside of the band we were 
talking about with Peter. How 
cool is that?” 

With McVie favouring 
Bluesbreakers security, they got bassist Bob 
Brunning through Melody Maker. Green 
wanted a second guitarist to fatten the sound 
and deflect attention from himself. Enter 
Jeremy Spencer, then fronting Lichfield 
trio The Levi Set Blues Band, initially on 
Hammond organ before switching to Elmore 
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James-frazzled slide guitar. After Spencer's 
mate answered Vernon's music press appeal 
for British blues talent, the producer attended 
a gig in Lichfield. Suitably impressed, he 
invited them to record demos in London, 
happily coinciding with Green's search for 
another guitarist. 

Spencer had already seen Green with 
Mayall. On 11 June, Green watched the 
Levi Set support Mayall at Birmingham's Le 
Metro, the two guitarists bonding through 
a mutual love of Elmore James and BB 
King. When Spencer stressed he didn't play 


fast, Green replied, “It’s not the amount of 
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Looking for somebody: Green with 
the Mac in 1970, shortly before 
his departure from the band 
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repeated when 
he told Record Mirror, 
“T like to play slowly and feel every note; it 
comes from every part of my body and my 
heart and into my fingers. I make the guitar 
sing the blues.” 

Fleetwood Mac made their live debut on 
14 August at Windsor’s National Jazz and 
Blues Festival on a bill including Cream, Jeff 
Beck, Mayall, Chicken Shack and Pentangle. 
Shack guitarist Stan Webb recalls Clapton, 
sporting rings, afro and “bedspread”, berating 
Green for his jeans and T-shirt, crowing, 
“Youll never be a star if you dress like that.” 
Green just smiled. 

Inevitably, John McVie played his last 


Bluesbreakers show before the jazzy horns got 
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the better of him, at the Marquee on 28 
August. Days later, he was recording with 
Fleetwood Mac at Decca studios. 

Vernon had started Blue Horizon in 
1965 with Neil Slaven, as an extension 
of their Re~B Monthly fanzine, initially 
releasing rare US blues reissues. Its 
Purdah offshoot released singles by Tony 
McPhee, Savoy Brown and Stone’s Masonry, 
as well as Mayall and Clapton's single Bernard 
Jenkins in 1966. Discogs lists a 1967 Purdah 
acetate by Fleetwood Mac featuring Howlin’ 
Wolf’s No Place To Go and Green’s First 
‘Train Home. 

In November, Vernon clinched his 
distribution deal with CBS, starting with 
singles by Aynsley Dunbar’s Retaliation and 
Fleetwood Mac cuts I Believe My Time Ain't 
Long and Ramblin’ Pony. Fleetwood recalls 
Green’s rage when their single’s monochrome 
picture sleeve came emblazoned with “Peter 
Green’s Fleetwood Mac’. “ 
says the drummer. “I understand why Mike 


He was furious,” 
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Fleetwood Mac in 1968 (I-r): 

Danny Kirwan, et Green, 

Mick Fleetwood, Jeremy Spencer)7* , ™ . 2 
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Vernon did it, because no one knew who me singles that bust out of Sue he was such a unique guitar 
and John were or the name of the band, but the blues band format 1 7 = © player was a massive package. 
they did know Peter Green and he snuck it in. — over the next two years. ) You really get the blend in 








Peter was so angry, going, ‘I told you that was _Lyrically inspired by that song. It’s killer, beyond 
not the name of the band!’ The first album Green’ girlfriend Sandra sensitive. The whole workings 
also said Peter Green’s Fleetwood Mac. That's Eldridge, it was musically of that song is a vocal 

the last time you'll ever see that.” influenced by Otis Rush's performance.” 

Like many, this writer first heard All Your Love (recorded ‘The debut album was 
Fleetwood Mac on John Peel’s Radio One by Mayall with Clapton), a tough act to follow. In an 
shows, “He put us on the map,” Fleetwood getting its prototype with attempt to replicate Chess 
states. “Amen to John Peel; he really did a I Loved Another Woman studios, 1968’s Mr Wonderful 
job for us.” The first of Fleetwood Mac's nine on Mac’s first album. was recorded live in the 
Peel sessions was broadcast on 12 November, The next single studio with a PA system but 


comprising Long Grey Mare, Baby Please Set loomed during second ended up quite muddy and 
A Date, Looking for Somebody, I Believe My —_ album sessions in April: patchy, despite a four-sax brass 
Time Aint Long and Got To Move. ‘Their live | Need Your Love So Bad section and Christine Perfect’s 





show instantly generated a buzz, enlivened was their time-stopping version of Little keyboards widening the sound. Green's tracks 
by Spencer's Elvis impersonations and large Willie John’s 1955 ballad, which Green heard — (weirdly co-credited to manager Clifford 
pink dildo, which made odd bedfellows with covered by BB King on a live tape of Mayall’s. Davis) included Stop Messin’ Round and 
Green's spectral blues extrapolations. Enhanced by four saxophones and strings Lazy Poker Blues, along with compelling slow 
Fleetwood Mac recorded their album arranged by Mickey Baker, Green caresses blues outings such as the haunted Love That 
at CBS’ New Bond Street studio (above a his beautifully sensitive vocal with one of his Burns and aching, John Lee Hooker-like closer 
fashion store), including Spencer's My Heart finest guitar performances, both recorded at ‘Trying So Hard To Forget, which later gained 
Beat Like A Hammer and Elmore James’ the same time. It was joyously jaw-dropping poignant later resonance with lines like, “You 
Shake Your Moneymaker, the latter a single. to hear an electric blues band float such know life can be so sad/Sometimes you just 
Released in February 1968, Peter Greens exquisite balladry. sit right down and cry/Sometimes your luck 
Fleetwood Mac highlighted the early band’s “It was a departure,” agrees Fleetwood. it gets so bad/Maybe you be better off if you 
schizophrenic split between Spencer's sizzling “Peter did a very moving job, not only vocally. should die” wrenched from his fragile soul. 
Elmore James retreads (and a piano romp We know he has his guitar kudos forever, At this point, the band enlisted 18-year- 
through Robert Johnson's Hellhound On My ___ but Peter was a great singer with a voice old guitarist Danny Kirwan from south 
Trail) and Green’s explorations of different that would just slay you. That with the fact London blues trio Boilerhouse, who had 


blues styles on Merry Go Round, or Looking 
For Somebody's pulsing hoodoo. The album 


made No 4, staying on the UK album char “WE ANOW TiS GUITAR KUDOS, BUT PETERS 


for 37 weeks. Melody Maker called it, “The 


best English blues LP ever released.” VOICE WOULD SLAY YOU" 


The following month, Black Magic 


Woman was first in their startling run of 
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get animated, London, 1968 | 


PR 


SU, 


| 






errHod ED RESERVED 7p, 


or MEOIATE 


RECORD — “CO. LTD. 


| Vox 











oo 





Vy 4 e Mp 


0, 


\ 45 RPM 





RIGHTS OF THE Re 

nL 7 CORD pp 
— 
= 
ot 7 

S 
on} 
C3LaH0¥s quoys4 SKS 


\SOLD IN U.K. SUBJEC y 
esate PRICE CONDITIONS, he % 


supported Fleetwood Mac. When SEE ICE LISTS 7” 
the rhythm section refused to turn ae 
professional, Green and Fleetwood 
tried to find Kirwan a new one 
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MAN OF THE WORLD (2.36) 
(P. A. Green) 
FLEETWOOD MAC 
Producer: Mike Vernon 


A Fleetwood Mac Productior 


before inviting him to become their 
third guitarist. 

“Peter had started writing in a much more 
creative way, moving away from direct blues 
influences,” says Fleetwood. “All of us had a 
schooling playing blues. Jeremy was certainly 
the incarnate of Elmore James. He was a 
tremendous talent but had no real interest 
in steering away from doing what he always 
loved to do. It wasn't just about Peter needing 
someone else to distract from him. He was 
moving on musically and we were looking 


magical classic when Fleetwood 
Mac performed it supporting BB King at 
The Royal Albert Hall, when Green was 
simply reaching back to Santo and Johnny's 
Sleepwalk and a slowed-down cluster from a 
Clapton solo. With a title inspired by Traffic’s 
Hole In My Shoe or The Ancient Mariner, the 
pastoral beach ambience was enhanced by 
Green playing lap-style and one of two bass- 
lines in a rolling undertow recalling Chuck 
Berry's 1957 instrumental Deep Feeling, 


‘PETER WAS MOVING Of] MUSICALLY. WE WERE 
LOOAMG FOR SOMEONE MORE MALLEABLE 


for someone who would be more malleable 
and co-operative in changing what we were 
doing. After lots of mind-searching about 
how Peter and I could move on, suddenly 

the penny dropped: “Let's have Danny in 
Fleetwood Mac!’ Of course, he brought all his 
fantastic harmony playing, that three-guitar 
momentum that we had, which, when you 
look back, was groundbreaking.” 

Kirwan’s shimmering vibrato and Green's 
sighing lyricism were first heard intertwining 
on Albatross, a No 1 single when released 
in November 1968. Hardcore blues purists 
still booed and squeaked “sell-out” at this 
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embellished by Fleetwood’s softly-malleted 
timpani and splashing cymbals. A gentle 
antidote to the brash narcissism gripping Brit- 
rock, the song's chart-topping success brought 
new pressures on Green, which would 
intensify a gathering mental tail-spin. 

After recording Fleetwood Mac In Chicago 
in January 1969 — at the Chess studio with 
Willie Dixon, Buddy Guy, Walter Horton 
and Otis Spann — the band backed the latter 
on his Biggest Thing Since Colossus. These 
sessions also produced Blues Jam At Chess, 
Fleetwood Mac’s final blues salvo before 
departing Blue Horizon and briefly going 





to Andrew Oldham’s doomed Immediate 


Records to release the ever-astonishing Man 
Of The World in April. Achingly beautiful 
and heart-breakingly sad, Green’s extreme 
peaks include his luminescent, Marvin- 
recalling guitar solo and his desperate hook, 
“T wish that I’d never been born” as he 
positions himself as a man who has everything 
except love in his life. It was a compact cry 
for help that, in reaching No 2, only added 
to Green's problems. Contrastingly, the single 
was flipped by Spencer’s Somebody's Gonna 
Get Their Head Kicked In Tonite. 

Monumental follow-up Oh Well 
Parts 1 & 2 (on Reprise) conjoined both 
sides of Mac in one track. Part 1 fired up 
bollock-booting riffs, blistering guitars and 
rhythm section dynamics along with cheeky 
cowbell punctuation and an expressive 
Green vocal, before segueing into a pastoral 
Part 2. Composed by Green on a Ramirez 
Spanish guitar, he originally intended this 
section to go first, before the “throwaway 
riff” (the single’s A-side). Instead, it became 
a hauntingly desolate coda, enhanced by 
Green's deep twangs, cello and recorder, 
plus Spencer's piano. It also made No 2 
in the UK singles chart. 

Then Play On may stand as Green's most 
evolved Mac statement, yet he still gave 
Kirwan six tracks, mainly yearning ballads, 
himself shining brightest on Before The 
Beginning and Underway, the beautifully > 
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iter seen lies een his “magic evening”: ‘The London Palladium, 25 February 2020 


“This was about three years in the making 
from the idea, then it all sort of came out of 
the ether,” Mick Fleetwood tells RC. “I had 
obvious requests, of course, like Christine 
[McVie], John Mayall and Jonny Lang. Pete 
Townshend came out of left field. All had 
these incredible reasons revolving around 
their tributes to Peter and the early band that 
was the beginnings of Fleetwood Mac. 

“Everyone's mouths dropped when 
Jeremy Spencer walked on that stage with 
Bill Wyman. We kept it a complete secret. 
He lives in Ireland, came to rehearsals and 
did The Sky Is Crying and I Can't Hold Out. 
He’s the shyest man on earth — I had been 
trying really hard to persuade him to do the 
concert. He said, ‘I’m not sure I can do this.’ 
I said, ‘I need you there’, and he walked on 
that stage and completely floored the whole 
audience. Jeremy hadnt lost one ounce of 
what he had. It was a magic evening. 

“I had always wanted David Gilmour, 
who I did not know very well, just met him 
a couple of times back in the day when we 
played shows with Pink Floyd. I asked him 
and then Fleetwood Mac went on the road 
so it went off the radar. He wrote back the 
sweetest letter, saying, ‘I would love to think 
I can. If this comes back on the radar maybe 
I will have plucked up enough courage to do 
it by then.’ It was almost like he was saying, 
‘I don’t think I’m good enough.’ Nearly two 
years later, I asked him again, and he said, 
‘Mick, I'd love to do it.’ He was so gracious 
and his rendition of Albatross was incredible, 
almost like a whole new delivery of a very 


special song, with Rick Vito, who is part of 
my band. Then he owned the second half of 
Oh Well, which wed never done, ever. 

“Neil Finn did Man Of The World. Of 
course, he’s now in Fleetwood Mac and we 
did Man Of The World on the world tour. 
Neil has a high regard for Peter so chose to 
do that song and pulled off a miracle. 

“Noel Gallagher did a couple of songs 
and just killed it. He knows my sister's 
daughter's daughter and heard about the 
concert. He said, “Tell ’em I really wanna do 
it.’ I was flattered, but what’s the connection? 
I got on the phone with him eventually and 
he said, ‘Mate, you've got to understand, 
when we were starting out, all we would 
listen to would be early Fleetwood Mac. We 
never played the stuff in public but almost 
every soundcheck Oasis ever did.’ I go, 
‘Youre kidding me.’ 

“The Green Manalishi had Billy Gibbons’ 
vocal, and Kirk Hammett playing Peter's 
Cals Rw el Become em tK mC Te 
Kirk lives on one of the islands out here and 
when he turned up at rehearsal with that 
guitar, my nephew Jess, who's a set le 
Tee MU Love core me Olt 
on helping us put ns af 
PUM eotKmcoyxauntan 
said, ‘Uncle Mick, 
do you realise you 
haven't been next 
to that guitar in 
over 40 years?’ 
‘That guitar was so 
SZeteyensercelemyy tee 


MICK a: xt * e 
a ent 


his guitar playing, it was like playing with 
part of Peter. It was beyond profound. 

“We were so lucky this huge 
conglomerate of great people turned up, 
several from overseas. If this had been a 
week or so later, this concert wouldn't even 
have happened. 

“It was a double-edged blessing because, 
once wed done it, we weren't able to work 
on the film and put it out, which was sort 
of frustrating. We would also have been 
in Europe with part of the band touring, 
doing the blues fests, but that went out 
the window. One of these days, we'll get 
lucky again.” 
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moving ballad Closing My Eyes his 
unbearably moving vocal peak. Conversely, 
the single choice was Rattlesnake Shake, his 
ode to masturbation (highlighting his seldom- 
mentioned sense of humour). 

“Oh, it’s fantastic,” sighs Fleetwood. “By 
then, he was experimenting with symphonies, 
flutes, cellos and all sorts of stuff. Then Play 
On was such an overture to a band musically 
in huge creative transition. Of course, it 
often begs the “What if?’ question, which is 
pointless, really. I do think, had that cool, 


powerful incarnation stayed together, BARN BARBECUE 
we would have been on a similar type "CONCERT & DANCE 
cnet cAMP SITES) WHITTLESEY WR, PETERBORO 


of creative journey to Led Zeppelin; 
the way they developed and explored all | 
sorts of different musical styles. You can 
absolutely tell Peter was changing in real | 
time after Zhen Play On and so it does 

beg that question.” | 

If fame’s trappings unsettled 
Green's mind, touring left it clinging 
to its hinges after he was given potent 
LSD by Owsley in San Francisco, then 
after playing Munich's Circus Krone 
club on 22 March 1970, at an acid 
party jam session held at the High Fish 
commune where hed been taken by activist 
model Uschi Obermaier. It was revelatory 
for Green, but pinpointed by McVie as 
“the fork in the road” for later-diagnosed 
schizophrenia — Peter wanted to give away 
his money and, in May, announced he 
was leaving Fleetwood Mac, citing, among 
several reasons, a desire to move beyond 
the band into improvisational music. His 
final statement with Fleetwood Mac was 
ominously ravishing anti-money hoodoo 
incantation Ihe Green Manalishi (With The 
Two Prong Crown). 

“T hugely acknowledge how hard it was 
for us when Peter left,” says Fleetwood today. 
“It was like we were adrift. We kept going and 
made all sorts of funny albums but again, no 
regrets. If you look at the history of Fleetwood 
Mac and think, “How on earth did they make 
all these changes?’ in my quiet opinion it was 
because me and John survived losing Peter. 
That lesson was so hard and well-learned, 
anything that loomed was never as tough as 
losing Peter. We always kept going so, in a 
strange way, he taught us a lesson of survival.” 

Jeremy Spencer, who released a self-titled 
solo album of blues and 50s parodies in 
January 1970, was next to leave after joining 
The Children Of God religious group in LA 
during February 1971's US tour. 

Green’s battles with his illness and late 90s 
return have been well-documented elsewhere, 
but the news of his death brought everything 
back into sharp focus. Unsurprisingly, it still 
resonates deeply with Mick Fleetwood. 

“It was a total shock; so unexpected I 
almost didn’t know how to react,” he says. 
“He was not ill. There was no reason. What 
happened? He just went to sleep. No drugs 
involved, no nothing. I’m assuming he had a 
massive stroke or something. He was found 
by Paul Hoenderkamp, the sweetest, gentlest 
man who used to go round his house and play 
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All white on the night: Green fronts 


Fleetwood Mac, flanked by John 
McVie and Jeremy Spencer, 1969 









JUST Wil YOU 


guitar with Peter two or three times a week. 
He really took care of Peter. He went round 
for his musical date and one of the caretakers 
told him. He was devastated.” 

Were you still in touch with Peter? 

“Not really, I was in touch with Paul. 
Peter had no idea or real interest in making 
any form of acknowledgment as to what he 
had done musically. He had literally no ego. 
Of course, part of his illness led him into that, 
but he was very aware of the journey hed 
taken and had fun playing around on a guitar. 
He went into a very sequestered, quiet life and 
had no interest in what we were doing. He 
would talk to me through Paul. He would be 
in the room and Id say to Paul, ‘Say hello to 
Pete,’ and Peter would say, “Hi, how are you 
doing, Mick?’ But it was very sparing because 
of Peter’s illness. He just drifted away and 
didn’t wanna come back.” 

Rather than resembling a tortured acid 
casualty, Peter looked content in the 2009 
Man Of The World documentary. 

“He was, agrees Fleetwood. “He was 
content with the decision and knew he'd 
got there by having an illness and was very 
objective about it. He knew he wasn’t coming 
back and chose to live this very quiet life. 

The huge shock and sadness is the realisation 
he’s gone. Peter had what people would call 

a king’s death. He just went to sleep and that 
was that. Hed slowed down a lot. He didn't 
exercise, he was carrying weight and so forth, 
but he wasn’t diagnosed as having any illness. 
I’m not sure of the details apart from it was 
either his heart, a stroke or he was literally just 
asleep and stayed asleep.” 
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Maybe he thought, “I'll just nip 
off now’... 

“Seeing as youre suggesting it, I'd like to 
think that would be the twist. With Peter, just 
when youd think he wasnt connected at all, he 
would suddenly remind you. That went on for 
years. When I was more actively in touch with 
him, I’d talk to him for an hour and think, ‘He 
sounds fine,’ then suddenly would lose him. 
He'd be so completely off the radar, I'd be drawn 
into nearly giving up. Then I'd say something 
that wasn't completely accurate or something, 
and he would suddenly go in like a laser beam. 
I'd go, ‘How could you do that?’ so suddenly out 
of the blue. It was almost like a mischief he had. 
I'm buying into your description: ‘I think I’ve 
had enough, I'll pop off.” 

Quite uncannily, Fleetwood had already 
organised this ultimate tribute. 

“IT understand that,” he says. “When the 
event was put together, I thought it was a 
timely thing to take some quiet joy about. 
Paul said, ‘Peter might come, he might not.’ 

I just said, ‘It’s not about anything other than 
he knew we were doing the concert.’ Paul 
was there, had a great time and was able to 
relate that to Peter. For the elder statesmen 
of the band — John, Jeremy and myself — that 
was our guy.” @ 


Mick Fleetwood & Friends Celebrate The 
Music of Peter Green and The Early Years of 
Fleetwood Mac will be screened in cinemas 
on 23 and 28 March (pandemic permitting), 
and released as a box set on 30 April. 

For both screenings and box set info visit 
www.mickfleetwoodandfriends.com 


FLEETWOOD MAC 


erent Ss) Ols)seo)4 - Peter Green Bre une ntitele Of God 


i - and nuance of his guitar and — unsuccessfully, in my opinion — his 
gre vocal! The first thing I heard by him was The Sun Is Shining on a 
in his Mac days Pye compilation LP, The Blues Volume 3, which was playing at an art 


and (inset) school friend’s house. It stopped me dead in my tracks. 
more recently 


Spates aes BS ta was getting nothing at all, though. I just 
didnt have the confidence to step out and go with that first inkling 
of an idea. 


PRTER TAUGHT ME TAR TRUTH 
Orie AREOLA 
Chr Rea a Oa 


I would put it down to both, along with a deplorable lack of wisdom. 
I’m not proud of all that stuff, and if I could “go back and do it 

all again”, I would revise a lot! It was unfortunate Head Kicked In 
became a favourite with the typical Brit-thugs it was designed to 
spoof. It has brought in a few welcome royalties, though! 


‘on 


A little. I didn’t feel any “niche” for me in the new material Peter and 
Danny were creating, so they suggested the idea of me releasing a solo 
album. I ended up with having Danny — and other band members — 
play on it, which was a pleasant precursor to our Kiln House [1970] 
venture after Peter's departure. 


As usual, I was petrified right before going on. I remember Bill Wyman Fleetwood Mac: 

putting a comforting hand on my shoulder and whispering, “Don't One thing I noticed after joining The Children Of God [a name given 

worry, were behind you.” And that trio of him, Andy Fairweather Low by the American press] was the musical blockage I mentioned was 

and Rick Vito on supporting guitars, certainly were. washed away with ideas flooding into my mind — and, thank God, they 
still do. My recent albums are the results of over 45 years of such flights 
of fancy! There's so much stored up there, I found a quick and efficient 
way to get it off the “shelf” has been through Ditto, an online music 

SAUCE ea trie distribution site. The “Family” has dissolved into a loosely connected 

Oh, yes. Mick has been, from the start, a steady, wise and diplomatic online community. 

captain of that ever-rocking boat. It’s amazing he has kept his sanity 

through the storms. I wonder sometimes if he inherited his father’s Ni yurite memories of Peter as a guitarist and/or as a person: 

ibm elecomeelelele! The most important thing he taught me musically was the truth of the 
well-worn cliché “less is more”. Hearing of Peter’s passing on made me 

Did this event feel particularly special: recall my last phone conversation with him in March. It was, as were 

Very much so, but I was reluctant. Most of all, I agreed to do it for other calls over the last few years, pleasant communication, covering 

Mick. I tried to back out even after I'd initially agreed, thinking that different topics. I believe he is finding the peace now that was forfeited 

with such a stellar lineup, my involvement would make little difference him here. I owe him a lot, teaching me the importance of emotion 

to him either way. However, his distraught reaction to my bowing out, in music. 

along with his pleading, changed my mind! In retrospect, I’m very I will always be grateful to his granting others, like Danny and 

aeeel citi melon le myself, the space to “shine”, even encouraging our more sensitive 
musical proclivities, however formative, to come forth; the influences 
I carry with me today, in paying attention to the “whispers” of musical 
inspiration, no matter how initially simple or even trite. 


Photo (Fleetwood Mac): Getty images 


Yes. Once I heard Elmore, that was it. I wanted to learn every lick Jeremy Spencer's latest work can be found at jeremyspencer.com 
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BLACK MAGIC VINYL 


Top 30 rarest Peter Green singles (1966-1971) By Anthony Smith and Morten Strand 


With consummately poor timing, we 
(Anthony Smith, Morten Strand) published a 
book, Out of Reach — Peter Green’s Fleetwood 
Mac Worldwide Singles Discography (www. 
pgefmcollectors.com, see review in RC 507) 
shortly before Peter Green died quietly in 

his sleep on 25 July 2020. After 10 years 

of writing, scanning photos and dishing 

out hundreds of euros/pounds/dollars/yen 
picking up every variant of 7” on which Peter 
Green appeared, we managed to send our 
book to print in time for the 50th anniversary 
of the release of Green’s final single with 
Fleetwood Mac, The Green Manalishi (With 
The Two Prong Crown). Our joy at finishing 


this first ever worldwide Green singles 


30. FLEETWOOD 
MAC Black Magic 
Woman (Epic 5 
10351, US, 1968) 
£20 

The first US Mac 
single — and follow- 
up Need Your Love 
So Bad (5-10386) — made little impact on 
the American market, hence stock copies on 
Epic are quite scarce, but promos are easier 
to locate. 
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29. FLEETWOOD MAC Ob+ Well EP 
(Reprise SJET 548, Japan, picture sleeve, 
1969-70) £100 

This desirable Japanese EP couples all four 
sides of the first two Japanese Mac singles 
on Reprise: Oh Well Part 1 and Part 2, 
Rattlesnake Shake and Coming Your Way. 
It easily fetches three-figure sums at auction, 
but prices on online auction sites have fallen 
recently as more copies surface. 


28. 
FLEETWOOD 
MAC Rattlesnake 
Shake (Reprise 
0860, Canada, 
picture sleeve, 


possibly promo- 
only, 1969) £50 
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RATTLESNAKE SHAKE 
Bw 


COMING YOUR WAY 


ON REPRISE — WHERE THEY BELONG 


discography soon turned to melancholy as we 
learned of the great British bluesman’s passing. 
Thankfully, Peter lives on through his 
significant musical legacy, kept alive by 
a loving family and legions of admirers. 
Testaments to his exceptional talents — his 
unmatched sensitivity and touch as a blues 
guitarist, harpist and vocalist and as the 
writer of timeless standards such as Black 
Magic Woman, Oh Well and Albatross 
— have proliferated on mainstream media 
outlets and filled Green and Fleetwood Mac 
social media groups since his death. 
Our modest contribution is this Top 
30 of the most collectable 7” vinyl from 
Peter’s heyday in the period 1966-1971, 


When Oh Well was released as a single 
together with album Then Play On in the UK 
in September 1969, Rattlesnake Shake was 
pulled from the album as the first Mac release 
on Reprise in the North American market 
and in other countries. Two of the rarest 
examples are this Canadian picture sleeve 
with a band bio on the back cover, which may 
be a promo-only sleeve; and the Norwegian 
release, housed in a striking sky-blue picture 
sleeve, which fetches up to £100. 


27. FLEETWOOD 
MAC Oh Well (Oh, 
Bien) la Parte/2a 
Parte (Reprise REP 
0883, Venezuela, 
1970) £45 

Green’s 1969 
magnum opus was 
released in more countries than any other 
Mac single in 1967-1970, spawning several 
collectables. This Venezuelan single is 
tricky to find. It’s manufactured by Fabrica 
Venezolana de Discos C.A., one of several 
companies in Spanish-speaking countries 
such as Mexico with commercial ties to 
Spanish company Hispavox. 








26. FLEETWOOD MAC Albatross (Blue 
Horizon BH 509, South Africa, picture 
sleeve, 1969) £80 
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and a worldwide discography of his 
single appearances as a solo artist or guest 
performer. We've ordered the Top 30 in 
terms of their collectability (not necessarily 
likely monetary value), taking account of 
both rarity and desirability to collectors. 
To make the list more manageable we 
decided to exclude acetates and test pressings, 
and also any releases on which Peter’s 
appearance is rumoured but unproven. 
Obviously, we’ve left out many more scarce 
and sought-after items, but you can find 
those in our book! For albums we suggest 
checking back issues of Record Collector, the 
Rare Record Price Guide, or useful online 


resources such as Discogs. 


Fleetwood Mac’s first big hit, Albatross (to 
this day the group’s only UK No 1 single) 

is the only early Mac release to be issued in 
South Africa with a picture sleeve, in the 
shape of this unique collage affair. The vinyl 
was pressed with solid and four-prong push- 
out centres (or were dinked out later). 


2 
FLEETWOOD 
MAC The Green 
Manalishi (With 
The Two Prong 
Crown) (Reprise/ 
SLD RP 5055, 
Lebanon, white 
label promo, 1970) £40 

Vinyl from before the Lebanese civil war is 
scarce to say the least. However, there was a 
steady stream of Mac singles from Man Of 
The World in 1969 to Jewel-Eyed Judy in 
1971, which still crop up now and then for 
sale. The Reprise singles — distributed locally 
by Societe Libanaise du Disque — came in 
stock (tan-coloured) and white label promo 
variants. We've not seen a promo version of 
Rattlesnake Shake, so let us know if 

you have one! 
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24. FLEETWOOD MAC Oh Well Pt 1/ 
Pt 2 (Reprise JET 1938, Japan, white label 
promo with sleeve misprint, 1969) £100 


While it’s not the rarest Japanese promo 

(see below) we couldn’t resist including 

the promo release of Oh Well due to the 
misprinted picture sleeve. The photo of Paul 
Revere & The Raiders that adorns the front 
cover was hastily withdrawn before the stock 
release (easier to find) hit the market. 


23. PETER 
GREEN Radio 
Spots For The End 
Of The Game LP Png aM 
(Reprise PRO 456, 
USA, promo-only, ge 
1971) £100 \. RS 
Part of the Warner/ = 

Reprise PRO series of Radio Spot singles, this 
promo for the US release of Green’s first solo 
album is especially hilarious, featuring inane 
attempts to make the experimental free-form 
music on the LP more appealing to a sceptical 


US public. 


226 
FLEETWOOD 
MAC I Believe My 
Time Ain’t Long 
(CBS 3051, UK, 
picture sleeve, 
1967) £100 

Once deemed the 
rarest early Mac single, the band’s first 
release in its UK picture sleeve turns up 
more frequently than one might expect. Top 
lolly is paid for a mint condition sleeve due 


to the flimsy paper quality. Still high on the 


é 
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PROMOTION 
STEREO 
SIDE 


Same Spots on 
Side 2 


want list of any serious Green vinyl collector. 


21. CLIFFORD 
DAVIS Before 

The Beginning 
(Reprise RS 27003 
Netherlands, 1969) 
£75 

Mac manager 
Clifford Davis 
released this syrupy version of the Then 

Play On album track, backed by an equally 
schmaltzy version of Man Of The World. 
Peter Green and possibly other Mac 
members played on both recordings. This 
Dutch picture sleeve is particularly rare. (By 
the way, the Greek release of Davis’ second 
single Come On Down and Follow Me is at 
least as scarce.) 


20. 
FLEETWOOD 
MAC I Believe My 
Time Ain’t Long 
(CBS 3051/Blue 
Horizon 3051, 
Netherlands, two 
picture sleeve 
variants, 1968) £100 each 

All five of the first Dutch Mac singles came 
in two variants: sleeves with album ads on 
the back cover or with an identical front/ 
back cover; on orange CBS labels and/or 











(the later) sky-blue Blue Horizon labels. This 
1968 release of Mac’s first UK single came in 
distinct CBS and Blue Horizon variants. In 
2011, a Blue Horizon copy sold on eBay for 
US $666, until recently the highest price we 
had seen for any stock Mac single [see No 15 
below]. CBS copies have sold for US $400, 
but more copies have surfaced, driving the 
price down towards the £100-£150 range. 






1). JOHN “John Mayall Bluesbreakers | 
MAYALL’s DOUBLE TROUBLE / it hurts me too 
BLUESBREAKERS —_= 
Double Trouble 


(Decca F 12 621, 
Denmark, picture 
sleeve, 1967) £80 
The fourth and final 
Bluesbreakers single with Green was also 
the first time drummer Mick Fleetwood 
and bassist John McVie appeared together 
on vinyl. The remake of the Otis Rush 
masterpiece was released in Denmark, 
Sweden and the UK. The Danish release is 
by far the rarest and most desirable, with a 
photo of the Green-era band (albeit with 
drummer Aynsley Dunbar) on the front 
cover. In fact, it’s the only Bluesbreakers 
single with Green on the sleeve. 





IF YOU WANNA BE HAPPY 
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18. PETER B’S If You Wanna Be Happy 
(Columbia DB 7862, UK, stock/promo/ 
test-pressing, 1966) £100 each 

Peter Green’s first appearance on record was 
on the sole release by the Peter Bardens-led 
mod/blues outfit (with Mick Fleetwood 

on drums). Stock and white label promo 
versions on Columbia are equally scarce and 
fetch three figure sums. A handful of copies 
of single-sided test pressings with hand- 
written labels have surfaced but may be fake 
(one sold on eBay in August 2020 for £350). 


17. JOHN 
MAYALL’s 
BLUESBREAKERS 
Looking Back EP 
(Decca 457 130, 
picture sleeve, 
France, 1966) 
£100 3 

This French EP, with the famous “Beano” 
shot from the “Blues Breakers with Eric 
Clapton’ LP on the back, includes two tracks 





FLEETWOOD MAC 


apiece with Clapton and Peter Green. It 
shows up for auction once or twice a year, 
but Clapton’s extra star value pushes the 
price up to at least £100. 
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FLEETWOOD 
MAC Black Magic 
Woman (CBS SSC 
924, South Africa, 
1969) £25 

The first South 
African Mac single 
was the only one released on CBS, while the 
next two releases appeared on Blue Horizon: 


Need Your Love So Bad (BH.501) and I 











Believe My Time Ain’t Long (BH.505). 
All three releases have standard four-prong 
push-out centres. They are extremely rare 
and most collectors may be unaware they 
even exist, hence this evaluation could be 

too conservative. 

15. 

FLEETWOOD 

MAC Albatross 

(CBS 3145, 

Finland, 1969) £40 

This is the only early 

Mac single to see a 

release in Finland, 

possibly to coincide with tour dates in late 
1968. It’s hard to find one in an acceptable 
condition without writing on the labels or 
missing its push-out centre. Shortly after 
Peter Green’s passing, a mint copy of this 
single signed by all five members of the 
group circa November 1968, plus a Finnish 
promo flyer, sold on eBay for US $1,600. 
14. 

FLEETWOOD 

MAC Black Magic 

Woman (CBS 57 

3138, Republic 

Of Ireland, 1968) 

£25 

The first two 

Irish singles were released on CBS — Black 
Magic Woman followed by Need Your 

Love So Bad (57-3138) — and are almost 
impossible to find. Of the other Irish releases 
Albatross surfaces more often (look out for 

a rarer solid-centre variant) while Man Of 
The World and Green Manalishi turn up 
relatively frequently. The rarest of all is Oh 
Well [see No 2 below]. 

13. 

FLEETWOOD 

MAC Albatross 

(Blue Horizon 

BH 509, Southern 

Rhodesia, stock 

copies with 
triangular centres, 
1969) £25 
South African issues of early Mac singles 
are scarce enough, but these pressings from 





Record Collector 87 


“South” Rhodesia (today’s Zimbabwe) 

are gold dust. We’ve uncovered only two 
of these Rhodesian copies of Albatross 
(manufactured by Gallo); Man Of The 
World and Oh Well (both pressed by 
TEAL) show up more often. All three 
pressings are identical to the South African 
issues, except for their distinctive 50s style 
triangular centres. 





12. EDDIE 

BOYD It’s So 

Miserable To 

Be Alone (Blue { ca f «a ae i 


Horizon BH 1009, 
UK, mail-order ) 
only, 99 copies 
pressed, 1967) 
£150 

A single of leftovers from the March 1967 
sessions that spawned the Eddie Boyd and 
his Blues Band album, with Peter Green, 
John McVie and Aynsley Dunbar as backing 
group. These mail order-only singles while 
Blue Horizon was still an “indie” label are 
highly collectable given the limited run, and 
sell for three figures. Most authentic copies 
have a four-prong push-out centre, though 
some solid-centre variants seem to have 
been pressed too. 


~~ Ff 


& IT’S SO MISERABLE TO BE ALONE y 
i (Beyd) 
EDDIE BOYD 
A Blue Horizon 
Production 








11. FLEETWOOD MAC Need Your 
Love So Bad (CBS 3139, Netherlands, 
CBS labels and picture sleeve with album 
ads, 1968) £25 

The Dutch were early fans of Peter Green’s 
Fleetwood Mac and releases there mirrored 
those in the home UK market. The third 
Dutch release by Mac appeared briefly on 
CBS before switching to Blue Horizon [see 
No 20 above]. Whereas the latter label isn’t 
too hard to find, the former surfaces once in 
a blue moon and should be valued higher. 


10. 
FLEETWOOD 
MAC Albatross 
(RUCH, Poland, 
paper postcard 
with “Polish 
Legends” cover by 
JM Szancer, circa 
1969) £25 

The Out Of Reach 
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book features a series of coloured plastic 
flexi-cards of Albatross and Green Manalishi 
released in Poland, which like other issues 
from former Communist countries in this 
period were not ‘legitimately’ manufactured. 
We are mystified as to the origins of this 
strange and possibly unique plastic-coated 
cardboard “record” of the classic Peter 
Green instrumental, but it’s pretty cool 

all the same. 


—_—__ 


Pe 


9. FLEETWOOD 





MAC Oh Well - 

Pt. 1/Pt. I (Reprise / se 
0883, Philippines, |= | 0883 | 
white label promo- \ if 
only, 1970) £80 es 
Most collectors are “See 


aware that South- 

East Asian vinyl from the 60s and 70s are 
rarely found in decent condition. We were 
lucky to find two copies of this promo- 
only release of Oh Well, manufactured and 
distributed by Mareco Inc of Quezon City. 


These are extremely scarce. 





8. FLEETWOOD MAC Coming Your 
Way (Reprise JET 1979, Japan, stock/ 
promo in picture sleeve, 1970) £300 
Considered the most desirable early Mac 
single due to its lush, alluring “Geisha” 
picture sleeve. The brilliant Danny Kirwan 
flipside to Green’s Rattlesnake Shake 
everywhere else in the world was promoted 
in Japan. Manufactured by the Japanese 
Victor Company (JVC), the stock and white 
label promo versions both have Japanese 
“steering wheel” style push-out centres and 
command equally high sums on the rare 
occasions they are put up for sale. Eye candy. 


7. FLEETWOOD 
MAC EI Manalishi 
Verde/MARI 
TRINI Dejame 
(Gamma No 275 
(G-967), Mexico, 
promo-only, 1970) 
£30 

Both Ah Bueno (Oh Well) and El Manalishi 
Verde (The Green Manalishi) were issued in 
Mexico on Reprise with the dark brown/red 
two-tone labels through Discos Gamma, a 


subsidiary of Spain’s Hispavox. Two copies 





of this Gallo label promo-only combo of 
Green Manlaishi and Dejame by Mari Trini 
appeared for sale a few years ago from the 
same seller in Mexico, but not a sniff since. 





6. FLEETWOOD MAC Oh, Well 

(Part 1) (Music Hall 31 346, 33RPM, 
Argentina, alternative label, 1970) £25 
Oh Well was the only Peter Green-era 

Mac single to come out in Argentina, 
interestingly with a different B-side — the 
Then Play On jam, Fighting For Madge 
(“Luchando Por Madge”). The single came 
in three variants, in picture or company 
sleeves: a stock copy with red/mustard two- 
tone Reprise labels; a white label promo; and 
rarest of all, this version with Music Hall 
labels. As with other obscure releases — this is 
another sole “known” copy — the true value 


could be much higher. 


5. FLEETWOOD 
MAC Man Of The 
World (Stateside 
ESS 107, India, 
1969) £200 
There are many 
Green single 
collectables from 
Commonwealth countries and this is 
arguably the cream of the crop. Local 
distributor Gramophone Company Of India 
in Calcutta may have pressed up this single 
on local EMI-affiliate label Stateside solely 
for promotional purposes; either way, this 

is the only known copy for now. They also 
released Oh Well and Green Manalishi on 
Reprise, both of which commonly show 

up for sale, often in the former Yugoslav 
republics (we've no idea why). 





4, FLEETWOOD 
MAC Oh Well 
(Part 1)/(Part 2) 
(Reprise RS 27000, 
Portugal, pre- 
release promo title 
sleeve, 1969) £100 
The stock 
Portuguese offering of Oh Well was a period 
picture sleeve with a UK Reprise disc, as 
with other Pye/Reprise releases of the time. 
However, before its commercial release, local 


distributors Arnaldo Trindade & Ca, LDA. 


Tttiaad m» On 


Oh Well (Part 1) 


Oh Well (Part 2) 





of Porto seemingly decided on this pre- 
release with a rather plain title sleeve. It may 
be basic, but it’s exceptionally rare and the 
only copy we've come across in 30+ years! 


3. FLEETWOOD 
MAC Black Magic 
Woman (CBS/Sony 
SONG 80004, 
Japan, picture 
sleeve promo, 
1968) £300 

Black Magic 
Woman was Fleetwood Mac’s first Japanese 
single release. The stock issue of this striking 
blue picture sleeve crops up frequently, but 
still fetches up to £150 in mint condition. It 
usually has a solid centre but a few have the 





classic Japanese “steering-wheel” style push- 
out centres and are much rarer. Here we’ve 
opted to show a gold label promo issue which 
belongs to Green uberfan Don Brown and is 
the only copy known to us (Japanese readers, 
can you prove us wrong?). 


2. FLEETWOOD 
MAC Oh Well 

(Part 1)/(Part 

2) (Reprise RS 
27000, Republic Of 
Ireland, 1969) £300 
Undoubtedly the 


rarest Irish release, v 





the single was probably pressed at the 
Carlton Productions plant in Dublin. It’s 
hard to put a value on it as we've never seen 
one for sale (two users on 45cat own a copy). 
Contemporary Irish rarities by David Bowie 
and others can sell for thousands on the few 
occasions they turn up, but the market for 
early Fleetwood Mac singles is thankfully less 
“mature”. Hence if this single ever surfaces, 
it’s likely to sell for comparative peanuts... at 
least, we hope so. 


1. FLEETWOOD 
MAC Man Of The 
World (Immediate/ 
Toshiba IR 2339, 
Japan, white label 
promo on red 
vinyl, 1969) £400 
The stock version 

of this delicious 
Japanese picture sleeve single — with four- 





page lyric sheet — is quite common and its 
value has dropped below £100 in recent 
years thanks to online sales. The white label 
promo, however, is another story. Pressed 
on dark red vinyl, a handful of copies of this 
extremely rare single were traded in the 90s 
and early 00s but Don Brown's copy shown 
here is the last one we’ve seen sold (almost 10 
years ago). This should be top of the wanted 
list for Green singles collectors. Good luck 
finding one! 


Sleeves: OMorten Strand except nos 
1,3,19 ©Don Brown; no. 2 ©Folker; nos 
5,6, 10, 12,13, 16,17,18,21 ©Anthony Smith 


FLEETWOOD MAC 


PETER GREEN Select Solo/Guest Singles 
Discography, 1967-2002 


By Anthony Smith and Morten Strand 
PETER GREEN 


70 Reprise PRO 456 Radio Spots For “The End Of The Game” (LP, US, promo) .................ccceeeeeeee £100 
71 Reprise RS 20012 Heavy Hoar Weary CU 00) civics evneisinscrsinrresnscnsinmnemniriseccecenceroneuines £25 
72 Reprise K 14092 Heavy Heart/No Way Out (77. 1eiSSUe) ossccsessssisincnnsnnnnesscivss0sssseneasscscnrrerraas £20 
71 Reprise 14092 Heavy Heart/No Way Out (7”, France, p/S) .......ceccccsccssssrsscsscsscnccscsccerssestssessens £75 
72 Reprise K 14141 Beast Of Burden/Uganda Woman (7”, promos with A-label)......scsssesesesesees £25/£35 
78 PVK PV 16 The Apostie/Tribal/ DAN6e C0 cise ewer ata £8 
78 WB 17191 The Apostle/Tribal Dance (7”, Germany, p/s, some with promo insert).......... £5/£10 
78 WB WBN 17 191 The Apostle/Tribal Dance (7”, Netherlands, P/S)..............cccceceeseececeeeeeeeeeeeeeeees £10 
79 PVK PV 24 In The Skies/Proud PiAtO. 07") 0/S) scccaaacdsenanecsnnenssuistnanaanicashucsuendechecedscdaunapacesnns £8 
79 GIP 4058 In The Skies/Proud Pinto (7”, Netherlands, )/S) ...........ccccececeeeeeeeececeeeeeeteeeeeees £12 
79 Sail 116 in the: Skies (7°, US,. promo, SAME DOW SIDES) cece cerreernersencenenunwsseemereesennnan £8 
79 Creole 6 12552 Slabo Day/In The Skies (7”, Germany, Sreen VINYI, P/S) .......cccceeceeeeeeeeeeeeeeeeeenees £10 
79 Carnaby MO 1909 Slabo Day/In The Skies (7”, Spain, white label promo, P/S) ..........cccceeeseeeeeeene es £15 
79 Carnaby MO 1909 Slabo Day/in the Skies (7", SDAIN, 1/5) s.assicsriscscescsvessarsevecacssensnsaenexcesesstveesores £10 
80 PVK PV 36 Walkin’ The Road/Woman Don’t.€7 | 0/S)sciscciccccescessesscsornccensesscsceseseccsusecesweannes £5 
80 PVK PV 41 Loser Two Times/Momma Don’tcha Cry (7”) ............:cccsecseceeceeeceeeeeeeeeeeeeeeeneees £5 
80 Creole 6 12810 Loser Two Times/Little Dreamer (7”, Germany, [/S) ...........cccecceceeeeeeeeeseeeeseeeeees £8 
80 GIP 4349 Loser Two Times/Walkin’ The Road (7”, Netherlands, P/S) ............ccceeceeeeeeeeeeeeeee £8 
80 DIG IT/EM|DG 1202 Loser Two Times/Crying Won’t Bring You Back (7”, Italy, P/S) ............:cceceeeeees £12 


80 DIG IT/EMI PLS/PROM/ 


3022 Loser Two Times (12”, Italy, promo, W/VariOUS AItiStS) ............ccececeeceeeeeceseeeeeees £20 

80 7 Records MS 409 Baby When The Sun Goes Down/Could Not Ask For More (7”, Australia) ........ £15 
81 PVK PV 103 Give Me Back My Freedom/Lost My Love (7”) .............ccsceeeeseeeeeceeeeeeeeaeeneeaeenes £8 
81 PVK PV112 PORTIS AGNI a ea Va SU ae iain cca ngncandes sis si taid fans sees tie eee £8 
81 Polydor 2050 701 Promised Land/Bizzy Lizzy (7”, Netherlands, P/S) .........c.cscceseceeceeeeeceeeeeeeeeeaees £25 
82 Headline LIN 2 Tne: Clown Tine BGr Ma: 16 GO 01-8 cccessjsnahnosnsnce ev deve encnainGansnneremoustivarenirsecns £5 
82 Ariston ARX/16023 Time For Me To Go (12”, Italy, W/VariOUS Artists) ............cecsceeceeeececscseeseeeeeneneeees £20 
83 Creole 6 14035 Big Boy Now/Bandit (7”, Germany, Promo-Only, P/S)  ........cecceeeeceeeeeeeeneeeeeeeueeeeees £8 
84 Victoria VIC 159 Big Boy Now/Slabo Day/Time For Me To Go/Walkin’ The Road/ 

Promised: Land (i257 Soa WS) ve aiavekeccicnc ctv ns us une ue uceseoncsceucncanavantnaanunacencncue £15 
EDDIE BOYD (ft. Green on guitar) 
68 Blue Horizon BH 1009 It’s So Miserable To Be Alone/Empty Arms (7”) .............cccceceeceeeeeeeeeeen eee enees £150 
68 Blue Horizon 57 3137 The Big Boat/Sent For You Yesterday And Here You Come Today 

(7”; second label, with “with P.G.’s F. Mac”; promos with A-label)......... £40/£50/£40 
68 Blue Horizon 57 313 + The Big Boat/Sent For you Yesterday And... (7”, France, P/S) .........cecceceeeeeeeee £25 
68 CBS 3137 The Big Boat/Sent For You Yesterday And.... (7”, Netherlands, p/s) ............... £35 
JOHN MAYALL (ft. Green on guitar) 
68 Decca F 12732 Jenny/Picture On The Wall (7”, promos with A-label) .............::.cccceceecneneees £12/£20 
67 Decca Y 7393 Jenny/Picture On The Wall (7”, Australia) ..............:sccsccscsecscssecsesecscecsssseoeeseens £25 
67 Decca AT 15096 Jenny/Picture On The Wall (7”, Netherlands, )/S).............cccececcececececeseeeenereeees £20 
67 Decca F 12732 Jenny/Picture On The Wall (7”, Swedish export P/S) ..........ccceceeceececeecneeeeeeeenees £25 
67 London 45 LOS 20037 Jenny/Picture On The Wall (7”, US, Promo) ..............:cccceeeseseeeeeeeeesesaeeceeeecseeessens £10 
DUSTER BENNETT (ft. Green on bass) 
69 Blue Horizon 57 3154 Bright Lights, Big City/Talk To Me (7”, promos with A-label) ...............:e0e0 £25/£35 
69 Blue Horizon 57 3154 Bright Lights, Big City/Talk To Me (7”, Germany, ‘Blitzinformation’ promo p/s)... £15 
69 Blue Horizon 57 3154 Bright Lights, Big City/Talk To Me (7”, Germany, )/S)............cccccseceeeeeeeeeeneeeeene £15 


OTIS SPANN (ft. Green on guitar) 
69 Blue Horizon 57 3155 Walkin’/Temperature Is Rising (98.8F) (7”; some without “with Fleetwood Mac” 


credit on A-side label; promos with A-label promo)............:csscecseceeeeeeees £25/£20/£35 
69 Blue Horizon 57 3155 Walkin’/Temperature Is Rising (98.8F) (7”, Germany, p/s, “Blitzinformation” 

TON A ST) ves cnciuuvuls sbi cinensasaenedanusnuieuanesensnscsousus bebe dumeanicedecesecntesanatens neth' £15 each 
69 Blue Horizon 57 3155 Walkin’/Temperature Is Rising (98.8F) (7”, Netherlands, )p/S) .............:.cceeeeeeee £10 
70 Blue Horizon BH 304 Hungry Country Girl/Walkin’ (7”, US, white label promo) .............cceeeeeeeeeee eee eee ees £8 
70 Blue Horizon BH 304 Hungry Country Girl/Walkin’ (7”, US, three label variations) ...................000 £8 each 
72 Excello EX 2329 Bloody Murder/Blues For Hippies (7”, US, Green on B-side only) ...........cceeeeeeeee £5 


CLIFFORD DAVIS (ft. Green on guitar and more) 
69 Reprise RS 27003 Before The Beginning/Man Of The World (7”, promos with yellow A-label) £20/£30 


69 Reprise RS 27003 Before The Beginning/Man Of The World (7”, Netherlands, )p/s) ..................08 £75 
70 Reprise RS 27008 Come On Down And Follow Me/Homework (7”, promos w/ yellow A-label) £10/£15 
70 Reprise Fg 30147 Come On Down And Follow Me/Homework (7”, Greece) ............ccececeeeeeeeeeeeees £25 
72 Reprise K 14282 Man Of The World / Before The Beginning (7”, promos with A-label).......... £8/£10 
MEMPHIS SLIM (ft. Green on guitar) 

70 Barclay 61324 Mason Dixon Line/Boogie Woogie 1-9-7-0 (7”, France, )/S) ...........cccceeeeeeeeeeee £12 
70 Barclay 61415 Handy Man/Mason Dixon Line (7”, France, p/S)..........cscsscecseeeceeceeeecneeeeneeeeeees £12 
70 Warners 7500 Chicago Seven/Boogie Woogie 1-9-7-0 (7”, US, white label promo-only) ........... £8 
PETER BARDENS (ft. Green on guitar) 

70 Transatlantic 17568 Homage To The God Of Light Pt 1&2 (7”, France, p/S) ..........cccecececeeeeeeeeeeeee es £15 


BB KING (ft. Green on guitar) 
71 ABC PRO 730 IN LONDON (EP, US, five-track, jukebox-only, 
w/Green on Caldonia [Little LP #168], /S) .............cscscsssscssssescecsssscscsenececarecneees £15 


MICK FLEETWOOD (ft. Green on lead vocal/guitar) 
81 RCA XRPBO 1103 Tu No Estabas Enamorada (You Weren’t In Love)/Movimiento 


De La Serpiente (Rattlesnake Shake) (7”, Peru, Green on B-side only) ........... £10 
CHRIS COCO (ft. Green on guitar) 
O7 Distinctive DISNT'SS ARDBEGSS (MNES) (127, B/S) cncccsccccccnunsnsansorsosnannsovrcepunnntnescacnannnnanencueansanenerecess £4 
GO? (Distinctive DISNIX S99. Albatross: (22", different mixes, DIS). <coccsusvavoransesssosensemnanmonniereseaeeeseracrcacacuvews £4 
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From the Vaults 


Reissues, remasters and compilations 


Just Like Heaven 


The complete works of the pioneering psychedelic duo. By Johnnie Johnstone 


Nirvana 


Songlife: The Vinyl Box Set 
1967-1972 
KkKKKK 


SMABX 1175 (6LP) 


There is some archival footage, made for Danish TV 
in 1968, of Patrick Campbell-Lyons and 

Alex Spyropoulos, popular music’s only Greek-lrish 
pairing of astral-baroque crusaders, collaborating 
together very naturally on piano and autoharp in 
Alex’s fourth floor flat on Elsham Road near Holland 
Park. It is an evocative piece of film, finding the pair 
at ease, and complementing one another’s 
strengths as musicians and songwriters. But within 
12 months of the film’s making, Nirvana had been 
unceremoniously dumped by record label Island 
before delivering the final chapter of a three-aloum 
deal. The subsequent reversal of fortune, if not 
quite analogous to a corpulent prince being ejected 
from an ostentatious banquet and forced to squat 
in a Bruce Robinson-like hovel of damp walls, 
blackened fingernails and empty fridges, 
nevertheless must have felt like 

such at close quarters. 

The original Nirvana was an authentic 
one-off, with Spyropoulos’ symphonic 
sensibilities — all harps, harpsichord and 
winged Henry Mancini orchestration — the 
perfect foil for Campbell-Lyons’ more 
esoteric psychedelic leanings. Together, 
the duo wove onto wax the 
dextrous intricacies of their 
sound, an idiosyncratic soa 
concoction seemingly ee eras 
oblivious to prevailing = 
conventions. Utilising a 
range of friends and 
other session 
musicians, their 1967 debut album The 
Story of Simon Simopath was 
breathtakingly ambitious, harnessing the 
classical influences in which they had been 


Q&A 


Patrick Campbell-Lyons (left) 
and Alex Spyropoulos on 
being in their own world and 
the idea they’ve been 
working on for 35 years. 





You met in the Gioconda Café on Denmark 
Street in late 1966. What was the atmosphere 
like at that time? 

Patrick Campbell-Lyons: The Gioconda was the 
conduit of everything that was happening. At any 
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schooled, with fairytale baroque (Pentecost Hotel), 
Ray Davies-ish ballroom whimsy (In The Courtyard 
Of The Stars) and the exotic canvas of the 
Incredible String Band (Campbell-Lyons’ voice at 
times bore a remarkable resemblance to Robin 
Williamson). Gracefully embellished by Syd Dale’s 
nuanced string arrangements, it became a magic 
carpet ride of future-now. Next came single 
Rainbow Chaser with its mind-bending phasing, 
which appeared alongside their first 45, the 
exquisite Tiny Goddess, on the duo’s second LP, 
released in September 1968. While it tapers off 
somewhat disappointingly towards the end, five 
tracks in and 1968’s All Of Us (to lend it its 
abbreviated title) still sounds on its way to being 
one of the greatest aloums ever made. 

Thereafter, the band hit a downwards 
commercial trajectory. Label boss Chris Blackwell 
thought the tapes for the next album too lush for 
Island’s funky image, and promptly jettisoned them. 
The album initially appeared in a limited run on the 
US-run Metromedia label, but sank back home. 

























given moment you might bump into members 

of The Equals, Jimi Hendrix, Noel Redding, maybe 
a couple of people from Hair, then Alex Harvey. It 
was a mad atmosphere. 

Alex Spyropoulos: Every moment you were 
meeting musicians going into the studio next door. 
You walked in and shouted, “I need a bass player,’ 
and some guy would reply, “I play bass” and you 
had one! 


7 


Your music sounded unique. Was there 

a sense that you were out on a limb? 

PC-L: We were outsiders at Island because 

we weren’t funky. Guy Stevens told me, “I don’t 





Even today, Campbell-Lyons tries to avoid 
discussing the period or the album in question: it’s 
all too painful. However, the sumptuous widescreen 
sophisto-pop of 1970's Black Flower (or Dedicated 
To Markos III as it came to be known) is the real 
revelation here. The title track could be the band’s 
most perfectly realised moment. Spyropoulos lends 
the lead vocal an uncanny gallic charm and there’s 
an explosive yet magisterial guitar solo played by a 
ludicrously gifted (uncredited) young musician who 
by all accounts was never heard of again. 
Meanwhile, the intro to the gorgeously expansive 
Love Theme — which also features a sublime vocal 
by Leslie Duncan — was memorably sampled by DJ 
Shadow on his landmark 1996 LP, 
Endtroducing..., while the closer, Illinois, later 
covered by The New Seekers of all people, sounds 
as regally nostalgic as Jimmy Webb. 
Following Spyropoulos’ departure, Campbell- 
Lyons soldiered on, making two further 
Nirvana albums. Local Anaesthetic (1971), made 
with fellow Irishman Pat Kelly, incorporated jazz and 
progressive elements, while 1972’s Songs Of Love 
And Praise marked a return to the 
band’s original spirit, featuring 
solid reworkings of Rainbow 
Chaser and Pentecost Hotel 
alongside a pastoral, lightly-gilded 
West Coast sound. Available for 
the first time here, Secrets, the 
long-lost musical, replete with soul 
chorus and show tunes, was 
hugely ambitious, although it 
contains its fair share of “hits”, too 
(It's Good To Have A Heart sounds 
like an AOR crossover smash). 
The newly unearthed 
material is beguiling, and 
the whole package, 
lavish booklet et al, is 
glorious, but for 
those less familiar 
with Nirvana it is 
the first three albums 
that hold all the aces. 


like Nirvana, man. | can’t dance to you!” We never 
really listened to other people. We were in our 
own world. | was more influenced by a 
conversation with Alex about James Joyce or 
Samuel Beckett or Salvador Dali, or by a movie we 
might have watched. 

AS: A big part of Nirvana’s uniqueness was due 

to our arrangers, the main one being Syd Dale. 
Without the orchestration it might have been 
different, because we were never a “proper” band, 
gigging every night. Island Records was our church, 
Chris Blackwell our mentor. 


The first album is bursting with ideas. The 


embellishments sound hugely imaginative 
yet totally organic. 

AS: It was done very quickly: we recorded a 

song a day. We were extremely prolific. Once 

Tiny Goddess made an impression on John Peel’s 
Perfumed Garden, his show on Radio London, 
Chris Blackwell said, “Let’s make an album.” It all 
seemed So easy. 


PC-L: Tiny Goddess established us throughout 
Europe. Francoise Hardy recorded it in three or 
four languages. People looked for it on the album, 
but Blackwell said: “No. Twelve new songs!” We 
were definitely going through a purple 

patch. We’re still waiting for another one! 





Did your increasing mastery of studio 
techniques take you in different directions 
from then onwards? 

PC-L: The real genius was the engineer Brian 
Humphries. Island’s Studio was still only four- 
track, but was amazing. The phasing on Rainbow 
Chaser was a mistake. We were running two 
machines and the tape blew off — it slipped out of 
the engineer’s hands. We were fortunate it was 
recorded, because we couldn't have repeated it! 
AS: Most innovations are accidents! Rainbow 
Chaser was going to be a B-Side. Mickie Most 
worked on the sixth floor and always had good 
advice for us. When Mickie heard Rainbow 


Nirvana: Patrick Campbell-Lyons 
and Alex Spyropoulos 
find some kind of bliss 
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Chaser, he said, “There’s your hit!” 


You’ve been sitting on an idea for a musical 
for 35 years. 

PC-L: Our original idea for a story about a vampire 
[Blood] mutated into The Secrets of Soho, before 
we found a scriptwriter who turned it into a “deep 
programming” story. We worked on it for a while 
before putting it to bed for 35 years. We’ve never 
been able to raise the money for it, but it’s now a 
modern story called Secrets, and maybe one day it 
will appear onstage. If they get us a 36-piece 
orchestra, we'll do it! 

As told to Johnnie Johnston 





Photos: (Nirvana) Gered Mankowitz 
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From The Vaults 


Dave Alvin 


From An Old Guitar 
kkk 


Yep Roc YEP 2769 (CD/2LP) 
Subtitled “rare and 
unreleased”, but never 
inconsequential 

- 8 Alvin has been 
rs 1 one of 
Americana’s 
most prolific 

A. i exponents since 
starting out with The Blasters 
in the early 80s, and this set 
of 16 songs provides a tidy 
home for various (mostly) 
extra-curricular activities not 
covered by typical aloum 
releases. It’s a breathtaking 
showcase of folk, blues, old 
school R&B and country with a 
killer edge. 

A serial contributor to 
tribute albums, Alvin puts 
pleasing spins on material by 
Willie Dixon, Doug Sahm and 
Bob Dylan (imbuing Highway 
61 Revisited with a gravel- 
voiced, redneck ruggedness), 
as well as songs written by 
contemporaries Peter Case 
and Chris Smither. For all the 
impeccable credentials of the 
numerous sources, however, 
he’s at his most fearsome on 
one of his own, the scowling 
travelogue Beautiful City ’Cross 
The River a highlight of this 
set. Terry Staunton 





Marc Almond 
The Stars We Are 
Kkkk 


SFE/Cherry Red QSFE O85T 
(2CD/DVD) 
Synthpop icon’s third solo 
album revisited 
Mon Marc Almond’s 
solo career hit 
its stride with 
this 1988 
album, mixing 
the sort of pop hooks that had 
made Soft Cell huge at the 
start of the decade with a 
singular, musical vision. It set 
Almond up for a much-needed 
return to the charts. 
Re-released here as a lavish, 
expanded deluxe edition that 
includes some excellent 
alternate versions, The Stars 
We Are’s assured brilliance 
remains undimmed in 
dramatic classics such as 
Bitter-Sweet, These My 
Dreams Are Yours and the 
inspired title track. Blending 
the personal and the political, 
the impassioned, pulsating 
Tears Run Rings feels as 
relevant as ever. His duet with 
Gene Pitney on Something’s 
Gotten Hold Of My Heart still 
sparkles and there’s a fiery 
chemistry with Nico on Your 
Kisses Burn. With superb 
musicianship supplied by La 
Magia (Annie Hogan, Billy 
McGee and Steven 
Humphreys) and others, The 
Stars We Are remains a gem 
from one of the pop greats. 
Steve Burniston 
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Ariel Pink 


Oddities Sodomies Vol 1 
kkk 

Mexican Summer MEX 272 (2LP) 
Sit N’ Spin 

kkk 

Mexican Summer MEX 273 (LP) 
Scared Famous/FF> > 
kkk 

Mexican Summer MEX 274 (2LP) 
Oddities Sodomies Vol 3 
kkk 


Mexican Summer MEX 275 (LP) 
Third and fourth “cycles” 
conclude extensive 
archives series 

Same =f you've come 
Vee this far with 
Ariel Pink, 
you're well 

s . entrenched in 
the folklore (see RC 508’s 
Career-Spanning interview) 
and aware of the significance 
in these four releases — the 
closing instalments in a year- 
long Ariel Archives reissue 
series. Originally released in 
2001, Scared Famous/FF>> 
offers an entry point for the 
uninitiated: recorded in an 
ashram, these sketches of 
what would become 
retrospectively hailed as 
hauntology’s foundation 
stones are now remastered 
and expanded, losing some of 
the charm of the hissy CD-Rs, 
but gaining a depth that 
reveals overlooked nuances in 
even these early recordings. 
The real revelation, however, 
is Sit N’ Spin, which does for 
Pink’s immediate pre-4AD 
years what the Oddities 
Sodomies grab-bags do for his 
wider catalogue. Opening up 
the period in which he 
crystallised his sound en route 
to becoming a hipster’s wet 
dream, Too Late For Goodbyes 
improbably (even for Pink) 
takes its cue from Bowie’s 
Labyrinth cut Chilly Down, 
while We’re Not Gonna Take It 
Anymore posits an alternative 
path along which his 
reconfigured Haunted Graffiti 
got lost in a strange KISS 
hinterland. Elsewhere, Hang 
Onto Life feels as if it was 
written with the early 70s 
Beach Boys in mind, offering 
a rare moment of heart-on- 
sleeve introspection from a 
man more often known for his 
postmodern japes. 

Jason Draper 





Azure Ray 


Azure Ray 
kkk 


Flower Moon MDT-021 

Delicate folk-pop debut, 
now on vinyl 

There’s a 
captivating 
languor at the 
heart of this 
2001 debut by 
US duo Maria Taylor and 
Orenda Fink. Its doe-eyed 
heartbreak ballads brought 
Azure Ray to the attention of 








Bright Eyes’ Conor Oberst 
and the two groups soon 
became label-mates on his 
recommendation. Listening 
back to the album, released 
on vinyl for the first time via 
Taylor’s own imprint Flower 
Moon, it’s not hard to hear 
what got Oberst’s attention. 
There’s a broken majesty to 
these 10 songs and a bonus 
track, Witches, possesses a 
breezy country jangle that 
both belies and enhances its 
sadness. Not that extra music 
was a deal-breaker: just to be 
able to hear the lilting jangle 
of Sleep or the forlorn hush of 
Displaced and Rise is reason 
enough. Don’t be fooled by 
the fragile form of these 
songs; there’s joy coming 
through the cracks. 

Mischa Pearlman 


The Band 


Stage Fright — 50th 
Anniversary 
Kkkk 


UMC 0735243 (2CD/ 
LP/2CD+BD+LP+7”) 
Remastered and 
reconfigured golden 
anniversary set 

Given Robbie 
Robertson’s 
fondness for 
the silver 
screen, it’s 
surprising this take on The 
Band’s third LP hasn’t been 
subtitled “The Director’s Cut.” 
Here he looks to right wrongs, 
resequencing the album to 
ensure his best songs — The 
WS Walcott Medicine Show, 
The Shape I’m In, Stage Fright 
and The Rumor — dominate 
the first side. The new mix, 
meanwhile, makes up for 
at-times-lacklustre 
performances by adding 
punch and drive while 
whacking up previously subtle 
background flourishes, which 
doesn’t always improve things 





(The Shape I’m In’s drums 
pound along, sounding oddly 
characterless; Garth Hudson’s 
piano meanderings on Time To 
Kill now distract rather than 
delight). Still, it’s mostly a 
refreshing way of hearing 
underrated songs that 
emphasise the group’s 
staggering talent. This set adds 
a 1970 hotel room jam that 
shows you can take the boys 
out of the basement but you 
can’t take the basement out of 
the boys, and a fantastic- 
sounding recording of their 
glorious June 1971 Royal 
Albert Hall gig. Jamie Atkins 


Black Rose 


Black Rose 
kkkk 


Rock Candy CANDY 365 (CD) 
Short-lived Cher project’s 
only album reissued 

Cher’s sound 
has taken many 
Stylistic turns, 
but perhaps her 
boldest move 
came with the formation of 
hard rock band Black Rose in 
1980. Refusing to take top 
billing under her own name, 
Cher and a line-up including 
then-suitor Les Dudek 
(ex-Allmans) and drummer 
Gary Ferguson (Gary Moore), 
released this commercially 
unsuccessful aloum on 
Casablanca. Sounding like a 
tougher blueprint for the late- 
80s AOR direction she would 
take with tracks such as If | 
Could Turn Back Time, this 
AOth anniversary remaster 
gives an overlooked record a 
deserved second shot. Cher 
belts her way convincingly 
through propulsive rockers 
Fast Company and Never 
Should Have Started, and gets 
aggressive enough to drop an 
uncharacteristic F-bomb on 
We All Fly Home. 

Rich Davenport 








Frank Black 
Christmass 

Kk kk 

Demon DEMREC793 (LP) 
The Cult Of Ray 
kk 

Demon DEMREC849 (LP) 
Oddballs 
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Demon DEMREC850 (LP) 

Here comes your man - 
Pixies leader’s solo 

work reissued 

Kicking off a 
new series of 
Frank Black 
vinyl reissues is 
the acoustic- 
themed Christmass, from 
2006. A wonderfully intimate 
record in spite of the slightly 
confounding mix of live and 
studio tracks, it’s a reminder 
of just how effortlessly 
magnetic the man can be 
when he’s in the mood. 

Though somewhat 
underdeveloped and sounding 
like it was recorded in a tin 
can (the Pixies frontman’s first 
foray into production was 
unfortunately not a great 
one), third solo effort The Cult 
Of Ray has its own distinctive 
charm. Every so often it 
surprises with a flash of focus, 
like the engagingly dramatic 
You Ain’t Me; the snaking, 
country blues twang of The 
Last Stand of Shazeb Andleeb 
or the sadly short-lived 
highlight Kicked in the Taco. 

Oddballs is a collection of 
B-sides and outtakes, 
originally released in 2000. 
There isn’t a huge amount 
of flesh on these bones, but 
there are a number of tracks 
that shine. Can | Get A 
Witness is one; a driving 
pop-rock song with an 
ethereal Nashville twang. 

All of the albums are 
reissued on 140g, gloriously 
coloured vinyl. 

Alun Hamnett 


Photo: (Durutti Column) Tadashi Katoh 


David Bowie 


LiveAndWell.com 
kKkkk 


Parlophone, cat no tbe (CD/2LP) 
Live compilation 
re-evaluating the 
drum’n’bass era 
Taking the edge 
off the Eno 
sessions that 
produced 

1. Outside and 
going all-in with drum’n’bass 
for 1997’s Earthling, Bowie 
traded clarity of vision for 
cluttered production whose 
weaker moments dated the 
moment they hit the shelves. 
In largely compiling 
performance highlights from 
both albums across four 
senarate Earthling Tour shows, 
however, LiveAndWell.com 
rescues them from 
comparison with the catalogue 
hits he peppered throughout 
the setlists, comfortably 
making a case for his 
relevance in an era most 
people overlook. The 
1. Outside material wins out 
(not least a phenomenal The 
Hearts Filthy Lesson), but even 
Earthling’s Battle For Britain 
(The Letter) proves how well 
his live band served the 
material, with pianist Mike 
Garson, a refugee from 
Bowie's 7Os line-up, earning 
MVP throughout. Jason Draper 


Lol Coxhill & Morgan 
Fisher 


Slow Music 
kkk 


Aguirre ZORN 58 (LP) 
Atmospheric excellence 
from masters of the genre 
7 mem Having been 

out of print 
since a 1983 
Japanese issue, 
this classy 
1980 team-up of two 
specialists of the otherworldly 
now receives a stylish and 
much-needed vinyl pressing. 
Soprano sax master Coxhill 
gently weaves among the 
electronic dabblings, tape 
loops and other cutting-edge 
effects of Fisher, who uses 
guitar and bass alongside his 
usual keyboards. 

The dreamy, minimalist 
sounds often seem a 
precursor to former Mott The 
Hoople and Love Affair man 
Fisher’s move to Japan with 
their delicate chiming while 
the obvious sounds of any 
instruments become as one 
with the arrangements. 

Central to Side One is 
Coxhill playing Handel’s 
operatic Largo, which is 
slowed, taken apart and 
otherwise reborn in various 
pieces. Meanwhile, Side Two’s 
24-minute near-title track 
(Slow Music/Pretty Little Girl) 
features the fragmented 
melody of Pretty Little Girl, a 
1970 Coxhill single with David 
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Bedford from their time in 
Kevin Ayers’ Whole World. 
Inspired and quite 
beautiful. Nick Dalton 


Creepy John Thomas 
Trippin’ Like A Dog And 
Rockin’ Like A Bitch 
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Cherry Red/Grapefruit CRSEGO84T 
(CD) 
Aussie adventurer’s 
best bits collated 

temas this 3CD set is 
ea worthy of 
investigation for 
underground 
psychedelia and 
blues heads. Australian 
vocalist/guitarist John Thomas’ 
R&B combo The Flies made 
sufficient impact back home 
for EMI Germany to offer him a 
deal on relocating there. 
Forming power trio Rust, his 
blues roots undergirded 
thrusting psychedelic pop 
nuggets with shades of Love 
and the Small Faces on Come 
With Me (1968). Subsequent 
project Creepy John Thomas’ 
self-titled debut (produced by 
Conny Plank) couples a raw 
blues feel with a wild psych 
edge, Thomas’ gutsy 
Beefheart-style vocals and lead 
guitar shining on well-crafted 
material. Brother Bat 
Bone (1971) toughens the 
sound, stretching out with 
intuitive jamming. 
Rich Davenport 





Culpeper’s Orchard 
Mountain Music — The 
Polydor Recordings 1971- 
1973 

Kk 


Cherry Red/Esoteric ECLEC 22742 
(2CD) 
Prog-rock quartet 
scale the heights 
Fi. Collecting near- 
f mint first 
pressings of the 
first three 
albums by cult 
Anglo-Danish folky proggers 
Culpeper’s Orchard will set you 


CULEBFERS 
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back around £1,700. 
Alternatively, you could snag 
the lot in remastered form with 
bonus live and studio tracks on 
this 2CD set. On four-star 

gem Culpeper’s 

Orchard (1971), the band 
channel cues from CSN- 
inspired folk rock and the 
heftier poke of Jethro Tull into 
fresh, dynamic songs, ebbing 
from delicate vocal harmonies 
and fingerpicking to crashing 
power chords. Second 

Sight (1972) tones down the 
heaviness, letting the lustrous 
vocal arrangements and deftly 
plucked acoustic guitars take 
centre stage as the songwriting 
matures. It’s a natural 
progression, continued 

as Going For A Song (1972) 
edges these elements into a 
country rock sound that suits 
them. Rich Davenport 


The Durutti Column 


Circuses And Bread 
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Factory Benelux FBN 154 (2LP) 
Post-punk experimentalist’s 
seventh album, with added 
rare gems 
* ] Originally 
. released in 
e | 1986, Circuses 
| And Bread saw 
=" Vini Reilly joined 
by John Metcalfe (viola), Tim 
Kellett (trumpet) and Bruce 
Mitchell (drums). It remains a 
triumph, comprising nine 
delicate instrumental filigrees 
that range from the micro 
timing of For Pauline to the 
extended majesty of one of 
Reilly’s greatest ever tracks, 
Blind Elevator Girl (Osaka). Like 
all Durutti Column albums, it’s 
a secret world to get lost in 
and there are bonus tattoos 
aplenty, including from the 
rare Italian-only EP Greetings 
Three and hitherto unheard 
working version of Our Lady Of 
The Angels produced by the 
late Stuart “Jammer” James. 
Essential listening for Durutti 
diehards. lan Shirley 






The Durutti Column: 
Vini Reilly embarks on 
another sonic voyage 
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Harry Nilsson earned his place in music history not only as 
a songwriter but as matchless interpreter of other 
people’s songs. His two signature songs were cover versions 
— Fred Neil’s “Everybody’s Talkin’” and Badfinger’s 
“Without You” — but his own compositions were covered 
by The Monkees, Glen Campbell, Blood Sweat & Tears and 
many more. Early composition “One” was memorably the 
soundtrack to a Unison advert in 2011. 


“Without You” was on his most successful album, “Nilsson 
Schmilsson” (1971), which also featured “Coconut” and 
“Gotta Get Up”, both included here. He followed this with 
“A Little Touch Of Schmilsson In The Night”, an album of 
covers of standards like “As Time Goes By”, “It Had To Be 
You” and “Makin’ Whoopee” (with arrangements by 
Sinatra’s arranger Gordon Jenkins), all included here. 


Produced by John Lennon, the “Pussycats” aloum saw Nilsson 
covering “Subterranean Homesick Blues” and “Save The 
Last Dance For Me”. He had already paid his respects to 
Randy Newman with a whole album of covers, but had hits 
with his own “I Guess The Lord Must Be In New York City”, 
“| Will Take You There” and “All | Think About Is You”. 


This 45-track, 3 CD set includes all the above songs and 
many more. 





great music then great music now! 


order now from 


amazon.co.uk: 
wee 


Edsel Records Is a division of the Demon Music Group Ltd, 
London W12 7FA. www.demonmusicgroup.co.uk 


Follow us at www.facebook.com/Edselrecords 
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By JR Moores 


Halfway Dreaming - Anthology 
1969-75 [%& %& %& %& Grapefruit] is 
the first ever compilation of works by 
BYZANTIUM. Despite earning 
positive reviews back in the day, the 
band didn’t make the hugest splash. 
This comprehensive 5CD set opens 
with an extended version of the self- 
titled album by Ora, the group from 
which Byzantium evolved. That early 
material suffers from a certain 60s 
London tweeness, although a track 
named Whitch hints at future 
oomph. The discs pick up with the 
bona fide Byzantium material, 
especially in its heavier and less 
folky forms. By 1973’s Seasons 
Changing, the group had got into 
their stride, showing greater lyrical 
sophistication and the confidence to 
end an album with a 20-minute, 
three-part suite of proggy 
melancholy. Their label, A&M, 
weren't quite as convinced and 
promptly dropped them. Byzantium 
strove to maintain momentum for 





TERRY GROSS 


Georgia Satellites 





platinum-selling self-titled 


1974’s Live/Studio but too few 
people picked up on this self- 
released effort. They split the 
following year. There was a happy 
ending, however, when various 
ex-members transferred their skills 
and went on to work with acts 
including Bruce Springsteen, Elton 
John, lan Dury, Mike Oldfield, Ratdog 
and the forever chiselled Sting. 

Obscurity was not the curse of 
the mighty CREEDENCE 
CLEARWATER REVIVAL. Talk about 
momentum... Pendulum 
[ve ve oie o& Craft] was a quickfire 
follow-up to their fifth, Cosmo’s 
Factory, in 1970 and, unlike other 
CCR albums, featured zero cover 
versions. Every tune was written by 
John Fogerty, who also sang, played 
various instruments, handled 
arrangements and lay down entire 
horn sections by himself on 
multitracked saxophone. Lo and 
behold, lack of creative fulfilment 
drove John’s older brother, Tom, to 
leave the fold shortly afterwards. The 
process for 1972’s Mardi Gras 
[v& v& Craft] proved more 
democratic, in a way, with Fogerty 
pushing his remaining cohorts, Stu 
Cook and Doug Clifford, into 
contributing songs and lead vocals. 
Rolling Stone’s Jon Landau hated 
the results, proposing that Fogerty 
had ceded control to sadistically 
expose his bandmates’ lack of song- 
crafting nous, thereby proving he 
had been right to dictate all along. 
It’s worth getting hold of them both, 
now mastered at half-speed, if only 
to enjoy the contrast between the 
precision of Pendulum and that 
hodgepodge of a parting album. 

Cult New Zealand outfit 
BAILTER SPACE released their fifth 
album Wammo [>%& %& Matador] in 
1995, arguably the least hip year to 
be caught dabbling in shoegaze. 
The music press had turned against 
this woozy, disorientating and 
ambiguously sexy sound in the 
process of promoting the crasser 
approach of Britpop. Pitchforks had 
been sharpened and the likes of 
Slowdive banished to the cloudy 
castles whence they came. Perhaps 
that’s why Wammo feels unsure of 
itself. It sounds as if the band 
shifted focus from tearing unusual 
sounds out of their amplifiers to 
writing recognisable rock songs, yet 
failed to get the balance quite right. 
Bailter Space were sometimes 


boogie hues. Frontman Dan 


the 70s psych scene 


compared to Sonic Youth but, if 
truth be told, this ain’t Dirty. 

Said to be a modern shoegazing 
classic, Despondent Transponder 
by FLEETING JOYS [%* %& Only 
Forever] first appeared in 2006 and 
original pressings have been known 
to sell for decent profit. The 
Californians claim to use My Bloody 
Valentine only as their starting point, 
which raises the question, “Well, why 
does it still sound exactly like 
Loveless, then?”. It’s pleasant 
enough in an own-brand breakfast 
cereal way. You can imagine these 
niche-fillers were furious when MBV 
began gigging again. 

More diverse and distinctive were 
URDOG, a Rhode Island three-piece 
who used organ, drums and guitar to 
dizzying effect. The “New Weird 
America” scene of the early 2000s, 
which also included acts like Magik 
Markers and Sunburned Hand Of The 
Man, operated so far under the 
ground that much of its recorded 
evidence still exists only on CD-R. 
Long Shadows: 2003-2006 
[pe te tie te Rocket] compiles 
material from Urdog’s brief-yet- 
productive run, making their non-hits 
available for the first time on vinyl. 
Highlights include the Faust- 
channelling nine-minute groove of 
Ice On Water. 

Speaking of krautrock, the latest 
record by CAMERA should appeal to 
those who believe, not unreasonably, 
that humanity hit its musical peak in 


disco 





Germany circa 1972. This particular 
Berlin band formed as late as 2012 
but you’d be forgiven for mistaking 
Prosthuman [%& %& %& %& Bureau B] 
for a repress from the golden days of 
kosmische musik. If you’re going to 
be derivative, it’s generally better to 
imitate Can, Neu! and Harmonia 
than, say, Cliff Richard or The Glitter 
Band. Besides, Camera have always 
done it very well. Line-up changes 
occurring around the steady nucleus 
of leader and drummer Michael 
Drummer (talk about nominative 
determinism) have resulted in a 
slightly harder and looser edge this 
time around. It’s a welcome 
development; one that paints an 
accurate impression of the crunchy 
Camera live experience. 

TERRY GROSS is not the name 
of an intriguing solo artist but a trio 
who specialise in “Philcore”. They 
feature guitarist Phil Manley (most 
well-known for his work with Trans 
Am), drummer Phil Becker and a 
token non-Phillipian bassist known 
as Donny Newenhouse. They all work 
at San Francisco’s El Studio and 
began jamming together to test out 
the capacity and limitations of the 
recording space and its gear. Best 
way to do that? Really long songs, 
naturally, full of thick riffs, cosmic 
effects and propulsive rhythms. Soft 
Opening [%& %& %& %& Thrill Jockey] 
is space rock, Jim, but not as we 
know it, and threatens to go where 
no Phil has gone before. 


“huge fake tits”. Her 


Ultimate Georgia 
Satellites 
kkk 


Lemon QCDLEMT239 (3-CD) 
Saloon bar stompers pass 
the test of time 





io cm For a brief 
Wes period in the 
GZajaee i0-1980s, 
? Georgia 
at Satellites 


looked set to become one of 
America’s biggest bands. 
Fuelled by monster hits 
Battleship Chains and Keep 
Your Hands To Yourself, their 
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debut burst at the seams with 
attractive bar room vibes, 
rooted in the riffing vigour of, 
say, Creedence or The 
Replacements. 

Consolidating that early 
success proved tricky, 
though, so this collection of 
their entire output for Elektra 
is a welcome opportunity to 
revisit both the big hitter 
calling card and the brace of 
subsequent albums (Open All 
Night, In The Land Of 
Salvation), to wallow once 
again in their uncomplicated 


Baird went on to develop a 
broader musical palette, that 
nonetheless never totally 
abandoned the hook-infused 
bonhomie of his formative 
years. Terry Staunton 


Goldfrapp 


Seventh Tree 
kkk 


Mute 4050538626582 (LP) 
Acoustic antidote to 
electronic spangle 

After broadly abandoning the 
low-key ambience of Felt 
Mountain for their next two 





experiments, 

| Seventh Tree 
marked an 
abrupt shedding 
of the lamé for electro-pop 
duo Goldfrapp. Originally 
released in February 2008, 
their fourth album was a 
return to something earthier, 
a “sensual counterpoint” to 
the glitterball glamour of its 
predecessors. Clowns is such 
a terrific opener, possibly the 
greatest folk ballad written 
about — to use singer Alison 
Goldfrapp’s vernacular — 


bandmate Will Gregory’s 
arrangements on Cologne 
Cerrone Houdini have a 
beautiful tinge of Serge 
Gainsbourg, while lead single 
A&E showed just how 
accomplished Goldfrapp and 
Gregory had become with 
melody. Although it was a 
swift return to the dancefloor 
when they followed it up in 
2010 with Head First, 
Seventh Tree remains a quiet, 
frequently charming palate- 
cleanser that has aged rather 
well. Daryl Easlea 


Photo (Nancy Sinatra): Ron Joy 


Superlative collection that captures the emergence of 
a new breed of pop star. By Hannah Vettese 


Start Walkin’ 1965-1976 
Light in The Attic LITA195 (CD/2LP) 


Nancy Sinatra’s catalogue has 
long been deserving of the bells- 
and-whistles treatment and it 
finally comes to pass with a series 
of expansive reissues from Light In 
The Attic. Tied to Sinatra’s 80th 
birthday last year, it includes a 
limited re-pressing of her glorious 
Some Velvet Morning single, 
expanded reissues of a handful of 
albums, chiefly Boots, Nancy And 
Lee and Nancy And Lee Again, 
along with this compilation. 


Across a cherry-picked selection of 23 tracks, 
you are reminded of just how electric this 10-year 
period was for Sinatra, transforming her from 
diminutive daughter of Frank to a bona fide pop 
star in her own right. Gone were the mousy brown 
hair and sensible outfits, and in their place a bright 
blonde beehive, mini-dresses and, of course, boots. 

Sinatra took songs and breathed fire into them. 
Backed by the songwriting dream team of Lee 
Hazlewood and Billy Strange, here was a beautiful 
woman with a beautiful voice sweetly singing of 
what awaits you should you dare to cross her. Lines 
such as, “I’m gonna walk all over you” from These 
Boots Are Made For Walkin’ nestle up against the 
candyfloss sweetness of Sugar Town with incredible 
ease. She is the first — and finest — of those singers 
who took sex appeal and added grit and danger, 
owning her sexuality and presenting it just as she 
damn well pleased. Her influence can be found in 
the furthest fields and the most obvious of places. 
Where would Debbie Harry or Lana Del Rey be 
without Nancy Sinatra? 

Her persona, a sort of “look but don’t touch” 
ferocity, was no doubt aided by two things. First, 
her decision to drop her singing voice to a contralto, 
and the fact that Lee Hazlewood’s songs feel 
genderless. Their collaboration was initiated by her 
father Frank, who was convinced Hazlewood’s 
songs could help reignite his daughter’s career. 
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Nancy Sinatra: you 


start walkin’, she'll 
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Hazlewood himself recorded much of the material 
he gave her and therefore nothing here feels 
saccharine or simplistic. Tracks that could have 
been three-minute ballads about the misery of 
being a woman in love instead break into gnarly, 
confident struts. How Does That Grab You, Darlin’?, 
with its cowboy guitar and kicked bass drum intro, 
perfectly captures the approach, sound-wise 
echoing the sadistic stomp of These Boots..., which 
had appeared a year earlier in 1965. Lyrically, 
Nancy immediately comes in with, “You came by at 
two o’clock, you should have been by at 10. | said 
bye at 3 o'clock and | ain’t coming back again. How 
does that grab you, darlin’?” No tears for Nancy — 
she’s out the door if you screw her over: “This girl is 
leaving you behind.” 

Perhaps the most joy in a Nancy Sinatra song 
comes from the asides — the mocking laughs, the 
strange insults — aimed at men who are “tom cats” 
and “smart alecs”, or the threat that, in Lightning’s 
Girl, a man who chases her will be “put down... 
about six feet”. It adds a spark of life to a song she 
could’ve sung straight if she’d chosen to, and which 










made it stand apart from everything else in the 
charts at the time. Again, she was helped by 
Hazlewood and Strange’s direction, whether it’s the 
menacing tangle of violins on the aforementioned 
Lightning’s Girl, the terrifying echoed guitar on Bang 
Bang, or the woozy psych of Some Velvet Morning 
with its mix of 4/4 and 3/4-time signatures for Lee 
and Nancy’s vocals respectively. 

What is most apparent across this compilation is 
that nothing feels like a challenge for Sinatra. You 
want country? Hear her and Hazlewood take on 
Jackson. Sultry pop set atop bongos? Go for Kind Of 
A Woman. Dramatic balladry? Lady Bird it is. 
Angsty soulful self-loathing? Friday’s Child will 
see you right. 

This set, which has been remastered from the 
original analogue tapes, features sleevenotes by 
the unmatched Amanda Petrusich, as well as an 
interview with Sinatra and unseen photos from her 
personal collection. It’s nothing less than her 
supreme Career warrants. Here’s to the queen of 
danger-pop, and to Light In The Attic for getting the 
belated celebrations started. 


COLLECTING... Nancy Sinatra An RC favourite’s new album, plus their previous collectables 


Cuff Links And A Tie Clip 
(Reprise RS 20017, 7”, P/S, UK, 1961) £40 
It’s a far cry from the 
sort of songs she’d be 
recording by 1965 — 
far closer to 
something Alma 
Cogan or Connie Francis would 
have sung — but Sinatra’s 1961 
debut single, in its picture sleeve, 
is a costly 7”. 





Nancy & Lee 


(Reprise SJET 8053, LP, Japan, 1968) 
£250 

While most of the world got the 
familiar sleeve of Nancy and Lee 
looking side-on against a terracotta 







itt background, Japan 

\ "9 got a different sleeve 
“=. completely. Here, 
|. they stand against a 
a tree in matching pale 
blue turtlenecks, looking cooler than 
cool. If you can find the record and 
sleeve in perfect condition and 
complete with obi strip, you’ll have 
to dig deep into your wallet. A 
Japanese EP with the same sleeve 
will set you back roughly the same. 


Elusive Dreams 

(Reprise RA 3374, 7”, P/S, Germany, 1968) 
£25 

For the best Nancy releases — and 
some of the rarest finds — you want 


to look for foreign 7”s 
and EPs. This isn’t 
mega-rare by any 
stretch, but the 

= German picture 
sleeve copy, which features 
Greenwich Village Folk Song 
Salesman on the flip, is a great 
addition to any collection, not least 
because the single was only issued 
in Germany and Japan. 





ELVIS PRESLEY 

Speedway 

(RCA Victor LPM 3989, mono LP, US, 1968) 
£2,000+ 

Not strictly a Nancy Sinatra release 
per se, but she starred alongside 


m Elvis in the film 

aaa Speedway in 1968 
"4 es RA ana sang two songs: 
es Your Groovy Self, and 
= the duet There Ain’t 
Nothing Like A Song. The US mono 
copy of the soundtrack is 
astronomically expensive, 
supposedly because RCA, and other 
labels, were phasing out mono in 
favour of stereo and by the time of 
Speedway it is thought that a mono 
copy was available by mail order 
only, or at least very few copies were 
sent out to shops. A good clean 
copy could set you back anything 
over £1,000 and the better it is, the 
pricier it gets. 
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Iggy & The Stooges 
From KO to Chaos 
kkk 


Jungle/Skydog SKY2020BX1 
(7CD/DVD) 
IGG ao PAA GES Punk-rock 
trailblazers’ 
feisty fourth 
Few would doubt 
the contribution 
of the first three Stooges 
albums to modern music, their 
self-titled debut, Fun House 
and Raw Power helping to 
reshape rock. But does the 
casual fan need Metallic KO, a 
live recording that followed in 
1974? Probably not. For the 
Stooges collector, however, it’s 
always been the cornerstone of 
a long list of LPs outside of 
their core three studio albums. 
Its release hailed the return of 
1970s Iggy as well as sounding 
punk’s opening sonic salvo. 
Raw, stripped-down and lo-fi, 
Rock In Rio it ain’t. This boxset 
kicks off with the original 
Metallic KO recording, plus an 
additional two discs of tracks 
that didn’t appear on the 
original. There’s a total of eight 
remastered discs containing 
rarities, acoustic renditions and 
fan favourites culled from 
Iggy’s many decades, finishing 
up with a storming live set from 
the reformed Stooges of 2004, 
packaged alongside a superb 
booklet. Essential rock 
purchase? Not really. For your 
hardcore Stooges and Iggy fan, 
though, it’s a must. 
Jim Morgan 


Jandek 


Amsterdam Saturday 
kkk 


Corwood Industries 0841 (CD) 
Aarhus Sunday 
kkk 
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Corwood Industries 0842 (CD) 
Lo-fi cult hero, live 
and indirect 
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When Jandek 
performs live, 
anything might 
*: me happen and 
Sea =frequently 
does: for instance, at a 
Washington show in 2004, 

he flummoxed the audience 
by letting his Russian and 
Finnish collaborators do all the 
singing. The steadfastly 
uncompromising 75-year-old 
has consistently created music 
that polarises opinion in much 
the same way as, say, Sun 
Ra’s does, so it’s somewhat 
fitting that these two European 
dates from November 2007 
reflect significantly different 
aspects of his approach. In 
Amsterdam, his relentlessly 
cryptic disfigurement of 
convention is so atonal and 
dissonant it leaves one 
grasping for any semblance of 
hook or melody to anchor it. 
While the lengthier dreamlike 
set from Aarhus is easier on 
the ear, it retains the 
fearlessness that makes his 
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work so highly regarded by his 
contemporaries. 
Johnnie Johnstone 


Emmylou Harris 
Red Dirt Girl 
Kk kk 


Nonesuch 0075597917581 (2LP) 
Translucent red vinyl 
pressing of landmark LP 
Five years after 
she’d pulled a 
handbrake turn 
on her career 
with the Daniel 
Lanois-produced Wrecking 
Ball, 2000's Red Dirt Girl saw 
Emmylou Harris defying 
expectations once more. While 
she'd long been regarded as a 
masterful interpreter of other 
writers’ material, here she was 
the sole writer of eight of the 
aloum’s 12 songs and 
co-writer of a further three. 
Only 1985’s The Ballad Of 
Sally Rose had come close in 
terms of Harris originals, 
though that was mostly 
co-written with Paul Kennerly. 
In terms of subject matter, she 
doesn’t stray far from her 
country roots — reflections on 
regret, sorrow and mortality 
abound — but the sound picks 
up where the heady and 
haunted backdrops of 
Wrecking Ball left off. 
Highlights such as | Don’t 
Wanna Talk About It Now, Red 
Dirt Girl and Boy From Tupelo 
could very easily have been 
given straight country 
treatments; here they simmer 
with bluesy undercurrents, a 
perfect fit for Harris’ soaring 
vocals. Jamie Atkins 





Alexis Korner & 
Snape 
Accidentally Born In New 


Orleans 
kkk 


Talking Elephant TECD 445 (CD) 
Chums play the blues with 
a 70s edge 

This 1973 
album (also 
known as The 
Accidental Band 
from its German 
release) came at a time when 
Korner was blasting the blues 
through 70s progressive rock, 
already having hit the charts 
with CCS and their version of 
Whole Lotta Love. Here he’s 
fronting, minus Robert 

Fripp, Islands-era King 
Crimson — sax player Mel 
Collins, bassist Boz Burrell, 
drummer lan Wallace — plus 
guests. There’s Zoot Money 
and Tim Hinkley on keyboards, 
guitarist Ollie Halsall and vocal 
back-up from Steve Marriott 
and Mike Patto. 

The bluesy result, recorded 
in San Francisco, is warm and 
engaging (the massed vocals 
bringing life to Don’t Change 
On Me, a 1970 hit for Ray 
Charles, and the gospel- 
charged Lo And Behold by 
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Emmylou ‘anak hanes 
back to tt : 


James Taylor) while there’s a 
touch of 70s improvisation on 
bluesman Willie Chambers’ 
You Got The Power (To Turn 
Me On). Nick Dalton 


Madness 


Absolutely 
kkk 


BMG 4050538618761 (LP) 

Still nutty, 40 years on 

The opening 
tracks of 
Madness’ 
second album, 
1980's 
Absolutely, say so much about 
one of the UK’s most beloved 
groups. First up, Baggy 
Trousers remains an absolute 
riot — the Bash Street Kids 
hopped up on E numbers and 
Prince Buster singles — but 
beneath the unrelenting 
knees-up, it’s a relatable 
celebration of everyday life, 
written as a response to 

Pink Floyd’s Another Brick In 
The Wall (Part Il); | Know what 
I’d rather hear. Next up, 
Embarrassment’s irresistible 
melody and sussed bounce 
meant that an empathetic 
lyric about racism made it 
into the charts. 

It’s not all about those 
hits, though: Disappear is a 
Blockheads-like strut that 
concerns itself with urban 
renewal; Not Home Today’s a 
slice of mournful reggae that 
showed how they’d grown 
musically; and The Return Of 
The Los Palmas 7 closes 
things with real pizzazz. 
Jamie Atkins 


Bobby Parker 
Soul Of The Blues 
kkk 


Rhythm And Blues RAND8060 (2CD) 
Satisfying retrospective for 
an oft-forgotten guitarist 
Despite such 
heavyweights as 
Eric Clapton 
and Jimmy 
Page citing him 
as an influence, Louisiana 
bluesman Parker has rarely 
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been afforded as 
comprehensive a precis of his 
six decades of recording as 
this double-disc set. The 
guitarist’s licks have been 
liberally plundered down the 
years (most famously Watch 
Your Step for The Beatles’ | 
Feel Fine), but these 52 tracks 
are testament to the variety of 
his style. His 50s output veers 
between the riffing of Bo 
Diddley (with whom he played 
for several years) and more 
jazz-minded avenues that 
recall Ray Charles. There’s a 
purer blues hue to tracks from 
the 60s, representing a revival 
of sorts after sundry Brit fret 
botherers sang his praises, 
notably It’s Hard But Fair, cut 
for Mike Vernon’s Blue Horizon 
label. Terry Staunton 


Alain Pierre 

O Sidarta 

kkkk 

Finders Keepers FKR 107 (LP) 
Gothic sci-fi score for mid- 
70s French art doc 

Written for an 
11-minute short 
on French 
illustrator 
Phillipe Druillet, 
Alain Pierre’s O Sidarta 

score offered the only 
accompaniment to a suitably 
mid-7Os portrait of the artist 
sketching in the studio. Close- 
ups of dolls’ faces, shots of 
Druillet surveying a boisterous 
sea, and lingering gazes at his 
intricate illustrations, which 
range from the sinister to the 
tortured, are matched with 
ghostly chorales and wayward 
percussion that progresses 
from their tribal beginnings 
into a doomy piece of synth- 
assisted sci-fi hell. It’s perfect 
for the unsettling imagery that 
spews forth from Druillet’s 
pen. Proving this was no mere 
feat of studio trickery, the 
16-minute Notions De 
Physique Intérieure captures 
Pierre live two years later, in 
1976, his sonic assemblage 
reaching lift-off before a 








presumably perplexed 
audience at Université Libre De 
Bruxelles. Jason Draper 


Jay Richford and 
Gary Stevan 
Feelings 
kk kkk 
Be With Records BEWITHO94LP (LP) 
Crisp remaster for coveted 
instrumental funk classic 
== 2) Appearances 
=| can be 
FS deceiving. An 
Sal album of street- 
‘ =| tough 
instrumental funk by two fellas 
called Jay and Gary doesn’t 
exactly have ‘made in Italy’ 
written all over it. But the true 
provenance of this classic 
library album lays with four 
Rome-based composers, all of 
whom were keen to hide their 
real identities for legal reasons. 
Stefano Torossi, Giancarlo 
Gazzani, Sandro Brugnolini and 
Puccio Roelens were well- 
respected figures within the 
verdant Italian library music 
industry, whose combined 
brilliance on this 1974 effort 
represents one of the genre’s 
artistic peaks. Its Blaxpoitation- 
style soul is exemplified by the 
swelling strings, wah wah 
guitars and soulful, Donald 
Byrd-style trumpets of opener 
Flying High, while zippy big 
band thriller Running Fast is all 
jaw-dropping polyrhythms and 
exquisite Rnodes-work. 
Exceptional. Paul Bowler 





The Sallyangie 
Children Of The Sun 
kkk 


Talking Elephant TEC D447 (CD) 
Mike Oldfield’s pre-Tubular 
teenage kicks 

It’s no secret 
that Mike 
Oldfield was only 
15 when he 
recorded this 
1968 album with sister Sally, 
21, but the fact that it’s 
considerably more than a 
youthful novelty sets the 
(tubular) bells ringing. It’s long 
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SOUL 
COLLECTOR 


By Lois Wilson 


Los Angeles has always been a 
magnet for soul. Ray Charles moved 
there in 1950, Sam Cooke began his 
secular career there in 1957 and with 
the migration of black workers since 
the 40s, there was an audience 
already waiting. Come the 60s, 
arrangers such as Arthur Wright, 
Miles Grayson, Rene Hall and James 
Carmichael were starting to make 
their mark there and labels from 
Loma, Mirwood, Minit and Tangerine 
to lesser known operations such as 
Renfro, Teri De, Soultown, Audio Arts! 
and Highland were stamping their 
authority on the emerging soulscape. 
Birth Of Soul: Los Angeles Special 
(te te te ke oe Kent), the latest 
volume in Ace Records’ superlative 
series on the genesis of the genre 
cherry-picks from the city’s vast 
output with 24 cuts spanning 1960- 
64. The emphasis is on high quality 
plus rarity with six of the tracks 
previously unissued. The best of 
these are Billy Watkins’ take on the 
standard How About Me?, which was 
recorded in 1964 for Modern and 
places the versatile singer in a 
sophisticated Sam Cooke-styled 
setting with orchestra; Don Wyatt’s 
intoxicating Gary Paxton-produced 
But What About My Broken Heart 
from 1963 and redolent of Arthur 
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Alexander with its strong Nashville 
influence and The Rev-Lons’ 
Whirlwind, a Motown-style girl group 
dancer and another Gary Paxton 
production, probably, although not 
confirmed, from 1964. 

Of the remainder, the picks 
include a flurry of numbers from 
1963 including the deeply soulful Hal 
Davis produced | Want A Boyfriend 
(Girlfriend) by the Soul-Mates, aka 
future Motown star Brenda Holloway 
and songwriter Robert Jackson, which 
was originally issued on Era; the 
delicious wall-of-sound demo of Let 
Him Walk Away by Darlene Love — 
which, written by Jack Nitzsche and 
Jackie DeShannon, first got released 
in 2008 — and the strutting R&B of 
Let Me Be Your Little Dog, a current 
in demand 45 by The Phillips Sisters 
(lola and Pauline) which produced by 
Kent Harris was released as the 
B-side to After Tonight on the 
Swingin’ label. Elsewhere, 1960’s 
Let’s Go Home by Vic Granton on 
Dore provides the earliest track here. 
Granton’s true identity has been lost 
in time (the singer who possessed a 
huge voice, taking on a pseudonym 
as he was probably contracted to 
another label), although the 
producers of the song, Marty Cooper 
and Bobby Day, are no strangers — 
the former went on to become a 
singer in his own right and also 
penned Hey Harmonica Man for 
Stevie Wonder; the latter had already 
made his name with the Hollywood 
Flames, as a soloist and with Earl 
Nelson as half of Bob And Earl. One 
of the latest sounding tracks, 
meanwhile, comes courtesy of 
1964’s That Other Guy by The 
Mandarins featuring Jimmy Hayes. A 
quintessential slice of Drifters-inspired 
big city soul, it was produced by 
George Semper for the Commerce 
label. While the writer H Johnson is 
unknown, Hayes was a vocalist with 
The Kingsmen and the group is likely 
to be made up from members of both 
them and The Imperialites. Early cuts 
by future big names featured here, 
meanwhile, include Ike and Tina 
Turner’s potent Lose My Cool (Ike’s 





Darlene Love: as heard 
on the glorious Birth Of 
Soul compilation 


also here with Dee Dee Johnson on 
the previously unissued The Things 
That You Used To Do; Dee being 
Delores Johnson, who'd sung on the 
Ikettes’ debut I’m Blue (The Gong 
Gong Song) and Sylvester Stewart’s 
Help Me With My Broken Heart from 
1962. Stewart, of course, later found 
fame as Sly Stone. 

In 1979, KOOL & THE GANG 
teamed with the Brazilian producer 
Eumir Deodato. The result was four 
albums that placed them in the US 
R&B Top 5 and two of which made 
the top spot, including 1981’s 
Something Special (BBR %& %& %*) 
which also yielded the group their first 
and only UK Number 10 placing. 
Something Special is best 
remembered for the ubiquitous disco 
party funk of Get Down On It, a US 
Top 10 pop and Top 5 R&B hit and 
UK Number 3. It’s still the jumping-off 
point on the album today. 

BABY WASHINGTON’s A Handful 
Of Memories 1956-1962 (Jasmine 
Hee HW) isn’t the first compilation 
to spotlight the Bamberg, South 
Carolina singer born Justine 
Washington in 1940, but itis a 
comprehensive overview of her early 
years, bringing together choice sides 
recorded for Baton, J & S, Neptune, 
ABC Paramount and Sue including 
the tracks on which she was lead 
singer for girl-group The Hearts, and 
cutting off just before her solo 


breakthrough, 1963’s That’s How 
Heartaches Are Made. 

From Brooklyn, BT Express hit the 
ground running with a series of fervid 
funk 45s on Scepter, Roadshow and 
Columbia beginning with 1974’s Do 
It (‘Til You’re Satisfied), a US R&B 
Number 1. BT EXPRESS’ Give Up 
The Funk: The BT Express 
Anthology 1974-1982 (% %& %& 
BBR) collates the best of their 
singles plus tracks from their seven- 
album output over two CDs from the 
explosive Express and The House Is 
Smokin’ to the smoother Sunshine 
to the discofied Star Child (Spirit 
Of The Night). 

THE YOUNG-HOLT UNLIMITED’s 
drummer Isaac “Redd” Holt and 
bassist Eldee Young honed their 
instrumental craft as part of Ramsey 
Lewis’ jazz trio, before teaming with 
pianist Don Walker in 1966 to form 
the Young-Holt Trio. By 1967’s third 
aloum The Beat Goes On 
(3% 9& %& oe Demon) they were 
trading as The Young-Holt Unlimited 
and originally issued on Brunswick, 
this aloum captures them with the 
Chicago dream team of producer Carl 
Davis, arranger Sonny Sanders and 
director Gerald Sims on covers 
including the Beach Boys’ Good 
Vibrations, Eddie Harris’ Listen Here 
and the Sonny Bono title track, plus 
originals and mod classics Dig Her 
Walk and Doin’ The Thing. 


been pinned as “folk” but it’s 
closer to the dreamy 
psychedelic style of the time 
than the big-jumpered kind 
(even though Mike’s 

opus Tubular Bells did close 
with The Sailor’s Hornpipe). 
The five-minute title track even 
echoes the flamboyant global 
outlook of Davy Graham, 
embellished with the childhood 
playroom feel of Sally’s 
quavering vocals. 

The siblings wrote all the 
songs and sang, sometime 
harmonies, often solo, over 
beguiling backing — Mike’s 
even-then virtuoso acoustic 
guitar, pattering percussion by 
Pentangle drummer Terry Cox 
and touches of flute. The fact 
that within a year of its release 
Mike was part of Kevin Ayers’ 
avant-garde Whole World 
ensemble speaks volumes. 





Five bonus tracks include the 
ambitious string-drenched 
single Colours of the 

World. Nick Dalton 


Shintaro Quintet 


Evolution 
kkk * 


BBE BBE649 (CD/2LP) 
Japanese/American jazz 
rarity from 1984 
= m@ = Shintaro Quintet 
= were a trans- 
Pacific project 
combining 
Japanese and 
American jazz prowess. 
Released in Japan in 1984, 
their sole recording — a blend 
of 60s-indebted hard bop and 
modal jazz — was ill-suited to 
that decade’s musical 
landscape and swiftly sank 
without trace. 

For what was clearly a 


labour of love, band leader 
and bassist Shintaro 
Nakamura — who composed 
all the tracks himself — chose 
his line-up astutely, combining 
well-connected if lesser-known 
US musicians — pianist Jeff 
Jenkins and saxophonist Bob 
Kenmotsu had worked with 
Freddie Hubbard and Jack 
McDuff respectively — with 
highly-skilled compatriots such 
as trumpet player Shunzo 
Ohno and drummer Fukushi 
Tainaka. Tracks Future On You 
and Evolution sound 
invigoratingly fresh, with the 
Horace Silver-like perkiness of 
Jenkin’s nimble piano playing 
offset with superlative trumpet 
soloing from Ohno. A Blind 
Man wades out into deeper 
waters, with searching, 
Coltrane-esque piano and 
saxophone explorations. As an 





immaculately crafted homage 
to a golden era of jazz, it has 
held up superbly. Paul Bowler 


Sola 


Un Muneco De Madera 
kkkk 


Be With Records BEWITHO69LP (LP) 
Cult baroque pop gem 
shimmies up to the surface 
Little is known 
about this 1971 
album by 
Mexican female 
singer Sola. A 
clue to the craftsmanship on 
offer lies with the involvement 
of Manuel Alejandro, a 
Spanish composer renowned 
for delivering ballads to the 
likes of Raphael, Jeanette and 
Placido Domingo. But that 
only begins to hint at the rich 
confluence of sounds here. 
The creators were certainly 


expansive in their tastes, 
backing her with a 
smorgasbord of contemporary 
styles. The title track offers up 
chanson-indebted baroque 
pop, with funky grooves and 
rich orchestration under- 
pinning Sola’s breathy vocals. 
Two Brazilian odes arrive with 
the groove-heavy samba rock 
of Tabu Tabu and the sprightly 
bossa nova of Bada-Bada-Ba. 
Unete A Mi, meanwhile, goes 
all Marty Denny with lashings 
of exotica among the funky 
guitars. That it all hangs 
together so well is due in no 
small part to the richly versatile 
vocals of Sola herself, capable 
of shifting from the sleek 
sensuality of the title track to a 
deep, Gal Costa-esque 
brassiness, as displayed on 
orchestral stormer La Ultima 
Palabra. Paul Bowler 


Record Collector 97 


| 


a a 4 ed a 


eS i hie ria 


JAZZ 


COLLECTOR 


By Charles Waring 


Guitar magus WES MONTGOMERY’s 
recording career was a painfully 
short one, lasting less than a 
decade. Even so, his impact 
between 1959-1968 was so 
profound that he made an enduring 
impression on the jazz world and 
beyond. The Indianapolis-born 
musician, who used his calloused 
thumb instead of a plectrum to pick 
out notes, couldn’t read a note of 
music but was regarded as one of 
the most technically accomplished 
guitarists of the 1960s. Recorded in 
April 1965, The NDR Hamburg 
Studio Recordings (%* %« %& %& 
Jazzline) captures Montgomery 
playing live in front of a German TV 
studio audience three years before 
his death. He’s backed by an 
excellent seven-piece band, which 
includes fellow American hard- 
blowing tenor saxophonist Johnny 
Griffin, alongside the UK’s three 
Ronnies (Messrs Scott and Ross on 
saxes and Stephenson on drums) 
and dexterous French pianist Martial 
Solal. The musicians exhibit a 
collective synergy on some fine large 
ensemble adaptations of 
Montgomery’s signature tunes, 
including the iconic West Coast 
Blues and the more intricate but 

no less compelling Four On Six. 

The CD version comes with a 

DVD of Montgomery and the 

band rehearsing. 

At the time Montgomery was 
touring Europe, Los Angeles-born 
tenor saxophonist DEXTER GORDON 
had been living in Denmark for two 
years. Montmartre 1964 (se %& 9% 
Storyville) is sourced from TV and 
radio broadcasts of Gordon 
playing with a top European band 
in a Copenhagen jazz club. The 
big man (he was 6’5”) is in 
splendid form, serving up a mixture 
of hard-driving swingers (like the 
self-penned Cheesecake) and 
languorous romantic ballads 
(Erroll Garner’s Misty). 

While Gordon was firmly allied to 
bebop throughout his career, 
another tenor titan, JOHN 
COLTRANE, proved to be a more 
exploratory musician. A new limited 
edition 3-LP set, The Essential 
Albums (3% 9% % %& Wax Time) 
includes his seminal recordings Blue 
Train, Giant Steps and Ballads. Most 
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Coltrane disciples will probably have 
multiple copies of these albums, 
but the collection represents an 
affordable vinyl starting place 

for newcomers. 

Also revived on vinyl is Duke 
Ellington & John Coltrane 
(9% xe x%& Groove Replica), Trane’s 
sterling 1963 summit with a 
63-year-old DUKE ELLINGTON. 
Though it’s not mind-blowing — 
Coltrane sounds restrained and 
deferential at times — it’s 
nevertheless an absorbing meeting 
of two jazz giants from different eras. 

Coltrane’s influence still lives on, 
of course, and is clearly audible in 
the musical DNA of Mancunian 
hornblower NAT BIRCHALL, who is 
one of the Uk’s leading spiritual jazz 
exponents. Recorded in 2018 with a 
sextet bolstered by a Greek flautist 
and percussionist, the terrific 
Exaltation - Live In Athens Vol. 1 
(y& ye oe %& Parafono Records) 
is a vinyl-only release limited to 
500 copies that captures the 
saxophonist at his passionate and 
compelling best. 

While Coltrane was pushing the 
jazz envelope to the nth degree in 
the mid 60s, CLEVELAND EATON, 
who died last summer aged 80, was 
laying down funky basslines with the 
Ramsey Lewis Trio. He only made 
five solo albums but his second, 
1975’s Plenty Good Eaton 
(tk o& oe o& Black Jazz/Real Gone), 
now reissued on vinyl, is arguably his 
best; a tasty platter that blends 
succulent blaxploitation-style vamps 
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with horn-laden funk workouts and 
soulful orchestrated grooves. 

Also originally recorded for Gene 
Russell and Dick Schory’s short-lived 
Black Jazz label was the more modal 
jazz-oriented Shawn-Neeq (%« %& ¥%& 
Black Jazz/Real Gone), the first of 
two LPs that Nebraska guitarist 
CALVIN KEYS waxed for the 
Oakland-based company. Recorded 
in 1971, it finds Keys demonstrating 
his clean, precise fretwork in the 
company of a quintet that includes 
LA Express pianist, Larry Nash. 

Exhumed from the Black Jazz 
vaults, too, is Spring Rain 
(ak te tke & Black Jazz/Real Gone), 
a quartet session from 1971 by 
Coltrane-influenced tenor 
saxophonist RUDOLPH JOHNSON, a 
former sideman for organist Jimmy 
McGriff. Jonnson’s sound is a 
distinctively husky one, and his 
musical approach varies from song 
to song. He displays a sinewy 
athleticism on the bop-inflected 
swinger, Sylvia Ann; a ruminative 
lyricism on the ballad Fonda; and a 
bluesy swagger on the propulsive 
Diswa. Johnson only recorded two 
albums but, on this evidence, he 
should have made more. 

Best new album of the month 
comes from the KATHRINE 
WINDFELD BIG BAND. The marine- 
themed Orca (%& %& %& %& Stunt) is 
the Scandinavian ensemble’s third 
and most impressive long-player to 
date and features eight exquisitely 
crafted tone poems written and 
arranged by the group’s Danish 
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pianist and leader, who’s being 
viewed as Europe’s answer to US 
composer Maria Schneider. All in all, 
it offers a blend of disciplined 
ensemble playing and inspired, free- 
flying solos. 

Keyboardist CAMERON GRAVES, 
a key member of The West Coast 
Get Down who rose to fame in 
Kamasi Washington’s band, returns 
with an ace second album, Seven 
(te te tie hk Mack Avenue). It’s a 
high-octane collection of sinewy, 
jazz-rock with heavy prog overtones, 
which Graves calls “thrash jazz”. 
Washington features on two tracks; 
the driving Paradise Trinity and the 
more meditative title track. 

Even wilder is the astonishing 
Celestial Mechanics (%& %& %& %& 
Ropeadope), a sprawling double 
album by the unclassifiable American 
aggregation, M’LUMBO featuring 
soprano saxophonist, JANE IRA 
BLOOM; the music is a 
kaleidoscopic collision of styles and 
an experience akin to tuning into 
several different radio stations 
simultaneously. The album includes 
insane reconstructions of Bill Haley’s 
Rock Around The Clock and the 
Sesame Street theme but the killer 
cut is Riot Of The Glands, a 
compelling mesh of tribal funk 
rhythms and sampled voiceovers. 

Also pushing boundaries is a new 
2LP compilation The Best Of The 
Miyumi Project (% %& ¥%& FPE) 
chronicling two decades of 
improvised music made by bassist 
Tatsu Aoki’s Afro-Asian ensemble 
whose core musical component is 
the Japanese taiko drum. 

Finally, Brazilian free jazz maven 
and prolific tenor saxophonist IVO 
PERELMAN, teams up with his long- 
time sparring partners, pianist 
Matthew Shipp and drummer Whit 
Dickey, who provide wonderfully 
intuitive accompaniment on Garden 
Of Jewels (9 %& %& %& Tao Forms). 
Perelman explores his tenor sax’s 
altissimo register, conjuring sounds 
that are by turns beautiful, 
bewitching and strange. 


- 
ve 


Spoon Fazer 
Alternative Regression 


Therapy 
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Om Swagger OMSCD 002 (CD) 
Archive trawl of yesterday’s 
sound of tomorrow 

Spoon Fazer is/ 
are one of the 
great lost 
electronic acts 
of the late 70s/ 
early 80s. With early releases 
on Project and Illuminated, 
they were ignored in a way 
that, say, Fad Gadget was 
revered. In fact, Simon C 
Patterson’s alter ego was So 
hidden you could almost 
wonder if he ever actually 
existed. Alternative Regression 
Therapy collects Spoon Fazer’s 
work 1980-1992; we move 
from the tentative WASP-driven 
work of The News and the 
meandering Music 4 Travelling 
(Motorway Amber Line) in 
1980, to the full-blown electro 
goth-out of Michael Row The 
Boat Ashore, surely one of the 





Martin Stone 

Down But Not Out In 
Paris And London — The 
Mad Dog Chronicles 
Kkk* 


Shagrat MAD DOG BOX 01 (4CD) 

Lovingly-crafted limited 

edition covering 1992-2014 
vous Bi years in the 

Se making, this 

Pap handsome 
Shagrat 
extravaganza 
covers the later musical 
exploits of Martin Stone. The 
mammoth set reveals that, 
even as he found later renown 
as a rare book scout, the 
former Mighty Baby/Chilli Willi 
& The Red Hot Peppers 
guitarist never stopped playing 
until his 2016 death. 

Coming with gorgeous John 
Hurford artwork and an 
anecdote-packed book 
(featuring recollections from 
Michael Moorcock, Nick Lowe, 
Wreckless Eric, Pete Thomas, 
Roger Powell and Russell 
Hunter), the set exhaustively 





Toyah: “yes, | am wearing 
this to go sheep-farming, 
what of it?” 


Homewreckers, UK Mother 
Earth guitarist Matt Deighton, 


few spirituals to get the full six- 
minute new romantic 
treatment. Never less than 
engaging, Alternative 
Regression Therapy is ideal for 
those looking to going deeper 
into the UK’s synthpop past. 
Daryl Easlea 


presents many previously 
unreleased tracks from 
cassette albums, gigs and 
rehearsals, including 90s 
rabble-rousers Almost Presley, 
bonkers Totally Hank, 
Tallahassee Rent Boys (with 
Wreckless Eric), 


Wolf People (Star Shell 
captured on iPhone), OTs (Old 
Tossers), France’s Les 
Soucoupes Violentes and a 
reformed Mighty Baby playing 
the 13-minute India in 2006. 
A rare treasure in itself. 

Kris Needs 


PLEASE RELEASE ME 


Our regular look at albums crying out for reissue 





Katydids 
Katydids 
Reprise 7599261462 (1990) 


At the start of each new decade it is 
customary for the music press to highlight 


names-to-watch; upcoming acts they suggest 


might have the staying power to make a 
significant mark on the next 10 years. In 
1990, the Katydids were one such name 


singled out by NME, based on the escalating 


frenzy of A&R reps at their gigs over the 
previous 12 months. 


Success eluded them, however, and after 


two albums in three years they were gone. 


But had they opted not to throw in the towel 


and stick around a little longer, their radio- 
friendly melodic beat group tropes (arguably 
a missing link between The Primitives and 
Sleeper) might well have found favour when 
Britpop reared it ubiquitous head. Warner 


Brothers won the A&R bidding war, affording 


the group the rarely-used Reprise imprint, 
and set about boosting the Katydids’ profile 
by securing them high-visibility support slots 
on sell-out tours by Jellyfish, Squeeze and 
Del Amitri. They pulled off another coup by 
luring Nick Lowe out of production semi- 
retirement for the debut album, his first job 
behind the desk since Elvis Costello’s Blood 
And Chocolate four years earlier. 

Lowe’s own pop sensibilities were a 


perfect fit for the songs of San Diegan singer 


Susie Hug and Leicester guitarist Adam 


Seymour: the cacophonous power chords of 


Heavy Weather Traffic, the lovelorn jangle of 
Girl In A Jigsaw Puzzle, the psychedelic swirl 


of Dr Rey, the country canter of Miss Misery. 


Famke > F Be. 


The stomping Read My Lips was chosen as 
the curtain-raising 45, but arguably 
suffered when the label demanded a title 
change to Lights Out, to avoid confusion 
with a (flop) single of the same name by 
Jimmy Somerville. 

A clumsy edit removing a verse from 
second single Girl In A Jigsaw Puzzle left the 
song sounding half-formed and disjointed, 
which may well have contributed to the 
absence of the daytime airplay everyone had 
hoped for. Warners kept the faith for a follow- 
up album, Shangri-la (its 45s produced by 
another pair of skilled pop ears, lan Broudie), 
before calling time on the band for good. 

Seymour would go on to enjoy the 
spotlight in a female-fronted guitar group as 
Chrissie Hynde’s right-hand man in The 
Pretenders for 15 years, but the joyous hooks 
and smart harmonies of his erstwhile band 
are ripe for rediscovery. Terry Staunton 





George Thorogood & 
The Destroyers 

Live In Boston 1982: The 
Complete Concert 
kkk 


Craft Recordings 7218562 (2CD/4LP) 
Reupholstered gig souvenir 
with a dozen bonus tracks 
Boston-based 
bluesman 
Thorogood’s 
lengthy early 
80s global trek 
opening for The Rolling Stones 
brought him and his band 
within touching distance of 
mainstream success, but away 
from warming up crowds in 
slowly-filling stadia his natural 
habitat is the sweaty 
dancehall. This 2010 release 
(now expanded here) marked a 
return to such familiar terrain, 
a triumphant homecoming 
after rubbing shoulders with 
rock royalty. 

Chief among the previously 
unreleased material is the live 
debut of Bad To The Bone, the 
title track of his then-new 
album that would subsequently 
become Thorogood’s signature 
after frequent use on film 
soundtracks (Christine, Talk 
Radio, Terminator 2). His lean 
and hungry guitar licks keep 
the energy levels high 
throughout, never more so 
than on Elmore James’s 
Madison Blues and a seriously 
kick-ass charge through Hank 
Williams’ Move It On Over. 
Terry Staunton 


Peter Tork 


Stranger Things Have 
Happened 
xKkk 


7a Records 7A029 (CD) 

Beguiling overview of 

1994 solo album 

Peter Tork’s role 
| as most 

‘| overlooked 

1} musical Monkee 
— 3 was rectified 















with Stranger Things Have 
Happened, his one and only 
solo album, from 1994. While 
Mike Nesmith took the 
plaudits, Mickey Dolenz was 
underrated and no-one 
expected anything much from 
Davy Jones, in the popular 
mind Tork assumed the status 
of the group’s gurning 
no-mark. Yet he was the one 
with the serious Greenwich 
Village folkie background; 

the liner notes explore his 
permanent light entertainer vs 
serious artiste conflict. On the 
album, the hard-edged Miracle 
shows what Tork was capable 
of, as well as the no-wave joy 
of Milkshake and his sweet 
bluegrass cover of Jackie 
Wilson’s Higher and Higher. 
Assembled with the love only 
vacan provide, Stranger 
Things Have Happened is an 
extensive, enjoyable collection. 
Daryl Easlea 


Toyah 
Sheep Farming In Barnet 
kkk 


Cherry Red BRED825 (2CD/1DVD) 
Toyah Willcox-fronted 
punks’ debut. 

An overlooked 
gem of the era, 
Sheep Farming 
| /n Barnet still 

“| sounds as if 
beamed back from some 
distant future. Toyah, the 
Birmingham banshee, wails 
over discordant, unorthodox 
time signatures, making for a 
sometimes challenging but 
always interesting listen. The 
first disc is a treasure trove of 
rarities that concludes with four 
tracks specially commissioned 
for the 1979 BBC detective 
drama Shoestring. Unreleased 
demos and a DVD are the icing 
on a perfect package for an 
album that demands some 
long overdue respect and 
reappraisal. Peter Dennis 
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New Albums 


Romancing The Drone 


Glasgow's guitar army 


continue to rage and soothe. 


By Kevin Harley 


Mogwal 
As The Love Continues 
Kkkk 


ROCK ACTION / ROCKACT 140 (CD/2CD/LP/2LP) 


If longevity doesn’t dampen a band’s questing 
determination, might a global pandemic do the job? 
Not if you’re Mogwai, who navigated both with 
inspiration and spirit in 2020. With touring on hold, 
Scotland’s sons of guitar anarchy and DIY synth 
splendour released two pay-what-you-will digital 
aloums in the last year, a live belter (2018) and 

a lush score (ZeroZeroZero). And although the 
25th anniversary of their debut single could have 
been their cue to take stock, Mogwai have 
resurfaced with their most evolved album in a 
decade, tethering their formative instincts to 
forward-thinking ambitions with an instinctive feel 
for our choppy times. 

Though Mogwai mavens may recognise the 
terrain, the routes mapped across As The Love 
Continues are often fresh. Whether that is due to 
returning producer Dave Fridmann’s influence, the 
decision to adopt a no-alcohol policy while 
recording, a lengthier recording time than usual or 
simply Mogwai’s undimmed resolve, the effects 
register palpably. Its title muttered by kindred spirit 
Benjamin John Power (aka Blanck Mass), To The 
Bin My Friend, Tonight We Vacate Earth builds from 
its fragile heartbeat pulse in waves of synths and 
guitar, suspended in characteristically Mogwai-style 
limbo between dread and optimism, the apocalypse 
and the sublime. 

Of course, the many soundtracks under 
Mogwai’s belt attest to their established aptitude at 
evoking vast emotions in sound. Without images of 
football godheads (Zidane: A 21st Century Portrait), 
French zombies (Les Revenants) or suchlike to 
attach itself to, As The Love Continues inevitably 
finds purchase on our tumultuous moment in its 
deftly summoned suggestions of sorrow and fear, 
resilience, and close-guarded hope. Its snaking 
guitar and vocoder melody riding an almost 
danceable beat, Here We, Here We, Here We Go 
Forever stays light on its feet, as if striving for 
buoyant constancy against the odds. The synth-y 
Dry Fantasy is warm and melodically soothing, like 
an embracing twist on The Cure’s expansive 


Q&A 


’ Mogwai’s Stuart 
Braithwaite on 
lockdown, live music 
and low-alcohol 
productivity rates.../ 





These are tough times for most people, 
including anyone involved in the arts, perhaps 
especially independent artists. How have 
Mogwai coped? 

| think that we coped with it the same way that 
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Plainsong. Sequenced alongside the propulsive, 
neo-psychedelic pop of the Stuart Braithwaite-sung 
Ritchie Sacramento, it reiterates how adeptly 
Mogwai offer melody as something to cling to while 
storm clouds gather. 

Not that Mogwai’s noisier instincts go under- 
served. Proof that their well of meaningless yet 
oddly apt song titles still provides, Drive The Nail 
honours its name in swathes of seething guitars 
layered over glacial synths. If navigating our times 
sometimes seems to call for dogged determination 
more than serene acceptance, this song nails the 
feeling. Summoning the triumphantly fractious 
spirit of Mogwai tantrums such as Glasgow Mega- 
Snake, Ceiling Granny — another killer title, like 
a horror movie in two words — is similarly, 
bracingly ill-tempered. 

Elsewhere, collaborators help Mogwai deliver 
dazzling self-overhauls. Featuring Trent Reznor’s 
wingman Atticus Ross, Midnight Flit takes its driving 
clip from live favourite 2 Rights Make 1 Wrong and 
embellishes it with throbbing synths and cathartic 
whirlwinds of near-psychedelic orchestration. Film 
composer (Hereditary, Color Out Of Space) and 
woodwind wonder Colin Stetson also brings lavish 
colours to Pat Stains, a song as beautiful, buffeting, 
and atmospheric as any in Mogwai’s armoury. 

Fuck Off Money is the weakest link, its vocoder 
lament leaning closest to old haunts. But 
Supposedly, We Were Nightmares lets off steam 
nicely, with Martin Bulloch’s strident drums and 
Dom Aitchison’s bass lending propulsive backing to 
Barry Burns’ soaring synth and Braithwaite’s guitar 
heroics. At an opposite extreme, It’s What | Want 
To Do, Mum complements Mogwai’s stock of 
stealthy slow-builders with a frayed sense of grace, 
hitting apposite closing notes for an aloum 
suggestive of huge feelings held in precarious 
check. Mogwai have made a career out of doing 
what they want to do. Long may it continue. 


everyone else did: we just hunkered down, read 
loads of books and watched loads of film and TV. 
Having this album to write and record was also a 
brilliant distraction. Not being able to play gigs has 
been really crap but it’s been nice to do things like 
the listening parties to connect with our fans. 


After 25 years, how do you go about pushing 
yourselves in new directions? 

With this record [producer] Dave Fridmann made 
sure that we tried something on every song that we 
wouldn't normally do. Having made three records 
with us before this one, | think Dave is very 
conscious of making sure we don’t repeat 
ourselves too much. From a personal point of view 
| think trying to make new sounds and make music 











in a different way every time keeps things exciting. 


Drive The Nail is good and heavy —- there’s no 
letting up. Yet Midnight Flit sounds new — 
beautiful and expansive. | can almost imagine 
Elizabeth Fraser singing over it. Does it get 
harder to find ways to raise your bar? 

Not at all — and thank you! We enjoy making music 
and trying new things is one of the things we enjoy 
the most. Incidentally, if Liz Fraser ever fancies 
jumping on one of our songs she’s more than 
welcome. 


Dry Fantasy and Ritchie Sacramento are 
hugely melodic. Are Mogwai at ease with their 
pop side now? 
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| think we’ve always been pretty pop, truth be told. 
Even when our music has been a big swamp 

of noise there’s been some melody at the 

root of it all. 


You rarely talk about meaning or message. But 
did you want this album to resonate with these 
times at all? 

The title is totally random but | like that it has a 
positive message, too. It’s been a hellish year and 
it’s nice to make something to help people 

through it all. 


What did Colin Stetson and Atticus Ross bring 
to the album? Stetson’s soundtracks are 
terrific — I’m guessing you’re fans? 


Of course! Colin Stetson is amazing. His part 
definitely brought that song to life. Atticus Ross, 
too, he brought something really special to the 
record. The instrumentation here [on Midnight Flit] 
is wild. 


Did the alcohol-free approach mentioned in the 
album’s PR change how you worked? 

| think it made us a lot more useful in the 
mornings, that’s for sure. 


Do you feel optimistic about the chances of 
touring this record at some point? 

| do. | don’t know when, though. I’m hopeful of 
being able to play live somewhere on the planet 
next summer. 


“Dave Fridmann made sure 
that we tried something on 
every song that we wouldn't 
normally do, making sure 
we don't repeat ourselves” 


The second song on the album is called Here 
We, Here We, Here We Go Forever -— can we 
take the title as a promise? 

Our friend Gavin said it and | loved its exuberance. 
I’m so proud of how long we’ve been together 
making music and don't plan on stopping any 
time soon. 
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New Albums 


5 Billion In Diamonds 


Divine Accidents 


kKkkk 


Make Records MAKE 033 (LP) 
Soundtrack-indebted 
second from producer/DJ 
combo 


A project 
spearheaded 


5 Billion In 

m Diamonds sees 
the Nirvana producer and 
founding member of Garbage 
make room at the mixing desk 
alongside fellow knob-twiddler 
Andy Jenks and DJ James 
Grillo. Retaining a similar 
approach to their 2017 debut, 
they blend movie soundtrack 
ambience with 60s pop and 
psych and 80s electronica to 
alluring effect. Subtly shifting 
vocal lines and keyboard 
layers are deftly interwoven 
with chiming guitar motifs and 
a live rhythm section, creating 
intriguing dream-like 
arrangements on Let It Get 
Away From You and Into Your 
Symphony. The soundtrack 
feel is heightened as individual 
songs flow through differing 
moods to build and resolve 
tension (Divine Accidents, 
Formaldehyde), and a 
cohesive signature style 
emerges as the album 
progresses. Rich Davenport 


Angel Bat Dawid & 
Tha Brotherhood 

Live 

kkk 

International Anthem. Cat No TBC. 
(CD/2LP) 

Brilliant live document 
from one of jazz’s most 
vital performers 

e Angel Bat 
Dawid’s debut 
album The 
Oracle — a mix 
of avant-garde 
jazz and gospel textures 
stitched together from demos 
recorded on her phone — 
announced the clarinettist and 
singer as a wildly original and 
idiosyncratic voice. Taken from 
a performance at Berlin’s 
Jazzfest, this live aloum 
should enrich her reputation 
further as both brilliant 
bandleader and fearless, 
outspoken performer. 

Some context is needed 
for the somewhat fiery 
contents: Dawid has written 
of a series of racist incidents 
she experienced in the city 
before the gig, and it’s a 
charged performance. A 
confrontational rendition of 
Black Family early in the set is 
treated both as a form of 
protest and musical catharsis. 
Despite the evident emotion 
involved, Dawid (whose 
brilliantly creative improvised 
vocals are a highlight 
throughout) and her band are 
always in control, delivering 
blistering, blazingly free, 
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performances of What Shall | 
Tell My Children Who Are 
Black, We Hearby Declare The 
African Look and Tha Wicked 
Shall Not Prevail. By the 
riotous finish, the feeling has 
morphed from charged protest 
to one of righteous 
celebration. Pau! Bowler 


Bartees Strange 
Live Forever 


kk kk 


Memory Music MM0O15 

Mesmeric debut connecting 
Oklahoma with Ipswich 
Bartees Leon 
Cox Jr 
relocated from 
Ipswich, Suffolk 
to Mustang, 
Oklahoma with his parents 
before he was a teenager. 
Though he’s now in his early 
30s, the cultural effects of the 
move were a big inspiration 
when writing this debut record 
as Bartees Strange — as were 
his racial and sexual identity 
as a gay black male. The 
result is a formidable 
collection of songs that mixes 
— somehow seamlessly — a 
slew of genres together. 
Opener Jealousy blends gospel 
and the ethereal sounds of 
Bon lver, while Mustang is a 
boisterous surge of joyous 
indie-pop and uptempo soul. 
Elsewhere, Flagey God is 
sinister electro-pop and 
Mossblerd is pure hip-hop 
poetry. But while the fluidity 
of these eclectic songs is a 
triumph, that Strange has 
turned such specific 
experiences into universal 
commentary about the state 
of the world makes Live 
Forever a remarkable and 
important debut. 

Mischa Pearlman 
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Black Country, New 
Road 

For The First Time 
kkk 


Ninja Tune ZEN269 (CD/LP) 
Suitably jittery debut from a 
band who can’t stay still 
Emerging from 
the same 
south London 
scene as Fat 

lew Roa — White Family 
and black midi (with whom 
they have collaborated), the 
seven-piece Black Country, 
New Road have picked a 
“Slint Jr” tag thanks to early 
singles Sunglasses and 
Athens, France (both are 
reworked on this six-song 
debut). It’s an obvious 
enough spot but by no means 
the only string to their bow. 
Post-hardcore guitar and sax 
skronk, brooding electronics 
and Klezmer-tinged jazz (think 
early dEUS) all feature, 
sometimes on the same song 
— see the terrifying Science 
Fair. What really ups the 
angst is Isaac Wood’s spoken 





See alia A 
N Road 


Bartees Strange: he — 
comes in peace 


word lyrics and pop culture 
references that link Kanye 
West, Richard Hell and, 
bizarrely enough, NutriBullets, 
delivered like a Gen-Z Nick 
Cave narrating the 
apocalypse. They don’t always 
hit the mark, but on the 
whole, For The First Time is a 
snapshot of a young band 
going to invitingly dark places 
extremely fast. 

Mike Goldsmith 


Caixa Cubo 


Angela 
kkk 


Heavenly HVNLP185 (CD/LP) 
First European release for 
Brazilian jazz savants 
Caixa Cubo 
have built a 
[RE] reputation as 
modern 
torchbearers 
of the Brazilian jazz flame. 
The 70s behemoths Azymuth 
are an obvious touchstone 
and the contemporary trio 
mine a similarly samba- 
drenched groove. 

Although modern styles 
are occasionally subtly 
interwoven into their sound — 
the live-rendered hip-hop 
beats of the opening title 
track, for instance — their new 
album (their seventh since 
forming in 2007) is for the 
most part an immaculately 
rendered celebration of their 
musical lineage. The Rhodes 
piano-runs and deep acoustic 
basslines of Khanimambo 
are a Classic example of their 
analog-rich approach, while 
the addition of guest vocalist 
Ze Leonidas adds an Edu 
Lobo-esque warmth to the 
languid jazz-funk of Palavras. 
Best of all is a zippy cover of 
Egberto Gismonti’s Baiao 
Malandro, which translates 
the great Brazilian composer’s 
avant-funk original into a 
pulsating, dancefloor-ready 
slice of samba jazz. 

Paul Bowler 
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Divide And Dissolve 
Gas Lit 
kkk 


Invada INV251 (CD/LP) 
Instrumental Aussie duo let 
their racket do the talking 
Comprised of 
Takiaya Reed 
(saxophone, 
guitar, FX) and 
Sylvie Nehill 
(drums, FX), this Melbourne- 
based duo trade in doom 
metal of the most menacing 
kind: barbed, overblown riffs 
(It’s Really Complicated) 
accompanied by pummelling 
drums. The lack of lyrics 
means that the band’s 
declared mission to end white 
supremacy and demand 
indigenous land is decolonised 
is initially oblique but you can 
feel the punk rage throughout. 
Reed’s meandering sax 
threatens to bring some 
comparative levity to 
proceedings but as We Are 
Really Worried About You 
transforms from free-jazz 
dronescape to pummelling 
metal cruncher, it’s obvious 
that Divide And Dissolve are at 
their most brutally effective 
when they let rip. 

Mike Goldsmith 
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Dragged Up 

D/U 

kkk 

DU Recs DUH-01 (CD/Cassette) 
Glasgow-based quintet’s 
ferocious debut 

Harvested from 
the organs of 
various 
Glaswegian 
psych-drone 
casualties, Dragged Up are 
one of the best things to 
come out of the city since the 
M74 to Carlisle. This self- 
released debut is a throwback 
to Beavis and Butt-Head-era 
MTV, an all-seeing, culture- 
cannibalising slacker romp. 
Co-lead vocalist Lisa Jones 
Slur-sings catatonic tales of 





melting monsters and 
collapsing personalities over 
riffs so knuckle-headed they 
sound like they’ve been found 
in a Siberian peat bog. These 
are mainly generated by Chas 
Lalli’s angle-grinder bass, the 
instrument being attacked 
with an aggressive charisma 
recalling Jean-Jacques Burnel 
and Ron Asheton. It’s part- 
Blue Cheer, part-Manson 
Family Sings, and all Dragged 
Up. Alex Neilson 


Jim Ghedi 
In The Furrow Of 
Common Place 


kik 


Basin Rock BRO10 (CD/LP) 

South Yorkshire folk 
guitarist perfects his sound 
Jim Ghedi’s last 
record, 2018’s 
A Hymn For An 
Ancient Land, 
felt like 

a transitional diversion. The 
Sheffield native’s music 
became both broader (lush 
arrangements) and narrower 
(vocals, pinning down what 
songs are “about”) than his 
paradoxically expansive/ 
skeletal 2015 debut, Home 
Is Where | Exist. 

His new album confirms 
that perception and is an 
altogether more satisfying 
listen. Most songs have 
vocals, but they’re more 
confident than before, 
straining less for an identity 
and just expressing one 
instead. The arrangements 
service the songs rather than 
over-elaborate them, making 
the whole feel tougher and 
more vital. It’s an earthy, 
direct and sometimes bracing 
record, and songs such as 
the cover of Ed Pickford’s 
defiantly hopeless Ah Cud 
Hew have the feel of 
looking backwards to look 
forwards. It’s not always 
pretty, but often timeless and 
beautiful. Will Pinfold 
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Goat Girl 
On All Fours 
kkk 


Rough Trade RTO154 (CD/LP) 
indie-rock quartet’s 
ambitious second. 

Goat Girl first 
signed their 
record deal with 
Rough Trade 
the day after 
the 2016 EU referendum. It 
turned out to be a fitting 
prelude to a restless, lo-fi 
debut album that had all the 
snarl and snark of disaffected 
youth. Second time around, 
the south London quartet’s ire 
has turned fretful, with 
concerns over matters personal 
(Sad Cowboy) and social (The 
Crack) tempering their 
combative tone. By adding 
prominent synths and 
occasional sax, their scrappy 
soundtrack of country, psych 
and post-punk has also been 
refocused into something 
fuller, with the likes of 
P.T.S.Tea and Badibaba 
showing an altogether breezier 
side (Closing In’s synth line 
could even be described as 
pretty). But a shinier polish 
hasn't dimmed the four-piece’s 
adventurous spirit: these 
invigorating tracks are teeming 
with ideas and leftfield twists, 
played with the freedom of a 
close-knit collective who know 
how to pull them off. Goat Girl 
have an obvious knack of 
making music that reflects 
what’s going on around them. 
It seems appropriate to start 
2021 with a record that 
captures the anxious energy of 
not knowing exactly what’s 
coming next. Shaun Curran 





Gryphon 
Get Out Of My Father’s 
Car! 


wk kk 


Talking Elephant GRIFCDO2 (CD) 
Open road ahead for 
timeless rockers 
Reformed early 
70s medieval 
| prog rockers 
- Gryphon are as 

a= =e, wild-eyed as 
ever on their second album 
back. Get Out Of My Father's 
Car! takes in bassoon, 
harpsichord, violin and a flute, 
duelling with more 
conventional instrumentation 
and occasional crazed vocals 
in a constantly changing 
soundscape — think jousting 
tournament filtered through an 
art school film soundtrack. 

Three original members — 
multi-instrumentalist Brian 
Gulland, guitarist Graeme 
Taylor and drummer Dave 
Oberle — link with three 
established 20th century 
additions. The playful title track 
has a jazz-funk undertone (in a 
good way), Suite For ’68 
pushes towards a 1920s tea 
dance, Parting Shot has a folk- 








rock beauty, yet almost 
everything has turned into 
something else by the time you 
realise what you might be 
listening to, with hints of 
Stackridge, Third Ear Band, 
Fairport Convention, Frank 
Zappa and chum Rick 
Wakeman’s colourful concept 
adventures. Mad and 
infectious. Nick Dalton 


Femi Kuti + 

Made Kuti 

Legacy+ 

kk kk 

Partisan PTKF2189-1 (2CD/2LP) 
Fela Kuti’s bloodline 
continues Afrobeat legacy 

A true heritage 
project, 
Legacy+ pairs 
the brand new 
albums Stop 
The Hate and For(e)ward by 
Femi and Made Kuti. The son 
and grandson, respectively, of 
Fela Kuti, they channel the 
Afrobeat pioneer’s spirit and 
also make clear how relevant 
his message remains. As Made 
sings on Different Streets: 
“Grandpa was not predicting 
the future with his songs/We 
are facing the same problems 
from the 70s.” And, as is 
painfully obvious, government 
corruption and abuse of power 
aren't restricted to Nigeria 
alone. If, musically, Femi picks 
up from where Fela left off, 
Made offers a lightly updated 
version of Afrobeat, with the 
Subtlest of electronics 
enhancing the songs. He plays 
all the instruments, deftly 
handling the demands of those 
complex arrangements. 

Jason Draper 


False 


kt 


Mercury KX 0738271 (CD/LP) 
Atmospheric excellence 
from Berlin-based composer 
Like True before 
it, Lambert’s 
new album is a 
work of often- 
melancholy 
beauty. But where True was 
light, airy and piano-centric, 
False is dark and mysterious. 
Rather than taking centre 
stage, the piano is often one of 
many layers making up a richly 
textured sound. Each track is a 
collaboration with an artist or 
group, but False coalesces and 
flows perfectly, never losing its 
unique identity. The music is 
cinematic throughout, ranging 
from urgent, future noir-ish 
opening track Auaen to the 
moody near-trip-hop of 27 
Secrets and the busy but low- 
key jazz of Mind No Ever No 
vxx. An album to wallow in, its 
14 tracks go by all too soon. It 
could easily be twice as long 
and not outstay its welcome. 
Will Pinfold 





Loma 
Don’t Shy Away 
kkk 


Sub Pop SP1366 (CD/LP) 

Eno inspires US trio to pull 
themselves together 
ieee = it was after 

< hearing Brian 
Eno wax lyrical 
about their 
track Black 
Willow that the members of 
Loma — Emily Cross (Cross 
Record), Shearwater’s 
Jonathan Meiburg and Dan 





Duszynski — decided to get 
over the sense of commercial 
failure that weighed them 
down after their self-titled 
2018 debut and reconcile for 
another tilt. Eno produces 
dreamy closer Homing, but the 
preceding 40 minutes show 
them capable of conjuring an 
alluring atmosphere all on their 
own. Unfurling in various states 
of seductive trance, tracks 
from the throbby Given A Sign 
to languid, jazzy Ocotillo show 
a multi-layered approach of 
gleam and shade, control and 
release. As Cross sings with 
customary grandeur on Half 
Silences, Don’t Shy Away helps 
“generate light, generate heat, 
generate feeling”. A record to 
soundtrack the winter months. 
Shaun Curran 


Maximo Park 
Nature Always Wins 


kkk 


Prolifica Inc. PROINC13VS (CD/LP) 
Indie-rockers find new gears 
on album seven 

It would be easy 
to consign 
Maximo Park to 
the indie disco 
in the skies, 
forever pegged as the Kaiser 
Chiefs it’s alright to like, 
playing Our Velocity to a sea of 
fading Bloc Party T-shirts. A 
thorough examination of the six 
albums preceding this one 
shows that, while their straying 
into more dance-festered 
waters (2017’s politico-funk 
Risk To Exist) has seen mixed 
resulte, Paul Smith’s yearning 
vocals and a unrivalled way 
with a big chorus have always 
produced 6Music bangers. 





MAXIMO PARK 





Nature Always Wins sits 
perfectly in the middle of that 
equation: glittering post-punk 
hooks everywhere, new synth 
sounds verging on the new 
romantic and, in Partly Of My 
Making, Versions Of You and 
Baby, Sleep, possibly the best 
three indie-pop songs to kick 
off an album you'll hear all 
year. Lyrics still veer somewhat 
dodgily from the cerebral to the 
political to the personal but it’s 
when Maximo Park stick to 
what they do best that their 
finest moments are conjured. 
Mike Goldsmith 


Steve Moore 
Analog Sensitivity 
kk 


Be With BEWITHO97 (LP) 

Doomy synth cues from 
B-movie horror maestro 

= With a CV that 
covers 
everything from 
: scoring schlock- 
ma ~=horror B-movies 
to playing bass and synths in 
prog duo Zombi, it’s no 
surprise that Steve Moore has 
long fancied himself sitting 
among the KPM roster. The 
legendary library label has lent 
its iconic logo to Analog 
Sensitivity, sanctioning this 
collection of 12 pieces that 
burble like a warm Minimoog 
bath at the end of a day’s graft 
on the Nostromo. At its best, 
the album recalls Side Two of 
David Bowie’s Low. Urge 
Surfing, meanwhile, tends to 
lull you towards safe harbour 
on a sea of tranquillity, but its 
darker undercurrent carries a 
deeper sense of unease. 
Jason Draper 
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New Albums 


A Step Ahead 


Prog visionary makes his masterpiece. 


By Tim Peacock. 


Steven Wilson 


The Future Bites 
Kk kkk 


Caroline International CAROLO21 (CD/LP/3CD-+ Blu-ray) 


Expecting the unexpected has been the listener's 
default position since Steven Wilson called time on 
Porcupine Tree and embarked on an increasingly 
storied solo career. Since 2008’s 
eclectic debut /nsurgentes, he’s done 
a jazz-inflected opus (Grace For 
Drowning), indulged his love of classic 
prog (The Raven That Refused To Sing) 
and inched ever closer to the 
mainstream via the poignant Hand. 
Cannot. Erase. and the eminently 
accessible To The Bone. 

Whether he likes it or not, Wilson 
remains prog’s poster boy and he 
teeters on the very tipping point of 
major mainstream success as he 
releases his sixth full-length solo LP. At such a 
stage, lesser performers might freeze like rabbits in 
the headlights and bottle it completely or play it 
safe and simply whack out To The Bone Vol 2. If 
you've followed Wilson’s career, though, it won’t 
surprise you to discover he’s stuck his neck out 
and done something completely different with 
The Future Bites. 

Advance reports of the album, which had its 
release date pushed back due to the pandemic, 
have repeatedly trumpeted how Wilson has left 
prog (and guitar-driven rock in general) behind and 
embraced electronica. There is some truth in that. 
In a recent online interview with India Express, 
Wilson confessed, “I don’t know what else | can 
say that’s new with a guitar at this point.” When 
you hear the sparse, machine-tooled likes of King 
Ghost, you might initially conclude that To The 
Bone’s seemingly most atypical track — the stark, 
obsessive Song Of | — was the jumping-off point for 
The Future Bites all along. 

Taking a broader view of Wilson’s output, 
however, reminds us electronica has always ridden 
shotgun throughout his career. Over the years, he’s 
made no secret of his love of pioneering electronic 
acts from OMD to Aphex Twin and Boards Of 
Canada and it’s all too easy to forget that his first 


S 







Steven Wilson: the look of 
a man who’s been peering 


into the future 


project of note, No-Man, 
initially specialised in 
sample-based synthpop. 

Besides, while Wilson and co-producer David 
Kosten layer most of the songs in lush electronica, 
The Future Bites doesn’t banish guitars either. It’s 
very recognisably a Steven Wilson record and a 
great one at that. King Ghost may be devoid of 
acoustic instrumentation, but it’s still gloriously 
human, featuring one of Wilson’s most affecting 
vocals and one of those melancholic sunbursts of a 
chorus he always does so well. In short, it’s a 
terrific, world-weary pop song, as is the compact, 
cynical Prince-esque funk of Self, while the searing 
12 Things | Forgot — the most traditional, guitar- 
driven workout here — is a widescreen anthem 
redolent of prime Manic Street Preachers. 

Conceptually, The Future Bites is Wilson’s 
strongest outing to date. Since Porcupine Tree’s /n 
Absentia, many of his best songs have documented 
the encroachment of an ever-more dystopian 
society with increasing accuracy, but never before 
has he made a record which sounds quite as in the 
moment as this. 

The initial idea was to examine how our lives 
are now ruled by the kind of people who write 
algorithms that manipulate online behaviour. While 
The Future Bites was completed before the Covid 
madness kicked in, it’s hard to imagine a more 
prescient-sounding record than one that explores 





how nascent technologies affect our motivations as 
modern consumers at a time when we’re all 
frantically buying online to stave off the effects 

of lockdown. 

The songs dealing directly with this are The 
Future Bites’ most captivating. With its Neu!-esque 
sense of propulsion, the bass-heavy Follower sets 
its sights on social media while Wilson takes a vivid 
pop at shadowy, Jeff Bezos-style cyber moguls on 
the brilliant electro bump’n’grind of Eminent Sleaze 
(“Two faces and friends in high places... When 
| move, I’m slick/Nothing ever sticks to me”). The 
album’s centrepiece, though, is the Elton John- 
assisted Personal Shopper: a colossal paean to 
chronic shopaholics set to a relentless, Giorgio 
Moroder-esque groove that stretches out for 10 
joyous minutes. 

For a record delving into the murky depths of 
rampant consumer culture, it’s also fitting that The 
Future Bites is available in a range of formats, with 
an array of merch in addition to cassette and red 
vinyl gatefold editions. For the dedicated 
oniomaniac, there’s also a deluxe box set edition 
featuring a Blu-ray with the promo videos, a stack 
of additional tracks, remixes and a whopping, 
19-minute remix of Personal Shopper. Whichever 
option they ultimately choose, though, there’s no 
need for the buyer to be wary here. The Future 
Bites is guaranteed to weather the ravages of time. 
Tim Peacock 


The Notwist Sur, featuring a gorgeous Dan Haywood 
Vertigo Days Juana Molina vocal), The was pen pals 
Kk kk Notwist always sound very | with David 


Morr Music MORR180 (CD/LP) 
Restless indie-rockers 
continue to push it forward 
German trio The 
Notwist have 
always sought 
to build on the 
—= indie electronica 
that they so perfectly executed 
on 2002’s career-defining 
Neon Golden. It’s testament to 
the group that whether it’s 
jangling Electronic-style guitars 
(Exit Strategy To Myself), 
maudlin riffs that nod to The 
Postal Service (Where You Find 
Me) or the album's frequent 
experimental left-turns (Ship’s 
robo-Tom Waits clank, the 
urgent Knife-like clattering of Al 
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much like themselves. The 
tribal drums and backwards 
melodica that open Vertigo 
Days raise the eyebrows but as 
Markus Acher’s melancholic 
vocals drift on top of the rich 
exotica that forms the alobum’s 
sonic backdrop, there’s a 
feeling of warm reassurance. A 
smart, hypnotic and melodic 
record and quite possibly their 
best in almost two decades. 
Mike Goldsmith 


Pill Fangs 
PF5 
kkk 


Suppressed Records SUR202 (CD) 
UK scuzz-rock with smarts 
It’s little surprise that Pill Fangs’ 





Berman in the 

J years before the 
Silver Jews frontman’s death. 
While neither possess the most 
mellifluous set of pipes, both 
possess a lyrical ability to survey 
the entire history of rock’n’roll 
with an ironic shrug and a 
bulging moleskin full of wry 
commentary. 

The opening track of PF5, 
Rock And Roll Is Non- 
Negotiable, is a sonic high-kick 
about rock’s rebellious 
imperative not being dulled by 
The Man: “Revenue Customs 
and the DVLA/They can all get 
the fuck out my way”. Black 
Country Scum, meanwhile, is a 
hilarious threnody to 


Haywood’s former classmates. 
Noise Ceremony For Simon, 
meanwhile, is a moving two- 
minute levitational drone 
commemorating late bass 
player Simon Fletcher, using 
feedback from his own 
unmanned bass rig. Pill Fangs 
have just thrown another doozy 
into the void. Be sure to catch 
it. Alex Neilson 


Skyway Man 

The World Only Ends 
When You Die 
kkk 


Mama Bird Recording Co. MBO40 
(CD) 

Singer-songwriter in the 
ascendancy 

There’s some remarkable 
music on this vibrant, 
audacious and occasionally 





unsettling 
album courtesy 
of Skyway Man, 
the creation of 
singer/ 
songwriter/producer James 
Wallace. The dizzying musical 
range encompasses gospel, 
pop, soul, calypso and more, 
accompanying a storyline that 
seems to cover a brush with 
death and a subsequent set of 
consequential visitations/ 
experiences. The wider 
conceptual framework via 
songs such as Old Swingin’ 
Bell and Don’t Feel Bad About 
Being Alive is complex, yet 
never loses its fascinating grip. 
And if you sometimes get 
entangled trying to decipher 
these tales, it barely matters 
because impressive moments 


such as Sometimes Darkness/ 
Railroad, Did Ya Know Him? 
and Power create a thrilling 
impact. Indeed, the musical 
delivery and production are 
excellent throughout. An 
extraordinary and distinctive 
listening experience. Steve 
Burniston 


Anna B Savage 
A Common Turn 


kkk 

City Slang SLANG50274 (CD/LP) 

An uncommon art-pop 
talent resurfaces 

Left 
discombobulated 
by the acclaim 
doled out to her 
debut EP in 
2015 (fans included Father 
John Misty), London-based 
singer-songwriter Anna B 
Savage took time to rebuild 
herself. Five years, a toxic 
relationship, a little travelling, 
some therapy, and a lot of 
bird-watching later, her debut 
album draws strength from 
struggles survived. With her 
stylishly sonorous vocal quaver 
pitched somewhere between 
Anohni and Nadine Shah, 
Savage boldly navigates songs 
about mental health, self- 
doubt, and sexuality, with 
lesser-spotted birds — 
corncrakes, terns — among her 
binding metaphorical matter. 
Sometimes her songs are 
spell-bindingly forthright 
(stinging Leonard Cohen 
rewrite Chelsea Hotel #3), 
sometimes introspective 
(BedStuy); either way, 
Savage’s lyrical acuity, mood 
control and sly wit tease 
confident, cathartic returns 
from stark, spectral 
arrangements. “Is anyone 
listening?” she sings on the 
Kate Bush-like (compare 
Breathing) Dead Pursuits. 
They will be. Kevin Harley 





Smith & Burrows 
Only Smith & Burrows 
Is Good Enough 


PIAS PIASR540DA (CD/LP) 
Indie duo reunite after 
a decade 

= Editors singer 
een Tom Smith and 
ex-Razorlight 
drummer Andy 
Burrows’ 
previous album, 2011’s Funny 
Looking Angels, was one of the 
more successful attempts at 
indie artists to get festive. 
There’s no major reason the 
un-themed sequel has taken a 
decade, and it certainly doesn’t 
sound pressurised. Away from 
Editors’ dark dramas, Smith is 
a gifted comic lyricist, his 
laconic wit offset by a rapidfire 
vocal delivery on the campfire 
pop of Spaghetti and Straight 
Up Like A Mohican. Burrows’ 
romantic high harmonies are 
an excellent counterpoint to 








The Staves: it’s 
a family affair 


, 


Smith’s rumble, adding West 
Coast romanticism when he 
takes the lead on several 
songs. A charming comeback 
full of earworms, if it had been 
released a decade and a half 
earlier it would have been as 
huge as the duo deserve. 
John Earls 


The Staves 
Good Woman 
Kkkkk* 
Atlantic. 0190295156763 (CD/LP) 
Sister act, part three 

wea ~=The Staveley- 
Taylor siblings 
take their 
heavenly voices 
and add a little 
grit to thes mix on this third 
album. As the opening title 
track builds to a shout and 
sets a course for the rest of 
the record, there’s a sense 
here that the trio are casting 
off the things that weigh them 
down, the opinions that they’re 
done with. While their 
harmonies remain as light and 
clear as ever, they’re paired 
with far heavier 
instrumentation. The pounding 
drums of Best Friend is 
matched with electronic 
glitches and horns that recall 
the work of previous producer 
Justin Vernon, while the 
thunderous warning cry of 
Careful, Kid takes it even 
louder. It’s a brilliant record, 
their new, fuller sound paying 
dividends. It sounds cathartic 
to have recorded, and it’s 
cathartic to listen to. 
Hannah Vettese 


Virginia Wing 

private LIFE 

Kk 

Fire Records FIRE599 (CD/LP) 
Electro-pop pair broaden 
their horizons 

Manchester- 
based duo 
Virginia Wing 
have long been 
a thrill for those 
who like their synthpop equal 





parts cool to cerebral, Alice 
Merida Richards’ mostly- 
spoken lyrics intoning 
enigmatic observations over 
Sam Pillay’s art-pop backdrop. 
Their excellent 2018 album 
Ecstatic Arrow added a bit 
more warmth to the 
sometimes icy proceedings 
and this time out, things 
change up again as the late 
70s inspirations of Flying 
Lizards and Laurie Anderson 
are filtered through a wave of 
other influences. There’s a 
brainbox take on OOs drum 
and bass (I’m Holding Out For 
Something), a nod to the 
experimental 80s trio Art of 
Noise (Moon Turn Tides) and 
echoes of the innovative 
electronic group Yellow Magic 
Orchestra (99 North). As with 
predecessors Stereolab and 
Broadcast, those archly- 
delivered vocals are 
recognisably Virginia Wing but 
private LIFE is also the sound 
of a band confidently 
expanding its horizons. 

Mike Goldsmith 


Nick Walters & The 
Paradox Ensemble 


implicate Order 
shinies 

K nA Kk A 

D.O.T. Records D.O.T. O01 (CD/LP) 

UK collective’s jazz-infused 

big band 


© 







Despite the 
evident health 


“*, 4 om . 
Ca ‘@. = of London's jazz 
scene, there 


ve 
1 @\™. 
# e, have been 


precious few modern attempts 
at big band jazz, a style that 
British musicians have 
historically excelled at. 

Step forward The Paradox 
Ensemble. Trumpet player and 
bandleader Walters has plenty 
of previous form, both as a 
frontman (this is their third 
album) and as a part of fusion 
collective Ruby Rushton. 
Shaped by a healthy disregard 
for genre conventions, his take 
on the form finds two 
traditional efforts (the perky 








The Underdog and the superb, 
accordion-rich title track) 
bookending a range of stylistic 
mash-ups. Volta Region adds 
layers of Afrobeat percussion 
and keytar-funk while Be 
Seeing You mines a form best 
described as jazz-meets-drum 
and bass. Best of all is 
Diminishing Returns, whose 
Gong-like synths help take big 
band jazz into little-charted 
space rock territory. 

Paul Bowler 


The Wedding Present 
& Friends 


Not From Where I’m 
Standing 
kkk 
Come Play With Me CPWM204 
(CD/2LP) 
The name’s Gedge... 
Ever one fora 
playful conceit, 
David Gedge 
has corralled 
various 
permutations of past and 
present members of the band 
he’s fronted for 35 years to 
put their own (Gold)fingerprints 
on iconic songs from James 
Bond soundtracks. The fact 
the album benefits the suicide 
awareness charity CALM 
(Campaign Against Living 
Miserably) means we should 
diplomatically sidestep its very 
few shortcomings and revel in 
the fun of its finer moments. 
The Weddoes’ own take on 
You Only Live Twice benefits 
from fuzzy grunge guitars and 
a surprisingly tender vocal, 
The Donalds pull off the 
magnificent trick of being 
simultaneously shambolic and 
bombastic on Live And Let Die, 
and The Ukrainians overhaul 


' EX T 


NED 





Die Another Day as a 

Baltic folk stomper. For 
unadulterated, grin-inducing 
joy, though, it’s hard to top 
Sleeper’s indie charge through 
Mr Kiss Kiss Bang Bang, 
Gedge along for the ride 
trading verses with Louise 
Wener. Terry Staunton 


Denison Witmer 


American Foursquare 
ahh. 


~~ rr 
Asthmatic Kitty / AKR-140 (CD/LP) 
Home is where the restart is 
sea “You are the 
sem) light of my 
home,” sings 
Denison 
Witmer, 
serenading married life’s gifts 
on a gracious comeback 
album. In 2013, Witmer 
effectively retired from music; 
releasing one last album, he 
relocated from Philadelphia to 
his birthplace of Lancaster, 
Pennsylvania, leaving city 
dreams behind for family 
commitments. He was working 
as a Carpenter on a studio (for 
Sufjan Stevens) when he 
tentatively began recording, 
nurturing delicate reveries into 
deceptively robust shapes. 
The result is a 12th album of 
wistful craft and airy serenity, 
poised between melancholia 
and a mellow understanding of 
domesticity’s depths. Touching 
on a friend’s awful loss, 
Catalina Love shows a sure, 
sensitive hand. There’s a 
dreamy beauty to be found 
also in the lron & Wine-ish 
River Of Music and Simple And 
True, where Witmer makes 
doing the dishes sound like 
tender acts of devotional 
ministration. Kevin Harley 
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Teenage = 5 Dusty Springfield, 


Arab Strap, B 
Jane Weaver... 


lack Sabbath, 


and more 





Record Collector 105 








John Cooper-Clarke 
| Wanna Be Yours 


Picador, £20 
ISBN 9781509896103, 480 pages 


It’s been heartening to see 
John Cooper Clarke celebrated 
with everything from 
documentaries to honorary 
doctorates in recent years. 
He’s back playing theatres, 
and in 2018 released a long- 
overdue second poetry 
anthology, a far cry from the 
lean times of the late 80s. It's 
an opportune time to recount 
his life story. 

Those familiar with the 
doctor’s poems know he can 
whip up a vivid image in the 
space of a line, and he’s 
equally efficient in the 
expansive acreage of an 
autobiography. With the sharp 
humour of his live shows and a 
keen eye for detail enlivening 
the narrative, he’s especially 
engaging when recounting the 
movies, music, literature (from 
comic books to Camus) and 
fashions he voraciously 
absorbed in his formative 
years. Pre-fame adventures 
include babysitting a monkey 
and gigging at Bernard 
Manning's club. His punk-era 
memories are insightful, and 
he’s frank with regard to the 
addiction that derailed his 
career. Later chapters trace a 
gradual upswing through gigs 
in clubs and schools, gathering 
momentum with movie 
appearances and guest spots 
with Plan B and Arctic 
Monkeys. Contented and 
thankful, he concludes, “I try 
to live each day as if it were 
my last — crying and shitting 
myself.” Rich Davenport 


I’m Gonna Say It 
Now: The Writings 
Of Phil Ochs 

Edited by David Cohen 


Globe Pequot Press, £18.95 
ISBN 9781493051472, 280 pages 


Driven by prickling social 
conscience, fierce ambition 
and self-imposed rivalry with 
Dylan, Phil Ochs reared out of 
Greenwich Village’s early 60s 
folk scene as an eloquent 
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activist troubadour. 
Paradoxically, he saw himself 
as both topical commentator 
and “the first left-wing star”, 
his scathing tirades dealing 
with issues such as civil 
rights, labour struggles 

and Vietnam. 

Acting non-plussed after 
Dylan played him a new, 
non-political composition, 
Bob sneered, “You’re not a 
songwriter, you’re just a 
journalist.” As it happened, 
he was spot-on, except 
college journalism was just 
one string to Ochs’ vibrant 
bow. Boasting many rare or 
unpublished pieces, this 
fascinating book ranges from 
college and Village folk 
scuffling to the mid-70s 
when, besieged by 
alcoholism and bipolar 
disease, Ochs hanged 
himself. It includes poems, 
reviews, features and final 
musings, many sourced from 
his archive at the Woody 
Guthrie Center. Previously 
unseen photos join 
reproductions from journals 
and notebooks, all combining 
to give fresh insights into this 
astonishingly prolific 
wordsmith whose talent went 
infinitely deeper than writing 
There But For Fortune. 

With uncanny prescience 
for now, Ochs once said, 
“Ah, but in such an ugly time 
the true protest is beauty.” 
This fabulous book is an 
invaluable addition to his 
colossal, if woefully 
overlooked, legacy. 

Kris Needs 


rele Big: le am 


On Track...The 
Clash: Every Album, 
Every Song 

Nick Assirati 


Sonicbond, £14.99 
ISBN 9781789520774, 144 pages 


As its title suggests, the 
simple purpose of this book 
is to analyse every Clash 
song on every record. If the 
aim is to make you want to 
listen to the records again, 
On Track... The Clash does 
just that. 

As a musician himself, 
Assirati is able to be quite 
technical in describing the 
construction of the songs, 





The Clash: their back catalogue 


gets a deep-dive for the 
On Track series 


but he doesn’t overdo his 
analysis. He shows some 
ignorance of the wider Oi! 
scene, saying that it “was 
(almost totally) hijacked by 
racist politicians.” Try telling 
that to Roddy Moreno from 
The Oppressed. It was 
apparently alright for Paul 
Simonon to sport a union jack 
on the cover of The Clash, 
though, because then the 
band were just “referencing 
their own locality.” 

He makes a heartfelt plea 
for Sandinista! to be loved, 
but for some it will always 
remain too sprawling and 
self-indulgent. Nice sleeve, 
though. And okay, Cut The 
Crap was crap, but as early as 
page 10, Assirati is labouring 
the point somewhat. 

This well-written, absorbing 
book also covers compilations, 
rarities, selected bootlegs, 
films and videos and band 
member biographies, and 
there are also 15 glossy 
pages of record sleeves, 
photos, labels and posters. 
Shane Baldwin 


Rocking Man — With 
An Axe To Grind 
Chris Pike 


Self-published, £24.50 
No ISBN, 335 pages 


It would be doing a great 
disservice to Rocking Man, 
the latest in the growing 
library of books about Budgie 
by Chris Pike, to call ita mere 
biography. Over 107,000 
words long, it's a hefty 
examination of the guitarist’s 
life and contribution to the 
heavy metal pioneers which 
also details his later bands 
Storm and Tredegar, his solo 
career and outside interests 
(French polishing and guitar 
making) in great detail, 
proving that there is much 
more to the man than his 10 
or so years in Budgie. Album 
breakdowns are featured, as 
are guitar tabs. Even his cat, 
Mr Jinks, gets a look-in. 

It’s impossible not to be 


impressed by the level of 
detail Pike presents and his 
meticulous research, and the 
result is a volume which 
beautifully straddles the fine 
line between fandom and 
authority. In addition, over 
300 images add visual impact 
to the exhaustive text. The 
book is also available 
packaged together with a 
complementary 12-track CD 
featuring material from 
Bourge’s solo albums as well 
as new tracks and a couple of 
tribute songs featuring 
Swedish metal guru Janne 
Stark and Raven’s John 
Gallagher. John Tucker 
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Pete Way 
Ross Halfin 





Rufus Publications, £59-£350 
No ISBN, 240 pages 


UFO never hid their 
predilection for excess, but 
retrospectives often focus on 
it at the expense of any 
mention of their achievements 
and influence. The same was 
often true for bassist Pete 
Way, who died in August after 
sustaining life-threatening 
injuries in an accident at 
home. This book from 
acclaimed photographer Ross 
Halfin, a close friend of Way, 
succeeds in its intention to 
provide a more rounded, 
balanced impression of the 
man and the band. 

A fan of UFO, Halfin’s own 
Career rose in parallel with 
theirs, allowing him to capture 





the band’s late 70s and early 
80s peak at close quarters. 
He remarks that Way acted as 
the band's frontman and his 
relentless energy and aptitude 
for throwing a mean shape 
onstage is rendered vividly in 
countless colour and black 
and white shots. The book 
also provides a touching, 
unflinching portrait of Way and 
an oral history of UFO, with 
extensive new quotes from Phil 
Mogg, Andy Parker and 
Michael Schenker. Steve 
Harris (lron Maiden), Mike 
McCready (Pearl Jam), Geddy 
Lee (Rush), Kirk Hammett 
(Metallica) and several Def 
Leppards are among those 
testifying to UFO’s musical 
influence, and to Way’s 
commanding onstage 
presence, friendly nature, and 
wicked sense of humour. 

Rich Davenport 


Thin Lizzy — On Track: 
Every Album, Every 
Song 


Graeme Stroud 


Sonicbond, £14.99 
ISBN 9781789520644, 142 pages 


Having explored Status Quo’s 
catalogue a few years back, 
Graeme Stroud now turns his 
attention to another rock 
institution. When ex-Them 
guitarist Eric Bell, along with 
bandmate and keyboard player 
Eric Wrixon, encountered 
Orphanage in Dublin one night 
he was impressed enough to 
suggest bassist/singer Phil 
Lynott and drummer Brian 
Downey join them in a new 
band he called Tin Lizzie, after 
The Dandy’s robot housemaid. 
A tweak of the name and the 
departure of Wrixon set the 
band — slowly — on the path to 
fame and fortune. 

An obvious fan and 
accumulator of obscurities, 
Stroud puts their 13 albums 
under the microscope, 
collecting up the various 
outtakes and B-sides along 
the way and then rounding up 
the compilations and cash-ins 
at the end. As with many 


books in the On Track series, 
the fan-based approach often 
pushes the text towards 
starry-eyed hyperbole (“No 


other album before or since so 


successfully rides the line 
between hair-pricking, visceral 
excitement and clear, 
satisfying production values,” 
he suggests of Live And 
Dangerous); but the author’s 


evident love for Thin Lizzy is no 


barrier to this encompassing 
guide to their output. 
John Tucker 
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1987 

kkk 

Fourth Dimension, £18.50 

ISBN 9788394813819, 348 pages 
Cult fanzine captured in all 
its wretched glory 

Often printed in glorious black 
and white, 80s fanzines 
provided a welcome contrast 


to the fluorescent mainstream. 


Grim Humour was one of the 
best, rising from the 
underground to become the 
go-to place for news on all 
things goth, industrial and 
post-punk. 

First hitting the streets in 
July 1983, it was 20 pages of 
essential reading that featured 
Sex Gang Children, Play Dead 
and Bushido. Fully grasping 
the DIY ethic of punk while 
applying a professional touch, 
it was a joy to behold. Its 
monochrome layout perfectly 
captured the aesthetic of 
the times. 

In pre-internet days, the 
support fanzines gave to the 
underbelly of the 80s can’t be 
over-emphasised and the 
benefits were three-fold. 
Firstly, bands such as Crass 
(who appeared in issue 3) 
were given them a much- 
needed voice. Secondly, you 
get the feeling artists such as 
Killing Joke’s Jaz Coleman 
(issue 2) were much more 
candid when speaking to a 
fanzine. And thirdly, Grim 
Humour's lengthy interviews, 
like one with The Damned 
(issue 5), were printed in full 
(a mainstream mag would 
perhaps have extracted a few 
quotes). They really get under 
the band’s skin. 

This compendium presents 
the highlights from issues 1 
through 10 and it’s a joy to 
see how the zine evolved by 
adding coloured pages while 
still maintaining an 
underground feel. From The 
Fall to Ramones via Coil, 







whatever your taste in 
underground music you'll 
definitely find something of 
interest within. If you want to 
recapture a little of those 
times, it’s all here. 

Peter Dennis 


Conversations With 
Phantoms: Exclusive 
Interviews About 
The 1978 TV Movie 
Kiss Meets The 
Phantom Of The 
Park 

Ron Albanese 

KKK * 

Bear Manor Media, £16.50 

ISBN 9781629336008, 150 pages 
How to describe the 1978 
celluloid masterpiece Kiss 
Meets The Phantom Of The 
Park? In Conversations..., 
photographer Barry Levine 
suggests “unadulterated 
shit.” But what shit it was! 
Directed by a Hitchcock 
protégé as a TV movie for 
cartoon masterminds Hanna- 
Barbera, it’s one of those 
high-camp, schlockfest 





John Cooper Clarke: he wants to 
be yours, and he wants his 
memoir to be yours, too 


movies whose spectacular 
awfulness elevates it to a level 
of transcendent magnificence, 
and was shown theatrically in 
Europe and Australia. Not only 
is this book a roadmap to an 
episode in Kisstory that makes 
even the shameless Gene 
Simmons cringe, it also charts 
the exact point at which the 
classic line-up began to visibly 
fragment on set. 

Ron Albanese, a lifelong 
Kiss Army conscript, began the 
book 20 years ago. That 
accounts for the band’s late 
manager Bill Aucoin being 
among the interviewees, 
alongside the scriptwriters, 
actors, and director Gordon 
Hessler. With an infectious 
sense of fun, Aloanese 
compiles diverse eyewitness 
accounts, uncovering a 
goldmine of insights regarding 
the band themselves, and 
trivia linking Kiss to The 
Godfather, Giorgio Moroder 
and the Hair Bear Bunch. 
Albanese’s Phantom Findings 
inserts examine which Kiss 


member had the best 
superpowers and why Peter 
Criss’ voice was overdubbed, 
and fans of Kiss and/or 
cheesy 7Os pop culture 
should investigate. 

Rich Davenport 


Take It To The Limit: 
10th Anniversary 
Edition 
Neil Anderson 
Kkkk 
ACM Retro, £13.95 
ISBN 9781908431714, 151 pages 
The story of a legendary 
Sheffield venue 
Neil Anderson’s original book 
on Sheffield club The Limit 
was published a decade ago, 
and this anniversary edition 
adds a couple of new 
chapters, including colour 
photos of the book launch 
and memories from Richard 
Edwards, who runs the ‘The 
Limit Club, West Street, 
1978-1991’ Facebook page. 
The venue was launched 
by DJ George Webster and 
former policeman Kevan 





Johnson, and opened on 22 
March 1978 with a show by 
local club band Bitter Suite. 
Soon after, an appearance by 
Siouxsie and the Banshees set 
out the club’s stall as an 
‘alternative’ venue. 

By the time it closed its 
doors for the last time in 
1991, the venue had put on 
shows by acts such as U2, the 
B52s, The Pretenders, Simple 
Minds, The Police, Madness, 
The Specials and Eurythmics. 
And though local acts seem to 
have had a love-hate 
relationship with the 
management, bands such as 
Pulp, Cabaret Voltaire and 
Clock DVA played the club, not 
to mention the mind-boggling 
coupling of the Human League 
and Def Leppard, with the 
latter as the synth-poppers' 
support. This book conveys the 
affection that many still hold 
for the club through the 
author’s own memories and 
interviews with staff, band 
members, journalists and 
punters. Shane Baldwin 
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The Bee Gees: How 
Can You Mend A 
Broken Heart 
kkk 
Sky Arts/HBO 
A study of sound that’s 
stayin’ alive 
It’s been 50 years since Barry 
Gibb first soulfully, eloquently 
asked the question posed in 
the title of this documentary, 
and by all accounts he’s still 
looking for the answer. The 
last surviving superstar sibling 
continues to struggle with the 
deaths of Maurice in 2003 
and Robin in 2012, especially 
as he admits he wasn’t on 
the best of terms with either 
at the time of their passing. 
Yet, despite such a sad, 
regretful coda, director Frank 
Marshall’s film is mostly a 
celebration of a trio who, 
beyond the enduring legacy of 
their own records, proved to 
be just as formidably talented 
when fashioning material for 
others. The Bee Gees were 
chameleon-like performers 
and writers, unwittingly 
painted into a corner after the 
phenomenal success of 
Saturday Night Fever, whose 
rise and fall and rise again is 
the stuff of showbiz legend. 
Barry’s candid modern- 
day contributions reveal a 
man perhaps unsure of that 
legend, but the wealth of 
archive interviews, tributes 
from other industry figures 
and, most importantly, the 
music itself offer heavyweight 
proof of the indelible mark the 
Gibbs made on pop history. It 
also serves as a Cautionary 
tale of the price of fame, and 
the wounds that remain for 
the eldest of the brothers. 
Terry Staunton 


Billie 

Kk kK 

Greenwich Entertainment/Altitude 
Film Entertainment/New Black Films 
(currently in select UK cinemas) 
Lady Day’s life through 

a lens 

Today, Billie Holiday is an 
icon, but 61 years ago, when 
she died at the age of 44, the 
Baltimore-born singer was 
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The Bee Gees: hey, 
who started a joke? 


considered by many as just 
another junkie jazz musician 
paying the ultimate price for 
walking too far on the wild 
side. Her short, tragic life is 
the focus of Billie, a 
fascinating documentary by 
James Erskine, whose film is 
based upon a treasure trove 
of previously unheard 
interviews from the 70s with 
journalist Linda Lipnack 
Ruehl, who intended to write 
the definitive Holiday 
biography. Sadly, she died in 
1978 before completing her 
book but the many taped 
conversations she had with 
some of Holiday’s closest 
associates (ranging from 
family members to school 
friends and ex-lovers) survived 
and become the framework 
for Erskine’s vibrant portrait. 
One of the most striking 
visual aspects of the film is 
Erskine’s contentious use of 
colourised archival footage; 
but it’s a device that 
succeeds in making Holiday 
less of a distant figure. 
Certainly, Holiday’s life was 
colourful in the extreme and 
the director doesn’t shy away 
from the lurid details of sexual 
abuse, prostitution, drug 
addiction and domestic 
violence that defined different 
points of her life. Ultimately 


though, Billie is a celebration 
of Holiday’s ground-breaking 
achievements as an artist but 
it’s also a tribute to a 
forgotten journalist whose 
interviews add new detail to 
our perception of Lady Day. 
Charles Waring 


Hendrix And The 
Spook 
k* 
Cadiz Music CADIZDVD204 
“‘Scuse me while | diss 
the spy 
Mike Jeffery, the shady music 
biz figure who handled Jimi 
Hendrix’s finances until the 
guitarist’s death in 1970, 
had unconfirmed links to 
MI5. They’re mentioned very 
briefly early in this lightweight 
documentary, but it’s 
seemingly enough to justify 
the “spook” of the title — and 
sow seeds of suspicion that 
he employed espionage skills 
to have his charge murdered. 
In splendid spy cinema 
fashion, Jeffery allegedly took 
out a hefty insurance policy 
three months before Jimi’s 
demise and then hatched a 
plot to drown him in three 
bottles of wine while he slept. 
Director Tim Conrad’s film is 
not what you’d call a 
thorough investigation of 
those claims, as it largely 


parrots the contents of 
previously published dubious 
biographies by figures on the 
periphery of Hendrix’s orbit, 
re-enacted in a hammy 
succession of silhouettes, soft 
focus and slo-mo. 
Elsewhere, Conrad pushes 
hard to big up the calibre of 
his talking heads (a record 
producer is described as 
“respected”, a criminologist 
“distinguished”, etc), while 
generic guitar plays over a 
soundtrack for which actual 
Hendrix music was 
presumably either too pricey 
or off the table entirely. Still, 
we all love conspiracy 
theories, and if taken with a 
pinch of salt any amount of 
tabloid-like hokum can be 
relatively entertaining. 
Terry Staunton 


Lazarus 

kkk 

Robert Fox, RZO 
Entertainment Inc (Digital) 
Bowie’s avant-theatre trip 
rises again 

Five years after David Bowie’s 
death, what a surprise: one of 
his farewell gifts re-emerges 
in a filmed version from its 
London staging for 
commemorative streaming 
events. Featuring actors 
covering Bowie, 2016’s 


experi-musical is no Blackstar. 
But it is a bold, welcome last 
transmission in much the 
same way its companion 
record was: rarely has a 
jukebox musical looked less 
like We Will Rock You. 

Where Queen’s show was 
hokum, Bowie and playwright 
Enda Walsh’s higher-brow tale 
focuses on Thomas 

Newton, The Man Who Fell To 
Earth’s alien visitor. 
Channelling Bowie, Michael C 
Hall plays Newton as a recluse 
stranded between stations, 
craving escape as visitors 
from his past and present 
haunt him. 

Ingenious staging and 
lighting conceits emphasise 
his disconnection. Meanwhile, 
between outbursts of 
interpretative movement, each 
character has a crack at 
Bowie karaoke. The best play 
it straight — Hall’s Lazarus and 
When | Met You, the devilish 
Michael Esper’s Valentine’s 
Day. The more theatrical 
reinterpretations overstate 
what Bowie did effortlessly; 
others sing competently but 
lack character. Either way, 
we’re reminded what we lost 
on the day he died. Even in 
his absence, Bowie steals the 
show. Ain’t that just like 
him. Kevin Harley 








The Chemistry Set 
Paint Me A Dream/The 
Witch pypnone Bridge 
HYP O02 

British dealers in 2020s 
psych sidle up to you outside 
the UFO at the Blarney — 
shuttered since 1967, though 
you turn up regularly in the 
hope it reopens — dip into 
their pockets, and slip you a 
single. “This’ll make you feel 
better, Wally,” they say, and 
you take it, though they must 
be mistaken: your name isn’t 
Wally. But The Chemistry Set 
are right. This utterly super 
single wafts you somewhere 
entirely better. Paint Me A 
Dream brings a beefy blast 
of reverberating guitars and a 
halting drum beat that insists 
you shuffle, although you 
only dance at weddings these 
days and it takes emotional 
blackmail to make you do it. 
Murky and foggy (moggy?) 
yet still cutting, this is what 
Syd Barrett might have 
created had he waited until 
he’d matured before joining 
a band. The flippage offers 
eerie detuned Mellotron, 

and a Moody Bluesy touch. 
It’s like the past 1000 years 
never happened when you 
hear the Gregorian chant and, 
oh yes, it rocks out at the 
end. Spare a groat for this 
one: you won't regret it. 
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THE RIOTS 


The Riots The Night 
Before/The Morning 
After Time For Action 
TFA 53 


The odds must be against a 
Moscow mod band, though 
Western subcultures thrive 

on the Russian underground 
(| was invited to DJ ata 
skinhead night there; blimey). 
The Riots, who threw in the 
towel a few years back, still 
sound sparkling, dishing 

out a dazzling, gleeful and 
ambitious slice of English- 
sung modernism on The Night 
Before. They even dare to 
add a string section, which 
doesn’t remotely impede 
their smack-in-the-chops 





directness. A lovely easy 
vocal style and memorable 
melody make this an 
overlooked classic from 
2015. The Morning After 
ladies on rippling echo to 
evoke a queasy hangover 
from booze and bad sex, 
gulp. It’s taken time to arrive 
from Germany in a minuscule 
pressing run, some hand- 
numbered on coloured wax: 
act now, readers. 


Yusuf Lateef/ 
Cannonball 
Adderley Sextet 
Love Theme From 
Spartacus/Brother 
John Ace/Prestige/ 
Riverside NW6 

Did you fritter away a 
Yuletide afternoon on a 
Roman epic, then spend a 
fortnight parroting, “Il am 
Spartacus”? Me, too. Now 
I’m doing it again thanks to 
Yusuf Lateef’s floaty, cerebral 
remake of the movie’s Love 
Theme. Lateef’s oboe, that 
most unusual of jazz lead 
instruments, resembles a 
soprano sax without the 
squawking edge, cushioned 
by Barry Harris’ elegant 
pianna. Bittersweet and 
beautiful, it slips over you like 
a baby blue Brentford Nylons 
nightie: spin around the 
room joyfully, Knowing that 
on lockdown, nobody can 
hear the crackle of static. 
But don’t handle this 45 
while wearing it. (Check out 
The Plum Blossom from the 
same Lateef album, Eastern 
Sounds, and name the 60s 
hit it apparently inspired in 
another Yusuf.) On the well- 
matched flip, Brother John, 
a slightly ballsier excursion, 
injects Cannonball Adderley’s 
soul straight into to your 
bloodstream. 





Sinead O’Connor 
Trouble Of The World/ 
Acapella Heavenly 

N 583 


Sinead’s songs slip out 
without much fuss these 
days, but that doesn’t mean 
they can’t cause a stir in 
your heart. A funereal take of 
a gospel ballad best known 
on the larynx of Mahalia 
Jackson (that’s her on the 
cover) Trouble Of The World 
finds Sinead ready to meet 
her maker, supported by 
distant-yet-nearby piano 
and a heavenly chorus. 

This may be one of those 


heartfelt records discovered 
by future generations, who'll 
wonder why it passed by so 
unobtrusively, or perhaps 
some youth in a bedroom 
will drape the a cappella 
over a meaningful electronic 
anthem. But yes, it’ll move 
you, and feels typically brave 
in an era when so many 

are seeking an escape that 
doesn’t involve dying. 


Long Tall Short 

Take It Easy EP Time 
For Action TFA 55 

Too loud for four tracks at 

45, this spins at 33. Full 

of clanging guitar and arsy 
attitude, Turn It Up is like 
eating your boots, chunky and 
chewy. I’m With Stupid barges 
through the crowd with snidey 
sarcasm. Love In Vain goes 
all Delta blues on us without 
belonging in a museum; the 
group doesn’t deserve the 
writing credit (whoops) but 
it’s a great crack at the tune. 
Wish You Had Bled comes 

on all Can’t Explain before 
bursting into a roar worthy 

of The Heartbreakers, but 
better produced. It’s like an 
album on one lil’ 7”. The EP’s 
title must be ironic: Long Tall 
Shorty kick where it hurts. 





Brute Force Nobody 
Knows/King Of Fuh 


Ace NW 7 


Apple 8 reappears, a record 
so notorious in ’69 that 

the Fabs’ US distributor, 
Capitol, refused to touch 

the filthy thing, though 

copies surfaced here. On 

the A-side, Brute Force 
(Stephen Friedland) offers 

his twisted interpretation of 
the song he penned for The 
Chiffons when they were 
trying to up their drama 
quotient to compete with 

The Shangri-Las. While the 
baroque King Of Fuh outraged 
sensibilities by repeatedly 
lauding the Fuh King (fnarr), 
it’s not the track that most 
upsets the 2021 mind. The 
dark’n’creepy, big’n’beaty 

cut of Nobody Knows now 
sounds deeply dodgy. The real 
shock may be that Friedland 
earned a crust in The Tokens, 
innocuous purveyors of The 
Lion Sleeps Tonight. But 

they made an album called, 
ahem, /ntercourse. A Fugs-ing 
mad single from the psych 
cuckoo’s nest. 


Roy Brown & His 
Mighty Mighty Men/ 
Lloyd Price Boogie 
At Midnight (Take 1)/ 


Lawdy Miss Clawdy 
v ake 1) Ace/Deluxe/ 
pecialty NW 4 
It’s the witching hour and 
Roy Brown wakes the hood. 
Even more raucous than the 
standard take, this unissued, 
honking lick of Boogie At 
Midnight rolls like an Edam 
down Mont Blanc. Rock’n’roll 
before it was a lingua franca, 
our granddaddies were a 
nightmare in 1949, shagging, 
carousing and disregarding 
local authority licensing 
terms. On t’flip, an unheard 
cut of Lawdy Miss Clawdy 
is rougher than its released 
sibling, and Lloyd Price, one 
of the pioneers of artists 
printing their image on record 
labels (a habit that began 
with Stalin), comes over less 
emphatic, like the unreliable 
Ms Claudine ain’t worth the 
bower. Still very much bad 
bottom, 70 years on. 





The Gift Beat The 
Strain/Emily Time For 
Action TFA 56 

The Gift are mod, but adhere 
to the late-70s/early 80s 
strain instead of aping The 
‘oo or Northern soul stylings. 
Intriguingly, they display an 
icy bleakness, like they also 
admire The Adverts and Joy 
Division: what if lan Curtis 
had been a mod? Beat The 
Strain is stuffed with churning 
chords, Steve Diggle-esque 
riffs and a passionate vocal 
from Julien wossname, whose 
heart can take no more. 

On the rear, Emily again 
dispenses fab repetitive licks, 
frying up a sizzling punky 
vibe. There is still energised, 
deeply committed life out 
there, people. In these times 
it is a Gift. 


Danzig Always On 

Ay Mind/Loving Arms 
(Alternate Vocal) 
Cleopatra CLE 2085 
Danzig’s tribute to the 
Memphis Flash, Sings Elvis, 
had a single to promote 

it. It evaporated in the 

first lockdown, and has 
reappeared. Both sides are 
very much the karaoke scene 
in a David Lynch movie, 
where the incongruity of the 
kinky murder contrasts heavily 
with the apparent normality of 
a regretful ballad on a rainy 
Wednesday night in a flyblown 
Midwest town. Yes, I’m being 
serious, and so are Danzig. 


Juniore Walili Dub/Tes 
Cheveux Outre 12 


Can this be true? French 





indie band Juniore lose a 
laptop, and it’s returned to 
them via the fuzz. They boot 
it up and someone named 

Al Babi has left a note to say 
he remixed one of the tunes 
on the hard drive, now called 
Walili Dub. Babi did a brilliant 
job, constructing a wall of 
bass and mystical snake- 
charming pipe. Reminds me 
of The Specials’ Ghost Town: 
most things do in 2021. 


Brunetta/Rita 
Pavone Baluba 
Shake/I| Ge ar Ace 
International NW 5 
Almost up there with Mony 
Mony as an irresistible 
brainless delight, Baluba 
Shake is a continental gem 
from a singer known only by 
her hair colour (that’s crazy, 
like calling yourself Blondie 
or summat). This is garage, 
but nobody had a garage, 

so they made it in a glorious 
Italianate garden instead. 
The flip is another impressive 
mind-melter, also from ’66, 
Rita Pavone’s Il Geghege. 
Imagine a mumsier Lulu in 

a dreadful hurry to marry an 
Austrian Count — Count — 
and making popcorn pop in 
the meantime. Yes, | know 
Ms Pavone actually had a 
long, pioneering and decent 
international career, but that 
spoils my bullshit fantasy. 
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One Legend - Two Concerts 


iLive At Rockpalast 1996 & 2001) 


Runrig One Legend, 
Two Concerts M/G MIG 
90910 BOX 

Here’s an example of how 

far the obsessive snaffler 

of 7” vinyl might go to grab 
every example by an artist: 
this is a box set of four CDs, 
two DVDs — plus two three- 
track singles in a gatefold 
sleeve. Taped for the German 
TV legend Rockpalast in 
1996 and 2001, the sound 
quality’s great and the delivery 
passionate. The highlight is 

a sincere I'll Keep Coming 
Home, which they probably 
felt deeply on tour, but every 
song’s an anthem; that’s 
what they did. Also present, 
a busy Protect And Survive, 
City Of Lights, the swaying 
Book Of Golden Stories and a 
bilingual Silent Night, placed 
at the end so you can lift the 
arm when it’s unseasonal. 
Dedicated followers of 

the unfashionable will 
understandably love it. 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 
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Lockdown Listings: Shops closed and have Vinyl/CDs to sell ? Sell direct to RC readers, 
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Deadline for submitting adverts (Listings & Classified): Monday 8 FEBRUARY 


Please email your advert (word doc/plain text) to: listings@recordcollectormag.com 
(Postal address: Record Collector Listings, Diamond Publishing Ltd, 7th Floor Vantage London, Great West Road, London, TW8 9AG) 
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BEACH BOYS, Heroes And Villains (Capitol CL15510) ex: aaa | TERE ctom The indewom (foniens ee) EX 4.50 | RONNY & DAYTONAS, California Bound (Stateside SS367, Demo) EX 20.00 
BEATLES, | Feel Fine (Parl. R5200) EX 9.50 HERMAN’S HERMITS, Sunshine Girl (Col. DB8446) EX 3.50 ROUTERS, Big Band (W. Bros WB108, Demo) EX 9.50 
BEATLES, She Loves You (Parl. R5055) EX 6.50 EVERIT HERTER, Don’t Get Serious (Capitol CL15142) EX 6.50 JIMMY RUFFIN, It's Wonderful (Tamla TMG753) EX 3.50 
BEATLES, | Want To Hold Your Hand (Parl. R5084) M 7.50 HILLTOPPERS, The Joker (Tri-London HLD8528) EX 25.00 PAUL & BARRY RYAN, Claire (Decca F12633) EX 6.50 
BEATLES, We Can Work It Out (Parl. R5389) EX 7.50 LYNN HOLLAND, Oh Darling How | Miss You (Polydor 56035) EX 3.50 SAINTS, Husky Team (Pye 7N 15582) EX 15.00 
BEATLES, Yesterday (Parl R6013) M 3.50 HOLLIES, We're Through (Parl. R5178) EX 3.50 SECRETS, The Boy Next Door (Philips BF1298) M_ 20.00 
DAVE BERRY, This Strange Effect (Decca F12188) EX 3.50 HOLLIES, | Can’t Let Go (Parl. R5499) EX 3.50 NEIL SEDAKA, | Go Ape (Tri, RCA 1115) EX 98.50 
CHARLES BLACKWELL, Death Valley (Col. DB4919, Demo Sticker) M 4.50 HOLLIES, Sorry Suzanne (Parl. R5765) EX 4,50 DAVID SEVILLE, Ragtime Cowboy Joe (Tri-London HLU8916) EX 3.50 
BILLY BLAND, Let The Little Girl Dance (London HL9098) EX 5.50 HOLLIES, | Can't Tell Bottom From The Top (Parl. R5837) EX 3.50 HELEN SHAPIRO, Queen For Tonight (Col. DB4955) M 9.50 
GRAHAM BONNEY, When Evelyn Was Mine (Col. DB8687, Demo) M_ 15.00 HOLLIES, Hey Willy (Parl. R5905) EX 3.50 SHEEP, Hide And Seek (Stateside SS493) EX 17.50 
JIMMY BREEDLOVE, You're Following Me (Pye Int 7N 25121) EX 17.50 BUDDY HOLLY, It Doesn’t Matter Any More (Tri-Coral Q72390) EX 6.50 DOUG SHELDON, Run Around Sue (Decca F11398) EX 5,50 
JOE BROWN, Darktown Strutters Ball (Tri-Decca F11207) EX 3.50 BUDDY HOLLY & CRICKETS, You've Got Love (Coral Q72472) M 20.00 SIR HENRY & HIS BUTLERS, Rolo Sensation (Col. DB8497) EX 5,50 
CANDY DATES, A Day Just Like That (Pye 7N15944, Demo) M 12.50 BUDDY HOLLY, What To Do (Coral Q72419) EX 5.50 PERCY SLEDGE, Out Of Left Field (Atlantic 584108) EX 5.50 
CANNED HEAT, Long Way From L.A. (United Artists UP35279) M 3.50 BUDDY HOLLY, Peggy Sue Got Married (Tri-Coral Q72376) EX 17.50 SMALL FACES, My Mind's Eye (Decca F12500) EX 6.50 
FREDDIE CANNON, Tallahassee Lassie (Top Rank JAR135) EX 7.50 HOT CHOCOLATE, Don’t Stop It Now (RAK 230, Demo) M 3.50 EDDIE SMITH, Upturn (Top Rank JAR285) EX 15.00 
CARTER LEWIS, Here’s Hopin’ (Piccadilly 7N 35085) M 25.00 CATHERINE HOWE, Freedom Enough (RCA 2693, Demo) M 4.50 SMOKE RING, No Not Much (Buddah 201040) EX 4.40 
CARTER LEWIS, Sweet And Tender Romance (Oriole CB1835) EX 12.50 HUDDERSFIELD TRANSIT AUTHORITY, Runaway (Poly. 2001284) M 7.50 SONNY & CHER, The Letter (Vocalion VL9247) M_ 7.50 
CASTELLS, Sacred (London HLN9392) M 12.50 HUMBLE PIE, Natural Born Bugie (Immediate IM082) M 4,50 SONS OF THE PILTDOWN MEN, Mad Goose (Pye Int. 7N 25206) EX 9.50 
CASTELLS, So This Is Love (London HLN9551, Demo) M 17.50 KRIS IFE, Give And Take (Music Factory CUB3, Demo) M 20.00 JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) EX 12.50 
CHEETAHS, Soldier Boy (Philips BF1383) M 17.50 IMPALAS, Sorry (MGM 1015) M 7.50 SOUNDS INCORPORATED, Spanish Harlem (Col. DB7321) M 6.50 
CHIMES, Once In Awhile (London HLU9283) EX 12.50 JACKY, White Horses (Philips BF1647) M 6,50 BOB B. SOXX & BLUE JEANS, Zip-A-Dee-Doo-Dah (London HLU9646) EX 12.50 
NEIL CHRISTIAN, That's Nice (Strike JH301) EX 7.50 | TOMMY JAMES & SHONDELLS, Do Something To Me (Roulette 500) EX 4.50 DON SPENCER, Fireball (HMV POP 1087) EX 6.50 
CLOVERS, Love Potion No.9 (Round London HLT8949) EX 25.00 JAN & DEAN, Popsicle (Liberty LIB10244) M 25.00 SPOTNICKS, Anna (Oriole CB1886) M 9,50 
EDDIE COCHRAN, Sweetie Pie (London HLG9196) VG 9.50 JAY & AMERICANS, Why Can’t You Bring Me Home (U. Artists UP1129)M 17.50 CAT STEVENS, I’m Gonna Get Me A Gun (Deram DM118) EX 3.50 
EDDIE COCHRAN, Weekend (London HLG9362) EX 9.50 KRIS JENSEN, Donna Donna (Hickory 45-1224, Demo) M 9.50 RHET STOLLER, Chariot (Decca F11302) EX 6.50 
GLENDA COLLINS, If You've Got To Pick A Baby (HMV POP 1233) EX 45.00 JETHRO TULL, Love Story (Island WIP6048) M 9.50 SUPREMES, Where Did Our Love Go (Stateside SS327) EX 5.50 
SAM COOKE, Chain Gang (RCA 1202) EX 4.50 ROBERT JOHN, If You Don't Want My Love (CBS 3436) EX 8.50 SUPREMES, Baby Love (Stateside SS350) EX 5,50 
CREAM, Strange Brew (Reaction 591015) EX 9.50 JANIE JONES, Witches Brew (HMV POP1495) M_ 9,50 SUPREMES & 4 TOPS, You Gotta Have Love etc. (Tamla TMG793) M _ 3.50 
CRYSTALS, Da Doo Ron Ron (London HLU9732) EX 6.50 JERRY KELLER, Here Comes Summer (Tri-London HLR8890) M_ 7.50 SURFARIS, Waikiki Run (Brunswick 05894) EX 6.50 
CRYSTALS, Then He Kissed Me (London HLU9773) EX 6.50 JOHNNY KIDD & PIRATES, Shakin’ All Over (HMV POP753) EX 98.50 SURFARIS, Wipe Out (London HLD9751, Demo Sticker) M_ 7.50 
DONOVAN, Colours (Pye 7N15866) EX 3.50 BEN E. KING, Amor Amor (London HLK9416) M 7.50 PAT SUZUKI, | Enjoy Being A Girl (RCA 1171) M 4.50 
DOWLANDS & SOUNDTRACKS, Little Sue (Oriole CB1748) EX 29.50 BEN E. KING, Spanish Harlem (London HLK9258) EX 5.50 SWINGING BLUE JEANS, Good Golly Miss Molly (HMV POP1273) EX 3.50 
DREAMWEAVERS, It’s Almost Tomorrow (Gold Bruns. 05515) EX 17.50 KINGSMEN, Louie Louie (Pye Int. 7N 25231) EX 22.00 T-BONES, Won't You Give Him (Col. DB7489) EX 25.00 
EASYBEATS, Hello How Are You (U. Artists UP2209) EX 3.50 KINKS, Tired Of Waiting For You (Pye 7N 15759) EX 4,50 THEM, Here Comes The Night (Decca F12094) EX 6.50 
DUANE EDDY, Cannonball (Tri, London HL8764) EX 9.50 KINKS, Sunny Afternoon (Pye 7N 17125) EX 4,50 ART & DOTTY TODD, Chanson D’amour (Tri-London HLB8620) EX 9.50 
DUANE EDDY, Forty Miles Of Bad Road (Tri-London HLW8929) EX 5.50 GLADYS KNIGHT & PIPS, Take Me In Your Arms (Tamla TMG604) EX 9.50 | TORNADOS, Granada (Col. DB7455) M 15.00 
DUANE EDDY, Ring Of Fire (London HLW9370) M 3.50 BUDDY KNOX, She's Gone (Liberty LIB55473, Demo) EX 20.00 | TORNADOS, Robot (Decca F11606) M 6.50 
DUANE EDDY, My Baby Plays Same Old Song (RCA 1369) EX 5.50 PATTY LA BELLE & Her Belles (Over The Rainbow (Atlantic 4064) EX 7.50 TORNADOS, Ice Cream Man (Decca F11662) M 5.50 
DUANE EDDY, My Baby Plays Same Old Song etc. (RCA 1369) M 5.50 JERRY LEE LEWIS, High School Confidential (Tri-Lon. HLS8780) EX 9.50 TORNADOS, Dragonfly (Decca F11745) EX 7.50 
DAVID EDE, Obsession (Pye 7N 15329) EX 5.50 | JOHN LEYTON & LE ROYS, Make Love To Me (HMV POP1264) EX 6.50 TRIBUTE, Bobby Chariton (JAM 48) EX 6.50 
DAVID EDE, Twistin’ Those Meeces To Pieces (Pye 7N 15417) M 9.50 | LORDS, Gloryland (Col. DB8357, Demo) EX 17.50 | TROGGS, Give It To Me (Page One POFO15) EX 3.50 
J. VINCENT EDWARD, Run To The Sun (CBS 4388) M 9.50 ROBIN LUKE, Susie Darlin’ (Tri-London HLD8676) EX 6.50 TROGGS, Love Is All Around (Page One POFO40) M 4,50 
TOMMY EDWARDS, It’s All In The Game (MGM 989) EX 3.50 LULU, Me The Peaceful Heart (Col. DB8358) EX 4.50 | TRUTH, Girl (Pye 7N 17035) EX 5,50 
VINCE EDWARDS, Don’t Worry ‘Bout Me (Bruns. 05879) M 5.50 KARI LYNN, You've Got To See Mamma Every Night (Oriole CB1644) M 7.50 TRONICS, Pickin’ & Stompin’ (Fontana H348) M 9.50 
ELECTRIC EXPRESS, It's The Real Thing (Atlantic 2091165) EX 6.50 MAGNIFICENT MERCURY BROTHERS, New Girl In School (Trans. 532)EX 4.50 IKE & TINA TURNER, A Love Like Yours (London HLU10083) EX 12.50 
ELLIOT'S SUNSHINE, Is It Too Late (Philips BF1649) M 6.50 HENRY MANCINI, Moon River (RCA 1256) EX 3.50 SAMMY TURNER, Always (London HLX8963) M 9.50 
KEITH EMERSON, Honky Tonk Train Blues (Mant. K13513, PC) M/M 3.50 CARL MANN, Pretend (London HLS9006) EX 20.00 TURTLES, Elenore (London HLU10223) EX 3.50 
S.ENGEL & J.STEWART, | Only Came To Dance etc. (Cap. CL15440) EX 20.00 MANFRED MANN, Fox On The Run (Fontana TF985) M 3.50 CONWAY TWITTY, It’s Only Make Believe (MGM 992) M 5.50 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 12.50 ERNIE MARESCA, Shout Shout (London HLU9531) M 12.50 CONWAY TWITTY, C’est Si Bon (MGM 1118) EX 4,50 
PAUL EVANS, Midnite Special (London HLL9045) EX 15.00 SUSAN MAUGHAN, Bobby's Girl (Philips 326544BF) M 6.50 UNION EXPRESS, Emily Knows (Decca F13230) EX 6.50 
EVERLY BROTHERS, Bird Dog (Tri-London HLA8685) EX 3.50 SUSAN MAUGHAN, Verdict Is Guilty (Philips BF1266) EX 4.50 VAL AND THE V's, | Like The Way (CBS 2956) M 12.50 
EVERLY BROTHERS, Poor Jenny (Tri-London HLA8863) EX 3.50 | MERSEYS, So Sad About Us (Fontana TF732) EX 9.50 | RICKY VALANCE, Movin’ Away (Col. DB4543, Demo) EX 7.50 
EVERLY BROTHERS, All | Have To Do Is Dream (Tri-Lon. HLA8618) EX 3.50 CHUCK MILLER, The Auctioneer (Mercury AMT1026) M 9.50 DICKIE VALENTINE, Long Before | Knew You (Tri-Decca F10949) EX 3.50 
EXCITERS, Run Mascara (Col. DB7606) M 17.50 MINDBENDERS, A Groovy Kind Of Love (Fontana TF644) EX 3.50 VALVERDE BROTHERS, River Of My Mind (CBS 4519, Demo) M 20.00 
ADAM FAITH, The Time Has Come (Parl. R4837) EX 3.50 MINDBENDERS, Ashes To Ashes (Fontana TF731) EX 4.50 LEROY VAN DYKE, Big Man In A Big House (Mercury AMT1173, Demo)M 5.50 
GEORGIE FAME, Sitting In The Park (Col. DB8096) M 6.50 MOJOS, Everything's Al’ Right (Decca F11853) EX 3.50 VANGUARD SIX, Who's Taking You Home (Dolphin DOS 4) EX 15.00 
GEORGIE FAME, Because | Love You (CBS 202587, Picture Cover)EX/EX 4.50 MONGRELS, My Love For You (Decca F12086, Demo) M 30.00 BOBBY VEE, Please Don't Ask About Barbara (Liberty LIB55419) M 6.50 
FAMOUS MUSIC BAND, Nine By Nine (Philips 6006111) EX 5.50 RUBY MURRAY, Living For The Day (Col. DB4575, Demo) M 4.50 VENTURES, Ram Bunk Shush (London HLG9292) EX 4.50 
DON FARDON, Belfast Boy (Young Blood YB1010) M 20.00 JOHNNY NASH, Hold Me Tight (Regal Zono. RZ3010) EX 6.50 VENTURES, El Cumbanchero (Liberty LIB 68) EX 5.50 
JULIE FELIX, Someday Soon (Decca F12246) EX 3.50 JIM NESBIT, Tiger In My Tank (Vocalion V9241) EX 15.00 VERNON'S GIRLS, Lover Please (Decca F11450) M 5.50 
F.F. & Z., Everybody Get Out Of Bed (CBS 8163) EX 12.50 NOBLEMEN, Thunder Wagon (Top Rank JAR155) M 12.50 VERNON'’S GIRLS, Tomorrow Is Another Day (Decca F11781, Demo) EX 9.50 
TONI FISHER, The Big Hurt (Top Rank JAR261) EX 3.50 JOHNNY OTIS, Well Well Well Well (Capitol CL14854) EX 15.00 | TONY VICTOR, Dear One (Decca F11459) EX 12.50 
FLAVOR, Sally Had A Party (Direction 58-3597) EX 9.50 JOHNNY Pearson, The Rat Catchers (Col. DB7851) M 15.00 GENE VINCENT, Wild Cat (Capitol CL15099) EX 8.50 
FLEETWOODS, Come Softly To Me (Tri-London HLU8841) M 4.50 PERSUASIONS, Good Old Acappella (MCA MUS1222) M 5,50 | VIRTUES, Guitar Boogie Shuffle (HMV POP 621) EX 7.50 
EMILE FORD, You'll Never Know What You're etc. (Pye 7N 15268) M_ 6,50 | PETER PAUL & MARY, Other Side Of This Life (W. Bros 5849, Demo) EX 4.50 | VOGUES, My Special Angel (Reprise RS20766, Demo) EX 6,50 
FORTUNES, Here It Comes Again (Decca F12243) M 3.50 RAY PETERSON, | Could Have Loved You So Well (Lon. HLX9489) M 9.50 VOLCANOS, Polaris (Philips BF1246) EX 12.50 
FORTUNES, Whenever It's A Sunday (Capitol CL15753) M 4.50 PICKWICKS, Apple Blossom Time (Decca F11901) EX 7.50 SCOTT WALKER, Lights Of Cincinnati (Philips BF1703) EX 3.50 
FOUR SEASONS, Rag Doll (Philips BF1347) M 4.50 PILTDOWN MEN, McDonald's Cave (Capitol CL15149) M 3.50 GARY WALKER, You Don’t Love Me (CBS 202036) M 12.50 
FOUR TOPS, Walk Away Renee (Tamla TMG634) EX 6.50 PINKERTON’S ASSORT COLOURS, Mirror Mirror (Decca F12307) EX 3.50 WALLACE COLLECTION, Fly Me To The Earth (Parl. R5793) M 15.00 
FOUR TOPS, Reach Out I'll Be There (Tamla TMG579) EX 9.50 PLAYBOYS, Over The Weekend (Tri-London HLU8681) EX 25.00 WASHINGTON D.C.'s, Kisses Sweeter Than Wine (Ember EMBS190) EX 9.50 
FREDDIE & DREAMERS, Thou Shalt Not Steal (Col. DB7720) EX 3.50 PLAYERS, Mockingbird (Oriole CB1861) EX 15.00 BOBBY WAYNE, Ballad Of A Teenage Queen 
DOTTY FREDERICK, Ricky (Top Rank LAR106) EX 25.00 PLAYMATES, Beep Beep (Col. DB4224) EX 5.50 (Pye Int. 7N 25315, Demo) M_ 7.50 
ERNIE FREEMAN, Raunchy ‘65 (London HLA9944, Demo) M 9.50 PONI-TAILS, Early To Bed (HMV POP596) EX 6.50 | THOMAS WAYNE, Tragedy (Tri-London HLU8846) M 12.50 
FRIGID PINK, House Of The Rising Sun (Deram DM288) EX 3.50 | SANDY POSEY, Born A Woman (MGM 1321) EX 4,50 | HOUSTON WELLS, Only The Heartaches (Parl. R5031) M 6.50 
BILLY FURY, Do You Really Love Me Too (Decca F11792) EX 4,50 | DUFFY POWER, Where Am | (Parl. R5169, Demo) M 35.00 | HOUSTON WELLS, Galway Bay (Parl. R5141) EX 6.50 
BILLY FURY, Nothin’ Shakin’ (Decca F11888) EX 7.50 DUFFY POWER, Where Am | (Parl. R5169) M 25.00 WHITE PLAINS, My Baby Loves Lovin’ (Deram DM280) EX 4,50 
BILLY FURY, It’s Only Make Believe (Decca F11939) M_ 6,50 ELVIS PRESLEY, Frankie And Johnny (RCA 1509) EX 7.50 SLIM WHITMAN, Rose Marie (Tri-London HL8061) EX 4.50 
BILLY FURY, I'll Never Quite Get Over You (Decca F12325) EX 6.50 ELVIS PRESLEY, Indescribably Blue (RCA 1565) M 9.50 WHO, Anyway Anyhow Anywhere (Bruns. 05935) EX 20.00 
G-CLEFS, | Understand (London HKLU9433) EX 3.50 ELVIS PRESLEY, All Shook Up (Gold HMV POP359) EX 75.00 WHO, My Generation (Bruns. 05944) EX 9.50 
REX GARVIN, Sock It To ‘Em J.B. (Atlantic 584028, Demo Sticker) EX 15.00 ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) M 5,50 WHO, Substitute / Instant Party (Reaction 591001) EX 15.00 
GENE AND EUNICE, | Gotta Go Home (Tri, Vogue 45/V9062) VG 50.00 ELVIS PRESLEY, Frankie & Johnny (RCA 1509) M 9.50 WHO, Join Together (Track 2094102) M 3.50 
BOBBY GENTRY, Ode To Billy Joe (Capitol CL15511) EX 3.50 ELVIS PRESLEY, A Big Heart O’ Love (Tri-RCA 1136) EX 9.50 WHO, I’m A Boy (Reaction 591004) M 9.50 
GERRY & PACEMAKERS, It’s Gonna Be All Right (Col. DB7353) EX 4,50 ELVIS PRESLEY, Such A Night (RCA 1417) EX 4.50 WHO, Happy Jack (Reaction 591010) EX 7.50 
JAMES GILREATH, Little Band Of Gold (Pye Int. 7N 25190, Demo) M_ 6.50 ELVIS PRESLEY, U.S. Male (RCA 1688) EX 9.50 MARTY WILDE, Donna (Philips PB902) EX 6.50 
GEOFF GODDARD, Girl Bride (HMV POP 938) EX 30.00 | ELVIS PRESLEY, Clean Up Your Own Back Yard (RCA 1869) M 4,50 | ANDY WILLIAMS, Butterfly (Tri-London HLA8399) M 12.50 
BOBBY GOLDSBORO, Voodoo Woman (U. Artists UP1091) EX 6.50 | ALAN PRICE SET, | Put A Spell On You (Decca F12367) EX 4,50 | LARRY WILLIAMS, Short Fat Fannie (Tri-London HLN8472) EX 30.00 
BOBBY GOLDSBORO, No Fun At The Fair (United Artists UP11.66) M 20.00 PROCOL HARUM, Whiter Shade Of Pale (Deram DM126) EX 3.50 MARION WILLIAMS, Loco-Motion (Embassy WB523) EX 2.50 
GONKS, Gonk Song (Decca F11984, Demo) EX 25.00 JUDD PROCTOR, Backfire (Parl. R4920) EX 6.50 YARDBIRDS, Evil Hearted You (Col. DB7706) EX 4.50 
LESLEY GORE, It’s My Party (Mercury AMT1205) EX 4,50 RANDELLS, Martian Hop (London HLU9760) M 15.00 BARGAIN PACKS 
LESLEY GORE, Immortality (A&M AMS7184) M 3.50 RATTLES, The Witch (Decca F23058) EX 3.50 15 x 50s / 60s SINGLES. All in at least Excellent condition. £15.00 + £2.00 postage. 
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25 x 50s / 60s SINGLES. All in at least Excellent condition. £22.50 + £2.50 postage. 
35 x 50s / 60s SINGLES. All in at least Excellent condition. £30.00 + £3.00 postage. 
EPs 


BEATLES, All My Loving (Parl. GEP8891) EX/EX 9.50 
BEATLES, The Beatles Hits (Parl, GEP8880) EX/EX 9.50 
EARL BOSTIC, Bostic Beat (Parl. GEP8701) EX/EX 7.50 
BROWNS, In The Country (Rea SRC7036) EX/EX 6.50 
CRICKETS, It’s So Easy (Coral FEP2014) VG/EX 7.50 
JOHNNY DANKWORTH, Workshop, No. 1 (Parl. GEP8653) M/EX 9.50 
JOHNNY DANKWORTH, Workshop, No. 2 (Parl. GEP8697) M/M 8.50 
NIGEL DENVER, Folk Singer (Decca DFE8580) M/M 8.50 
DUANE EDDY, The Lonely One (London REW1216) EX/EX 12.50 
SCOTT ENGEL, Scott Engel (Liberty LEP2261) M/M 17.50 
MARIANNE FAITHFUL, Go Away From My World (Decca DFE8624) EX/M 30.00 
FOURBEATS, Fourbeats (Oxford Uni. UTF164) EX/EX 25.00 
CONNIE FRANCIS, Heartaches (MGM EP677) EX/EX 6.50 
FREDDIE & DREAMERS, What A Crazy World (Col. SEG8287) EX/EX 6.50 
HAWKSHAW HAWKINS, Country & Western (Parl. GEP8742) EX/EX 20.00 
BUDDY HOLLY, Rave On (Coral FEP2005) EX/EX 20.00 
PROFESSOR JOHNSON & His Gospel Singers (Bruns. OE9352) M/M 7.50 
KINKS, Kwyet Kinks (Pye NEP24221) EX/VG 15.00 
PEGGY LEE, Fever (Capitol EAP1-1052) EX/EX 4.50 
SANDY NELSON, Plays (Liberty LEP4033) EX/EX 9.50 
ROY ORBISON, Only The Lonely (London REU1274) M/M 12.50 
TOM PAXTON, Tom Paxton (Elektra EPK802) M/M 9.50 
ELVIS PRESLEY, King Creole, Vol. 2 (RCA RCX118) EX/EX 15.00 
ELVIS PRESLEY, Elvis Presley (Tri-RCA RCX104) M/EX 25.00 
ELVIS PRESLEY, Strictly Elvis (Rca RCX175) EXY/M 9.50 
ELVIS PRESLEY, Tickle Me (RCA RCX7173) EX/EX 15.00 
RIKKI PRICE, Rikki (Fontana TFE17100) EX/EX 7.50 
RAMRODS, Riders In The Sky (London REU1292) VG/EX 25.00 
CLIFF RICHARD, Dream (Col. SEG8119) EX/EX 9.50 
JULIE ROGERS, Julie Rogers (Mercury 10023MCE) M/M 8.50 
WALTER ROLAND & GEORGIA SLIM, Male Blues 1 (Jazz Coll. JEL2) M/M = 9.50 


ROLLING STONES, Got Live If You Want It (Decca SDE7502, Export)EX/EX 65.00 


ROLLING STONES, Rolling Stones (Decca DFE8560) EX/M 15.00 
SEARCHERS, Ain’t Gonna Kiss Ya (Pye NEP24177) EX/EX 5.50 
SHADOWS, Rhythm & Greens (Col. SEG8362) EX/EX 6.50 
SPRINGFIELDS, Springfields (Philips BBE12476) M/EX 6.50 
TORNADOS, More Sounds From The Tornados (Decca DFE8521) EX/M- 9.50 
2.19 SKIFFLE Group, The 2.19 Skiffle Group (Esquire EP146) VG/EX 17.50 
VENTURES, Play Telstar & Lonely Bull (Liberty LEP2104) M/M 12.50 
VIPERS, Skiffle Music (Parl. GEP8615) M/M 9.50 
VIPERS, Skiffle Music (Parl. GEP8626) EXY/M 9.50 
WARM GOLD, A Taste Of Cornwall (Hurler HURLSOO8) EX/EX 9.50 
LONDON HIT PARADE, No. 2 (Inc. Roy Brown) (London REP1096) EX/EX 35.00 
LPs 

ANIMALS, Animals (Col. SX1669) G/G 15.00 
BARCLAY JAMES HARVEST, & Other Short Stories (Har. SHVL794, GF)EX 15.00 
BEACH BOYS, Surfin’ USA (Stereo Capitol ST1890) EX/EX 40.00 
BEACH BOYS, Little Deuce Coupe (Stereo Capitol ST1998) EX/EX 40.00 
BEATLES, 1962-1966 (Apple PCSP717, 2LP, GF, 1st Issue) M/M 35.00 
PRISCILLA BRAZIER, Something Beautiful (Key KLO38) M/M 20.00 


EDGAR BROUGHTON BAND, Wasa Wasa (‘1st Issue Har. SHVL757) M/EX 150.00 


ALEX CAMPBELL, In Copenhagen (Storyville SLP600) M/M 8.50 
DAVE CARTWRIGHT, Don’t Let Your Family Down (Trans. TRA284) M/EX 9.50 
JOHNNY COPPIN, Forest And Vale (Rola RO15) EX/M 15.00 
EMERSON LAKE & PALMER, Works, Vol. 2 (Atlantic K50422) M/M 6.50 
FAIRPORT CONVENTION, History Of (Island ICD4, GF + Booklet) EX/EX 8.50 
ADAM FAITH, Adam Faith (Black / Gold Parl. PMC1162) EM 9.50 
ADAM FAITH, Adam (Black / Gold Parl. PMC1128) EX/EX 7.50 
GEORGIE FAME, Third Face Of Fame (CBS 63293) EX/EX 8.50 
CHARLIE FEATHERS, Rock And Roll (Star 312) M/M 9.50 


CHARLIE FEATHERS & MAC CURTIS, Rockabilly Kings (Poly. 2310293)M/M17.50 


FIREBALLS, Here Are (Canadian Quality V-1674) EX/M 7.50 
FOUR TOPS, Now (Tamla STML11113) EX/EX 9.50 
CONNIE FRANCIS, Country & Western Golden Hits (MGM 812) EX/EX 6.50 
BOBBY GOLDSBORO, Word Pictures (U. Artists ULP1206) EYM = 9.50 
BOBBY GOLDSBORO, Today (U. Artists UAS29008) M/M 12.50 
EMMYLOU HARRIS, Elite Hotel (Reprise K54060) EM 6.50 
T. HART & M.PRIOR, Folk Songs Olde England, Vol. 2 (Crest 26) M/M — 9.50 
RONNIE HAWKINS, Rockin’ (Pye NSPL28238) EX/M 6.50 
HIGH LEVEL RANTERS, Northumberland For Ever (Topic 186) M/M 9.50 
CATHERINE HOW, Harry (RCA SF8407) EM 9.50 
ELMORE JAMES, All Them Blues (Audio. AFESD1034, 2LP) EX/M 12.50 
JAN & DEAN, Golden Hits (Stereo Liberty SLBY1279) EX/M 25.00 
JAN & DEAN, Filet Of Soul (Stereo Liberty SLBY1339) EX/EX 17.50 
PAUL KENT, Paul Kent (B&C CAS1044) EX/M 27.50 
BEN E. KING, Seven Letters (Atlantic 588125) EX/M 27.50 
JOHN KIRKPATRICK, Plain Capers (Free Reed FRRO10) EYM 6.50 
LEAPY LEE, Little Arrows (MCA MUP354) M/M 7.50 


MANFRED MANN, The Five Faces Of Manfred Mann (HMV CLP1731)EX/EX 40.00 


MONKEES, The Monkees (RCA RD7844) EX/EX 8.50 
MOTT, The Hoople (CBSS 69062 with Insert) EX/M 30.00 
McCALMANS, Smuggler (XTRA 149) EYM 6.50 
McCALMANS, Listen To The Heat (Greentrax 019, Autographed) M/M _ 6.50 
PAUL McCARTNEY, McCartney (Apple PCS7102, GF + Posters) M/M 45.00 
TOM PAXTON, Ramblin’ Boy (Orig. Elektra EKS7277) M/EX 7.50 
PENTANGLE, Cruel Sister (Trans. TRA 228, GF) EX/EX 20.00 
PENTANGLE, History Book (Trans. TRA SAM23) M/M 9.50 
CLIFF RICHARD, Don’t Stop Me Now (Col. SX6133) EX/EX 9.50 
CLIFF RICHARD & SHADOWS, Established 1958, GF) EX/M 9.50 
BILLY LEE RILEY, Sun Sound Special (Charly CR30151) M/M 7.50 
JULIE ROGERS, The Sound Of (Mercury 20048SMCL) M/M 17.50 
ROLLING STONES, Aftermath (Decca LK4786) EX/EX 75.00 
SHADOWS, Out Of The Shadows (Stereo Col. SCX3449) EX/EX 15.00 
SHADOWS, Specs Appeal (Emi EMC3066) EYM 6.50 
SIMON & GARFUNKEL, Wednesday Morning 3am (CBS 63370) M/EX 9.50 
STEELEYE SPAN, Storm Force Ten (Chrysalis CHR1151, soc) EX/M 5.50 
STEELEYE SPAN, Below The Salt (Chrysalis CHR1008, GF) EX/EX 9.50 


SUTHERLAND BROTHERS & QUIVER, Reach For The Sky (CBS 60191)EX/M 5.50 


TEN YEARS AFTER, Undead (Deram SML1023) EX/M 45.00 
VENTURES, Walk Don’t Run (US Stereo Dalton BST8003) M/M 20.00 
VENTURES, The Ventures (US Stereo Dalton BST8004) EX/M 15.00 
WALLACE COLLECTION, Laughing Cavalier (Parl. PCS7076) EX/M 15.00 
CLIFFORD T. WARD, Mantle Pieces (Charisma CAS1077 + Insert) EX/EX 5.50 
MUDDY WATERS, Masters Vol.2 (Chess CXMD4006, 2LP, GF) M/M 6.50 
WHO, Who By Numbers (Polydor 2490129) M/M 15.00 
WILD ANGELS, Live At The Revolution (B&C 101, GF) EM 9.50 
HANK WILLIAMS, The Immortal (10” MGM D154) EX/EX 20.00 
WINGS, Red Rose Speedway (Apple PCTC251, GF + Booklet) EX/M 50.00 


WISHBONE ASH, Wishbone Ash (Red / Pink MCA MKPS2014, GF) M/EX 120.00 


WISHBONE ASH, Argus (Black / Blue MCA MDKS8006, GF) EX/EX 95.00 
VARIOUS, Chess Masters (Chess CXMD4010, 2LP) M/M 7.50 
VARIOUS, Chicago Blues (Chess CXMD4013, 2LP) M/M 7.50 
VARIOUS, Gutbucket (Liberty LBX3) EX/EX 17.50 
VARIOUS, Hit Parade Of 1956 (10” Pye NPT19015) EYM 6.50 
VARIOUS, Rock Blast (Inc. Esquerita, Jodimars) (Ember 3412) M/EX = 7.50 
VARIOUS, Shake Rattle And Rock (Atlantic 587109) EX/EX 15.00 
VARIOUS, Tops Of The Pops (Ember FA2018 with Little Richard) EX/M 7.50 
VARIOUS, We Wanna Boogie (Inc. Dean Beard, Bop CAT 200) EX/M 6.50 
VARIOUS, World Of Blues Power (Decca SPAR14) EX/M 6.50 


POSTERS, PROGRAMMES, PAPER 


Write to: CLIVE AYER, 12 WILTSHIRE RD, ORPINGTON, KENT. BR6 
OEY. TEL: 01689 830013. MOB: 07796 685881. 
Email: keylayer@hotmail.com 


AC/DC, Highway To Hell, Alternate Programme (sold at final gig) EX 120.00 
BEATLES, Ones, Double-sided Promo Poster VG 25.00 
B. SABBATH, Sabbath Bloody Sabbath, Japan Victor Poster NM 95.00 
D. BOWIE, 4 x EMI Promo Postcards 10.00 
GENESIS, And Then There Were 3, Promo Poster 1978 EX 95.00 
HAWKWIND, Space Ritual, Programme 1972 EX 125.00 
LED ZEP, O02 10.12.2007, Programme 60.00 
MOTORHEAD, Ace Of Spades, Fully signed Programme EX 395.00 
PINK FLOYD, V&A Pig Over The Museum, Litho M 75.00 
QUEEN, Wembley Only Prog Inc, DVDS 1986 EX 125.00 
RADIOHEAD, OK Computer, Japanese Promo Photos x 2 Original M 17.00 
SEX PISTOLS, Repro Seditionary, T Shirts EX 35.00 
SPICE GIRLS, Spice World, Tour Pass (Unpeeled) M 9.00 
UB40, Brighton Rock, Gig Poster 04.05.1982 EX 95.00 
YES, 50th Lithograph (Signed by the band and R Dean) M 125.00 
NEIL YOUNG, 1976 Reprise, Back Catalogue Poster EX 75.00 
B. SABBATH, Birmingham 2.2.2017, Lithograph M 150.00 


STAMP SETS from 12.00 

AC/DC, Beatles, Bon Jovi, D. Purple, Doors, Dylan, L. Zep, Madonna, B. Marley, 
R.Stones, Led Zep, J Hendrix, P. Floyd, Santana, Robbie Williams, Oasis, Queen. 
PHONE CARDS from 3.00 

Abba, Beatles + Macca, Bowie, B Gees, B. Jovi, B*Witched, Boyzone, Back. S. 
Boys, Clapton, Cher, C Dion, Corrs, Dylan, Duran, D. Mode, Elvis, Elton, Estafan, 
Genesis, KYLIE, Maiden, INXS, Mic’ & Jan’ Jackson, Kiss, Madonna, G Michael, P 
Floyd, D Parton, Prince, Police, Queen + Freddie, D. Ross, Rob Williams, R. 
Stones, Cliff + Shadows, Rod, Spice. G., Quo, T. Turner, U2, Shania Twain, Will 
Smith... Dr Who, Friends, Titanic. 


SET SALE LIST 


Write to: PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, OLD 
PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 02392 839457. Mob: 
07805 685198. 


Email: paulbailey827@btinternet.com P&P: 45s £3.50, LPs £5.00. 


45 TOMORROW, Revolution (Parl. R5627) VG 80.00 
45 KNACK, Save All My Love For Joey (Picadilly 7N 35347, 

Rare Demo) 45.00 
45 JOHNNY KIDD, It's Gotta To Be You (HMV POP 15200, Demo) EX 90.00 
45 KALEIDOSCOPE, Flight From Ashiya (Font. TF 863) EX 75.00 
45 DREAMS, | Will See You There (United Artists UP 2249) M 30.00 
45 BEAT MERCHANTS, Pretty Face (Col. DB 7367) EX 45.00 
45 SHADES OF BLUE, Voodoo Blues (Parl. R5270) EX 35.00 
45 LEFT BANKE, Desiree (Phillips BF 1614) EX 20.00 


45 ST. VALENTINE’S DAY MASSACRE, 
Brother Can You Spare A Dime (Font. TF883 rare pic cover) VG/EX 100.00 
45 PETE BROWN & PIBLOKTO, Can't Get Off The Planet 


(Harvest HAR 5023) EX 20.00 
45 PINK FLOYD, See Emily Play (Col. DB 8214) EX 40.00 
45 0’ HARAS PLAYBOYS, In The Shelter Of My Heart (Font. TF 924)EX 20.00 
45 BYSTANDERS, 98.6 (Pye 7N 35363) EX 50.00 
45 BLUE CHEER, Summertime Blues (Phillips BF 1646) EX 25.00 
45  BEATSTALKERS, Left, Right, Left (Decca F12352) EX 80.00 
45 STEAMHAMMER, Juniors Wailing (CBS 4141) EX 25.00 
45 PARAMOUNTS, Bad Blood (Parl. R5187, Demo) EX 30.00 
45 CHANTS, She’s Mine (Pye 7N 15643) EX 25.00 
45 KAREN YOUNG, Nobody's Child (Major Minor MM625) 25.00 
45 O'HARA'S PLAYBOYS, Goodnight Mr. Nightfall (TF 924) EX 45.00 
45 MEASLES, Casting My Spell (Col. DB 7531) EX 40.00 
45 UNDERTAKERS, Just A Little Bit (Pye 7N 15607) EX 30.00 
45 JOHN MAYALL & BLUESBREAKERS, Crocodile Walk 

(Decca F 12120) EX 25.00 
45 WHO, A Legal Matter (Brunswick 05956) EX 40.00 
45 WHO, La-La-La-Lies (Brunswick 05968) EX 60.00 
45 MORGAN-JAMES, The Dreamer (Philips BF 1675) EX 35.00 
45 EPISODE SIX, Morning Dew (Pye 7N 17330) EX 40.00 
45 BLUE RONDOS, Little Baby (Pye 7N 15734) EX 40.00 
45 OUTER LIMITS, Just One More Chance (Deram DM 125) EX 30.00 
45 PRETTY THINGS, Deflecting Grey (Col. DB 8300) EX 75.00 
45 IN CROWD, Where In The World (Deram, Demo DM272) EX 30.00 
45 SHOTGUN EXPRESS, | Could Feel The Whole World... 

(Col. DB 8025) EX 120.00 
45 MASTERMINDS, She Belongs To Me (Immed. IM 005) EX 45.00 
45 GRAHAM BOND ORGANISATION, St. James Infirmary 

(Col. DB 7838) EX 45.00 
45 ELVIS PRESLEY, All Shook Up (HMV 359, Gold print) EX 85.00 
45 SHANGRI-LAS, The Sweet Sound Of Summer (Mercury MF 962)EX 30.00 
45 THE NITE PEOPLE, Sweet Tasting Wine (Font. TF 747) 35.00 
45 IDLE RACE, Skeleton & The Roundabout (Liberty LBF 15054) EX 40.00 
45 CREATION, Painter Man (Planet PLF 119) EX 45.00 
45 YARDBIRDS, Little Games (Col. DB 8165) EX 35.00 
45 YARDBIRDS, Happenings Ten Years Time Ago (Col. DB8024) EX 45.00 
45 YARDBIRDS, | Wish You Would (Col. DB7283) EX 40.00 
45 TROGGS, Lost Girl (CBS 202038) EX 45.00 
EP HOLLIES, | Can't Let Go (Parl. GEP8951, stunning copy) M/EX 60.00 
EP BEACH BOYS, Four By The Beach Boys (Capitol EAP 5267, 

nice copy) EX/EX 35.00 
EP PRETTY THINGS, Pretty Things (Font. TE 17434) EX/EX 40.00 
EP JOHHNY KIDD & PIRATES, Shakin All Over (HMV 7EG 8628) VG/VG_ 45.00 
EP JOHNNY KIDD & PIRATES, Shakin’ All Over (HMV 7EG 8628, 

lovely copy) EX/EX 80.00 
EP JIMMY REED & JOHN LEE HOOKER, Rhythm & Blues 

(Stateside SW 1008, stunning copy) EX/EX 40.00 
EP WHO, Ready Steady Who (Reaction 592 001) EX/EX 40.00 
EP BOB DYLAN, Self Titled (CBS EP6051) EX/EX 30.00 
EP NASHVILLE TEENS, Self Titled (Decca DFE 8600) EX/EX 35.00 
EP HOLLIES, Just One Look (Parl. GEP8911) EX/EX 45.00 
EP MOVE, Something Else (Regal Zon. TRZ 2001) EX/EX 45.00 
EP ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) EX/EX 40.00 
EP JAY & THE AMERICANS, Come A Little Bit Closer 

(U.A. UEP1003) EX/EX 40.00 
EP JAY & THE AMERICANS, Livin’ With (United Artist UEP1017) EX/EX 40.00 
EP GEORGIE FAME, Move It On Over (Col. SEG 8454) EX/EX 25.00 
EP MERSEYBEATS, Merseybeats (Font. TE 17423) EX/EX 25.00 
EP BILLY FURY, No. 2 (Decca DFE 6699) EX/EX 40.00 
EP UNIT 4+ 2, Unit 4 + 2 (Decca DFE 8619) EX 45.00 
LP STRAWBERRY ALARM CLOCK, Incense And Peppermints 

(Rare Pye Blue NPL 28106) EX/EX 150.00 
LP CHICKEN SHACK, O.K. Ken? (Blue Horizon 7-63209) EX/EX 50.00 
LP ANIMALS, Animalisms (Decca Red unboxed LK 4797) EX/EX 50.00 
LP PROCOL HARUM, A Salty Dog (Reg. Zon SLRZ 1009) VG/EX 40.00 
LP GUN, The Gun (CBS S 63552, 1st Press) EX/EX 65.00 
LP BULLDOG BREED, Made In England 

(Rare Deram Nova SDN 5) VG/EX 225.00 

CREAM, Disraeli Gears (Reaction 594003, Stereo) EX/EX 60.00 
LP CREAM, Fresh Cream (Reaction 594001, Stereo) EX/EX 65.00 
LP HUMBLE PIE, As Safe As Yesterday (Immediate IMSP 025) EX/EX 75.00 
LP YARDBIRDS, Roger The Engineer (Col. Blue/Black SX 6063) VG/EX 95.00 
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MICKI B. DISKS 45 


Write to: MIKE BILTON, 5 MANOR LANE, 


YARDBIRDS, Five Live Yardbirds (Col. Blue/Black 33SX 1677)VG/EX 95.00 
JIMI HENDRIX, Are You Experienced (Track 612 001 tobc) VG/VG 90.00 
KING CRIMSON, In The Wake Of Poseidon 

(Island Pink i Label, ILPS 9127) EX/EX 100.00 
ROLLING STONES, Sticky Fingers 

(CUN 59100 ‘1st Press w insert) EX/EX 65.00 
MOVE, Self Titled (Reg. Zon. LRZ 1002) VG/EX 80.00 
PROCOL HARUM, Procol Harum (Reg. Zon. LRZ 1001) EX/EX 100.00 
ZOOT MONEY'S BIG ROLL BAND, Klook’s Creek 

(Col. Blue/Black SX 6075) EX/EX 60.00 


TROGGS, Best Of The Troggs, Vol. 2 (Rare Page One FOR 007)EX/EX 35.00 


THE PRETTY THINGS, Self Titled (Font. TL 5239) VGVG 75.00 
ELMORE JAMES / JOHN BRIM, Tough (Blue Horiz. 7-63204) EX/EX 50.00 
BEACH BOYS, Smiley Smile (Capitol ST9001) EX/EX 40.00 
LOVE, Four Sail (Elektra 1st Pressing, EKS 74049) EX/EX 50.00 
HONEYCOMBS, Honeycombs (Pye NPL 18097) EX/EX 40.00 
LED ZEPPELIN, Physical Graffiti 

(Swan Song SSK 89400, complete) EX/M 40.00 
SPOOKY TOOTH (Island Black Eye logo, ILPS 9080) EX/EX 75.00 
SMALL FACES, Ogden’s Nutgone Flakes 

(Immed. IMLZP 012, 1st Press) EX/EX 200.00 


HEFFIELD, S25 2SW. 


Mob: 07711065696. 

Email: mike.bilton1627@gmail.com 

P&P UK £1.60 for the first single, then 25p each additional. 
All records have a money back guarantee. Please pay cheque or bank transfer. 


45 
45 
45 
45 
45 
45 
45 
45 
45 
EP 
45 
45 
EP 
45 
45 
45 
45 
EP 
45 


45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
EP 


45 


45 
45 


45 


45 
45 
45 
45 


45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 


ANIMALS, Don’t Bring Me Down (Decca F. 12407) EX 
ANIMALS, Baby Let Me Take You Home (Columbia DB7247) VG 


m SINGLES 


7.50 
5.00 


PAUL ANKA, Put Your Head On My Shoulder (Columbia DB 4355)VG 20.50 


ARCHIE BELL & THE DELLS, Here | Go Again (Atlantic K 10210) EX 


BEACH BOYS, | Get Around (Capitol CL 15350) EX 
BEACH BOYS Dance, Dance, Dance (Capito! CL 15370) VG 
ERIC BURDON, San Franciscan Nights (MGM MGM 1359) VG 
JEFF BECK, Hi Ho Silver Lining (Columbia DB 8151) EX 
BOX TOPS, The Letter (Stateside SS 2044) VG 
BEATLES, From Me To You (Parlophone GEP 8880) VG 
BEATLES, | Feel Fine (Parlophone R5200) VG 
BEATLES, Can’t Buy Me Love (Parlophone R5114) VG 
BEATLES, Twist & Shout (Parlophone GEP 8882) VG 


BIG BOPPER, Chantilly Lace (Mercury AMT 1002) 

BUZZCOCKS, Just Lust (United Artists UP 36455) 

CHUCK BERRY, Johnny B. Good (Tri-London HLM 8629) EX 
CHUCK BERRY, Sweet Little Sixteen (Tri-London HLM 8585) EX 
CHUCK BERRY, The Best Of Chuck Berry (Pye NEP 44018) VG 
CLIFF BENNETT & THE REBEL ROUSERS, You've Got What | Like 


(Parlophone R 4793) VG 
DAVID BOWIE, Ashes To Ashes (RCA Bow 6) EX 
FONTELLA BASS, Rescue Me (Chess CRS 8023) EX 
KATE BUSH, Wuthering Heights (EMI EMI 2719) VG 


CRAZY WORLD OF ARTHUR BROWN, Fire (Track Record 604022)VG 
CRYSTALS, Then He Kissed Me (London American HLU 9773) EX 


ARTHUR COWLEY, Sweet Soul Music (Atlantic 584083) EX 
CHIFFONS, Sweet Talking Guy (London HLP 10271) EX 
CHAIRMEN OF THE BOARD, Give Me Just A Little More Time 

(Invictus INV 501) EX 
CHICAGO, I’m A Man (CBS 4715) EX 
FREDDIE CANNON, Muskrat Ramble (Top Rank JAR 548, Demo) M 
CREAM, | Feel Free (Reaction 591011) VG 
CUPIDS INSPIRATION, Yesterday Has Gone (Nems 56-3500) VG 
CRICKETS, That'll Be The Day (Tri-Coral Q-72279) VG 
CRICKETS, Oh, Boy (Tri-Coral Q-72298) VG 
CRICKETS, Think It Over (Tri-Coral Q-72329) EX 
CRICKETS, Maybe Baby (Tri-Coral Q-72307) VG 
DAVE CLARK FIVE, Over And Over (Columbia DB 7744) VG 


EDDIE COCHRAN, Somethin’ Else (London American HLU 8944)VG 
EDDIE COCHRAN, Sweetie Pie (London American HLG 9196) EX 
EDDIE COCHRAN, Weekend (London American HLG 9362) VG 
EDDIE COCHRAN, Three Steps To Heaven 


(London American HLG 9115) EX 
BOB DYLAN, Positively 4th Street (CBS 201824) VG 
BOB DYLAN, Rainy Day Women (CBS 202307) VG 


DRIFTERS, There Goes My Baby (Tri London American HLE 8892)EX 
DRIFTERS, Come On Over To My Place (Atlantic K 10216) VG 


DIAMONDS, Little Darlin’ (Mercury C 30050) VG 
DAVE DAVIS, Death Of A Clown (Pye 7N 17356) EX 
DION, Runaround Sue (Top Rank JAR 586) VG 
DION (THE BELMONTS), A Teenager In Love 

(Laurie USA ZTSP 29242) EX 


SHIRLEY ELLIS, The Clapping Song (London American HLR 9961)VG 
ELGINS, Put Yourself In My Place (Tamla Motown TMG 787) VG 


EVERLY BROTHERS, Bye Bye Love (Tri-London HLA 8440) VG 
EVERLY BROTHERS, Wake Up Little Suzie (Tri-London HLA 8498)VG 
EDDIE FLOYD, Knock On Wood (Atlantic 584041) VG 
FOUR TOPS, Reach Out I'll Be There (Tamla Motown TMG 579) VG 
FOUR TOPS, Bernadette (Tamla Motown TMG 601) VG 
FOUR TOPS, If | Was A Carpenter (Tamla Motown TMG 647) VG 
FOUR PENNIES, Do You Want Me To (Philips BF 1296) EX 
INEZ FOXX, Mocking Bird (Sue Records WI-301) EX 
GEORGE HARRISON, My Sweet Lord (Apple R 5884) EX 
HOLLIES, If | Needed Someone (Parlophone R 5392) VG 
HOLLIES, Stop, Stop, Stop (Parlophone A 8222) VG 
JIMMY HENDRIX, Purple Haze (Track Records 604001) EX 
JIMMY HENDRIX, Hey Joe (Polydor 56139) VG 
BILL HALEY & COMETS, Rock Around The Clock 

(Tri-Brunswick OE 9250) VG 
BILL HALEY & COMETS, See You Later Alligator 

(Tri-Brunswick 05530) VG 
BUDDY HOLLY & CRICKETS, Bo Diddley (Coral Q 72463) VG 
BUDDY HOLLY & CRICKETS, Peggy Sue Got Married 

(Tri-Coral Q 72376) G 
ISLEY BROTHERS, This Old Heart Of Mine 

(Tamla Motown TMG 555) G 
IRON MAIDEN, Purgatory (EMI EMI 5184, Pic Slv) EX/EX 
IRON MAIDEN, Run To The Hills (EMI EMI 5263, Pic Slv) EX/VG 
JAM, Beat Surrender (Polydor POSP 5140 2 Disc, Pic Slv) EX/EX 
ELTON JOHN, That’s Why They Call It The Blues 

(Rocket Records XPRES 91, Pic Slv) EX/EX 


JOHNNY & THE HURRICANE, Red River Rock (London HL 8948) EX 
JERRY KELLER, Here Comes Summer (Tri-London HLR 8948) EX 
SOLOMON KING, She Wears My Ring (Columbia DB 8325) VG 
GLADYS KNIGHT, Take Me in Your Arms And Love Me 


(Tamla TMG 604, Demo) VG 
KINKS, Waterloo Sunset (Pye 7N 17321) VG 
KINKS, Days (Pye 7N 17573) VG 
KINKS, Dead End Street (Pye 7N 17222) EX 
KINGSMEN, Louie Louie (Pye 7N 25231) VG 
LITTLE RICHARD, Bama Lama Bama Loo (London HL 9896) VG 
LITTLE RICHARD, Long Tall Sally (London HL-O 8366) EX 


LITTLE RICHARD, Good Golly Miss Molly (Tri-London HLU 8366) EX 


Record Collector 
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LAMBRETTAS, Poison Ivy (Rocket Records XPRES 25) EX 7.50 
JERRY LEE LEWIS, Great Ball Of Fire (London HL-S 8529) VG = 9.00 
JERRY LEE LEWIS, Breathless (Tri-London HLS 8592) EX 12.00 
JERRY LEE LEWIS, Lovin’ Up A Storm (Tri-London HL-S 8840) EX 12.00 
JERRY LEE LEWIS, High School Confidential (Tri-London HLS 8780) EX/EX 
13.50 
JERRY LEE LEWIS, No. 5 (London RE-S 1336, Pic Slv) EX/EX 21.00 
JERRY LEE LEWIS, No. 6 (London RE-S 1351) EX 18.00 
LITTLE EVA, Keep Your Hands Off My Baby (London HLU 9633) EX = 5.50 
THE MOVE, Fire Brigade (Regal RZ 3005) VG 4,00 
THE MARCELS, Blue Mood (Pye 7N 25073) VG 4,00 
WINK MARTINDALE, Deck Of Cards (London HLD 8962) EX 7.00 
MARTHA & THE VANDELLAS, Nowhere To Run (Tamla TMG 502)EX 16.00 
MARTHA & THE VANDELLAS, Jimmy Mack (Tamla TMG 599) EX 8.50 
CURTIS MAYFIELD, Move On Up (Buddah 2011-080) EX 6.50 
MADNESS, Our House (Stiff Records Buy 163, Pic Slv) EXVG 11.50 
MIRACLES, Going To A Go Go (Tamla TMG 547) VG 11.00 
MIRACLES, Oo Baby Baby (Tamla TMG 503) VG 16.50 
MARVELLETTES, When You're Young And In Love 
(Tamla TMG 609) VG = 9.00 
MARVELLETTES, Please Mr. Postman (Fontana H.335) VG 27.00 
NAZARETH, Shanghai’d In Shanghai (Mountain Mood 22) EX 6.50 
RICKY NELSON, It’s Late (Tri-London HLP 8817) G 3.00 
OLYMPICS, Baby Do The Philly Dog (Action ACT 4539) G 4.00 
ROY ORBISON, Love Hurts (London Monument REU 1440) G 4,00 
OZZY OSBOURNE, Shot In The Dark (Epic A 6859, Pic Slv) EX 6.00 
ELVIS PRESLEY, Jailhouse Rock (RCA RCA 1028) VG 8.00 
ELVIS PRESLEY, King Creole, Vol. 1 (RCA RCX 117, Pic Slv) EX/G 18.50 
ELVIS PRESLEY, King Creole, Vol. 2 (RCA RCX 118, Pic Slv) EX/G 18.50 
PRETTY THINGS, Don’t Bring Me Down (Fontana TF 503) G 3.00 
COSY POWELL, Dance With The Devil (RAK RAK 164) VG 12.00 
GENE PITNEY, Town Without Pity (United Artists Pop 952) VG 4,50 
PINK FLOYD, Another Brick In The Wall (Harvest HAR 5194) VG 4.00 
QUEEN, Bohemian Rhapsody (EMI EMI 2375) EX 24.00 
QUEEN, Love Of My Life (EMI EMI 2959) EX 13.50 
RONETTES, Born To Be Together (London HLU 9952) G 4.00 
CLIFF RICHARD, Move It (Columbia DB 4178) EX 18.50 
ROLLING STONES, Come On (Decca F. 11675) VG 25.00 
ROLLING STONES, Jumping Jack Flash (Decca F. 12782) VG 8.00 
ROLLING STONES, Honky Tonk Women (Decca F. 12952) VG 8.00 
ROLLING STONES, Time Is On My Side 
(Rolling Stones RSR 111, Pic Slv) VGVG = 9.00 
ROLLING STONES, Street Fighting Man (Decca F. 13203) EX 19.00 
ROLLING STONES, | Wanna Be Your Man (Decca F. 11764) VG 12.00 
ROLLING STONES, Have You Seen Your Mother 
Baby Standing In The Shadows (Decca F. 12497) EX 13.00 
ROLLING STONES, Five By Five (Decca DFE 8590, Pic Slv) EX/VVG 26.00 
ROLLING STONES, Exile on Main Street (Rolling Stones Flexi Disc)VG_ 6.00 
OTIS REDDING, My Girl (Atlantic AT 4050) EX 10.00 
REPARATA & THE DELRONS, Captain On Your Ship 
(Bell Records BLL 1002) G 3.00 
SMALL FACES, Tin Soldiers (Immediate IM 062) VG 7.50 
SMALL FACES, Watcha Gonna Do About It (Decca F 12208) VG 9.50 
THE SUPREMES, You Keep Me Hanging On (Tamla TMG 585) VG 7.00 
STEPPENWOLF, Born To Be Wild (RCA RCA 1735) EX 9.00 
BRUCE SPRINGSTEEN, Born To Run (2 Record Box Set, 
CBS Bruce B2) M/EX 14.00 
SAM THE SHAM, Wooly Bully (MGM 2006 048) VG 6.50 
SHANGRI-LAS, Remember (Walking In The Sound) 
(Red Bird RB10 008) VG 4.00 
SAM & DAVE, Soul Man (Stax 601023) VG 4,00 
SEX PISTOLS, Something Else (Virgin VS 240) EX 12.50 
TRAFFIC, Here We Go Round The Mulberry Bush 
(Island WIP 6025) VG 6.00 
TOYS, A Lover’s Concerto (Stateside SS 460) VG 4,50 
THE TROGGS, Any Way That You Want Me (Page One POF 010) VG 4.00 
THE TEDDY BEARS, To Know Him Is To Love Him 
(London HLN 8733) G 3.00 
T.REX, One Inch Rock (Regal Zonophone RZ 3011) VG 21.00 
T.REX, Solid Gold Easy Action (EMI Marc 3) EX 11.50 
TUBEWAY ARMY, Are Friends Electric 
(Beggars Banquet BEG 18) EXVG 12.00 
TOMMY TUCKER, Hi-Heel Sneekers (Pye 7N 25238) VG 10.50 
JETHRO TULL, Living In the Past (Island WIP 6056) VG 8.00 
VELVETTES, Needle In A Haystack (Motown TMG 1124) VG 6.00 
RITCHIE VALENS, Donna (Tri-London HL8803) EX 18.50 
GENE VINCENT, She She Little Sheila (Capitol CL 15202) EX 5.50 
GENE VINCENT, Pistol Packin’ Mama (Capitol CL 15136) EX 9.50 
MARY WELLS, My Guy (Stateside SS 288) VG = 5.50 
JR. WALKER & THE ALL-STARS, These Eyes (Tamla TMG 727) VG 5.00 
JR. WALKER & THE ALL-STARS, How Sweet It Is (Tamla TMG 571)VG 12.50 
WHO, My Generation (Brunswick 03944) VG 11.00 
WHO, | Can See For Miles (Track 604011) VG 11.00 
WHO, Won't Get Fooled Again (Track 2094-009) VG 13.00 
WHO, Substitute (Reaction 591001) VG 14.50 
YARDBIRDS, Heart Full Of Soul (Columbia DB 7594) VG 5.50 
ZOMBIES, She’s Not There (Decca F 11940) EX 9.00 

SET SALE 

Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 

NORWICH, NR12 8QN. Tel: 01603 783218. 

Email: 2blakes@tiscali.co.uk 

POSTAGE: 45s & CDs £1.50, LPs and 12” £3.50 
PERRY COMO, El Condor Pasa (RCA ’71) EX 4,00 
CLIFF/SHADOWS, Travellin’ Light (Columbia ‘59) EX 7.00 
ALLISONS, Are You Sure Fontana ‘61 SOL) VG 6.00 
FRANK CHACKSFIELD, Sky At Night (Decca “62) EX 6.00 
PEGGY LEE, Till There Was You (Capitol ‘61) EX 8.00 
BELLE STARS, Sign Of The Times (Stiff ‘82, PS) EX 4.00 
NAT KING COLE, When | Fall In Love (Capitol ‘57) EX 8.00 
MILK & HONEY, Hallelujah (Polydor ‘79) EX 4.00 
VILLAGE PEOPLE, In The Navy (Mercury ‘79, noc) EX 4,00 
MALCOLM VAUGHAN, What Is My Destiny (HMV ‘57, Gold) EX 6.00 
SEEKERS, When Will The Good Apples Fall (Columbia ‘67) VG 4,00 
BILLY FURY, It’s Only Make Believe (Decca "64 NOC) EX 10.00 
HEADLINERS, That’s The Way | Must Go (Decca ‘65) EX 8.00 
ETHNA CAMPBELL, The Old Rugged Cross (Philips ‘71) EX 6.00 
JOSH MACRAE, Messing About On The River (Pye ‘61) EX 7.00 
TEENA MARIE, Behind The Groove (Motown ‘80) EX 6.00 
THE WHO, My Generation (Brunswick ‘65) EX 20.00 
CHUBBY CHECKER, The Twist (Columbia ‘60) VG 10.00 
ALICIA BRIDGES, | Love The Nightlife (Polydor ‘78) EX 4.00 
JOE BROWN, Sicilian Tarantella (Pye ‘65) EX 5.00 
RICK NELSON, Fools Rush In (Brunswick ‘63) EX 8.00 
JOAN REGAN, Surprisin’ (Pye ‘61 PS) EX 10.00 
SYLVESTER, You Make Me Feel... (Fantasy ‘78) EX 4,00 
TERESA GRAVES, We're On Our Way (RCA ‘69, Demo) VG 8.00 
ELVIS PRESLEY, Return To Sender (RCA ‘62) EX 6.00 
DAVE DEE etc., Okay (Fontana ‘67) EX 6,00 
JOHN WILLIAMS, Cavatina (Cube ‘71) EX 4.00 
DAVE DAVIES, Death Of A Clown (Pye ‘67, wol) EX 10.00 


45 
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45 FREE, All Right Now (Island ‘70, noc) VG 8.00 
45 G. KNIGHT/PIPS, Make Yours A Happy Home (Buddah ‘74) EX 5.00 
45 PETER GABRIEL, Games Without Frontiers (Charisma ‘80, noc) VG ss 5.00 
45 FREDDY CANNON, Abigail Beecher (Warner Bros, US noc) EX 10.00 
45 HUMAN LEAGUE, Empire State Human (Virgin ‘79, PS) EX 6.00 
45 ELTON JOHN, Ego (Rocket ‘78, PS) EX 7.00 
45 JOHN TRAVOLTA, Sandy (Polydor ‘77, PS) EX 4.00 
45 CHAMPS, Too Much Tequila (London ‘59) EX 12.00 
45 LONG JOHN BALDRY (Mexico Pye ‘68) EX 6.00 
45 MICHAEL JACKSON, Farewell My Summer Love (Motown ‘84, PS)EX 8.00 
45 JOHNNIE RAY, Strollin’ Girl (Philips ‘58) EX 5.00 
45 CHUCK WILLIS, Betty & Dupree (London ‘58 Tri) EX 80.00 
45 JIM REEVES, He'll Have To Go (RCA ‘59) EX 7.00 
45 THE HOMBRES, It’s A Gas (Verve, US noc) EX 15.00 
45 PASSENGERS, Two Lovers (Epic ‘79, Promo) EX 8.00 
45 SMORKIE, It’s Your Life (RAK ‘77) EX 4.00 
45 __KIRITE KATANAVA, Shepherd’s Song (Decca ‘83) EX 6.00 
45 DENIECE WILLIAMS, That's What Friends Are For (CBS ‘76) VG = 4.00 
45 BEDROCKS, Ob-La-Di, Ob-La-Da (Odeon Japan, PS, noc) EX 10.00 
45 TREMELOES, Suddenly You Love Me (CBS ‘67) EX 6.00 
45 JOHNNY/HURRICANES, Beatnik Fly (London ‘59) EX 7.00 
45 EDDIE COCHRAN, Weekend (London ‘60) EX 20.00 
LP SPIDERS FROM MARS, Same (Pye ‘65) EX 12.00 
LP LIONEL BART, Bart For Bart's Sake (10”, Decca ‘59) EX 20.00 
LP TOM LEHRER, Songs By Tom Lehrer (10”, Decca) EX 12.00 
LP EDMUNDO ROS, Dance Again (Decca Phase 4 ‘62) EX 10.00 
LP 10cc, How Dare You (Mercury ‘75, GF) EX 20.00 
LP TONY BENNETT, Tony Sings The Great Hits Ol’ Today (CBS ‘69) EX 10.00 
LP LENA MARTELL, Feelings (Hallmark ‘77) EX 8.00 
LP GILBERT O’ SULLIVAN, Back To Front (MAM ‘72) EX 8.00 
LP DEMIS ROUSSOS, Happy To Be... (Phillips ‘76, GF) EX 8.00 
LP VARIOUS, Break Through (Columbia Studio 2) EX 8.00 
BLUEPRINT MUSIC — RARE & 
COLLECTABLE VINYL 

Write to: BLUEPRINT MUSIC, 636A HITCHIN ROAD, STOPSLEY, 
LUTON, BEDS., LU2 7UG. Tel: 07505 054990. P&P FREE. 

Insured / signed for / registered Extra. 

RARE / COLLECTABLE LPs. A-Z (45s S.T.A. — please enquire). 

THE ANIMALS, Animal Tracks (Mono, Blk / Blue 33SX 1708) VG+ 100.00 
BAUHAUS, Sky's Gone Out (BEGA 42) VG+ 28.00 
BONZO DOG BAND, Keynsham (Liberty BLU 83290) VG+ 38.00 
BEATLES / TONY SHERIDAN, Contour (x 2 STA, Both VG+) VG+19.00ea 
CARAVAN, Waterloo Lily (Deram BDL BG8) VG+ 140.00 
CANNED HEAT, Boogie With (Lib. BLU 831.0E) VG+ 34.00 
JULIAN COPE, Battle Ye Not Lest Ye Become (12” Pic Disc) VG+ 17.00 
ALICE COOPER, From The Inside (W.B. KS8577) EX 27.00 
DEEP PURPLE, Single As + Bs (SHSM 2026 EU Boxed) VG+ 22.00 
DEEP PURPLE, Book Of Taliesyn (SHVL 751, no Box, 4 lines) VG+ 190.00 
BOB DYLAN, Another Side Of (2nd Press CBS 32034) VG+ 26.00 
THE FALL, Peel Sessions (4 Tracks SFP5028) VG+ 20.00 
RARE / COLLECTABLE: More titles + Jazz Soul Reggae Blues (60s - 80s) 

GONG, Camembert Electrique (Chrly Cam 2003) EX 22.00 
RORY GALLAGHER, Live Gallagher (Polydor 2384066) VG+ 17.00 
GRETA VAN FLEET, Anthem Of The Peaceful Army (Sealed) M 30.00 
INSPIRAL CARPETS, Peel Sessions (SFP 5072) VG@+ 16.00 
IRON MAIDEN, Clairvoyant (12” x 2, Ltd. Ed.) VG+ 27.00 
JETHRO TULL, Original Masters UTTV1) EX 22.00 
JETHRO TULL, Warchild (CHR 1067) VG+ 18.00 
METALLICA, Master Of Puppets (Red Vinyl, MFN 60) EX 28.00 
MARILLION, Assassing (12” MANLP 2) VG+ 28.00 
SNOW PATROL, Wildness (Polydor Pic Disc) EX 29.00 
JOHN MAYALL, Blues Alone (Ace Of Clubs M ACL1243) VG+ 43.00 
JOHN MAYALL, From Laurel Canyon (Decca SKL 4972) VG 50.00 
JOHN MAYALL, No More Interviews (DJM EU SRA) EX 22.00 
JOHN MAYALL, Crusade (Decca Mono SKL 4890) VG 45.00 
JOHN MAYALL, Looking Back (Decca SKL 5010, SD2 SRF lots) VG 40.00 
OZRIC TENTACLES, Live Under Slinky (2LP, Rare, Ins) VG+ 62.00 
PINK FLOYD, Atom Heart Mother (EMI No box, Inner Sleeve) VG 140.00 
PINK FLOYD, Pipers At Gates (Blue/Blk, Rare! Has Marks, plays well) VG 400.00 
TRAFFIC, John Barleycorn (ILPS 9116, light moisture to cvr) VG 58.00 
VELVET UNDERGROUND, Andy Warhol Cover (Lt spoil to cv, MGM) VG 48.00 
TYRANNOSAURUS REX, Unicorn / Beard Full... (2LP, LT S RFC) G+ 40.00 
THE WHO, A Quick One / The Who Sell Out (Track 2LP) VG+ 60.00 
THE WHO, Live At Leeds (Poster + 11 inserts, Red cvr) G++ 42.00 
VAN DER GRAAF, The Least’ Wave To Each Other (CAS 1007) VG+ 40.00 
VAN DER GRAAF, He To He... (Lt Cvr ageing) VG/EX 140.00 
MOTHERS OF INVENTION, Burnt Weeny (Reprise K44083) VG@+ 35.00 
MOTHERS OF INVENTION, Same (Verve SVLP 9199) VG+ 140.00 
FRANK ZAPPA, Hot Rats (“Steamboat”, 1st, Rare!) VG 50,00 


LISTS ON REQUEST: ROCK A-Z; JAZZ, SOUL, REGGAE + 45s S.T.A 


SET SALE 


Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, LANCS., 
FY3 7QN. Tel: Patrick 07391 891190. No texts please. P&P: UK First 
£1.50 then 50p thereafter. Payments to Patrick Dunne. All items 


carry a money back guarantee. 


CD SARAH VAUGHAN, After Dark 

CD THE KINGSTON TRIO, The Original (20 Tracks) 

CD CHRIS REA, Best Of 

CD THE TWIST, Bo Diddley, Fendermen etc. 

CD BEST OF, Bill Hayley, Jerry Lee, Gene Vincent 

CD TEEN IDOLS, J Tillotson, Fabian, Lance Fortune etc. 

CD QUEEN OF THE HOP, Dee Clark, Rockin’ Berries etc. 

CD THIS OLE HOUSE, The Bruwers, The Du Droppers etc. 

CD AIN'T THAT A SHAME, Lloyd Price, Bill Justice etc. 

CD SUMMER OF LOVE, Strawberry Alarm Clock, Donovan etc. 

CD THERE GOES MY BABY, Coasters, Ricky Valance etc. 

CD JEZEBEL, Fendermen, Rudy Grayzell, Dick Penner etc. 

CD THE SYLISTICS, Very Best 

CD NEIL DIAMOND, Very Best (20 Tracks) 

DVD THE RAT PACK, D. Martin, F. Sinatra, S. Davis Greatest Hits 
(21 Tracks) 

DVD PAUL McCARTNEY, Put It There (23 Tracks) 

DVD WESTLIFE, The Number Ones Tour (19 Tracks) 

2CD YES, 35th Anniversary Collection 

2CD ELVIS COSTELLO, Mighty Like A Rose 

2CD ELVIS COSTELLO, Brutal Youth 

CD WONDER STUFF, Welcome To The Cheap Seats 

2CD FRANK SINATRA, Essential Collection 

CD JOHN LEE HOOKER, Blues Before Sunrise 

2CD THE CARS, Anthology 

CD ALEXANDER O’NEAL, Best Of 

CD ERIC BURDON & ANIMALS, Best Of 

CD TO-MERA, Delusions 

CD CULTURE CLUB, Best Of 

3CD COUNT ARTHUR STRONG'S, Radio Show (Complete 2 Series) 

DVD GARETH GATES, Gareth Gates Live 

CD TUBEWAY ARMY, Future 

CD GARY NUMAN, Berserker 
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STATUS QUO, Very Best (41 Tracks) 

PERCY SLEDGE, Very Best 

BILLY JOEL, Piano Man: Very Best 

TAMMY WYNETTE, Very Best 

JOHN LENNON, Best Of (20 Tracks) 

THE TEMPTATIONS, At Their Very Best (40 Tracks) 
STEVIE WONDER, Greatest Hits Collection 
JOHNNIE RAY, Walking In The Rain (26 Tracks) 
THE POLICE, Best Of 

DIANA ROSS, Ultimate Collection 

MARK KNOPFLER, Golden Heart 

PHIL COLLINS, Best Of 

CRY ME A RIVER, 18 Heartbreakers For Lovers 
BEACH BOYS, | Love You — Best Of 

GEORGE MICHAEL, Ladies And Gentlemen — Best Of 
EURYTHMICS, We Too Are One 

EURYTHMICS, Peace 

DAVE STEWART, Heart Of Stone 

BRYAN ADAMS, On A Day Like Today 

BRYAN ADAMS, So Far, So Good 

NILSSON, Best Of Nilsson 

FINE YOUNG CANNIBALS, The Raw and Cooked 
MIKE OLDFIELD, Tubular Bells 2 

E.L.O., All Over The World — Best Of 

JACKSON 5, Ultimate Collection 

LADYSMITH BLACK MAMBAZO, Best Of 
BARRY WHITE, The Collection 

MARILYN MONROE, Best Of 

LENNY KRAVITZ, Greatest Hits 

THE HUMAN LEAGUE, Romantic 

FOLK MASTERS, Best Of The Rest 

BRITISH FOLK, The Best Of 

JUDY COLLINS, Hard Time For Lovers 
MOTOWN CHARTBUSTERS, Vol. Six 

BREAD, The Sound Of Bread 

CHARLIE PARKER, Legendary Hits 

THE BEST EIGHTIES ALBUM (1.00 Tracks) 


ORDER FOUR OR MORE ITEMS. P&P FREE, UK ONLY. 


CD 


CHRIS REA, Dancing With Strangers 


PUNK / OT! / NEW WAVE 


Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. 
Website: www.elistarec.com Tel: (07802) 956315. 
Shipping at customer’s risk, insurance extra. 
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INLAND £2.40 


First 4 LPs First 6 


£4.00 
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To pay by card please use the shopping cart on the website. Shipping may 
be slightly different. 


LP 
LP 
LP 
LP 


12° 


7 ad 
7 ” 


7” 


BAD SAM, Bring Me The Head Of... (2017 album, Pale Green v.)NEW 
BLITZKRIEG BOP, Studio Stuff (Rave Up label retro. from 2014) NEW 
CRAVATS, In Toytown (remastered reiss. from 2015 + Pic inner) NEW 
CUSTODY, II (2020 album, Orange v. + pic/lyric insert 


+ download) NEW 


DEATH IN JUNE, Brown Book (+ Inner + L/S + A4 Pic insert)EX/EX 
THE INSANE, El Salvador (2020 re. on Mad Butcher ) NEW 
MAN EAT MAN, Man Eat Man (2020 6 trk + VJ, feat. 

Lloyd James) NEW 


15.00 
18.00 
14.00 


12.00 
70.00 
8.00 


18.00 


Ol POLLOI, Live In Breizh (2015 Rennes gig, 2020 issue + info)NEW 15.00 


RUDIMENTARY PENI, The Chances (2020 single sided thing) NEW 
SHOCKTROOPS, Fun And Fury (‘99 album, 


Quebec band on Knockout) VG/EX 
ATTILA THE STOCKBROKER, Scornflakes 

(PROBE 20, Ibis reversed) M/M 
BISHOPS GREEN, Tumbling Down + 5 

(Green Splatt v + pic inner) NEW 
BRISTLES, Boys Will Be Boys (2016 German re.) NEW 


CRIMINAL CLASS, Fighting The System (Red v. re. from 2017 )NEW 


DISRUPTERS, Playing With Fire (RCLP 3 + L/S) EX/VG 
DRONES, Will You Stand In Front Of Bullets? 

(2019 6 trk EP) M/M 
FOREIGN LEGION, What Goes Around Comes Around 

(Spl. v. Ltd 100) NEW 


DIE FUNF FREUNDE, In Dreissig Tagen um die Welt (1991 5 trk) M/EX 
GIMP FIST, Blood (2019 album + L/S + download) M/M 
MIGHTY LEMON DROPS, World Without End (+ P/l, 1988 album)EX/M 
MOTUS VITA EST, Cogito Aude (1990 album, Yugoslav HC) VG/EX 
Ol POLLOI, Unfinished Business (2017 album, Red v. + ins.) NEW 
PARAMEDIC SQUAD, Movements In Time EP 


(Gargoyle Rec GRGL2) EX/EX 
RED ALERT, There s A Guitar Burning EP 
(12 Oj 27 6 trk, 1983) EX/EX 


SUBCULTURE, Aint Done Nothing Wrong (2015 4 trk, Black v.)NEW 
SONNY VINCENT, Resistor + 2 


(Neat Damned Noise I|bl 2000, Yilw v.) M/M 
THE WALL, Dirges and Anthems 
(POLS 1048 + freebie 7” + zine) EX/EX 
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50.00 


SAM HOBDEN RECS. (Est. 1984) 


Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, 
EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 832595. 
No quibble money back guarantee. Covers graded first where 
applicable. All UK originals unless stated. 

P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more records 
P&P free of charge UK and Europe. 


45 TONY OSBORNE, The Lights Of Lisbon (HMV POP 439) EX 
45 TONY OSBORNE, | Want To Be Happy Cha Cha (HMV POP 554) EX 
45 TONY OSBORNE, The Windows Of Paris (HMV POP 633) EX 
45 TONY OSBORNE, Man From Madrid (HMV POP 827) 
(M/PROMO/6.00) VG 
45 TONY OSBORNE, Swinging Gypsies (HMV POP 870) 
(EX/PROMO/6.00) EX 
45 TONY OSBORNE, Mexico (HMV POP 921) EX 
45 TONY OSBORNE, Turkish Coffee (HMV POP 967) EX 
45 TONY OSBORNE, South Sea Bubble (HMV POP 1031) EX 
45 TONY OSBORNE, Night River (Decca F 11542) EX 
45 TONY OSBORNE, | Loved You (Decca F 11646)(EX/PROMO/6.00) EX 
45 TONY OSBORNE, The Shepherd's Song (Philips 6006 266) M 
45 TONY OSBORNE, Happy Sax (1-sided acetate) EX 
EP TONY OSBORNE, Cha Cha With Tony (HMV GES 5756) EX/M 
EP TONY OSBORNE, The Latin Touch (HMV GES 5764) EX/EX 
EP TONY OSBORNE, Our Love Story (HMV GES 5772) EX/M 
EP TONY OSBORNE, Around The World In 80 Days (HMV 7EG 8298) EX/EX 
EP TONY OSBORNE, Cha Cha With Tony (HMV 7EG 8443) EX/M 
EP TONY OSBORNE, The Boy Friend (Pye Nixa NEP 24025) EX/EX 
EP TONY OSBORNE, Bossa Nova Time (Decca DEE 8519) EX/M 
LP TONY OSBORNE, Where In The World 
(Pye Nixa NSPL 83000, St.) EX/EX 
LP TONY OSBORNE, That's Paris (HMV CSD 1297) EX/EX 
LP TONY OSBORNE, Brass In The Night (Deram SML 704) EX/EX 
LP TONY OSBORNE, Incidentally (Rediffusion ZS 4) EX/EX 
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TONY OSBORNE, Passing Strangers (Fontana SFL 13141) EX/EX 10.00 
TONY OSBORNE, Great TV Themes (Philips 6382 069) EX/EX 10.00 
TONY OSBORNE, Lennon & McCartney Go Latin ( 

Rediffusion ZS 59) EX/EX 10.00 
TONY OSBORNE The Magic Of The Piano (One Up OU 2160)  EX/M 10.00 
OZZY OSBOURNE, Crazy Train Jet 197) EX 6.00 
OSCAR, Over The Wall We Go (Reaction 591072) VG 20.00 
OSCAR, Well Known Lady (Buk BU 3001) EX 6.00 
OSIBISA, Sunshine Day (Bronze BRO 20) EX 6.00 
OSIBISA, Dance The Body Music (Bronze BRO 26) EX 6.00 
OSIBISA The Coffee Song (Bronze BRO 31) M 6.00 
OSIBISA, Osibrock (W.Bros. K 56048) EX/EX 10.00 
OSIBISA, Welcome Home (Bronze ILPS 9355, GF) EXYM 10.00 
LEE OSKAR, San Francisco Bay (MCA 524) M 6.00 
K.T.OSLIN, New Way Home (RCA PB 49201 DJ, Promo) EX 6.00 
OSMOND BROTHERS, Travels Of Jamie McPheeters 

(MGM 1245, Promo) VG 6.00 
OSMOND BROTHERS, The New Sound (MGM C 1011) EX/EX 30.00 
DONNY OSMOND, Puppy Love (MGM 2006 104) EX 6.00 
DONNY OSMOND, Why (MGM 2006 119) EX 6.00 
DONNY OSMOND, The Twelfth Of Never (MGM 2006 199) M 6.00 
DONNY OSMOND, Young Love (MGM 2006 300, PS) EX/EX 6.00 
DONNY OSMOND, When | Fall In Love (MGM 2006 365) EX 6.00 
DONNY OSMOND, If It’s Love That You Want (Virgin VS 1140, PS)EX/M_ 6.00 
DONNY OSMOND, The Donny Osmond Album 

(MGM 2315 055, woc) EX/EX 10.00 
DONNY OSMOND, Alone Together (MGM 2315 210 + insert) EX/M 10.00 
DONNY OSMOND, A Time For US (MGM 2315 273) EX/M 10.00 
DONNY OSMOND, Donny (MGM 2315 314) EX/EX 10.00 
DONNY & MARIE OSMOND, I’m Leaving It Up To You 

(MGM 2006 446) EX 6.00 
DONNY & MARIE OSMOND, Morning Side Of The Mountain 

(MGM 2006 474) EX 6.00 
DONNY & MARIE OSMOND, Deep Purple (MGM 2006 561) EX 6.00 
DONNY & MARIE OSMOND, I’m Leaving It Up To You 

(MGM 2315 307) EX/EX 10.00 
DONNY & MARIE OSMOND, Make The World Go Away 

(MGM 2315 343) EX/EX 10.00 
DONNY & MARIE OSMOND, New Season 

(US Polydor PD-1-6083 +in. sl) EX/EX 10.00 
LITTLE JIMMY OSMOND, Tweedie Dee (MGM 2006 175) EX 6.00 
MARIE OSMOND, Paper Roses (MGM 2006 315) M_ 6.00 
MARIE OSMOND, Paper Roses (MGM 2315 262) EX/EX 10.00 
MARIE OSMOND, Who’s Sorry Now (MGM 2315 323) EX/EX 10.00 
OSMONDS, | Can't Stop (MCA 129) EX 6.00 
OSMONDS, Sweet And Innocent (MGM 2006 043) EX 6.00 
OSMONDS, Love Me For A Reason (MGM 2006 458) EX 6.00 
OSMONDS, Having A Party (MGM 2006 492) EX 6.00 
OSMONDS, The Proud One (MGM 2006 520) EX 6.00 
OSMONDS, I’m Still Gonna Need You (MGM 2006 551) EX 6.00 
OSMONDS, Steppin’ Out (Mercury 6167 761) M 6.00 
OSMONDS, Goin’ Home (Yugoslavia MGM S-53.702, PS) EX/M 10.00 
OSMONDS, Phase III (MGM 2315 075) EXYYM 10.00 
OSMONDS, Live (MGM 2315 117) EX/EX 10.00 
OSMONDS, The Plan (MGM 2315 251 + insert) EX/EX 10.00 
OSMONDS, Our Best To You (MGM 2315 300) EXYM 10.00 
OSMONDS, Love Me For A Reason (MGM 2315 312) EX/EX 10.00 
OSMONDS, I’m Still Gonna Need You (MGM 2315 342) EX/M 10.00 


GILBERT O’SULLIVAN, | Wish | Could Cry (Columbia DB 8967, RI, sol)JEX 6.00 


GILBERT O’SULLIVAN, Nothing Rhymed (MAM 3) EX 6.00 
GILBERT O’SULLIVAN, No Matter How | Try (MAM 53) EX 6.00 
GILBERT O’SULLIVAN, Alone Again (MAM 66) (Brazil/EX/8.00) EX 6.00 
GILBERT O’SULLIVAN, Ooh-Wakka-Doo-Wakka-Day (MAM 78) EX 6.00 
GILBERT O’SULLIVAN, Clair (MAM 84) (Spain/PS/EV/EX/10.00) M 6.00 
GILBERT O’SULLIVAN, Get Down (MAM 95) 

(Germany/EX/EYPS/10.00) EX 6.00 
GILBERT O’SULLIVAN, Ooh Baby (MAM 107) M 6.00 
GILBERT O’SULLIVAN, Why, Oh Why, Oh Why (MAM 111) M 6.00 
GILBERT O’SULLIVAN, Happiness Is Me And You (MAM 114) EX 6.00 
GILBERT O’SULLIVAN, A Woman's Place (MAM 122) EX 6.00 
GILBERT O’SULLIVAN, Christmas Song (MAM 124) EX 6.00 
GILBERT O’SULLIVAN, | Don’t Love You But I Think | Like You 

(MAM 130) EX 6.00 
GILBERT O’SULLIVAN, What's In A Kiss (CBS 8929, PS) EX/M 6.00 
GILBERT O’SULLIVAN, Himself (MAM SS 501, GF + inner sleeve)EX/M 10.00 
GILBERT O'SULLIVAN, Back To Front (MAM 502 + insert) EX/EX 10.00 


GILBERT O’SULLIVAN, I'm A Writer, Not A Fighter (MAM 505 + ins)EX/EX10.00 
GILBERT O’SULLIVAN, A Stranger In My Own Backyard 


(MAM 506, GF) EX/EX 10.00 
CARLOS OTERO, Cara Mia (Germany Polydor 52 555, PS) EX/EX 6.00 
CLYDE OTIS, Jungle Drums (Mercury AMT 1143, wol) M 7.00 
JOHNNY OTIS, Ma (He's Making Eyes At Me) (Capitol CL 14794) EX 6.00 
JOHNNY OTIS, Bye Bye Baby (Capitol CL 14817) EX 12.00 
JOHNNY OTIS, Rock ‘n’ Roll Revue (Charly CRB 1041, GF) EX/EX 10.00 
KNUCKLES O'TOOLE, In Paris (Top Rank JKR 8011) EX/EX 7.00 
KNUCKLES O'TOOLE, Seven Hits To The Bar (Top Rank JKR 8027)EX/EX 7.00 
OTTAWAN, D.I.S.C.0. (Carrere CAR 161) M 6.00 
OTTAWAN, You're O.K. (Carrere CAR 168, PS) EX/M 6.00 
OTTAWAN, Hands Up (Give Me Your Heart) (Carrere CAR 183, PS)EX/M 6.00 
OTTAWAN, Help, Get Me Some Help! (Carrere CAR 215, PS) EXM ~ 6.00 
OTTAWAN, Crazy Music (Carrere CAR 268, PS) EX/EX 6.00 
OTWAY/BARRETT, Down The Road (Polydor OT ) M 6.00 
OTWAY & BARRETT, Deep & Meaningless (Polydor 2383 501) EX/M 10.00 
OUI, Is That All There Is (Jet 7039, Promo) M 6.00 
OUIDA & NUMBERS, Runaway (Modern STP 1, PS) EX/EX 6.00 
OUR CHOICE (VA), Ruby, Calvert, Holliday (Columbia SEG 7669)EX/EX 7.00 
OUR KID, You Just Might See Me Cry (Polydor 2058 729) M 6.00 
OUR MAN CRICHTON, Stage: K. More, M Martin 

(Parlophone PCS 3006) EX/EX 10.00 
OUT CAME THE BLUES (VA), L. Hopkins etc 

(Ace Of Hearts AH SH 72) EX/EX 12.00 
OUTLAND, Film (US Warner Bros. HS 3551) EXYYM 10.00 
OUTLAWS, Swingin’ Low (HMV POP 844) VG 8.00 
OUTLAWS, Sioux Serenade (HMV POP 1074) EX 15.00 
OUTLAWS, The Return Of The Outlaws (HMV POP 1124) M_ 20.00 
OUTLAWS, Law And Order (HMV POP 1241) EX 15.00 
OUTLAWS, There Goes Another Love Song (Arista 26) M 6.00 
OUTLAWS, Take It Anyway You Want It (Arista 234) M 6.00 
OUTLAWS, Lady In Waiting (Arista ARTY 126, GF) EX/M 10.00 
OUTLAWS, Playin’ To Win (Arista ARTY 156) EX/M 10.00 
OUT OF AFRICA (Film - JOHN BARRY) (MCA MCE 3310) EX/M 10.00 


OUT OF THE PAST, 1 (VA), Dubs, Flamingos, Capris etc Joy 5007)EX/EX 10.00 
OUT OF THIS WORLD, Atmostpheric Sound Effects (BBC REC 225)EX/M 10.00 


OUTRIDERS, The Telegram Song (Dart ART 2049) EX 7.00 
OUTRIGGERS, Surrender (W. Bros. WSEP 2027, St.) EX/M 7.00 
OUTRIGGERS, Golden Hits Of Hawaii (W. Bros. WS 8156, wobc)EX/EX 10.00 
OUT TO LUNCH, Everything’s Nice (Logo GO 367) M 6.00 
OVALTINEYS, Happy Days Are Here Again (Ovaltineys OVAS 100) EX 6.00 
OVALTINEYS, Sing All-Time Favourites (CJMO OVA 1 + insert) EX/M 10.00 


OVERLANDERS, Summer Skies & Golden Sands (Pye 7N 15544, sol)VG 6.00 
OVERLANDERS, Yesterday’s Gone (Pye 7N 15619, wol) (US/EX/6.00)VG 6.00 
OVERLANDERS, The Leaves Are Falling (Pye 7N 15719, wol) VG 6.00 


45 OVERLANDERS, Michelle (Pye 7N 17034) M 6.00 
EP OVERLANDERS, Michelle (Pye NEP 24245) VG/EX 12.00 
LP OVERLANDERS, Michelle (Pye NPL 18138) EX/EX 25.00 
LP TOMMY OVERSTREET, Welcome To My World Of Love 

(Ember NR 5073) EX/M 10.00 

OVER THE RAINBOW (VA), K. Coyne, P. Harum etc 

(Chrysalis CHR 1079) EX/M 12.00 
LP OWDHAM EDGE (VA), H. Boardman etc (Topic 12T 204, Blue LbI)EX/M 12.00 
45 DOUG OWEN, Highway Flyer (DJM DJS 10775, PS, Promo) EX/M 6.00 
45 JIM OWEN, Alaska (US Denali JOM 3001) M 6.00 
45 REG OWEN, Manhattan Spiritual (Pye Int. 7N 25009) EX 6.00 
45 REG OWEN, Hula Twist (Palette PG 9030) EX 6.00 
LP BONNIE OWENS / MERLE HAGGARD, Just Between The Two Of Us 

(Stetson 3073) EX/M 10.00 
45 BUCK OWENS, Above And Beyond (Capitol CL 15123, wol) EX 6.00 
45 BUCK OWENS, Before You Go (Capitol CL 15402) EX 6.00 
45 BUCK OWENS, The Battle Of New Orleans 

(Capitol CL 15846, Promo) M 6.00 
45 BUCK OWENS, Under The Influence Of Love (US Capitol 4602) M 6.00 
45 BUCK OWENS, Save The Last Dance For Me (US Capitol 4765) M 6.00 
45 BUCK OWENS, Buckaroo (US Capitol 5517) M 6.00 
LP BUCK OWENS, Before You Go (Capitol T 2353) EX/EX 10.00 
LP BUCK OWENS, In London (Capitol S-ST 232) EX/M 10.00 
LP BUCK OWENS, In The Palm Of Your Hand (Capitol E-ST 11136) EEX 10.00 
LP BUCK OWENS, Ain't It Amazing, Gracie (Capitol E-ST 11180, wol)EX/EX 10.00 
LP BUCK OWENS, Hot Dog (Capitol EST 2082 + inner sleeve) EYM 10.00 
LP BUCK OWENS, I've Got A Tiger By The Tail 

(Germany Capitol 73987) EX/EX 10.00 
45 DONNIE OWENS, Need You (US Guyden 2001) EX 7.00 
LP JIMMY & CAROL OWENS, Come Together (Light 7006, GF + bkIt)EX/M 10.00 
LP RON & PATRICIA OWENS, God's Way (Sacred SAC 5092) EXYM 10.00 
LP JAMIE OWENS-COLLINS, Love Eyes (Light LS 7049 + insert) EVM 10.00 
LP OWL &THE PUSSYCAT, Film (CBS 70081) EXYYM 10.00 
LP OZARK MOUNTAIN DAREDEVILS, I'll Shine When It Shines 

(A&M 63654) EX/M 10.00 
LP OZARK MOUNTAIN DAREDEVILS, Same 

(A&M AMLH 64411 + insert) EX/EX 10.00 
LP OZARK MOUNTAIN DAREDEVILS, Men From Earth ( 

A&M AMLH 64601 + in.) EX/M 10.00 
LP OZARK MOUNTAIN DAREDEVILS, Car Over The Lake Album 
(US A&M 4549) EX/EX 10.00 
45 ZO, Listen To The Buddha (DJM DJS 628) EX 6.00 
45 THOM PACE, Maybe (RSO 34) M 6.00 
LP TOM PACHECO, The Outsider (US RCA APLI-1887 + in. sleeve) EX/EX 10.00 
EP PACIFIC POWER, Pacific Power (Argo EAF 77) EX/EX 7.00 
45 TONY PACINO, Come Prima (EMI 2471, Promo) EX 6.00 
LP PACKAGE TOUR (VA), DC5, C. Davies, Undertakers etc. 

(G. Guinea 0268, wobc) EX/EX 12.00 
45 PAGE THREE, Hold On To Love (W. Bros. K 16976, PS) EX/EX 6.00 
45 CHRIS PAGE, Wait ‘n’ See (Cameo Parkway CP 751) EX 12.00 
45 GENE PAGE, Wild Cherry (Atlantic K 10727) EX 6.00 
45 GENE PAGE, Close Encounters Of The Third Kind (Arista 171) M 6.00 
45 _ IAN PAGE, Tucking Up The Love (Polydor 2058 771) M 6.00 
45 LARRY PAGE, Waltzing To Jazz (Decca F 12320) VG 6.00 
45 LARRY PAGE, The Last Waltz (Page One POF 045) M_ 6.00 
45 LARRY PAGE, Volare (Penny Farthing PEN 903) EX 6.00 
EP LARRY PAGE, Sings His Personal Choice (Saga STP 1024) EXVG 8.00 
LP LARRY PAGE, The Larry Page Orchestra (Page One POS 601) EX/EX 10.00 
EP LEONI PAGE & PAUL RICH, Half A Sixpence 

(Embassy WEP 1091) EX/EX 7.00 
45 PATTI PAGE, My Mother's Eyes (Mercury AMT 1054) VG 6.00 
45 PATTI PAGE, One Of Us (Will Weep To-Night) 

(Mercury AMT 1102, Promo) EX 6.00 
45 PATTI PAGE, A City Girl Stole My Country Boy (Mercury AMT 1144) EX _—_— 6.00 
45 PATTI PAGE, Broken Heart & Pillow Filled With Tears 

(Merc. AMT 1160) EX 6.00 
45 PATTI PAGE, Just A Simple Melody (CBS AAG 136) EX 6.00 
45 PATTI PAGE, Hush, Hush, Sweet Charlotte (CBS 201782, Promo) EX 6.00 
45 PATTI PAGE, Tennessee Waltz (US Merc. 5534) (US/RI/6.00/M) VG 7.00 
45 PATTI PAGE, Doggie In Window (US Merc.70070) (US/RI/EX/6.00) VG_~=s 7.00 
45 PATTI PAGE, My Promise (US Mercury 71428) M 6.00 
LP PATTI PAGE, Page 1 (Mercury MPL 6524) EX/EX 12.00 
LP PATTI PAGE, Indiscretion (Mercury MMC 14017, wobc) EX/EX 12.00 
LP PATTI PAGE, Let's Get Away From It All (Wing WL 1104) EXY/M 10.00 
LP PATTI PAGE, Golden Hits (US Mercury SR 60495, wobc) EX/EX 10.00 
45 STU PAGE, He Made The Whole World Sing (Barge BGE 715) (S)JEYM_ ~—6.00 
LP PAICE ASHTON LORD, Malice In Wonderland (Polydor 2391269)EX/M 12.00 
45 ELAINE PAIGE, Memory (Polydor POSP 279) M 6.00 
45 ELAINE PAIGE/BARBARA DICKSON, | Know Him So Well 

(RCA CHESS 3, PS) EM 6.00 
LP ELAINE PAIGE, Sitting Pretty (EMI EMC 3273) EX/M 10.00 
LP ELAINE PAIGE, Elaine Paige (WEA K 58385 + inner sleeve) EX/EX 10.00 
LP ELAINE PAIGE, Stages (K-Tel NE 1262 + inner sleeve) EX/EX 10.00 
LP ELAINE PAIGE, Cinema (K-Tel NE 1282 + inner sleeve) EX/EX 10.00 
LP ELAINE PAIGE, The Best Of (Telstar STAR 2313) EX/M 10.00 
LP ELAINE PAIGE, The Queen Album (Siren SRNLP 22 

+ inner sleeve) EYM 10.00 
LP PAINT YOUR WAGON, Stage: M Wilde / L. Lane 

(Fontana SFL 13210) EX/EX 10.00 
LP PAINT YOUR WAGON (Mike Sammes & Brian Fahey, MFP 1390)EX/EX 10.00 
LP PAINT YOUR WAGON, Film: Lee Marvin (Paramount SPFL 257, GF)EX/M 10.00 
EP PAJAMA GAME, Joy Nichols & E.Hockridge (HMV 7EG 8229) EX/EX 7.00 
LP PAJAMA GAME, Film: Doris Day (Philips BBL 7197) EX/EX 10.00 
LP PAJAMA GAME, London Cast (HMV CLP 1062) EX/EX 10.00 
45 PALACE, Power To The Palace (Bus Stop BUS 1031, Promo) M 6.00 
LP PAL JOEY, Film (Capitol LCT 6148) EX/EX 10.00 
45 PALK SALAD, He's A Rainbow (Philips 6006 179) VG 6.00 
LP PALLAS, The Wedge (Harvest SHVL 850 + inner sleeve) EX/EX 15.00 
2LP ARNOLD PALMER, Golf Instructions (US Sports 32 + 24pp Book)EX/VG 10.00 
45 EDDIE PALMER TRIO, The Sky (Decca Tri F 10873) VG 6.00 
45 FLORRIE PALMER, | Get Lonely (Mercury 6008 601) EX 6.00 
45 ROBERT PALMER, Looking For Clues (Island WIP 6651, PS) EX/EX 6.00 
45 ROBERT PALMER, Some Guys Have All The Luck 

(Island WIP6754, PS) EYM 6.00 
45 ROBERT PALMER, Pride (Island WIP 6833, PS) EXYM 6.00 
45 ROBERT PALMER, Riptide (Island IS 256, PS) EYM 6.00 
45 ROBERT PALMER, | Didn’t Mean To Turn You On (Island IS 283, PS)EX/EX 6.00 
45 ROBERT PALMER, Sweet Lies (Island 109 653, PS) EX/M 6.00 
45 ROBERT PALMER, She Makes My Day (EMI EM 65, PS) EM 6.00 
45 ROBERT PALMER/UB4O, I'll Be Your Baby Tonight (EMI EM 167, PS)EX/EX6.00 
LP ROBERT PALMER, Clues (Island ILPM 9595) EX/M 10.00 
LP ROBERT PALMER Riptide (Island ILPS 9801 + inner sleeve) EX/EX 10.00 
LP ROBERT PALMER, Heavy Nova (EMI EMD 1007 + inner sleeve) EX/EX 10.00 
2LP ROBERT PALMER, Don’t Explain (EMI EMDX 1018 + in. sleeves)EX/EX 12.00 
LP ROBERT PALMER, Addictions (Island ILPTV 4) EX/M 10.00 
LP ROBERT PALMER/ALAN BOWN, The Early Years (C5 501) EX/M 10.00 
45 ST. CLAIR PALMER, Growing Up Too Young (Carrere CAR 293, PS)EX/M 6.00 
45 PAMPLEMOUSSE, Get Your Boom Boom Around The Room 

(Barclay BAR 702) EX 6.00 
45 PANAMA, The Woman Behind The Man (PVK 25) EX 6.00 
LP PANASSIE SESSION (VA) S. Bechet, A. Casey etc. (RCA RD 7887)EX/EX 10.00 
LP JOHN PANTRY, Empty Handed (Kingsway DOVE 56) EX/EX 10.00 
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PAPA BUE JAZZ BAND, Lullaby (Parlophone R 4880) 


(M/PROMO/6.00) VG 6.00 
MILKO PAPAYAKI!, Never On Sunday (HMV POP 791) EX 6.00 
PAPER LACE, Billy, Don’t Be A Hero (Bus Stop BUS 1014) M 6.00 
PAPER LACE, The Night Chicago Died (Bus Stop BUS 1016) EX 6.00 
PAPER LACE, Black-Eyed Boys (BUS 1019) 

(Yugoslavia/PS/EX/EX/8.00) EX 6.00 
PAPER LACE, So What If | Am (Bus Stop BUS 1026) M 6.00 
PAPER LACE, | Think I’m Gonna Like It (EMI 2486) M 6.00 
PAPER LACE, & Other Bits Of Material (Bus Stop BUSLP 8001) EX/EX 12.00 
PAPER LACE First Edition (Philips 6382 101) EXYM 10.00 
PAPER MOON, Film (Paramount SPFL 290) EX/EX 10.00 
PAPER TIGER, Film: Donald Niven (Philips 6303 126) EX/M 10.00 
FAUSTO PAPETTI, The Sweet Life (La Dolce Vita) (Durium DC 16654)M_ 6.00 
PARABLES IN SONG, Narrator Eamonn Andrews (Decca LK 4572)EX/M 10.00 
VANESSA PARADIS, Joe Le Taxi (Polydor POSP 902, PS) EX/M 6.00 
VANESSA PARADIS, Be My Baby (Polydor PO 235, PS) EX/EX 6.00 
PARADISE, Love Is The Answer (Priority P6, PS) EX/M 6.00 
PARADISE ISLANDERS, Through Hawaiian Eyes 
(Polydor 2489 040) EYM 10.00 
PARADONS, Diamonds And Pearls (US Milestone 2003, ‘st Iss.) VG 7.00 
NORRIE PARAMOR, Song From Moulin Rouge (Columbia SCM 5051)EX 7.00 
NORRIE PARAMOR, Autumn Concerto (Columbia DB 3815) EX 6.00 
NORRIE PARAMOR, Enchanted April (Columbia DB 4229, wol) EX 6.00 
NORRIE PARAMOR, Spanish Harlem (Columbia DB 4639) M 6.00 
NORRIE PARAMDR, Theme From Z-Cars (Columbia DB 4789) EX 6.00 
NORRIE PARAMOR, A King In New York (Columbia SEG 7720) EX/EX 7.00 
NORRIE PARAMOR, Al And Judy (Columbia E30 7757) EX/EX 7.00 
NORRIE PARAMOR, The Wonderful Waltz (Columbia E80 7767) EX/EX 7.00 
NORRIE PARAMOR, Lovers In Latin (Columbia 33SX 1162) EX/EX 10.00 
NORRIE PARAMOR, Shadows In Latin (Studio 2 TWO 107) EX/EX 10.00 
NORRIE PARAMOR, The Best Of (BBC REC 512) EXY/M 10.00 
PARAMOUNTS, Poison lv (Parlophone R 5093) VG 7.00 
PARANOIDS, Stupid Guy (Hurricane FIRE 8) M 6.00 
PARCHMENT, Light Up The Fire (Pye 7N.45178, PS) EX/EX 6.00 
PARDON MY BLOOPER, Radio & TV Fluffs (london LGU 124) EX/EX 10.00 
TINY PARHAM, Chicago Jazz From 20s (HMV 7EG 8210) EX/EX 7.00 
PARIS, Have You Ever Been In Love (RCA 210, PS) EX/EX 6.00 
PARIS, No Getting Over You (RCA 222, PS) EYM 6.00 
PARIS SISTERS, He Knows | Love Him Too Much (US Gregmark 10)EX 7.00 
PARIS, TEXAS (Film: Ry Cooder) (W. Bros. 925 270-1) EXYM 10.00 
PARIS THEATRE ORCHESTRA, Honeymoon In Paris 
(G. Guinea GGL 0051) EX/EX 10.00 
MICA PARIS/COURTNEY PINE, Like Dreamers Do 
(4th Broadway 108, PS) EX/M 6.00 
RYAN PARIS, Dolce Vita (Carrere CAR 289, PS) EX/EX 6.00 
SIMON PARK, Eye Level (Columbia DB 8946) M 6.00 
SIMON PARK, Eye Level (Studio 2 TWOX 1009) EX/M 10.00 
SIMON PARK, Something In The Air (EMI EMC 3059) EX/M 15.00 
SIMON PARK, Venus Fly Trap (EMI EMC 3085) EX/EX 10.00 
ALAN PARKER SOUND, Waves Across The Sand 
(Germany Intersound 148) EX/M 20.00 
BILLY PARKER, Line Between Love And Hate (U.S. Sims 146) EX 6.00 
CHARLIE PARKER, Big Band (HMV 7EG 8626) EX/M 7.00 
CHARLIE PARKER, South Of The Border (Columbia SEB 10032) EX/EX 7.00 
CHARLIE PARKER, The Magnificent (Columbia SEB 10038) EX/EX 7.00 
CHARLIE PARKER/DIZZY GILLESPIE, One More Time 
(Columbia SEB 10087) EX/M 7.00 
CHARLIE PARKER, “Bird” Symbols (Summit AUS 3) EX/EX 10.00 
CHARLIE PARKER, Volume II (Xtra 1118) EX/EX 10.00 
CHARLIE PARKER, Parker Jam Session (Verve 2683 043) EYM 12.00 
CHARLIE PARKER, 1947-1948 (France Festival ALB. 376) EXIM 12.00 
FESS PARKER, Wringle Wrangle (US Disneyland F-43) VG 6.00 
GRAHAM PARKER, Don’t Ask Me Questions (Vertigo 6059 158) M 6.00 
GRAHAM PARKER, Hold Back The Night (Vertigo PARK 001) EX 6.00 
GRAHAM PARKER, Hey Lord Don’t Ask Me Questions (Vert. 002, PS)EX/EX6.00 
GRAHAM PARKER, New York Shuffle (Vertigo 6059 185) M 6.00 
GRAHAM PARKER, Stupefaction (Stiff BUY 72, PS) EX/EX 6.00 
GRAHAM PARKER, Temporary Beauty (RCA PAR 100, PS) EX/M 6.00 
GRAHAM PARKER, Howlin’ Wind (Vertigo 6360 129) EXYYM 10.00 
GRAHAM PARKER, Stick To Me (Vertigo 9102 017) EX/M 10.00 
GRAHAM PARKER, The Parkerilla (Vertigo 9199 574) EX/EX 12.00 
GRAHAM PARKER, Squeezing Out Sparks (Vertigo 9102 030) EX/EX 10.00 
GRAHAM PARKER, The Up Escalator (Stiff SEEZ 23) EX/EX 10.00 
JOHNNY PARKER, Boogie Woogie 
(Germany Dawn Club DCS 33.003) EX/M 10.00 
LITTLE JUNIOR PARKER, I'll Learn To Love Again (US Duke 326, wol)VG_ 6.00 
JUNIOR PARKER, It Must Be Love (US Mercury 72793) EX 6.00 
RAY PARKER, JR., That Old Song (Arista 417, PS) EX/M 6.00 
RAY PARKER, JR.., Ghostbusters (Arista 58, GF, PS) EM 6.00 
RAY PARKER, JR., | Don’t Think That Man Should Sleep Alone 
(GEF27, PS) EYM 6.00 
ROBERT PARKER, Barefootin’ (US Trip 147, RI) EX 6.00 
ROSS PARKER, The Happy Piano (Pye NPL 18262) EX/EX 10.00 
MICHAEL PARKINSON, Meets The Goons (BBC REB 165M) EX/EX 10.00 
SONNY PARKS, New Boy In Town (Warner Bros. WB 100, wol) VG 6.00 
PARLIAMENT, Flash Light (Casablanca CAN 123) EX 6.00 
JACK PARNELL, Kansas City (HMV POP 630, tol, wol) EX 6.00 
JACK PARNELL, Galloping Home (MFP FP 10042, PS) EX/EX 6.00 
JACK PARNELL, The Big Band Show (MFP 50302) EX/EX 10.00 
JACK PARNELL, Your Top TV Themes (MFP SPR 90035) EX/EX 10.00 
JACK PARNELL, Great Film Scores Of The 70s (MFP SPR 90056)EX/M 10.00 
JOHN PARR, St. Elmo’s Fire (London LON 73, PS) EX/M 6.00 
JOHN PARR, Naughty Naughty (London LON 80, PS) EX/EX 6.00 
DEL PARROTT, Julie From Africa (Target TGT 131, Promo) M 6.00 
ALAN PARSONS, To One In Paradise (Charisma CB 298) M 6.00 
ALAN PARSONS, | Wouldn't Want To Be Like You (Arista 134) M 6.00 
ALAN PARSONS, Robot (Arista SPARTY 1012, GF) EXY/M 10.00 
ALAN PARSONS, Pyramid (Arista SPART 1054, GF) EX/EX 10.00 
ALAN PARSONS, Ammonia Avenue 
(Arista 206 100 + inner sleeve) EX/EX 10.00 
ALAN PARSONS, The Best Of (Arista 205 909, GF) EX/M 10.00. 


Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. 
Or if you prefer: duanehobden936@hotmail.com Stock in excess of 125,000. 


WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, RUISHTON, 
TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. Email: max@ 
maxvinyl.com 


Covers graded first. * denotes more by artist. P&P extra: 45s £2.75. (cheques 


45 


45 


45 


45 


payable to Max Hooley). Three or more records P&P free of charge in UK. 
You can view stock and order online at www.maxvinylrecords.co.uk (see my 
advert in R.R. Price Guide 2020, page 18 and 2022, page 13). 
ARTWOODS, | Take What | Want (Decca F 12384, Demo, 


lovely clean copy, plays & sounds great) EX 100.00 
AEROSMITH*, Remember (Walkin’ In The Sand) 

(CBS 8220, Promo) M 10.00 
AEROSMITH*, Falling In Love (Is Hard On The Knees) 

(P/D, Columbia 664075 7, Pic Disc w lyric insert) EX/M 10.00 
AEROSMITH*, Hole In My Soul 

(Columbia 664501 7, Pic Disc w lyr. ins) EX/M 10.00 
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45 TASMIN ARCHER*, Shipbuilding (PS, EMI EM 302, 4 track EP)EX/M 5.00 
45 TRACY BONHAM*, Sunshine (USA, Island PR7 7227-7) EX 7.00 
45 TRACY BONHAM*, Mother Mother (PS, Island IS 644) EX/M 6.00 
45 TRACY BONHAM, Sharks Can’t Sleep (PS, Island IS 651, 

white vinyl) EX/EX 6.00 
45 BOY GEORGE*, Funtime (PS, Virgin VS 1538) EXY/M 5.00 
45 CHICAGO*, Mama Take (CBS 7991, Promo) M 6.00 
45 TERENCE TRENT D’ARBY*, Let Her Down Easy 

(PS, Columbia 659864 7, white vinyl) EX/M 5.00 
45 DEF LEPPARD*, Heaven Is (PS, Bludgeon Riffola LEP 9, 

Autographed etched vinyl) EX/M 6.00 
45 DION & THE BELMONTS, When You Wish Upon A Star 

(Top Rank JAR 368, plays EX) VG 12.00 
45 DRIFTERS*, We Gotta Sing (Atlantic AT 4062) M 12.00 
45 DURAN DURAN*, Perfect Day (PS, Parlophone DD 20) EX/M 5.00 
45 BOB DYLAN*, Mozambique (CBS 4113) M 6.00 
45 BOB DYLAN*, Band Of The Hand (USA, MCA 52811) EX 8.00 
45 DAN FOGELBERG*, Beggar's Game (Epic S EPC 8554, Promo) M _~ 6.00 
45 ELLEN FOLEY*, We Belong To The Night 

(Epic S EPC 7847, Promo) M 6.00 
45 ELLEN FOLEY*, What’s A Matter Baby (Epic S EPC 7999, Promo)M 6.00 
45 STEVE FORBERT*, Thinkin’ (Epic S EPC 7491, Promo) M 6.00 
45 GO GO’S*, The Whole World Lost Its Head (PS, I.R.S. EIRS 190)EX/M 5.00 
45 BOBBY GOLDSBORO%*, No Fun At The Fair (Utd. Artists UP 1166)EX 12.00 
45 BOB HALL with ALEXIS KORNER, Pinetops Boogie Woogie 

(Logo GO 331, Demo) M 15.00 
45 JUSTIN HAYWARD*, The Eve Of The War (CBS 7731, Promo) M _ 6,00 
45 MICHAEL JACKSON*, She’s Out Of My Life 

(Epic S EPC 8384, Promo) M 10.00 
45 LAVINIA JONES, Sing It To You (Dee-Doob-Dee Doo) 

(P/D, Virgin DINSP 142, Pic Disc) EX/M 6.00 
45 KANSAS*, People Of The South Wind (Kirshner S KIR 7426, 

Promo) M 6.00 
45 KINKS*, Only A Dream (PS, Columbia 659922 7, 1993 single)EX/M 6.00 
45 B.B. KING*, The Woman | Love (Blue Horizon 57-3144) EX 15.00 
45  B.B. KING*, To Know You Is To Love You (Probe PRO 603, Demo)M 10.00 
45 B.B. KING*, | Like To Live The Love (Probe PRO 613, Demo) M 10.00 
45 B.B. KING*, | Just Can't Leave Your Love Alone (ABC 4226) M 6.00 
45 BRENDA LEE*, Too Little Time (Brunswick 05957) M 28.00 
45 KENNY LOGGINS%, This Is It (CBS 7987, Promo) M 6.00 
45 KENNY LOGGINS*, Keep The Fire (CBS 8133, Promo) M 6.00 
45 JOHN MAYALL*, Suspicions (Decca F 12684) EX 12.00 
45 JOHN MAYALL*, Picture On The Wall (Decca F 12732) EX 10.00 
45 TED NUGENT*, | Want To Tell You (Epic S EPC 7723, Promo) M 6.00 
45 TED NUGENT*, Flesh And Blood (Epic S EPC 8640, Promo) M 6.00 
45 ROY ORBISON* & K.D. LANG*, Crying (PS, Virgin VUS 63) EX/EX = 5.00 
45 ROBERT PALMER%*, Girl U Want (PS, EMI EM 331) EX/M 5.00 
45 ROBERT PALMER*, You Blow Me Away (PS, EMI EM 350) EX/M- 5.00 
45 PEARL JAM, Alive (PS, Epic 657572 7) EX/EX 10.00 
45 ESTHER PHILLIPS*, Let Me Know When It’s Over 

(Atlantic AT 4048) EX 8.00 
45 PEREZ “PREZ” PRADO, Guaglione (PS, RCA 74321 25019-7, 

Guinness TV ad) EX/EX 6.00 
45 PROFESSOR LONGHAIR*, Mess Around 

(Harvest HAR 5154, Demo) M 15.00 
45 BOZ SCAGGS*, Breakdown Dead Ahead (CBS 8501, Promo) M 6.00 
45 JOE STRUMMER, Gangsterville (PS, Epic STRUM G1, 3 trks, 

GF, ‘89) EX/EX 12.00 
45 SUTHERLAND BROTHERS*, As Long As I’ve Got You 

(CBS 7746, Promo) M 6.00 
45 SUTHERLAND BROTHERS%, First Love (CBS 7915, Promo) M 6.00 
45 TEMPTATIONS*, Ain't Too Proud To Beg / Ball Of Confusion 

(TMG 997) M 4.00 
45 TOTO*, St. George And The Dragon (CBS 8085, Promo) M 6.00 
45 TOTO*, 99 (CBS 8132, Promo) M 6.00 
45 U2*, Who's Gonna Ride Your Wild Horses 

(PS, Island IS 550) EX/M 6.00 
A selection of TV / Radio and FILM Themes 
45 NOEL EDMONDS RADIO ORCH., Croque Monsieur 

(PS, BBC RESL 107, Radio Show Theme) EX/EX 6.00 
45 KEN FREEMAN, The Tripods - Opening Theme / 

Closing Theme (PS, BBC RESL 158) EX/EX 10.00 
45 RON GRAINER & HIS ORCH.*, Tales Of The Unexpected / 

Malice Afterthought (RK RK 1021) EX 6.00 
45 LAURIE JOHNSON ORCH.®*, The Professionals Main Title Theme / 

The New Avengers Main Title Theme (PS, MCPS 5) VG/EX 7.00 
45 DENIS KING AND HIS ORCH., Dick Turpin 

(Columbia DB 9061, Demo) EX 5.00 
45 LONDON STADIUM ORCH., Lap Of Honour 

(IBA World Cup Theme) / Kitten (EMI 2177) 1974 EX 6.00 
45 MISS WORLD ORCHESTRA, Miss World Theme 

(CBS 7927, ‘72 Promo) EX 7.00 
45 NOARTIST, Star Trek Theme / The Star Trek Philosophy 

(CBS 4692, ‘76 Promo) EX 8.00 
45 IVOR RAYMONDE ORCH., Force One / The Professionals 
(PS, Tempest TEM 200 SS) EX/EX 7.00 
45 BILLY SHERRILL, Theme From The Incredible Hulk 

(Epic S EPC 6582, ‘78 Promo) EX 5.00 
45 ALAN TEW ORCH., The Sweeney / The Prowler 

(Epic S EPC 4676, ‘76 Promo) EX 20.00 


Wants lists are very welcome. Over 24,000 records in stock. VISIT MY WEBSITE 
AT www.maxvinylrecords.co.uk to view complete stock and buy online. 


THE JIVE 


DIVE RECORDS 


EST. 42+ YEARS 


Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, DORSET, 


BH31 GHH. Tel: 01202 822044 or 07511 257899. 

Email: sales@jivedive.net Website: www.jivedive.net 10,000+ 
Records In Stock... PAYMENT: Cheque / Debit Card / PayPal. P&P 
EXTRA - ADVISED. READING THIS ADVERT OUT OF DATE? WE MAY 
STILL HAVE SOME ITEMS AVAILABLE. 


JAZZ LPs 


5 3555S SS 


JOHN COLTRANE, Coltrane Jazz (Orig. US Atlantic1354) 
DIZZY GILLESPIE, Have Trumpet Will Excite (HMV Gold) 
LIONAL HAMPTON, And His All Stars (Columbia) 10086) 
THE JAZZ COURIERS, Ronnie Scott & Tubby Hayes (MFP) 
SHELLY MANNE, From My Fair Lady (Vogue) 

MODERN JAZZ QUARTET, Blues At Carnegie Hall (Philips) 
MODERN JAZZ QUARTET, Music Odds Against Tomorrow (London)EX 
MODERN JAZZ QUARTET, Plays Music From Porgy 
And Bess (Philips) 

RIVERSIDE GIANTS, Adderley/Zoot Sims/Herman/Byrd (Riverside) EX 


EX 
EX 
EX 
EX 
EX 
EX 


Q 


GREATS & GENERAL LPs 


EP 
LP 
LP 
LP 


2LP 
LP 
2LP 
LP 


THE PEDDLERS, Three For All (Hammond Organ, Philips) EX 
THE PEDDLERS, Live At The Pickwick (Hammond, Philips) EX 
THE PEDDLERS, Freewheelers (Hammond Organ, CBS) EX 
THE 4 SEASONS, Gold Vault of Hits (Philips) VG 
THE 4 SEASONS, Gold Edition (Philips) NM 
THE 4 SEASONS, Seasoned Hits (Fontana) EX 


THE 4 SEASONS, Four Seasons Story (Private Stock) EX 
THE 4 SEASONS, Who Loves You, December “63 (W. Bros.) EX 
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50.00 
9.00 
9.00 

12.00 
7.00 
9.00 
9.00 


6.00 
9.00 


9.00 
9.00 
9.00 
6.00 
7.00 
6.00 
5.00 
4.00 
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FRANKIE VALLI, Solo (U.S. Orig. Demo, Philips) 

FRANKIE VALLI, ...ls The World (W. Bros.) 

THE BOX TOPS, Super Hits (Bell) 

FREDDY CANNON, The Explosive! (Top Rank) 

CHICKEN SHACK, 40 Blue Fingers Freshly Packed 

(Blue Horizon) 

JUST FOR FUN, Tornados / Meehan & Harris / Sounds Inc / 
Vernons / B. Poole + (Decca) 

THE KINKS, Kinks (Pye) 

MIGEL 5, Mockin’ Bird Hill (Pye) 

POP EXPLOSION, Katz/Ohio Xpress/1910 Fruitgum (Buddah) 
THIS IS (Buddah)!, Melanie/Lemon Pipers/Impressions (Buddah) 
PROCOL HARUM, Shine On Brightly (Regal Zono) 

RHYTHM BLUES PARTY, Charles/Austin/Prysock/ 

R. Brown+ (Mercury) 

BOBBY RYDELL, Sings And Swings (Columbia) 

JACK SCOTT, | Remember Hank Williams (UK Top Rank) 
THE ARCHIES, The Best Of (Kirshner) 

AMEN CORNER, The World Of (Decca) 

GARY U.S. BONDS, Greatest Hits (Ensign) 

JOE BROWN, A Picture Of You (Marble Arch) 

BOBBY DARIN, Hello Dolly Goodbye Charlie (Capitol) 

SAM THE SHAM & THE PHARAOHS, The Best Of (Polygram) 
PETER SARSTEDT, As Though It Were A Movie (U.A.) 

DEL SHANNON, In England (U.A.) 

JOHNNY TILLOTSON, Talk Back Trembling Lips (Orig., MGM) 
THE YARDBIRDS, Remember (Starline) 

GERRY & PACEMAKERS, You'll Never Walk Alone (MFP) 
GERRY & PACEMAKERS, The Best Of (EMI) 

GERRY & PACEMAKERS, Stars Of The Sixties (Dutch EMI) 
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TAMLA LPs 


5555S 


MIXED Original U.S. 45rpms 


45 
45 
45 
45 
45 
45 


THE FOUR TOPS, Reach Out (11056) 

THE ISLEY BROS., This Old Heart Of Mine (11034) 
GLADYS KNIGHT, Everybody Needs Love (11058) 

THE SUPREMES, Meet The Supremes (Stateside 10109) 
TEMPTATIONS, In A Mellow Mood (11068) 


DON DEAL, Devil Of Deceit (Demo, Era) 

MICKEY GILLEY, Drive-In Movie (Princess) 

MICKEY HAWKES/ MOON MULLINS, Bip Bop Boom (Profile) 
TOMMY HUDSON, Rock It (Whiterock) 

THE MEDALLIONS, Buick 59 (Yellow Orig., Dooto) 

CHUCK SIMS, Little Pigeon (Trend) 


QMQQMeRm NAME 


(Specialty) 45rpms 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


TONY ALLEN, Nite Ow! (Specialty) 

TONY ALLEN, Check Yourself Out (Specialty) 

JESSE BELVIN, Where's My Girl (Specialty) 

EDGAR BLANCHARD, Mr. Bumps (Orig) (Specialty) 
JERRY BYRNE, Lights Out (Wild) (Specialty) 
CLEANHEAD/HIGGINS, Something Goin’ On My Room (Specialty) 
TROY CORY, Down on The Beach (Pop, Specialty) 
FLOYD DIXON, Please Don’t Go (Specialty) 

DON and DEWEY, Jelly Bean (Specialty) 

DON and DEWEY, Jungle Hop (Specialty) 

DON and DEWEY, Koko Joe (Specialty) 

DON and DEWEY, Get Your Hat (Specialty) 

THE DUKES, Ooh Bop She Bop (Specialty) 

JOHNNY FULLER, Swingin’ At The Creek (Specialty) 
JOHNNY FULLER, Haunted House (Specialty) 

BYRON GIPSON, Honey-Dew (Specialty) 

GUITAR SLIM, Later For You Baby (Specialty) 

GUITAR SLIM, Things That | Used To Do (Specialty) 
RENE HALL, Flippin’ (Specialty) 

HARPER-BRINSON , Harper Express(Blues Bop, Specialty) 
THE HOLIDAYS, Aw-Aw Baby (Fast Orig., Specialty) 
CAMILLE HOWARD, X-Temporaneous Boogie (Specialty) 
RODDY JACKSON, Any Old Town (Specialty) 

RODDY JACKSON, Hiccups/Moose On Loose (Specialty) 
THE KINGS, What Can | Do? (Specialty) 

BOB LANDERS, Cherokee Dance (Great) (Specialty) 
PROFF LONGHAIR, Cry Pretty Baby (Specialty) 

PROFF LONGHAIR, Baby Let Me Hold our Hand (Specialty) 
BOBBY MANDOLPH, Malinda (Orig. Specialty) 

ARTUR LEE MAYE, Oh-Rooba-Lee (Specialty) 

LI’L MILLET, Rich Woman (Specialty) 

ROY MONTRELL, Mellow Saxophone (Specialty) 

GENE MOORE, METRONOMES That’s Bad (Specialty) 
BIG BOY MYLES, Who's Been Fooling You? (Specialty) 
BIG BOY MYLES, Hickory Dickory Dock (Specialty) 

ART NEVILLE, That Old Time Rock 'N’ Roll (Specialty) 
ART NEVILLE, Oooh-Whee Baby (Specialty) 

MARVIN PHILLIPS, Wine Woogie (Specialty) 

FRANKIE LEE SIMS, Lucy Mae Blues (Specialty) 

LARRY WILLIAMS, She Said Yeah (Specialty) 
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MIXED 45rpms 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


TOM JONES, Breathless/Chills And Fever (Scarce Reissue, Decca)M 
TOM JONES, Stop Breaking My Heart (Soul, Decca) 
TOM JONES, Young New Mexican Puppeteer (Decca) 
TOM JONES, Funny Familiar Forgotten Feelings (Decca) 
TOM JONES, What’s New Pussycat? (Decca) 

TOM JONES, Green Green Grass Of Home (Decca) 
TOM JONES, Help Yourself (Decca) 

TOM JONES, Something ‘Bout You Baby | Like (Decca) 
TOM JONES, I’m Coming Home (Decca) 

TOM JONES, Till (Decca) 

TOM JONES, I'll Never Fall In Love Again (Decca) 

TOM JONES, It’s Not Unusual (Decca) 

CLIFF RICHARD, Livin’ Lovin’ Doll (Columbia) 

CLIFF RICHARD, Mean Streak (Columbia, nc) 

CLIFF RICHARD, High Class Baby (Columbia) 

CLIFF RICHARD, Move It (Columbia) 

CLIFF RICHARD, Move It (Columbia) 

HARRIS & MEEHAN, Diamonds (Decca) 

HARRIS & MEEHAN, Scarlet O’Hara (Decca) 
CLARENCE “FROG” HENRY, But | Do (Pye) 

MICHAEL HOLIDAY, Starry Eyed (Columbia) 

MICHAEL HOLIDAY, The Story Of My Life (Columbia) 
THE IVY LEAGUE, Tossin’ & Turnin’ (Pye) 

EDEN KANE, Forget Me Not (Decca) 

CAROLE KING, Well Rain Until September (London) 
JONATHAN KING, Everyone’s Gone To The Moon (Decca) 
EARTHA KITT, Just An Old Fashioned Girl (RCA) 

BILLY J. KRAMER, Little Children (Parlophone) 
FRANKIE LAINE, Rawhide (Philips) 

BRENDA LEE, As Usual (Brunswick) 

WINK MARTINDALE, Deck Of Cards (London) 

SCOTT McKENZIE, San Francisco (CBS) 

ROGER MILLER, King Of The Road (Philips) 

GUY MITCHELL, Heartaches By The Number (Philips) 
THE MONKEES, I’m A Believer (RCA Victor) 

THE MONKEES, Daydream Believer (RCA Victor) 

HUGO MONTENEGO, The Good The Bad & The Ugly (RCA) 


RR RRA ARAARSERARRReReeReRzeN 


12.00 

4.00 
15.00 
20.00 


50.00 


25.00 
175.00 
20.00 
9.00 
9,00 
50.00 


45.00 
9.00 
35.00 
8.00 
5.00 
7.00 
5.00 
9.00 
12.00 
9.00 
9.00 
12.00 
7.00 
9.00 
9.00 
9.00 


9.00 
15.00 
20.00 
15.00 
18.00 


20.00 
30.00 
40.00 
20.00 
15.00 
15.00 


5.00 
5.00 
5.00 
8.00 
8.00 
6.00 
5.00 
6.00 
6.00 
7.00 
6.00 
6.00 
6.00 
7.00 
7.00 
6.00 
6.00 
6.00 
6.00 
6.00 
7.00 
6.00 
6.00 
6.00 
6.00 
7.00 
6.00 
7.00 
6.00 
6.00 
6.00 
7.00 
6.00 
6.00 
6.00 
7.00 
7.00 
6.00 
6.00 
6.00 


12.00 
8.00 
4.00 
3.00 
3.00 
3.00 
3.00 
3.00 
3.00 
3.00 
3.00 
3.00 

12.00 
9.00 
7.00 
9.00 
5.00 
2.50 
2.50 
3.00 
2.50 
2.50 
2.50 
3.00 
2.50 
3.00 
2.50 
2.50 
3.00 
2.50 
2.00 
2.50 
2.50 
2.50 
2.50 
2.50 
2.50 


45 
45 
45 


THE MOODY BLUES, Go Now! (Decca) EX 
SANDY NELSON, Teen Beat (Top Rank) EX 
SANDY NELSON, Let There Be Drums (London) EX 


Email: sales@jivedive.net / WEBSITE: www: jivedive.net 
TEL: 01202 822044 or 07511 257899. 


GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 iSP. Tel: 07713 352991 for 
enquiries. Est. 1971. 
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DAVID BOWIE, In The Beginning 1965-1967 (Ltd. Ed. Sealed) M 
DAVID BOWIE, The Man Who Sold The World (Mercury 1970, 
Large Clock Sleeve) M 
DAVID BOWIE, NHK Hall Tokyo, Japan, 1978 (Ltd. Numbered Ed.)M 
BEATLES, Please Please Me (Gold / BIk Parlophone PCS 3042) M 
BEATLES, Yesterday & Today (Iconic Butcher's Slv, 

Capitol USA 57-2553) M 
THE WHO, Live In Amsterdam 1969 (Ltd. Ed. Live Set, 

Hand no'd GF, bkground notes & rare imagery, 8 Who Hits 

+ complete Tommy soundboard recordings) S/S 
IRON MAIDEN, The Many Faces Of (History of Iron Maiden Set) S/S 
IRON MAIDEN, Iron Maiden Xmas 1980, 

Rainbow Theatre London, 21st Dec 1980, Fab Live Set) M 
THE EXPLOITED, Live At The White House 


(Ltd. Ed. RSD 2020, GF, Live USA 1985. Fab. Fac sealed) S/S 
THE EXPLOITED, Horror Epics Live ‘85 (Deluxe GF, Liner notes, 
Rare photos, 50 x 50 Poster, Fab, Fac. sealed) S/S 
SPENCER DAVIS GROUP, Live In Finland ‘67 

(Ltd. Ed., Hand no’d, full col. Insert, Fac. sealed) S/S 


THE MINDBENDERS, Live On Air 1966-68 (Orig. Radio broadcasts, 


Ltd. Ed., Hand no'd, 180g, full col. Insert, Fac. sealed) S/S 
PINK FLOYD, A Sixties Saucerful 1967-69 (Live BBC London / 
Essen Germany) M 
DAVID BOWIE, The Man Who Sold The World 

(Mercury 633 8041, iconic dress sleeve, Pic Disc) M 
QUEEN, The Many Faces Of (A Journey Through 

The Inner World Of Queen, Larry Lurey Smith, 2LP Set) S/S 
LED ZEPPELIN, One (Turquoise Sleeve, Atlantic 588171, 

1969, Stereo) M 
LED ZEPPELIN, One (Atlantic 1969 HATS 421.40) M 
LED ZEPPELIN, Jimmy Page Birthday At Royal Albert Hall, 

9th Jan, 1970 (Fab Live set, stunning sound) S/S 
DEEP PURPLE, The Many Faces Of (A Journey Through 

The Inner World Of Purple) S/S 
QUEEN, Two (EMI 767, Italy, Stereo, 1974 w Lyric Inner) M/EX 
QUEEN, Sheer Heart Attack (Elektra 1975) M 
NOEL GALLAGHER’S HIGH FLYING BIRDS, Good To Be Here 
(London Camden 2012) M 
RUSH, Their First American Broadcast, 

Cleveland Ohio 1974 (RSD Pic D) M 
RUSH, Electric Ladyland, NYC 1974 (RSD Pic Disc) M 
RUSH, Ohio 1975 (RSD Pic Disc) M 


SET SALE 50s & 60s 


Write to: MICK MEAKIN, 32 CROWN BANK, TALKE, STOKE-ON-TRENT, 
ST7 1PU. Tel: 01782 784182. Mob: 07780 383154. 
Covers graded first. P&P extra. All 1st Pressings / Issues. 


2LP 


oD BOG OSHS 
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THE BEATLES, White Album (1968 PCS 7067/88, 


complete Top Loader, Numbered) EX/VG/VG 
BLUE CHEER, Same (1970 Phillips 6336 001) NM/M 
CREAM, Disraeli Gears (1966 Reaction 594004) EX/EX 
A BAND CALLED DORIS, Gypsy Lady (1982 ABCD3) VG/VG 
FAIRWEATHER, Beginning From An End (1971 NE1) EX/NM 
FOTHERINGAY, Same (1970 ILPS 9125, White i) EX/M 


FAIRPORT CONVENTION, Liege And Lief (1969 ILPS 9115, 


White i) EX/M 
GRACIOUS, This Is Gracious (1971 Phillips 6382004) EX/NM 
JETHRO TULL, A Passion Play (1973 CHR 1040 + Booklet) EX/M 
JETHRO TULL, Aqualung (1971 ILPS 9145 + Insert) M/NM 
JETHRO TULL, This Was (1968 ILPS 985 Mono) EX+/NM 
JANUS, Gravedigger (1972 German 10062-29) EX/EX 
INDIAN SUMMER, Same (1971 NE3) EX/NM 
JUICY LUCY, Lie Back And Enjoy It (1970 636004) EX+/NM 
JUICY LUCY, Same (1969 VO2 847901VTY) EX+/NM 
JUICY LUCY, Same (1969 VO2 847901 VTY) EX/EX 
MAGNA CARTA, Seasons (1970 6360003) NM/M 
MAGNA CARTA, Songs From Wasties Orchard 

(1971 6360-040, has clear tape on top & bottom edges) EX/NM 
TEA & SYMPHONY, An Asylum For The Musically Insane 

(1969 SHVL 761) EX/M 
URIAH HEEP, Very Eavy Very Umble (1970 6360006) NM/M 
URIAH HEEP, Salisbury (1971 6360 028, GF) EX/M 
WARHORSE, Same (1970 6360 015) EX+/M 
WARHORSE, Red Sea (1972 6360 066) M/M 


MERLIN RECORDS 


Write to: MERLIN RECORDS, 857 GREEN LANES, WINCHMORE HILL, 
N21 2RxX. Tel: 0208 3642380. Mob: 07973 396905. 
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DODD TS OSHS 


2 


PINK FLOYD, Dark Side Of The Moon (Harvest SHVL 804, 


2.50 
2.50 
2.50 


32.00 


32.00 
30.00 
35.00 


38.00 


38.00 
32.00 


35.00 


32.00 


32.00 


29.00 


29.00 


29.50 


35.00 


32.00 


45.00 
35.00 


38.00 


32.00 
25.00 
25.00 


29.00 


31.00 
31.00 
31.00 


140.00 
60.00 
90.00 

150.00 
80.00 

110.00 


110.00 
260.00 

30.00 

80.00 
220.00 
120.00 
200.00 
220.00 
180.00 
150.00 
100.00 


120.00 


300.00 
250.00 
300.00 
320.00 
450.00 


solid Blue w Poster + Inners) EX/EX 750.00 
GROUP 1850, Agemo’s Trip To Mother Earth 

(Phillips SB47884) EX/EX 600.00 
ANNE BRIGGS, Time Has Come (CBS 64612) EX/EX 500.00 
NIRVANA, Story Of Simon Simopath (Island ILP959) EX/EX 275.00 
NIRVANA, All Of Us (Island 9087) VG+/VG+ 200.00 
FYNN McCOOL, Same (RCA SF 8112) EX/EX 175.00 
EDGAR BROUGHTON, Wasa Wasa (Harvest SHVL 757) EX/EX 160.00 
PACIFIC DRIFT, Feelin’ Free (Deram DM13) EX/EX 250.00 
HUNTER MUSKETT, Every Time To Move (Deram SDN 20) EX/EX 300.00 
JODY GRIND, One Step On (Transatlantic TRA 210) EX/EX 175.00 
PINK FLOYD, Pipers At Gates Of Dawn (Columbia SX 6157, Mono) EX/EX 800.00 
PINK FLOYD, Saucerful Of Secrets 

(Columbia SX 6258, Mono) EX/EX 600.00 
THE WHO, Sell Out (Track 612... with Poster & Sticker) EX/EX1000.00 
THE KINKS, Percy (Pye NSPL-18365) EX/EX 40.00 
ROLLING STONES, Satanic Majesties (Decca TXS 103) NrM 175.00 
KILLING FLOOR, Out Of Uranus (Non GF, 

Penny Farthing PELS511) EX/EX 350.00 
GEORGE HARRISON, Wonderwall (Apple SAPCOR 1) EX/EX 100.00 
CRAZY ELEPHANT, Same (MajorMinor MMLP62) EX/EX 60.00 
CIRCUS, Same (Transatlantic TRA 207) EX/EX 120.00 
CLOUDS, Scrapbook (Island ILPS 9100) EX/EX 100.00 
PALADIN, Same (Bronze ILPS 9100) EX/EX 40.00 
SAVOY BROWN, Jack The Toad (Decca TXS 112) EX/EX 20.00 
THIRD EAR BAND, Alchemy (Harvest SHVL 756) EX/EX 110.00 
RALPH McTELL, Revisited (Transatlantic TRA 227) EX/EX 20.00 
FRUIT MACHINE, I’m Alone Today (Spark SRL 1027) EX/EX 80.00 
NIRVANA, Tiny Goddess (Island WIP 6016) EX/EX 30.00 
NIRVANA, Pentecost Hotel (Island WIP 6020A) EX/EX 25.00 
SMALL FACES, Watcha Gonna Do About It 

(Decca F12208, Demo) EX/EX 250.00 


DERRICKS DISCS 45rpm SINGLES 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, SHIFNAL, 

SHROPSHIRE, TF1i1 8QD. Tel: 07758 528765. Please leave message 
if not available. UK postage is £1.50 + 0.25p for additionals. 
Singles lists issued monthly of UK and US 45s. Also large lists of 
45s at £1.00 and 50p each. MANY LPs, EPs, AND 78s AVAILABLE. 


DORIS DAY, Mister Tap Toe (US Columbia, 1952, nc) 
LORRAE DESMOND, Kansas City Special (Parlophone, 1957) 


THE HAPPENINGS, Why Do Fools Fall In Love (US BT Puppy, 1967, nc)EX 


TONY BENNETT, There’ll Be No Teardrops Tonight 
(US Columbia, 1954, nc) 
JOHNNIE RAY, No Regrets (Philips, 1958) 
DALE HAWKINS, La-Do-Dada (US Shecker, 1958, nc) 
VINCE MARTIN AND TARRIERS, Cindy Oh Cindy (US Glory, 1956, nc) 
RONNIE HILTON, Who Are We (HMV Gold, 1956) 
CHORDETTES, Photographs (US Cadence, 1958, nc) 


THREE MCGUIRE SISTERS, Picking Sweethearts (US Coral, 1953, nc) 


SHIRLEY BASSEY, The Wayward Wind (Philips, 1958) 
MERLE KILGORE, Packing And Unpacking (US Ashley, 1968, nc) 
ERNIE FREEMAN, Big River (London, 1959) 
THE PIED PIPERS, My Happiness (US Capitol, 1952, nc) 
DODIE STEVENS, Yes I’m Lonesome Tonight (US Dot, 1960, nc) 
PETULA CLARK, Padam Padam (Vogue Germany, 1963, nc) 
PATTI PAGE, Mister And Mississippi (US Mercury, 1951, nc) 
PAUL EVANS, Midnight Special (London, 1959, nc) 
FOUR KNIGHTS, Don't Depend On Me (US Capitol, 1956, nc) 
FRANKIE VAUGHAN, Think Beautiful Things (Beautiful, 1978) 
THE ANGELS, Til (US Caprice, 1961, nc) 
TONI EDEN, Grown Up Drams (Columbia, 1960) 
VAUGHN MONROE, Ballerina (London, 1960) 
JERRY LLOYD, Be Faithful Be True (Top Rank, 1960) 
ESTHER OFARIM, Moon Of Alabama (Philips Spain, 1970, nc, PS) 
EDDIE FISHER, |’m Walking Behind You (US RCA, 1953, nc) 
DOROTHY COLLINS, Baiare Baciare (Top Rank, 1959) 
FOUR ACES, Love Is A Many Splendoured Thing 

(Brunswick Gold, 1955, nc) 
EDDIE HODGES, New Orleans (US Aurora, 1965, nc) 
RAYMOND FROGGATT, Me And My Ideas (Jet, 1978, PS) 
GALE STORM, Love By The Jukebox Light (US Dot, 1957, nc) 
DANNY RIVERS, Can’t You Hear My Heart (Decca, 1960) 


TERRY ROUND: MIXED 45s & LPs 


Write or phone: TERRY ROUND, 31 SEVERN WAY, 
BEWDLEY, WORCS., DY12 2JG. 


EX 
EX 
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Tel: 01299 211384. P&P: 45s £1.50 EACH. LPs £2.00 EACH - 


Reductions for bulk purchase. HUGE STOCK. WANTS LISTS 
WELCOMED. 

45s 
45 
45 


ABBA, Ring Ring (Epic EPC 2452, Yellow label) 


6.00 

ABBA, Mamma Mia (Epic EPC 3790, Yellow label) 

ABBA, Dancing Queen (Epic EPC 4499, Yellow label) 

ADAM AND THE ANTS, Young Parisians (PS, Decca F13803) 
ADLIBS, The Boy From New York City (Contempo CS 9029) 
ADVERTS, Gary Gilmore's Eyes (PS, Anchor ANC 1043) 
LAURIE ANDREW & ZERO, I'll Never Love Anyone Anymore 
(Arista 34) 


45 
45 
45 
45 
45 
45 


45 
45 
45 
45 


ANGELETTES, Don’t Let Him Touch You (Decca FR 13284) 
ANGELIC UPSTARTS, Kids On The Street (PS, EMI Z16) 
PEPPER ANGELISS, | Will See You Again 

(Anchor ANC 1057, Promo) 

ANGIE, Peppermint Lump (PS, Stiff BUY 51) 

CHICO ARNEZ, The Unknown Soldier (Phoenix S-NIX 146, 
Orig. Sleeve) 

ASSOCIATION, Never My Love (London HLT 10157) 

A ll Z, No Fun After Midnight (Polydor POSP 243) 

A Il Z, I'm The One Who Loves You (Polydor POSP 314) 


45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


PATTI AUSTIN, The Heat Of Heat (Elektra 92.87887) 
AUTO DAFE, November, November (PS, Rewind 13) 
FRANKIE AVALON, Don't Let Love Pass Me By (HMV POP 794) 
AZTEC TWO-STEP, Baking (Elektra KL2062, Demo) 
LONG JOHN BALDRY, It’s Too Late Now (Pye 7N 17664) 
CHRIS BARBER, The Chris Barber Skiffle Group 

(Pye NJE 1025, EP) 

BARRABAS, Checkmate (Atlantic K10716) 

BARRON KNIGHTS, Call Up The Groups 

(Columbia DB 7317, Demo) 

BARRON KNIGHTS, The Ballad Of Frank Spencer 

(Penny Farthing PEN 854) 


45 
45 


45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


BASHERS, The Womble Bashers (Virgin VS 154) 

BEACH BOYS, | Get Around (Capitol CL 15350) 

BEACH BOYS, Dance Dance Dance (Capitol CL 15370) 
BEACH BOYS, Barbara Ann (Capitol CL 15432) 

BEACH BOYS, Sloop John B (Capito! CL 15441) 

BEACH BOYS, God Only Knows (Capitol CL 15459) 

BEACH BOYS, Then | Kissed Her (Capitol CL 15502) 

BEACH BOYS, Heroes And Villains (Capitol CL 15510) 
BEACH BOYS, Do It Again (Capitol CL 15554) 

BEATLES, Please Please Me (Parlophone 45R 4983, Blk Label) 
JEFF BECK, Got The Feeling (Epic S.10814, 

US Radio Station copy) 

BEL AND ARC, She Belongs To Me (Charisma CB 170) 
BELL NOTES, I've Had It (Top Rank JAR 102) 

DEREK BENFIELD, Ol’ Bill (Truck Records FF102) 

BROOK BENTON, The Boll Weevil Song (Mercury AMT 1148) 
BG & THE MOUSE, Da Doo Ron Ron 

(Maestro MR 003 with Inners) 


45 
45 
45 
45 
45 


45 
Demo) 

BITTER SUITE, White Lady (Bus Stop BUS 1041, Demo) 
BURUNDI STEPHENSON BLACK, Burundi Black 

(PS, Barclay BAR 708) 

CILLA BLACK, Surprise, Surprise! (PS, Towerbell TOW 81) 
CILLA BLACK, What Good Am | (Parlophone R 5608) 

BILLY BLAND, Let The Little Girl Dance (London HL 9096) 
BLUE MINK, Our World (Phillips 6006.042) 

BLUES BAND, Take Me Home (GF, PS, Arista BOOT 6) 

MARC BOLAN, You Scare Me To Death (PS, Cherry Red 29) 
MARC BOLAN & GLORIA JONES, To Know Him Is To Love Him 
(EMI 2572) 

PAT BOONE, July You're A Woman (Polydor 56763, US issue) 
PATTI BOULAYE, The People Some People Choose To Love 
(Anchor HANKY 16) 

DAVID BOWIE, Bowie’s Greatest Hits 

(RCA Mainman Lyntone 2929, Flexi) 


45 
45 


45 
45 
45 
45 
45 
45 
45 


45 
45 


45 


45 


45 ANDRE BRASSEUR, The Kid (CBS 2557) 


ANDREW SISTERS, “Torero” (PS, Capitol CL 14878, DJ copy, nm 


EX 


ABBA, | Do, | Do, | Do, | Do, | Do, | Do (Epic EPC 3229, Yellow label) 
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JANE AUSTIN, (I’m Getting) High On Your Love (Different HAVE 16)M 


228s 


= 


M 


M 


BARRON POETS, The Pheasant Pluckers Song (PS, BBC RESL 86)EX 


M 


EX 
EX 
M 
M 
M 
M 
M 
M 
EX 


Sz 


EX 
EX 
EX 


M 


BILL AND BUSTER, Hold On To What You've Got (A&M AMS 820, 
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QR 


M 


EX 


EX 


5.00 
5.00 
5.00 


4.50 
4.00 
5.00 
5.00 
4.50 
5.00 
5.00 
5.00 
5.00 
4.00 
5.00 
4.50 
4.50 
5.00 
3.50 
5.00 
4.00 
5.00 
3.50 
4.50 
3.50 
4.00 
4.50 
3.50 


4.00 
5.00 
3.00 
5.00 
6.50 


30.00 
M 


5.00 
5.00 
7.00 
7.00 
8.00 


5.00 
6.00 
6.00 
5.00 


6.00 
8.00 


5.00 
7.00 
8.00 
7.00 
6.00 
6.00 
7.00 
5.00 
6.00 
5.00 


7.00 
6.00 


6.00 


5.00 
5.00 
12.00 
5.00 
8.00 
6.00 
6.00 
6.00 
5.00 
5.00 
5.00 
7.00 


6.00 
5.00 
7.00 
5.00 
5.00 


8.00 


6.00 
5.00 


6.00 
6.00 
8.00 
6.00 
5.00 
7.00 
6.00 


10.00 
8.00 


5.00 


20.00 


DAVID BOWIE, In Bertholt Brecht's “Baal” (Fold-out PS, BOW 11)EX 7.00 


5.00 


45 
45 


45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 


45 


45 
45 
45 
45 
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45 
45 
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45 
45 
45 
45 
45 
45 
45 
45 


VICK! BRITTON, Flight 309 To Tennessee (Arista 96) 

DONNIE BROOKS, Doll House (London American HLN 9253, 

Demo) 

ELKIE BROOKS, Pearl’s A Singer (A&M AMS 7275) 

BROTHERLY LOVE, Weekend Love Affair (CBS 2004) 

B. BUMBLE & THE STINGERS, Apple Knocker 

(Stateside 45,55.113) 

ERIC BURDON & THE ANIMALS, Help Me Girl (Decca F12502) 

JOHNNY BURNETTE, Dreamin! (London RE-G 1263 EP, PS) 

KATE BUSH, On Stage (PS, GF, EMI MIEP 2991) 

BUZZCOCKS, Promises (PS, United Artists UP 36471) 

ANN BYERS, This Man Is Rated-X (Power Exchange PX 108) 

ROY “C”, Shotgun Wedding (Island WI 273 HSD) 

CADETS, If | Had My Life To Live Over (Pye 7N 17024) 

CHRISTINE CAMPBELL, Wherever | Go (Parl. R 4881) 

GLEN CAMPBELL, By The Time | Get To Phoenix 

(Ember EMB-5249) 

PAT CAMPBELL, The Deal (Major Minor MM648) 

FREDDIE CANNON, Palisades Park (Stateside 45.55.1011) 

CARAVAN, Keepin’ Up De Fences (Kingdom KV 8014) 

HENSON CARGILL, Skip A Rope (Monument MON 1015) 

HENSON CARGILL, She Thinks I'm On That Train 

(Monument MN 45-1084, US issue) 

CARPETTES, Johnny Won't Hurt You 

(PS, Beggars Banquet BEG 32, Dbl. Pk) 

CASTELLS, Sacred (London HLN 9392) 

RAY CATHODE, Time Beat (Parlophone R4901) 

DAVID CASTLE, Ten To Eight (Parachute RRS 501) 

CAT MOTHER & THE ALL-NIGHT NEWSBOYS, 

| Must Be Dreaming (Polydor US PD2.14029, DJ copy) M 

CEDARS, | Like The Way (Decca F22772, Demo) M 

CHAIN REACTION, This Eternal Flame (Gull GULS 43) M 

CHAKACHAS, Jungle Fever (Polydor 2121.064) M 
M 
EX 
EX 
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BRYAN CHALKER, A Daisy A Day (Chapter 1 SCH 185, Demo) 
CHANTAYS, Pipeline (London HLD 9696) 

CHUBBY CHECKER, The Twist (Columbia DB 4503) 

CHUBBY CHECKER, King Of The Twist (PS, Columbia SEG 8155, EP) 
6.00 

CHEETAHS, Goodbye Baby (Phillips BF 1412) M 
CHEROKEES, Seven Daffodils (Columbia DB 7341) EX 
CHICKEN SHACK, Tears In The Wind (Blue Horizon 57.3160) EX 
CHIFFONS, One Fine Day (Stateside SS 202) EX 
CHILD, What’s A Nice Girl Like You (Pentagon PEN 1, 

Orig. Sleeve) 

CHIMES, Once In A While (London HLU 9283) 

CIMARONS, Tradition (Vulcan VUL 1005) 

ERIC CLAPTON, Willie And The Hand Jive (PS, RSO 2090.139) 
DEE CLARK, Whispering Grass (London HL 8915, Tri) 

PETULA CLARK, Jumble Sale (Pye 7N 15456) 

PETULA CLARK, Mr Orwell (PRT 7P 323) 

SANFORD CLARK, Son Of A Gun (London HLW 9026) 
SANFORD CLARK, Go On Home (London HLW 9095) 

BUZZ CLIFFORD, Baby Sittin’ Boogie (Fontana H297) 

PATSY CLINE, Heartaches (Brunswick 45.05878) 

ROSEMARY CLOONEY, Tonight (Phillips PB 900, Demo) 
CLOUT, We’ll Bring The House Down (PS, Mooncrest JWC 1000) 
COASTERS, Yakety Yak (London HLE 8665, Tri) 

COASTERS, Charlie Brown (London HLE 8819, Tri) 
COASTERS, Along Came Jones (London HLE 8882, Tri) 
COASTERS, Poison Ivy (London HLE 8938) 

COCHISE, Watch This Space (United Artists UP 35134) 
EDDIE COCHRAN, Weekend (London HLG 9362) 

EDDIE COCHRAN, Eddie’s Hits (London RE.G 1262, no cover) 
JOE COCKER, Sweet Little Woman (PS, Island WIP 6708) 
COCTEAU TWINS, Iceblink Luck (PS, 4AD AD 0011) 

ALMA COGAN, We Got Love (HMV POP 670) 

COLDPLAY, Violet Hill (PS, NME / Parl. Promo, Sealed) 
CLAY COLE, Twist Around The Clock (London HLP 9499) 
LLOYD COLE & THE COMMOTIONS, Jennifer She Said 

(GF, PS, COLEG 8) 

JUDY COLLINS, Secret Gardens (Elektra EK45849 US, DJ copy) EX 
BOBBY COMSTOCK, Tennessee Waltz (Top Rank JAR 223) 
TIM CONNOR, Rosemary (Decca F11239) 

CONTRASTS, | Can’t Get You Out Of My Mind (Parl. R5095) 
SAM COOKE, Only Sixteen (HMV POP 642) 

COOL BREEZE, Do It Some More (Bus Stop BUS 1023) 

COOL NOTES, My Tune Jama JA 0047) 

JULIE COVINGTON, Don't Cry For Me Argentina 

(PS, MCA 260, Rare Pic Sleeve) 

COWSILLS, Indian Lake (MGM 1424, Demo) 

CRAIG, | Must Be Mad (Fontana TF 715, Reissue) 

CRASH, Trick Of The Heart (PS, GC Records GC 785) 

CRAZY ELEPHANT, Sunshine, Red Wine (Major Minor MM623) 
CREAM, | Feel Free (Reaction 591011) 

CREATURES, Wild Things (PS, Polydor POSP 354, Double Pack) 
CRISTINA, Baby You Can Drive My Car (PS, Island WIP 6616, 
Rare sample) 

CROSBY & NASH, Southbound Train (Atlantic K10192) 
CRYSTALS, | Wonder (London HLU 9852) 

CUDDLY TOYS, Astral Joe (PS, FRESH 20) 

CYCLONE, Palisades Park (PS, Magnet MAG 159) 

CYANAMID, “It’s Bumble” (PS, Farmer's Promo SEGW 1006) 
BILLY RAY CYRUS, Achy Breaky Heart (PS, Mercury MER 373) 
DAISY CHAINSAW, Love Your Money (Jeva JVA 001) 
DAKOTAS, The Cruel Sea (Parlophone R5044) 
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WHAT'S 
IT WORTH? 


find out RIGHT NOW at 


5.00 


10.00 
5.00 
6.00 


5.00 
7.00 
18.00 
6.00 
8.00 
6.00 
6.00 
6.00 
5.00 


5.00 
6.00 
5.00 
5.00 
6.00 


5.00 


10.00 
16.00 
12.00 

5.00 


7.00 
40.00 
8.00 
7.00 
6.00 
5.00 
5.00 
EX 
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7.00 
7.00 
7.00 


7.00 
14.00 
10.00 

5.00 

6.00 

8.00 

6.00 
10.00 

8.00 

5.00 

6.00 

6.00 

7.00 

6.00 

6.00 

5.00 

5.00 

6.00 

8.00 

5.00 

5.00 

5.00 

5.00 
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7.00 


7.00 
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5.00 
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6.00 
40.00 
8.00 
8.00 
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6.00 
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JIM DALE, Be My Girl (Parlophone R4343, Purple) 

PAUL DALE BAND, Alright On The Night (KA Records K96, PS, 
Clear vin.) 

DALEK | LOVE YOU, Ambition (PS, Korova KOW 29) 

KENNY DAMON, While | Live (Mercury MF 907) 

JOHNNY DANKWORTH, Experiments With Mice 

(Parlophone MSP 6255) 

BOBBY DARIN, Mack The Knife (London HLK 8939) 

CHRIS DE BURGH, A Spaceman Came Travelling 

(A&M AMS 8182, Promo) 

CHRIS DE BURGH, Shadows And Lights (A&M AMS 7545, Promo)M 
DECOYS, Christmas Time (Polydor 2058.313) 

DEDRINGER, Direct Line (PS, Dindisc DIN 12) 

JOEY DEE, Peppermint Twist (Columbia DB 4758) 

CAROL DEENE, Johnny Get Angry (HMV POP 1027) 

DEEP FEELING, Do You Love Me (Page One POF 165) 

DEEP PURPLE, New Live & Rare Vol. 3 (Harvest SHEP 101, EP) 
DEF LEPPARD, Ride Into The Sun 

(Bludgeon Riffola MSBOO1, Yellow) 

DEF LEPPARD, “Wasted” (PS, Vertigo 6059.247) 

DEBRA DEJEAN, Goosebumps (Handshake HANDS 2) 
DESMOND DEKKER, Israelites (Pyramid PYR 6058) 

DELANEY AND BONNIE, Someday (Elektra EKSN 45078) 
DELTA 5, Anticipation (PS, Rough Trade RT 041) 

DELTA 5, Try (PS, Rough Trade RT 061) 

DELTA 5, Shadow (PS, Charisma PRE 16) 

DELTA 5, Powerlines (PS, Charisma PRE 24) 

DEREK AND THE DOMINOS, Layla (Polydor 2058.130) 
CHARLES DICKENS, That’s The Way Love Goes (Pye 7N 15887) EX 
NEVILLE DICKIE, The Robin’s Return (Major Minor MM 644) 
BO DIDDLEY, Pretty Thing (Pye 7N 25217) 

CHERYL DILCHER, Deep Down Inside (A&M AMS 7091, Demo) EX 
DION, Be Careful Of Stones That You Throw (CBS AAG 161) EX 
DION, You Showed Me What Love Is (Warners K16801) 

DION, The Way You Do Things You Do (PS, Aura AUS 142) 
DIRE STRAITS, Walk Of Life (GF, PS, Vertigo DSTRD Dbl Pk. 12) 
DIXIE CUPS, Iko Iko (Red Bird RB10.024, Orig. Label) 

DOCTOR AND THE MEDICS, Spirit In The Sky 

(GF, PS, IRS IRM 113) 

JIM DOLBY, Gold Fever (Penny Farthing PEN 882) 

DOLLY MIXTURE, Been-Teen (PS, Respond RESP 1) 

FATS DOMINO, I’m Walkin’ (London HLP 8407, Tri) 

FATS DOMINO, Whole Lotta Loving (London HLP 8759, Tri) 
DONKEYS, Don’t Go (PS, Rhesus GO APE 105) 

JASON DONOVAN, Any Dream Will Do (PS, Polydor RUR7) 
DOORS, Light My Fire (Elektra EASN 45014, Orange) 

JOE DOWELL, The Bridge Of Love (Mercury AMT 1161, Demo) 
DOZY, BEAKY, MICK & TICH, In The Coven (Earlobe ELB-S-103) 
DRAMATICS, Trying To Get Over Losing You (ABC 4052) 
DRIFTERS, Dance With Me (London HLE 8988) 

DRIFTERS, Lonely Winds (London HLK 9145) 

DR. JOHN, Wang Dang Doodle (Atlantic KL0214) 

D.T’S, Willy And The Hand Jive (Marvo AM130) 

“DUELLING BANJOS”, By Eric Weissberg (Warners K16223) 
STEPHEN ‘TINTIN’ DUFFY, Kiss Me (PS, 10 Virgin TIN 2) 
STEPHEN ‘TINTIN' DUFFY, Icing On The Cake 

(PS, GF, 10 Virgin TING 3, Dbl. Pk.) 

JOHN DUMMER & HELEN APRIL, Own Up (If You’re Over 25) 
(Red Shadow REDS 009) 

DUMBELLS, Giddy-Up (Polydor EGO 3) 

LESLEY DUNCAN, Sing Children Sing (PS, CBS 8061) 

SIMON DUPREE, Kites (Parl. R 5646) 

VINCE EAGER, Why (Top Rank JAR 275) 

EAGLES, One Of These Nights (Asylum AYM 543) 

ROBERT EARL, Lonely (Phillips 326556BF) 

EAST OF EDEN, Jig-A-Jig (Deram DM297) 

EAST 17, Steam (PS, London Pic Disc, LONPD 353) 

DAVE EDMUNDS, | Hear You Knocking (Mam MAM 11) 

DAVE EDMUNDS, Girls Talk (PS, Swan Song SSK 19418) 
GARY EDWARDS, The Method (Oriole CB 1717) 

ELAINE & DEREK, One Little Robin (Parl. R 4783, Demo) 
ELAINE & DEREK, Bluebird (Parl. R 4829, Demo) 

DEE ELDRIDGE, Joys Of Alicia (Major Minor MM690) 

ELECTRIC LIGHT ORCH., Roll Over Beethoven (Harvest HAR 5063 
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ELIAS & ZIG ZAG FLUTES, Tom Hark (Columbia DB 4109) EX 
SHIRLEY ELLIS, The Clapping Song (London HLR 9961) M 
KEITH EMERSON, Honky Tonk Train Blues (Manticore K13513) M 
EMERSON LAKE & PALMER, Fanfare For The Common Man 

(PS, Atlantic KL0946) EX 
ENSEMBLE, Viva Scotland, Ireland, England (Stiff A Label WIN1) M 
EQUALS, Baby Come Back (President PT 135) EX 


EURYTHMICS, Would | Lie To You? (RCA PB 40101, Yellow vinyl)EX 
EURYTHMICS, This Is The House (PS, RCA 199) 
EURYTHMICS, The Walk (PS, RCA 230) 

PAUL EVANS, Midnite Special (London HLL 9045) 

PAUL EVANS, Hushabye Little Guitar (London HLL 9239) 
TOLCHARD EVANS, Singing Piano (Decca F11173) 
EVERLY BROTHERS, Bye Bye Love (London HLA 8440, Tri) 
EVERLY BROTHERS, Let It Be Me (London HLA 90339, Tri) 
EVERLY BROTHERS, The Girl Sang The Blues (Warners WB 109) EX 
EVERLY BROTHERS, I'll Never Get Over You (Warners WB 5639) EX 
EXPOSE, Teenage Girls (PS, A&M AMS 7473, Red vinyl) 
SHELLEY FABARES, Johnny Angel (Eric 115, US issue) 
FABIAN, Hound Dog Train (HMV POP 695) 

FACES, Dishevelment Blues (Warners SFI 139, Flexi) 

FACES, Memphis (PS, Riva 8, EP) 

ADAM FAITH, | Just Don’t Know (Parl. R 5174) 

FALLOUT CLUB, Dream Soldiers (PS, Rondor 4R3) 

GEORGIE FAME, I’m In Love With You (Columbia DB 7328) 
GEORGIE FAME, In The Meantime (Columbia DB 7494) 
GEORGIE FAME, Because | Love You (PS, CBS 202587) 
“KIDS FROM FAME”, Mannequin (RCA P299, Pic Disc) 
FAMILY, Sweet Desiree (Raft RA 18503, Demo) 

DON FARDON, Indian Reservation (YoungBlood YB1015, 

Orig. Sleeve) 

CHARLIE FAWN, Hothead Handshake Tremble 

(WEA Hansa K17430) 

FEDERALS, Marlena (Parlophone R5139) 

FEELIES, Fa Ce La (PS, Rough Trade RTO 24) 

BILLY FIELD, You Weren't In Love With Me (CBS 2344, Demo) 
ALAN FIELDING, Scatter-Brain (Decca F11404) 

GRACIE FIELDS, Now Is The Hour (Decca F11561, Demo) 
FIELDS, Charming The Flames (Warners PS Etched Disc, 
5051442) 

FIREFLIES, You Were Mine (Top Rank JAR 198) 

FIVE DALLAS BOYS, All The Way (Columbia DB 4041, Purple) 
SHELBY FLINT, Angel On My Shoulder (Warners WB30) 
FLIRTATIONS, Keep On Searching (Deram DM 281) 

FLYING MEDALLIONS, Acupuncture (PS, J1204, Ltd. Ed. 
Brown vinyl) 

ARLENE FONTANA, I’m In Love (Pye 7N 25010) 

JOHN FORDE, Stardance (EMI 2656) 
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JULIA FORDHAM, Different Time Different Place 


(PS, Circa YR111, Photo insert) M 5.00 
FOREIGNER, | Want To Know What Love Is (PS, Atlantic A9596) M 5.00 
JOHN FOXX, No-one Driving (GF, PS, Virgin VS 338, Dbl. Pk.) M 8.00 
CONNIE FRANCIS, My Child (MGM 1271) EX 7.00 
FRANKIE GOES TO HOLLYWOOD, Same (ZTT PZTAS 1, Pic Disc) EX 5.00 
STAN FREBERG, The Old Payola Roll Blues / Sh-Boom 

(Capitol CL15122) EX 6.00 
FREE, All Right Now (Island WIP 6082) EX 5.00 
FREE, Wishing Well (Island WIP 6146) M 5.00 
ERNIE FREEMAN, Raunchy (London HLP 8523, Tri) M 12.00 
FREEWAY, | Love The Music (PS, Decca F13824) M 8.00 
FRESHIES, I’m In Love With The Girl etc. (PS, Razz MCA 670) M_ 8.00 
FRESHIES, Wrap Up The Rockets (PS, Razz MCA 693) M 8.00 
FRIDA, | Know There’s Something Going On (PS, Epic EPC, Demo)M_ 8.00 
FRIDAY ROBINSON, Zoo (Contact CON7) EX 5.00 
FUGITIVES, The Human Jungle (Pye Disco Demand DDS 112) EX = 5.00 


FUNKY BOTTOM CONGREGATION, Hara-Krishna (Beacon BEA 122)EX 15.00 


FURNITURE, Brilliant Mind (PS, Stiff BUY 251) M 6.00 
BILLY FURY, Maybe Tomorrow (Decca F11102, Tri) EX 16.00 
BILLY FURY, Nothin’ Shakin’ (Decca F11888) EX 8.00 
BILLY FURY, Forget Him (PS, Polydor POSP 558) EX 5.00 
FUZZBOX, Walking On Thin Ice (PS, WEA YZ 435X, Complete) M 7.00 
“THE GANG SHOW,” The Band (HMV POP 1361,Demo) M 6,00 
GARBO’S CELLULOID HEROES, Only Death Is Fatal 

(PS, Beggars BB13) M_ 8.00 
ERROLL GARNER, You Do Something To Me (Phillips 324900BF)M 5.00 
LEIF GARRETT, | Was Made For Dancin’ (Scotti K11202, Pic Disc)M 5.00 
G. BAND, Tuna Biscuit (Bell 1481) M 8.00 
GENESIS, Twilight Alehouse (Rare one-sided Flexi-Disc) EX 15.00 
GENESIS, 3 x 3 (PS, Charisma GEN 1, Pic Disc) M 6.00 
GENESIS, Illegal Alien (PS, Virgin AL1) EX 5.00 
GENTRYS, Brown Paper Sack (MGM K13432, US issue) EX 7.00 
GEORDIE, Don’t Do That (Regal Zonophone RZ 3067) EX 6.00 
GEORDIE, All Because Of You (EMI 2008) M 5,00 
GEORDIE, Can You Do It (EMI 2031) M 6.00 
DON GIBSON, Give Myself A Party (RCA 1098, Tri) EX 8.00 
DON GIBSON, Just One Time (RCA 1183) M 6.00 
GIBSONS, The Magic Book (Deram DM 119) M 10,00 
JAMES GILREATH, Little Band Of Gold (Pye 7N 25190) EX 6.00 
GINGER ALE, Scoobidab (Mam R70, Demo) M 5.00 
GIRL, Hollywood Tease (PS, Jet 176) EX 6.00 
GARY GLITTER, Baby Please Don’t Go (GTO 103) M 10.00 
GARY GLITTER, Ready To Rock (PS, Attitude OY1) M 6.00 
GARY GLITTER, What Your Mama Don’t See (Eagle ERS 004) M _ 5.00 
GLITTER BAND, The Tears | Cried (PS, Smiths Flexi, LYN 3146) M — 8.00 
GEOF GODDARD, Girl Bride (HMV POP 938) EX 30.00 


BOBBY GOLDSBORO, No Fun At The Fair (United Artists UP 1166)EX 20.00 
GOOMBAY DANCE BAND, Island Of Dreams (Epic A1273, 


Yellow vinyl) EX 5.00 
LESLEY GORE, Maybe | Know (Mercury MF829) M 7.00 
LESLEY GORE, Immortality (A&M AMS 7184) M 6.00 
GORKY’S ZYGOTIC MYNCI, Young Girls & Happy Endings 

(PS, Font. GZM3) M 6.00 
GO WEST, We Close Our Eyes (Chrysalis CHSP 2850, Pic Disc) M 5.00 
CHARLIE GRACIE, Wanderin’ Eyes (London HLU 8467, Tri) EX 7.00 
BOBBIE GRAHAM, Skin Deep (Fontana TF 521) VG 7.00 
JOHNNY B. GREAT, You'll Never Leave Him (Decca F11804) EX 5.00 
GREAT AWAKENING, Amazing Grace (London HLU 10284) M 5.00 
ARTHUR GREENSLADE, Rockin’ Susannah (Decca F11363) EX 7.00 
IAIN GREGORY, Can’t You Hear The Beat Of a Broken Heart 

(Pye 7N 15397) EX 15.00 
JOHNNY GREGORY, Route 66 (Fontana 267173TF) EX 6.00 
MONIKA GRIMM, “The Singing Shell” (Concord CON 001) M 7.00 
GROUP X, 8 Million Cossack Melodies (Fontana 267274TF) EX 6,00 
GUESS WHO, American Woman (RCA 1943) EX 5,00 
HAFFY’S WHISKEY SOUR, Shot In The Head (Deram DM 345) EX 8.00 
MERLE HAGGARD & CLINT EASTWOOD, Bar Room Buddies 

(Elektra K12461) EX 5.00 
BILL HALEY, Hail Hail Rock And Roll (PS, Sonet SON 2188) EX 5.00 
CLAIRE HAMILL, Geronimo’s Cadillac (Konk KDS 1) EX 5.00 
ED HAMILTON, Emily’s Eyes (Evolution E3003) EX 7.00 
RUSS HAMILTON, We Will Make Love (Oriole 45.1359) EX 5.00 
HEATH HAMPSTEAD, | Started A Joke (Polydor 56289) EX 6.00 
HAPPENINGS, My Mammy (Pye 7N 25501) M 5.00 
TONY HANCOCK, The Blood Donor (PS, Pye NEP 24175, EP) EX 5.00 
HARMONAIRES, Lorraine (Collectables COL 1318) M 5.00 
HARMONY GRASS, Move In A Little Closer Baby (RCA 1772) EX 7.00 
ANITA HARRIS, You And | (Columbia DB 8962, Demo) M 6.00 
ROLF HARRIS, War Canoe (Columbia DB 7669, Demo) M 6.00 
JAYE HARRISON, Value For Money (Ember EMBS 351) M 7.00 
NOEL HARRISON, Windmills Of Your Mind (Reprise RS 20758) M — 5.00 
CHESNEY HAWKES, The One And Only (PS, Chrysalis CHS 3627)EX 5.00 
HAWKWIND, Silver Machine (United Artists UP 35381) EX 5.00 
HAWKWIND, Motorhead (PS, Flicknife FLS 205) M 6.00 
HAYSI FANTAYZEE, Shiny Shiny (Regard Records Picture Disc) M 5.00 
HEADLINERS, That's The Way | Must Go (Decca F12209) EX 6,00 
TED HEATH BAND, Swingin’ Shepherd Blues (Decca F11000) EX 5.00 
HEAVEN 17, Height Of The Fighting (Virgin VS 483) M_ 10.00 
DICKIE HENDERSON, Kalamazoo (President PT 230) M 6.00 
BENNY HILL, The Harvest Of Love (PS, Pye NEP 24174 EP) EX 5.00 
VINCE HILL, Edelweiss (Columbia DB 8127, Demo) M 6.00 
Z. Z. HILL, | Keep On Lovin’ You (United Artists UP 35727) EX 7.00 
STEVE HILLAGE, “Ley Lines To Glasdom” (PS, Virgin VDJ 23) M 8.00 
AL HIRT, The Gospel Of No Name City (Pye 7N 25510) M 6.00 
ROBYN HITCHCOCK, The Man Who Invented Himself 

(PS, Arm ASOO8) M 6.00 
HITCHHIKERS, Rolling Dice (ABC ABC 4160, Promo) M 6.00 
CHICO HOLIDAY, God, Country And My Baby (Coral 45Q 72443)EX 20.00 
JOOLS HOLLAND AND HIS MILLIONAIRES, Pineapple Chunk 

(A&M AMS 8205) M 7.00 
LYNN HOLLAND, Oh Darling How | Miss You (Polydor BM56035)M 5.00 
MICHAEL HOLLIDAY, Starry Eyed (Columbia DB 4378, Demo) M _~ 6.00 
HOLLIES, Searchin’ (Parlophone RSO52) EX 8.00 
HOLLIES, Take My Love And Run (PS, Polydor POSP 379) EX 6.00 
BUDDY HOLLY, Peggy Sue (Coral 45Q 72293, Tri) EX 10.00 
BUDDY HOLLY, You've Got Love (Coral 45Q 72472) EX 12.00 
HOLLY AND THE ITALIANS, | Wanna Go Home (PS, Virgin VS 411)M 10.00 
HOLLY AND THE ITALIANS, Just For Tonight (PS, Virgin VS 429) M — 5.00 
HONEYCOMBS, Is It Because? (Pye 7N 15705) EX 6.00 
HOONAH, Smile (Mam 150) EX 6.00 
MARY HOPKIN, If You Love Me (I Won't Care) (Good Earth GD2) M 6.00 
HOPLITES, The Stranger (Parlophone 45R 4436, Purple) EX 20.00 
HOT CLUB, The Dirt That She Walks In... (PS, RAK 36) M 10.00 
HOT CHOCOLATE, Love Is Life (RAK 103) EX 5.00 
HOT CHOCOLATE, You'll Always Be A Friend(RAK 139) EX 10.00 
HOT CHOCOLATE, Mindless Boogie 

(RAK 292, Rare one-sided Demo) EX 10.00 
HUDDERSFIELD TRANSIT AUTHORITY, Runaway 

(Polydor 2001.284) EX 10.00 
HUMAN LEAGUE, Being Boiled (PS, Fast Track FAST 4) M 8.00 
HUMBLE PIE, Natural Born Bugie (Immediate IM 082) EX 5.00 
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TOMMY HUNT, Crackin’ Up (Spark SRL 1132) M 6.00 
TOMMY HUNT, One Fine Morning (Spark SRL 1148) M 6.00 
HUNTERS, Teen Scene (Fontana H276) EX 8.00 
HUNTERS, The Storm (Fontana H323) EX 12.00 
IDLEWILD, Everyone Says You’re So Fragile 

(PS, Food 113, Ltd. Ed. 1189) EX 7.00 
IDLEWILD, El Capitan (PS, Parlophone R6667, Ltd. Ed. 1740) M 7.00 
IDLEWILD, El Capitan (PS, Parlophone R2048 Red vinyl) M 7.00 
IDLEWILD, | Understand It (PS, Parlophone R662, Ltd. Ed. 2598)M 7.00 
IDLEWILD, When | Argue | See Shapes (PS, Food Ltd. Ed. 4897)M 7.00 
BILLY IDOL, White Wedding (PS, Chrysalis IDOL 5) EX 5.00 
FRANK IFIELD, The Swiss Maid (Columbia DB 8478) EX 8.00 
FRANK IFIELD, Ain't Gonna Take No For An Answer 

(Spark SRL 736) EX 7.00 
IMMACULATE FOOLS, Same (PS, A&M AM227, Promo) M 6.00 
INVICTAS, Green Bow Tie (United Artists UP 1013) VG 5,00 
1.0.U., No Entry (PS, DJM DJS 10922, Promo) EX 5.00 
1.Q., Barbell Is In (PS, IQ Records IQ 1002) M 5.00 
| SPY CLUB, | Spy (State STAT 114) M 6.00 
ISLANDERS, It Ain’t Me babe (Fontana TF 577) EX 8.00 
IT TAKES TWO, Walk On The Water (CBS 5167) EX 5.00 
JACKAL, The Year Of The Tiger (BASF BA1O09) VG = 7.00 
JACKIE & JILL, Loved By You (Parlophone R5117) EX 6.00 
JANET JACKSON, Let;s Wait Awhile (GF, PS, A&M USAD601, 

Dbl. Pk., Pic Disc) M 8.00 
WANDA JACKSON, Let's Have A Party (Capitol CL 15147) EX 15.00 
MICK JAGGER, Ruthless People (Epic 34.06211, US Demo) M 8.00 
MICK JAGGER, Let’s Work (Poster PS, CBS 651028) M 6.00 
JAMES GANG, “Midnight Man” (ABC 11312, US issue Promo) EX 5.00 
TOMMY JAMES & THE SHONDELLS, Sweet Cherry Wine 

(Roulette RO 506) EX 6.00 
TOMMY JAMES & THE SHONDELLS, Do Something To Me (Roulette RO 
500) M 6.00 
JAN & DEAN, Heart And Soul (London HLH 9395) EX 10.00 
JAN & DEAN, Surf City (Liberty LIB 55580) EX 8.00 
PHILLIP JAP, Save Us (A&M AMSX 8217, Pic Disc) M 5.00 
JARMELS, She Loves To Dance (Top Rank JAR 560) EX 18.00 
JETHRO TULL, Living In The Past (Island WIP 6056, Pink Label) EX 5.00 
JETHRO TULL, Love Story (Island WIP 6048, Mispressing) EX 7.00 
JETHRO TULL, The Witch’s Promise (PS, Chrysalis WIP 6077) EX 7.00 
JETHRO TULL, Life Is A Long Song (PS, Chrysalis WIP 6106) EX 6.00 
JET SET, VC10 (Delta DW 5001) EX 8.00 
JOAN JETT & THE BLACKHEARTS, Everyday People 

(MCA 52272, US Promo) M 6.00 
JEZEBELLES, Tainted Love (Pye DDS 2006) EX 6.00 
JOHANNE & JIMMY, Everybody Knows (Fontana TF 447) M ~~ 5.00 
ELTON JOHN, Kiss The Bride (PS, Geffen 7.29568, DJ Demo) M_ 10.00 
ELTON JOHN, Take Me To The Pilot (PS, MCA 53260, US Promo)M 8.00. 
ELTON JOHN, A Word In Spanish (PS, MCA 53408, US Promo) M — 8.00 
JOHNNY & THE HURRICANES, Red River Rock (London HL 8948)EX 6.00 
JOHNNY & THE HURRICANES, Farewell Farewell 

(London HLX 9491) EX 7.00 
JOHNNY & THE HURRICANES, Whatever Happened To 

Baby Jane (London HLX 9660) EX 7.00 
JOHNNY HATES JAZZ, | Don't Want To Be A Hero 

(Virgin VSY 1000, Pic Disc) M 8.00 
JO JO GUNNE, Run Run Run (Asylum AYM 501) M 5.00 
GRACE JONES, “Demolition Man” (16.2.81, one-sided Demo) M 8.00 
TOM JONES, Thunderball (Decca F12292) EX 6.00 
TOM JONES, Strange Things (PS, Island 2740726) M 6.00 
KASENETZ-KATZ, Quick Joey Small (Buddah 201.022) EX 5.00 
KAYES, It Is No Secret (MajorMinor MM 515) EX 6.00 
NELSON KEENE, Image Of A Girl (HMV POP 771) VG 5.00 
WYNTON KELLY, Burke’s Law Theme (Verve VS 518) M 6.00 
KESTRELS, There Comes a Time (Pye 7N 15234) EX 6.00 
KILLING JOKE, Love Like Blood (EG Records EG20, Demo) M 10.00 
ROBERT KING, Paper Heart (PS, Charisma PRE 23) M 7.00 
KING HARVEST, Dancing In The Moonlight (Pye 7N 25605) EX 6.00 
BUDDY KNOX, She's Gone (Liberty LIB 55473) VG 6.00 
KREW KATS, Trambone (HMV POP 840) VG 5.00 
DON LANG, Witch Doctor (HMV POP 488) EX 6.00 
KD LANG, Constant Craving (Warners CARA 1615, 

Spanish Promo) M 6.00 
JERRY LEE LEWIS, Save The Last Dance For Me 

(PS, Sun Records CYS 1046) M 10.00 
BOB LIND, Elusive Butterfly (Fontana TF60) EX 5.00 
LINOLEUM, On A Tuesday (PS, Lino 003, Sealed) M 5,00 
LOBO, Me And You And A Dog Named Boo (Phillips 6073.801) EX 5.00 
HANK LOCKLIN, Followed Closely By Teardrops (RCA 1391) EX 5,00 
DADDY LONGLEGS, High Again (Warners WB 8012) EX 6.00 
LOOSE TALK, Dan Dare (PS, Jet 7025) M 8.00 
LORELEI, S.T.O.P. (CBS 2048) EX 10.00 
JOE LOSS ORCHESTRA, The World Cup March (HMV POP 1517) M_ 8.00 
LULU, Let Me Wake Up In Your Arms (PS, Dome 1005) M 6.00 
BOB LUMAN, The Great Snow Man (Warners WB 37) EX 5.00 
TED LUNE, Mr. Custer (Phillips PB 1068) M 7.00 
PATTI LYNN, Johnny Angel (Fontana H391) EX 10.00 
PATTI LYNN, Tell Me Mr. Telstar (Fontana 267247 TF) EX 12.00 
GAVIN McDONALD, Lines (Regal Zonophone RZ 23049, Demo) M_ 18.00 
MAGISTRATES, Here Comes The Judge (MGM 1425) VG 5.00 
SIV MALMKVIST, Sermonette (Oriole CB1486) M 14.00 
MANDRAKE, Mandrake (Phillips PB1093) EX 7.00 
MANKIND, Dr. Who (PS, Pinnacle PIN 71) EX 5.00 
CARL MANN, Pretend (London HLS 9006) VG 8.00 
MANFRED MANN, Sweet Pea (Fontana TF 828) EX 7.00 
MANTOVANI, The Sound Of Music (Decca F11341) M 6.00 
MARCELS, Blue Moon (Pye 7N 25073) EX 5.00 
MARCELS, Heartaches (Pye 7N 25114) EX 8.00 
ARIF MARDIN ORCH., “Brother Sun, Sister Moon” 

(Atlantic KL0309) EX 7.00 
ERNIE MARESCA, Shout Shout (London HLU 9531) EX 14.00 
MARKETTS, Vanishing Point (Warners WM130) EX 15.00 
DEAN MARTIN, Little Ole Wine Drinker Me 

(Reprise K14003, Demo) EX 6.00 
RAY MARTIN ORCH., Swedish Rhapsody (Columbia SCM 5063) EX 8.00 
GLEN MASON, The Battle Of New Orleans (Parlophone R4562) M _~ 6.00 
MASSIEL, La La La (Phillips BF 1667) M 7.00 
MATTHEWS SOUTHERN COMFORT, Woodstock (Uni UNS 526) EX = 5.00 
MARY MAY, Our Day Will Come (Fontana 267266TF) VG = 5.00 
CURTIS MAYFIELD, Move On Up (Buddah BDS 410) EX 7.00 
PAUL McCARTNEY, Press (PS, Parlophone R6133) M 7.00 
PAUL McCARTNEY, My Brave Face (Capitol B44367, US issue) M 6.00 
CHAS McDEVITT & NANCY WHISKEY, Freight Train 

(Old Gold OG9052) M 5.00 
McGUIRE SISTERS, Sugar Time (Coral 45Q 72305, Tri) M 6.00 
NINA McKENZIE, Single Girl (Torpedo TOR 49) EX 7.00 
MELANIE, Peace Will Come (Buddah 2011.039) VG 5.00 
MOFUNGO, El Salvador (PS, Rough Trade RT 103) M 10.00 
MOOD SIX, Hanging Around (PS, EMI 5300) M 6.00 
GRAHAM NASH, Innocent Eyes (Atlantic 78.94347, Promo) M 6.00 
JOHNNY NASH, Love And Peace (MajorMinor MM630) M 6.00 
RICKY NELSON, Teen Age Idol (London HLP 9583) EX 7.00 
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RICKY NELSON, Garden Party (PS, MCA MCS 6130) M 
BRAD NEWMAN, Somebody To Love (Fontana H357) EX 
JUICE NEWTON, Angel Of The Morning (Capito! 4976, US issue) EX 
NINE BLACK ALPS, Nine Black Alps (PS, Dbl. Pk., Red/Grn vinyls)M 
LAURA NYRO, And When | Die (Verve KF 5051, US issue) 
OCEAN, Put Your Hand In The Hand (Kama Sutra 2013.017) 
MIKE OLDFIELD, Mistake (Virgin VSY 541, Pic Disc) 
OLYMPICS, | Wish | Could Shimmy Like My Sister Kate 

(Vogue Pop 45V 9174) 

OUTLAWS, The Return Of The Outlaws (HMV POP 1124) 

TONY ORLANDO, Bless You (Fontana H330) 

TONY ORLANDO, Chills (Columbia DB 4871) 

OVERLANDERS, Yesterday’s Gone (Pye 7N 15619) 

PATTI PAGE, How Much Is That Doggie In The Window 
(Mercury 6052.197) 

ROBERT PALMER, Some Guys Have All The Luck 

(Island PWIP 6754, Pic Disc) 

JACK PARNELL ORCH., Skin Deep 

(Parlophone MSP 6078, Purple) 

PATIENCE AND PRUDENCE, Gonna Get Along Without You Now 
(London HLU 8369, Silver Tri) 

LES PAUL & MARY FORD, Put A Ring On My Finger 

(Phillips PB873, Demo) 

TOM PAXTON, Crazy John (Elektra EKSN 45064, Demo) 
PEDDLERS, Girlie (CBS 4720) 

PEDDLERS, Birth (CBS 4449) 

CARL PERKINS, The E.P. Express (Mercury ELV15) 

PETER AND GORDON, Lady Godiva (Columbia DB 8003) 

RAY PETERSON, Corrine Corrina (London HLX 9246) 

PETS, Cha-Hua-Hua (London 45.HL 8652, no middle) 

ESTHER PHILLIPS, And | Love Him (Atlantic AT 4028) 

BOBBY (BORIS) PICKETT, Monster Mash (London HLU 9597) 
PICKWICKS, Apple Blossom Time (Decca F11901) 
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PILTDOWN MEN, A Pretty Girl Is Like A Melody (Capitol CL 15245)EX 12.00 


PINK FLOYD, Another Brick In The Wall (PS, Harvest HAR 5194) M 
PLANETS, Chunky (HMV POP 818) EX 
ROBERT PLANT, Burning Down One Side 

(Swan Song 55.7.99979) 

ROBERT PLANT, Heaven Knows (PS, WEA A9373) 

PLATTERS, Only You / The Great Pretender (Old Gold OG 9485) 
PLATTERS, Remember When (Mercury AMT 1053) 

SANDY POSEY, What A Woman In Love Won't Do (MGM 1335) 
POTTERS, Stoke City F.C. - We'll Be With You (Trent JT 100, Rare)M 
JIMMY POWELL, Tom Hark (Decca F11544) 

PRELUDE, After The Goldrush (Pic Disc, AFTP 02) 

ELVIS PRESLEY, All Shook UP (HMV POP 359, Silver / Purple) 
ELVIS PRESLEY, Party (RCA 1020, Tri) 

ELVIS PRESLEY, Jailhouse Rock (RCA 1028, Tri) 

ELVIS PRESLEY, U.S. Male (RCA 1688) 

PRETTY THINGS, The Pretty Things (PS, Phillips TE 17434, EP) 
PRETTY THINGS, Honey | Need (Fontana TF537) 

RONN PRICE, Think About Forgetting Me 

(London HLM 10457, Demo) 

PRIVATES, Ashamed To be White (PS, Dune DUNE 1) 

PRINCE, Little Red Corvette (PS, Warner Bros. WB 9436, 
Poster PS) 

PRINCE, 1999 (PS, Warner Bros. W 9896) 

P.J. PROBY, It’s Your Day Today (Liberty LBF 15046) 

JUDD PROCTOR, Palamino (Parlophone R4809) 

PSYCHEDELIC FURS, The Ghost In You (PS< CBS A4470) 
QUARTZ, Stoking Up The Fires Of Hell (PS, MCA 642) 

SUZI QUATRO, Lipstick (PS, Dreamland DLSP 10) 

QUEEN, Bicycle Race (PS, EMI 2870) 

QUICK, The Rhythm Of The Jungle (Epic EPC 2013, Red vinyl) 
QUIET FIVE, Homeward Bound (Parlophone R5421) 
RAN-DELLS, Martian Hop (London HLU 9760) 

BOOTS RANDOLPH, Yakety Sax (London HLU 9685) 

BOOTS RANDOLPH, Take A Letter Maria 

(Monument MN45-1233, DJ copy) 

ROYS, Silhouettes (XYZ X102) 

REDCAPS, Talking About You (Decca F11789) 

OTIS REDDING, My Girl (Atlantic AT4050) 

CHARLIE RICH, Lonely Weekend (London HLU 9107) 

CLIFF RICHARD & DRIFTERS, Living Doll (Col. DB 4306, 

White J/Box iss) 

RITA, Erotica (MajorMinor MM653) 

MARTY ROBBINS, The Story Of My Life (Fontana 263000TF) 
MARTY ROBBINS, El Paso (Fontana H233) 

MARTY ROBBINS, Teenager's Dad (CBS AAG 141) 

ROCKIN’ REBELS, Wild Weekend (Stateside SS162) 

JIMMIE RODGERS, Oh-Oh I'm Falling In Love Again 

(Col. DB4078, Purple) 

ROLLING STONES, Not Fade Away (Decca F11845) 

ROMAN HOLLIDAY, Stand By (Jive P31 Pic Disc) 

LINDA RONSTADT, Alison (WEA K13149P, Pic Disc) 

ROUTERS, Let’s Go (Warners K16156, Promo) 

NORMIE ROWE, Ooh La La (Polydor 56144) 

ROYALTONES, Poor Boy (London HU 8744, Tri) 

RUMBLE STRIPS, Motorcycle Island (Here AD1, Pic Disc) 
RUNRIG, Dance Called America (PS, Simple SIM4) 

PAUL & BARRY RYAN, Keep It Out Of Sight (Decca F12567) 
BOBBY RYDELL, Sway (Columbia DB 4545) 

MIKE SAGAR, Deep Feeling (HMV POP 819) 

OLIVER SAIN, Bus Stop (Contempo CS 2026) 

DAVE SAMPSON, Sweet Dreams (Columbia DB 4449) 

AL SAXON, Blue-Eyed Boy (Fontana H278) 

SCORPIONS, Is There Anybody There? (PS, Harvest HAR 5185) 
COLIN SCOT, Call Me Mr. Blue (Warners K16630, Demo) 
JACK SCOTT, My True Love (London HLU 8626, Tri) 

JACK SCOTT, Goodbye Baby (London HLU 8804, Tri) 

TOM SCOTT, “Gotcha” (Starsky And Hutch Theme) 
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(Epic EPC 5589, Demo) M 
SECOND CITY SOUND, The Dream Of Olwyn (MajorMinor MM600)M 
PETE SEEGER, Little Boxes (CBS AAG 187) EX 


SENSELESS THINGS, Easy To Smile (PS, Epic 657695, Pink vinyl)M 
SERENDIPITY SINGERS, Beans In My Ears (Phillips BF 1341) M 
SHADOWS, | Met A Girl (Columbia DB 7853) EX 
SHANGRI-LAS, Remember (Walkin’ In The Sand) 

(Red Bird RB10.008) EX 
DEL SHANNON, Stranger In Town (Stateside SS395) EX 
DEL SHANNON, That's The Way Love Is (London HLU 9858) EX 
DEL SHANNON, Cheap Love (Demon D1017) EX 
HELEN SHAPIRO, Queen For Tonight (Columbia DB 4966) EX 
HELEN SHAPIRO, Tell Me What He Said / | Apologise 

(Columbia DB 4782) EX 
DOUG SHELDON, Run Around Sue (Decca F11398) EX 
SHERRYS, Pop Pop Pop-Pie (London HLW 9625) EX 
TONY SHEVETON, A Million Drums (Oriole CB 1895) M 
SUSAN SHIRLEY, True Love And Apple Pie (Col. DB 8787, Demo)VG 
SHIRTS, Lonely Android (Harvest HAR 5170, Demo) EX 
SIMON & GARFUNKEL, Homeward Bound (CBS 202045) EX 
PAUL SIMON, Me And Julio Down By The Schoolyard (CBS 7964)EX 
SKELETAL FAMILY, She Cries Alone (PS, Red Rhino RED 41) M 
SLADE, Ruby Red (RCA RCAD 191, Dbl. Pk.) M 
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45 SMALL FACES, Hey Girl (Decca F12393) EX 6.00 
45 HUEY ‘PIANO’ SMITH, Rockin’ Pneumonia & The Boogie Woogie Flu (Oldies 

3396) M 5.00 
45 SMOKIN’ ROADIE, Midnight (Zone To Zone ZON 03) M 10.00 
45 SONNY & CHER, The Letter (Vocalion VL 9247) VG = 7.00 
45 JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) EX 12.00 
45 SOUL II SOUL & INNER CITY, Dance Mix (Virgin Flexi, Rare) M 8.00 
45 SOUNDS INCORPORATED, Stop (Decca F11590) EX 7.00 
45 SOUTHERN COMFORT, Morning Has Broken (Harvest HAR 5047)M = 7.00 
45 SPARKS, Girl From Germany (Bearsville KISS16, Brown Label) EX 8.00 
45 SPANKY AND OUR GANG, Like To Get To Know You 

(Mercury MF1023) EX 7.00 
45 SPIRITUALIZED, Anyway That You Want Me 

(PS, Dedicated ZB43783) M 10.00 
45 SPLODGENESSABOUNDS, Two Little Boys (PS, Deram ROLF1, EP)EX 8.00 
45 SPOTNIKS, Galloping Guitars (Oriole CB 1755) EX 5.00 
45 BRUCE SPRINGSTEEN, My Hometown (PS, CBS A6773) M 5.00 
45 BRUCE SPRINGSTEEN, I’m Goin’ Down (PS, CBS A6561) M 7.00 
45 SQUEAL BAND, Pour On Stardust (President PT 470) M 6.00 
45 BILLY SQUIER, Too Daze Gone (Capitol CL 231, Clear vinyl) M 5.00 
45 CYRIL STAPLETON ORCH., Women In Love (Film) 

(Pye PROM100, one-sided Demo) M 8.00 
45  STARSAILOR, This Time (PS, EMI EM 679, Green vinyl) M 7.00 
45 DAKOTA STATON, Blues In My Heart (Capitol F4012, US Promo)EX 6.00 
45 STATUS QUO, Pictures Of Matchstick Men (Pye 7N 17449, Blue)EX 7.00 
45 STATUS QUO, Are You Growing Tired Of My Love 

(Pye 7N 17728, Blue) G 7.00 
45 TOMMY STEELE, Singing The Blues (PS, Decca DFE 6389, EP) EX 8.00 
45 EDDIE STEVENS, You Make Me A Man (MajorMinor MM585) M 7.00 
45 RAY STEVENS, Have A Little Talk With Myself 

(Monument MON 1041, Nr M Demo) EX 8.00 
45 STINGRAYS, Radiator Rock (Rocket XPRES 78) M 5.00 
45 ST. LOUIS UNION, Girl (Decca F12318) EX 8.00 
45  RHET STOLLER, Chariot (Decca F11302) EX 6.00 
45 SUGAR BEARS, You Are The One (Phillips 6073.812) VG 5.00 
45 SURPRISE SISTERS, Born To Move (Penny Farthing PEN 858) M ~ 6.00 
45 SWEET, Turn It Down (RCA 2480) EX 5.00 
45 FELICE TAYLOR, | Feel Love Comin’ On (President PT 155) M 6.00 
45 JEREMY TAYLOR, A G Pleez Daddy (Gallotone 7.8531) EX 5.00 
45 TEAMWORK, Terrace Talk (PS, Kingdom KV 8023) M 6.00 
45 TEENQUEENS, All My Love belongs To You (Angel 2, US Promo) EX = 7.00 
45 THIN LIZZY, Whisky In The Jar (Decca F13355) M 6.00 
45 THOMPSON TWINS, She’s In Love With Mystery 

(PS, Latent LATE 1) M 8.00 
45 T.J. THORPE & C.B. BAND, Girl (Mixcrest MIX 1, 

Grey Octagonal Disc) EX 8.00 
45 THREE DEGREES, You're The One / Stardust (Roulette R7097) M 8.00 
45 THRILLS, Nothing Changes Around Here (GF, PS, Virgin VSX 1947, Poster, 

Blue vinyl) M 6.00 
45 JOHNNY TILLOTSON, Without You (London HLA 9412) EX 8.00 
45 GEORGE TORRENCE & THE NATURALS, Lickin’ Stick 

(London HLZ 10181) EX 10.00 
45 TRAVELLING WILBURYS, Handle With Care 

(PS, Warners W7732W, S/S) M 10.00 
45 TRAX, Number One Lover (Fresh Air 6121.117, 

Original sleeve) M 6.00 
45 TREMELOES, Be Mine (CBS 3043) M 8.00 
45 T REX, Ride A White Swan (Fly BUG 1, Mustard Label) M 6.00 
45 TROOPS FOR TOMORROW, Songs Of Joy And Faith 

(PS, Rhythmic Records RMNS 1) M 8.00 
45 CY TUCKER, My Prayer (Fontana TF424) EX 6.00 
45 SAMMY TUCKER, Lavender Blue (London HLX 8918) EX 7.00 
45 SAMMY TUCKER, Always (London HLX 8963) EX 8.00 
45 TWO MAN SOUND, Amadeo (Spark SRL 1118, Demo) M 10.00 
45 UNICORN, Ooh! Mother (Charisma CB 231) M 6.00 
45 U2, A Celebration (PS, Island WIP 6770) M 8.00 
45 DICKIE VALENTINE, | Wonder (Decca 45 F10493, Gold Tri) EX 7.00 
45 EARL VAN DYKE, 6 By 6 (Tamla TMG 759) EX 10.00 
45 VELVET GLOVE, Sweet Was My Rose (Fresh Air 6121 105) M 6.00 
45 VELVET GLOVE, The Last Day Of Summer (Fresh Air 6121113) M 6.00 
45 VENTURES, The Ninth Wave (Liberty LIB 78) EX 7.00 
45 GENE VINCENT, Summertime (Capitol CL 15035) EX 10.00 
45 GENE VINCENT, Unchained Melody (Capitol CL 15231) EX 8.00 
45 VISCOUNTS, Money (Pye 7N 15323) EX 5.00 
45 VISCOUNTS, Who Put The Bomp (Pye 7N 15379) EX = 7.00 
45 VISCOUNTS, It’s You (Pye 7N 15536) EX 6.00 
45 VOGUES, You're The One (Astra 1029, US issue) M 6.00 
45 ADAM WADE, Take Good Care Of Her (HMV POP 843) EX 7.00 
45 JUNIOR WALKER, Road Runner (Tamla TMG 691) EX 5,00 
45 _LAINEY WALKER, Make Up, Make Up (Penny Farthing PEN 839) M 6.00 
45 JOHNNY WALSH, Girl Machine (Warners WB 40) VG 5.00 
45 WAR, Why Can't We Be Friends (PS, United Artists UP 35836) EX 5.00 
45 DEREK WARD, We Are The Miners Of Today (BASF BA 1001) M_ 5.00 
45 WAYGOOD ELLIS, | Like What I’m Trying To Do 

(Polydor 56729, reissue) M 10.00 
45 CHARLIE WAYNE, Deeper Than Love (PS, Jet 

7010, Promo) M 10.00 
45 CHARLIE WAYNE, (The Move) Aerial Pictures (PS, Jet 7022, 

Promo) M 10.00 
45 HOUSTON WELLS, Only The Heartaches (Parlophone R5031) EX 5.00 
45 WHITE PLAINS, Step Into A Dream (Deram DM 371) EX 7.00 
45 WHITE STRIPES, Rag And Bone (GF, PS, XL XL277, Etched) M 6.00 
45 FRANK WHITE, What You Gonna Do (Wat Records MAB102) EX 5.00 
45 TONY JOE WHITE, Save Your Sugar For Me 

(Monument MON 1048) M 6.00 
45 DAVID WHITFIELD, Cara Mia (Decca F10327, Tri) EX 10.00 
45 WHO, | Can’t Explain (Brunswick 05926) EX 20.00 
45 WHO, My Generation (Brunswick 05944) VG = 5.00 
45 BOX CAR WILLIE, Good Hearted Woman (Big R BRS 01) M 5.00 
45 DAVID ALEXANDER WINTER, Our Lady Mary 

(MajorMinor MM634) M 7.00 
45 DAVID WINTER, Reed Island (Bluebird INC 1, Blue vinyl) EX 5.00 
45 WISE BOYS, Why Why Why (Parlophone R4693) EX 6.00 
45 WOMENFOLK, Turn Around (RCA 1439) M 6.00 
45 WRECKLESS ERIC, Reconnez Cherie (Stiff BUY 25) M 6.00 
45 WRIT, Did You Ever Have To Make Up Your Mind 

(Decca F12385, Rare) EX 12.00 
45 WURZEL, Bess (PS, GWR Records GWR4) M 8.00 
45 MARK WYNTER, Image Of A Girl (Decca F11263) EX 7.00 
45 MARK WYNTER, The Boy You’re Kissin’ (Pye 7N 15595) M 6.00 
45 YAMASUKI'S, Yamasuki (UK Records UK R 72) EX 6.00 
45 YOUNG IDEA, With A Little Help From My Friends 

(Columbia DB 8205) M 8.00 
45 JIMMY YOUNG, More (Decca F10774, tri) EX 7.00 
45 JIMMY YOUNG, Mister Sunshine (Penny Farthing PEN 787) EX 5.00 
45 KAREN YOUNG, DeeTour (Atlantic 4039, US Demo) M 5.00 
45 NEIL YOUNG, Heart Of Gold (Reprise K14140) EX 5.00 
45 ZOUNDS, Dancing / True Love (PS, Rough Trade RT 094) M 7.00 
45 ZZEBRA, Mr J. (Polydor 2058.579 M 6.00 
LATE ADDITIONS 
45 JOE JACKSON, I’m The Man (Box Set, J Records A&M SP 18000)EX 8.00 
45 BANANARAMA, Nathan Jones (Box Set, Badges, Poster, 

NANS 18) EX 8.00 
45  SCRITTI POLITTI, Oh Patti (Box Set, complete, Virgin VSX 1006, 

Ltd. Ed.) 8.00 


45 BRYAN ADAMS, Victim Of Love (Box Set, A&M AMF 407) EX 6.00 
45 JOHNNY HATES JAZZ, Heart Of Gold (Box Set, VSX 1045, 

Ltd. Ed.) EX 8.00 
45 MARILLION, No One Can (Box Set, MARILS 14 + Pics + Badge)EX 6.00 
45 THUNDER, Back Street Symphony (Box Set EMS 137, 

Prints + Badge) EX 6.00 
45 VAN HALEN, When It’s Love (Warner W7816W, Silver Pack) EX 5.00 
45 VOICE OF THE BEEHIVE, Don't Call Me Baby 

(PS, Poster Pk, LONB175) EX 5.00 
45 LIVING IN A BOX, If It’s Love You Want (Cassette, P/card, Badge, 

Ltd. Ed. Pk) EX 8.00 
45 SCORPIONS, Rhythm Of Love (Box Set HARX 5240) EX 8.00 
45 MICHELLE SHOCKED, When | Grow Up (Ltd. Ed. Pk, 

complete, LON 219) M 8.00 
45 HOUSEMARTINS, RM Flexi-Disc 2 (Interview + Track, 

33rpm, Rare) M 10.00 
45 BANDZAI! Tokyo Nights (Stingray STZ 1, PS) M 10.00 
45 BLACK, The Big One (Ltd. Ed. Poster Bag, AM468) M 5.00 
45 BONEY M, Hooray, Hooray, It’s A Holi-Holiday 

(Atlantic K11279, Pic Disc) M 5.00 
45 AMIl STEWART, Light My Fire (Atlantic K11278, Pic Disc) M 5.00 
45 SPIN DOCTORS, Cleopatra’s Cat (Epic 660419, Pic Disc) M 5.00 
45 SPENCER DAVIS GROUP, You Put The Hurt On Me 

(PS, TE 17444, EP) EX 12.00 
45 BENE. KING, Supernatural Thing (Atlantic KL0565) EX 8.00 
45 SAM AND DAVE, | Thank You (Stax 601030) EX 6.00 
45 LOVIN’ SPOONFUL, Rain On The Roof (Kama Sutra KAS 201, 

Orig. Sleeve) EX 5,00 
45 JIGSAW, Baby Don't Do It (BASF BA1013) M 5.00 
45 WHO, My Generation (Brunswick 05944) EX 10.00 
45 SHEILA CARTER, | Will Warm Your Heart (Pye 7N 17194, Rare) F 6.00 
45 DON COVAY & THE GOODTIMERS, Mercy Mercy (Atlantic AT 4006)VG 7.00 
45 TEMPTATIONS, Why Did You Leave Me Darling (Tamla TMG 671)EX 10.00 
45 OTIS REDDING, Satisfaction (Atlantic AT 4080) EX 8.00 
LPs 
LP STAN ARNOLD, Ladies Man (Red Rag RRROOY) EX/EX 10.00 
LP SYD BARRETT (PINK FLOYD), Syd Barrett 

(GF, Harvest SHDW 404) M/M_ 40.00 
LP BEATLES, With The Beatles (Parlophone PMC 1206, 

2nd Pressing) EX/EX 20.00 
2LP BEATLES, 1967-1970 (Parlophone PCS PB 718, 

Blue vinyl, Dbl) EX/EX 20.00 
LP BEACH BOYS, Beach Boys Party (Capitol T2398, Mono) EX/EX 8.00 
LP BLITZ, Voice Of A Generation (No Future PUNK 1) M/M 12.00 
LP DAVID BOWIE, Ziggy Stardust (RCA SF 8287, 1st Pressing) EX/EX 80.00 
LP DAVID BOWIE, Aladdin Sane (RCA RS 1001, GF, Orange / Lyric)EX/EX15.00 
LP CHIFFONS, Sweet Talking Guy (London ZGP 125, Stereo) M/M 30.00 
LP BOB DYLAN, Dylan (CBS 69049, Stereo) M/M 10.00 
LP EVERLY BROTHERS, A Date With... (Warners WM 4028) EX/EX 15.00 
LP EVERLY BROTHERS, Sing Great Country Hits 

(Warners WM 8138) EX/EX 15.00 
LP FORTUNES, The Fortunes (Decca LK 4736, Mono) EX/EX 15.00 
LP FOUR PENNIES, 2 Sides Of The 4 Pennies (Phillips BL 7642) M/M 8.00 
LP FREE, Fire And Water (ILPS 9120, solid Pink, ist Pressing) EX/EX 50.00 
LP HAWKWIND, Hawkwind (GF, Liberty LBS 83348) EX/EX 20.00 
LP HAWKWIND, Warrior On The Edge Of Time 

(U.A. UAG29766, fold-out pop-up sleeve) EX/EX 40.00 
LP PAUL HORN, Inside (Epic EPC 65201 w Lyrics) EX/EX 10.00 
LP HOLLIES, Stay With The Hollies (Parl. PMC 1209) EX/EX 50.00 
LP _KINKS, The Kinks (Pye NPL 18096) EX/EX 65.00 
LP BILLY J. KRAMER, Listen (Parl. PMC 1220) EX/EX 10.00 
LP LED ZEPPELIN, Physical Graffiti (SwanSong WE322, 

French iss, complete) EX/EX 20.00 
LP LED ZEPPELIN, Earl’s Court Concert (LZL 19775, Europe) M/M 25.00 
LP JOHN LENNON, Imagine (Apple PAS 10004, 

complete + Laminated) M/M 50.00 
LP JOHN LENNON, John & The Plastic Ono Band 

(Apple PCS 7124, Inner) M/M 40.00 
LP JOHN LENNON, Shaved Fish (Apple PCS 7173 w Lyrics) EX/EX 8.00 
LP DAVID McWILLIAMS, Lord Offaly (Dawn DNLS, Textured GF) M/M 15.00 
LP MONKEES, Meet The Monkees (RCA RD7844, nr M) EX/EX 10.00 
LP MORGAN JAMES DUO, At The Bar Of Music 

(Fontana SFL 13071) EX/EX 15.00 
LP JON RAVEN, Ballad Of The Black Country (Broadside BRO 116) EX/EX 10.00 
LP P.F.M., Photos Of Ghosts (Manticore K4352) EX/EX 20.00 
LP ROLLING STONES, Some Girls (Rolling Stones CUN 39108) M/M 10.00 
LP ROLLING STONES, Under Cover (Rolling Stones CUN 1654361) M/M 8.00 
LP DEL SHANNON, Hats Off To Del Shannon (London HAX 8071) M/M 15.00 
LP SPARKS, Propaganda (Island ILPS 9312, stickered sleeve) EX/EX 8.00 
LP UNTO BRIGG FAIR, Same (Leader LEA 4050, Mono, Rare) M/M 20.00 
LP HOUSTON WELLS, Western Style (Parl. PMC 1215) EX/EX 25.00 
LP WHO, Meaty, Beaty, Big And Bouncy (Track 246006) EX/EX 8.00 
LP WINGS, Red Rose Speedway (Parl. PCTC 251, GF, Booklet) EX/EX 15.00 
LP WINGS, Band On The Run (Parl. PAS 1007, Poster) M/M 10.00 
LP WISHBONE ASH, Argus (MCA MDKS 8006, GF, Hex, 

Black/Blue) EX/EX 15.00 
PINK FLOYD 
LP PINK FLOYD, Dark Side Of The Moon 

(1st Press, Nr Mint, complete) EX/EX 600.00 
LP PINK FLOYD, Obscured By Clouds (Harvest SHSP 4020, 

Rounded Slv) M/M 30.00 
LATE ADDITION LPs 
LP BEATLES, Rubber Soul (Parl. PMC 1267, 1st Press, Nr. M) EX/EX 90.00 
LP BEATLES, A Hard Day’s Night (Parl. PMC 1230, 

2nd Press, Nr. M) EX/EX 25.00 
LP ROBERT CALVERT, Captain Lockheed (U.A. UAG 29507 w BkIt)M/M 35.00 
LP JETHRO TULL, Aqualung (Island ILPS 9145, 1st Pressing) EX/EX 50.00 


WHAT'S 
IT WORTH? 


find out RIGHT NOW at 
www.rarerecordpriceguide.com 





LP ELTON JOHN, The One (Rocket 512360) M/M 8.00 
LP KING CRIMSON, In The Court Of King Crimson 

(Polydor 2302.057) M/M 15.00 
2LP MADONNA, Exotica (GF, Maverick 9362.45154, Dbl, Album) M/M 25.00 
LP PAUL McCARTNEY, McCartney (Apple PCS 7102) M/M 20.00 
LP RHINOCEROUS, Satin Chickens (Elektra EKS 74056) EX/EX 15.00 
LP SMITHS, The Smiths (Rough Trade ROUGH 61) M/M 15.00 
LP ROLLING STONES, Aftermath (Decca LK 4786, Nr M) EX/EX 70.00 
LP COPPER FAMILY, Box Set (Leader LEAD 404, Folk) M/M 40.00 
LP BO HANSON, Lord Of The Rings (Charisma CAS 1059) EX/EX 10.00 
LP JOHN SEBASTIAN, Real Live John Sebastian (Reprise R64127)EX/EX 10.00 
LP DOBIE GRAY, Best Of Dobie Gray (MCA MCF 2736) EX/EX 8.00 
LP MAHAVISHNU ORCHESTRA, The Inner Mounting Flame 

(CBS 64767) EX/EX 10.00 
LP TURTLES, The Turtles Greatest Hits (Phillips 9299.425) EX/EX 8.00 
LP RARE EARTH, One World (Rare Earth SREA 4001) EX/EX 12.00 
LP TRAFFIC, Best Of Traffic (Island ILPS 9112) M/M 20.00 


LP LESLEY DUNCAN, Everything Changes (G.M. Records GML 1007)M/M10.00 
LP SCOTT WALKER, ‘Til The Band Comes In (Phillips 6308035) EX/EX 25.00 
LP QUEEN, Innuendo (EMI ‘German’ issue 5887 w Inner) EX/EX 15.00 


2LP HAWKWIND, Space Ritual (United Artists 60037, Dbl. W Inners)EX/EX25.00 
LP WHO/ HENDRIX, Backtrack 4 (Track 2407.004) EX/EX 10.00 
LP BEAUTIFUL SOUTH, 0898 LP (Go Discs 828.310 w Inner) M/M 15.00 
LP KATE BUSH, The Whole Story (EMI KBTV 1, GF) EX/EX 10.00 
LP ROD STEWART, An Old Raincoat 

(Vertigo GF w Vertigo Swirl Inner) M/M 35.00 


CONCERT MEMORABILIA 


Write to: MIKE SMITH, 32 MONTACUTE WAY, MERLEY, WIMBORNE, 
DORSET, BH21 1TZ. Tel: 01202 888278. Mob: 07525 781175. 
Email: mjscjs@sky.com 


PRO BLONDIE, Parallel Lines Tour Programme VG 20.00 
TKT CREAM, Chicago 20/4/78 Ticket EX 70.00 
PRO DR FEELGOOD, Private Practice Programme 20.00 
PRO ELP, 1970 Tour Programme VG 18.00 
PRO FACES, Show Souvenir 1973 Programme EX 25.00 
FLY RORY GALLAGHER, Preston 1980 Flyer G 15.00 
PRO GENESIS, 1977 World Tour Programme EX 15.00 
PRO ROY HARPER, 1977 Tour Programme EX 15.00 
PRO E JOHN/R COOPER, Rainbow 1977 Programme VG 20.00 
PRO KNEBWORTH GENESIS / T PETTY, Programme EX 15.00 
PRO LITTLE FEAT, 1979 Japan Tour Programme EX 20.00 
PRO MORRISEY, Kill Uncle Tour Programme EX 20.00 
PRO PRETENDERS, 1980 Tour Programme EX 18.00 
PRO PLATTERS, 1960 Tour Programme EX 12.00 
PRO POLICE / U2, Gateshead 1982 Programme VG 15.00 
TAT PUBLIC IMAGE, Brighton 1983 Ticket EX 15.00 
PRO PINK FLOYD, 88/89 Tour Programme + Ticket EX 25.00 
TKT MICK RONSON, Rainbow 1974 Ticket EX 22.00 
PRO SUPREMES, 1973 Tour Programme + Ticket VG 15.00 
PRO TUBES / SQUEEZE, 1979 Tour Programme EX 15.00 
PRO TANGERINE DREAM, 1978 Tour Programme EX 15.00 


SOMETHING FOR EVERYONE LPs 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, ABERLOUR, 
AB38 7RX. Tel: 01340 810506 after 6pm. Answer machine before. 
Mobile if problems with land line 07776 264004. NO TEXTS. Leave 
your name and Telephone number on messages. If you do not leave 
your CONTACT DETAILS | cannot call you back. 


UK P&P extra. 1 LP £3.75 + £1.00 each after. Doubles=2LPs, 
Triples=3LPs. 1 / 2 x 7”single £1.75, 25p each after. Overseas post 
at cost (special delivery/insurance extra). Overseas customers 
please note we accept WESTERN UNION, MONEYGRAM, I MO or 
STERLING. NO OTHER CURRENCY. WE STRONGLY RECOMMEND 
RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL ORDERS OVER 
£20.00. Post cheques to C. Wilkinson. PLEASE PRINT YOUR NAME, 
ADDRESS & POSTCODE on all correspondence. Many EX grade 
nearer to Mint. RE. CORONA VIRUS WE WILL CONTINUE TO SUPPLY 
MAIL ORDER VINYLS, POSTAL SERVICE PERMITTING. 


70s / 80s LPs. Cover graded first. * = more by artist. 
BABES IN TOYLAND, To Mother (7 Trk Mini LP, ‘91 Twinstone 


France EFA 06 89208-1 + Insert, Nr M) EX/EX 14.00 
BEATLES*, Live At The BBC (2LP, ‘94 PCSP 726 + Inners, 

1st Iss w Lbl Misprint ‘See Booklet For Details’, 

Lovely EX+ / Nr M copy) EX/EX/EX 35.00 
More Beatles / Solo. S.A.E. For list. 

CROSBY, STILLS & NASH, C S N (1977 K 50369, EX+) EX/EX 15.00 
DALI’S CAR, The Waking Hour (‘84 DOX LP 1) EX/EX 14.00 
DEEP PURPLE*, Come Taste The Band (TPSA 7515, 

EX+ Orig. in Lam. Cvr + Inner) EX/EX 15.00 
BOB DYLAN, The Freewheelin’ (CBS SBPG 62193 Stereo, 

2nd Press Lam. Cvr, EX+ disc) EX/EX 20.00 
DAVE EVANS, The Words In Between Us 

(Earth LP 025 + Inner + OBI Strip + Postcard, Allv Nr M) EX/EX 14.00 
FAIRPORT CONVENTION, What We Did On Our Holidays 

(ILPS 9092 Pink Rim Lbl + Island Inner in full Lam. Cvr, 

lovely EX+ / Nr M copy) EX/EX 27.00 
FAIRPORT CONVENTION, Liege & Lief 

(ILPS 9115 Single Slv Iss, Nr M disc) EX/EX 9.00 
GOLDEN EARRING, Moontan (‘73 Track 2406-112 

+ Lyric Sht., disc EX+) EX/EX 28.00 
HAWKWIND*, Live 1979 (BRON 527, Orig. in Full Lam. Sleeve) EX/EX 15.00 
HAWKLORDS, 25 Years On (‘78 CDS 4014 + Inner) EX/EX 15.00 
HUMBLE PIE, The Crust of Humble Pie (Emidisc Germany, 

feat Early Trks, Cvr Light Edge Wear) VG/EX 18.00 
JEAN -MICHEL JARRE, Zoolook (‘84 POLH 15, Nr Mint) EX/EX 4.50 
JEAN -MICHEL JARRE, Equinoxe (‘78 POLD 5007) EX/EX 4.50 
JEAN -MICHEL JARRE, Rendezvous (‘86 POLH 27, Near Mint) EX/EX 4.50 
JO-ANN KELLY, Jo- Ann Kelly (‘69 CBS S 638411 

with Lam front Cvr) EX/EX 115.00 
LED ZEPPELIN, Houses Of The Holy (Atlantic 50014 France 

+ inner, disc is Nr EX, some light sleeve / 

surface Mks but plays Fine) EX/EX 18.00 
JULIAN LENNON, Valotte (‘84 JL LP1 + Inner) EX/EX 4.50 
KENNY LOGGINS, Celebrate Me Home (‘77 CBS 81882 

+ Inner, EX+) EX/EX 4.50 
JOHN & BEVERLY MARTYN, Stormbringer! 

(2018 Island 180g Iss on Pink Lbl) EX/M 15.00 
MOVE, The Move (1968 Regal Zonophone LRZ 1002, 

Rare Mono Orig., Tiny repaired crack in Lam. 

at open edge of slv) EX/EX 65.00 
MIKE OLDFIELD, Incantations (2LP, VDT101, 

Cvr light edge wear, discs EX+) VG/EX/EX 5.00 
PENTANGLE, Basket Of Light (TRA 205 in GF Cover) EX/EX 18.00 
PENTANGLE, Cruel Sister (1970 TRA 228, 1st Press, 

small sticker mk on cvr, disc Nr M) EX/EX 20.00 
PENTANGLE, The Pentangle (1st LP, 2016 Music On Vinyl 180g Iss) EX/M 15.00 
PENTANGLE, Pentangling (Pickwick SHM 924) EX/EX 7.00 
PINK FLOYD, The Wall (2LP, SHDW 411 + inners, 

lovely Nr M, 80s press) EX/EX/EX 28.00 
PINK FLOYD, The Wall (2LP, SHDW 411, 

1970s Issue + Inners) EX/EX/EX 24.00 
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POLICE*, Zenyatta Mondatta (AMLH 64831 + inner) EX/EX 5.00 
PROCOL HARUM, A Salty Dog (1969 Regal 

Zonophone SIRZ 1009, EX+) EX/EX 65.00 
P.|.L.*, Greatest Hits... So Far (2LP, ‘90 V 2644 + Inners) EX/EX/EX 15.00 
P.I.L., Live In Tokyo (2LP, V@GD 3508, EX+) EX/EX/EX 15.00 
ROLLING STONES, Still Life (American Concert 1981) 

(CUN 39115 + Innr, Nr M) EX/EX 15.00 
LINDA RONSTADT, Hasten Down The Wind (K 53045, 

EX+ / Nr M copy) EX/EX 7.00 
SIMON & GARFUNKEL, Parsley, Sage, Rosemary & Thyme 

(CBS 62860 Orng Lbl, EX+) EX/EX 8.00 
STEAMHAMMER, Mk II (CBS 563694, Rare 1969 CBS, ‘st Issue) EX/EX 70.00 
ROD STEWART, Blondes Have More Fun (‘78 RIVA LP 8) EX/EX 4.50 
TEN YEARS AFTER*, Ssssh (1969 Original SML 1052) EX/EX 20.00 
TRAFFIC, Best Of Traffic (Island ILPS 9112, Pink Rim Label, EX+) EX/EX 12.00 
T. REX, Bolan Boogie (Original Hi-Fly 8, EX+) EX/EX 12.00 
YES*, Fragile (K 50009 + Booklet) EX/EX 7.50 
FRANK ZAPPA / MOTHERS, One Size Fits All (‘75 K 59207) EX/EX 10.00 


REMEMBER — MAIL ORDER, THE SAFEST WAY TO BUY YOUR RECORDS. 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, ABERLOUR, 
SCOTLAND, AB38 7RX. Tel: 01340 810506 after 6pm. Answer 
machine before, or 07776 264004 if problems with landline. 
Please leave your CONTACT NUMBER with any message NO TEXTS. 
P&P extra. 1 LP/12” £3.75 + £1.00 each after. Doubles =2LPs 
Triples =3 (special delivery/ insurance extra). Overseas customers 
please note we accept WESTERN UNION, MONEYGRAM, I MO or 
STERLING. NO OTHER CURRENCY. Postage at cost. WE STRONGLY 
RECOMMEND RECORDED SIGNED FOR (£1.00 EXTRA) ON ALL 
ORDERS OVER £20.00. Post cheques to C. Wilkinson. 

Send an S.A.E. or International Reply Coupon with written orders or 
requests for a reply. 


Please PRINT your NAME, ADDRESS & POSTCODE on all correspondence. 
COLLECTIONS ALSO BOUGHT. * = more by artist 

REISSUES JUST IN 

AMBROSE SLADE, Ballzy (Rare US Version of their 1st LP ‘Beginnings’, 


pressed at 45rpm for better sound) NEW 17.99 
ANIMALS, Animal Tracks (Rare 1965 LP +6 Bonus Tracks) NEW 17.99 
ATOMIC ROOSTER, Made In England (Deluxe Lam. GF Cover, 

Akarma 180g) NEW 23.99 
ATOMIC ROOSTER, Atomic Rooster 

(1970 1st LP, Music On Vinyl 180g) NEW 23.99 
TIM BLAKE, Crystal Machine (from 1971 +3 Bonus Tracks) NEW 19.99 
BLONDE ON BLONDE, Reflections On A Life (+ Insert) NEW 23.99 
EARTH & FIRE, Earth & Fire (from 1970, Deluxe Die-cut Cvr, 

Akarma 180g) NEW 23.99 
FLUX, Flux (1973 Super Rare Jazz Rock) NEW 21.99 
FRACTION, Moon Blood (from 1971, Orig. Die-cut Cvr Akarma 

Deluxe 180g) NEW 23.99 
HARMONIA, Music Von Harmonia (+ Bonus CD of album, 

Lilith 180g) NEW 21.99 
HERON, Heron (Rare 1971 Folk / Rock) NEW 20.99 
JODY GRIND, One Step On (1969 1st LP, Deluxe Akarma 180g) NEW 23.99 
LITTLE BIG HORN, Little Big Horn (2LP from 1971, 

Incl. bonus LP of unreleased material, Sommor) NEW 27.99 
NUCLEUS, Live In Europe 1970-1971) NEW 21,99 
PHIL OCHS, All The News That's Fit To Sing (+1 Bonus Track) NEW 17.99 
RAW MATERIAL, Time Is (Deluxe Akarma 180g) NEW 23.99 
SIR LORD BALTIMORE, Kingdom Come 

(1971 US Heavy Rock Rarity) NEW 19.99 


WAR HORSE, Red Sea (Repertoire 180g) NEW 22.99 
ZIOR, Zior (1971 Rarity) NEW 19.99 
ALSO IN STOCK NOW 

AFFINITY, Affinity (Repertoire 180g) NEW 22.99 
ALICE ISLAND BAND, Splendid Isolation) NEW 23.99 
ANACONDA, Sympathy For The Madman (1969 lost Folk Rock album 

from Arcadium’s MIGUEL SERGIDES) NEW 22.99 
AUDIENCE, Audience (+3 Bonus Tracks, 180g) NEW 20.99 
KEVIN AYERS, Shooting At The Moon (Music On Vinyl 180g) NEW 23.99 
BODAST, Spectral Nether Street (Feat. Steve Howe) NEW 23.99 
BODKIN, Three Days After Death (180g) NEW 19.99 
CHRIS BRITTON, As | Am (from 1969) NEW 19.99 
CAIR PARAVEL, Some Other Morning) NEW 23.99 
COLOSSEUM, Those About To Die Salute You (Repertoire 180g) NEW 22.99 
DEVIANTS, Ptooff! (Orig. Artwork Poster Sleeve, 180g Clear vinyl) NEW 20.99 
FELT, Felt (1971 Super Rarity, Deluxe Akarma 180g) NEW 23.99 
FIRE WATER AIR (Feat SKY SAXON), Golden Sunrise 

(+ ins, Splatter vinyl, 180g) NEW 21.99 
FLIES, The Complete Collection (180g) NEW 19.99 
FOREVER AMBER, The Love Cycle (Super Rare 1969 LP) NEW 22.99 
FOX, For Fox Sake (from 1970) NEW 22.99 
GNIDROLOG, In Spite Of Harry’s Toenail (from 1972, 180g) NEW 18.99 
SAM GOPAL (Featuring LEMMY), Escalator (+ 2 Bonus Tracks) NEW 17.99 
HARMONIA, Deluxe (Rare 1975 Krautrock, Incl. CD Of LP, 180g) NEW 21.99 
HEAVY JELLY, Heavy Jelly (from 1970, 180g) NEW 18.99 
HUMBLE PIE, Town & Country (from 1969, 180g) NEW 17.99 
JADE WARRIOR, Jade Warrior (Repertoire 180g) NEW 22.99 
JEFFERSON AIRPLANE, After Bathing At Baxters’ 

(in US Artwork GF Cyr, Music On Vinyl 180g) NEW 23.99 
JONESY, No Alternative NEW 19.99 
JUICY LUCY, Juicy Lucy (Music On Vinyl 180g) NEW 23.99 
JULY, The 2nd Of July NEW 19.99 
KING CRIMSON, In The Court Of The Crimson King 

(Panygeric 200g) NEW 21.99 
KINGDOM COME*, Kingdom Come (from 1972) NEW 21.99 
MATCHING MOLE, Matching Mole (+1 Bonus Track, 

180g White Vinyl) NEW 21.99 
MEGATON, Megaton (from 1970, 180g) NEW 19.99 
MIRAGE, You Can’t Be Serious (Their 60s 7” & Unreleased Tracks, 

180g) NEW 22.99 
MOODY BLUES, The Magnificent Moodys (+6 Bonus Tracks) NEW 19.99 
MOVE, Shazam (Music On Vinyl 180g) NEW 23.99 
NEKTAR, Sounds Like This (2LP) NEW 21.99 
ORGANISATION, Tone Float (1970 Pre-Kraftwerk 

Rarity +1 Bonus Track) NEW 23.99 
PENTANGLE, Pentangle (Rare ist LP, Music On Vinyl 180g) NEW 23.99 
PLEASE, Circus Days (Unreleased from 1967/1969, 180g) NEW 21.99 
BRIDGET ST. JOHN*, Thank You For... (from 1972) NEW 19.99 
SKIP BIFFERTY, Skip Bifferty (+ Bonus 7”) NEW 20.99 
SPOOKY TOOTH, It’s All About (+3 Bonus Tracks, 

pressed at 45rpm for better sound) NEW 17.99 
STACKWADDY, Bugger Off! (+1 Bonus Track) NEW 20.99 
TRAFFIC, Mr. Fantasy (+5 Bonus Tracks, 180g) NEW 21.99 
GARY WALKER &THE RAIN, Album No. 1 (+1 Bonus Trk, 

pressed at 45rpm for better sound) NEW 17.99 
YARDBIRDS, Live In France (1965/1968, Repertoire 180g) NEW 22.99 
YARDBIRDS, Best Of The Yardbirds NEW 16.99 
ZEPHYR, Zephyr (feat TOMMY BOLIN) (Green Vinyl) NEW 18.99 
ZOMBIES, Begin Here (Repertoire 180g) NEW 22.99 


Lots More. 2 x 1st Class Stamps for Catalogue. 


CLASSIFIEDS... CLASSIFIEDS... CLASSIFIEDS... 


GREATS AND GENERAL 


Write to: MR RODNEY TIGHE, 72 ORIEL ROAD, DAVENTRY, 
NORTHANTS., NN11 4SP. Tel: 07960 219456. P&P included. 


7” KATE BUSH, Wuthering Heights (PS, Belgium) M/M 10.00 
7” POLICE, Message In A Bottle (PS, Green vinyl) M/M 8.00 
7” BLONDIE, Warchild (Pic Disc) M/M 12.00 
7” U2, Hold Me Thrill Me (PS, Red vinyl) M/M 15.00 
7” U2, A Celebration (PS) EX/M 10.00 
7” DAVID BOWIE, Breaking Glass (40th Pic Disc) M/M 12.00 
7” DAVID BOWIE, TVC 15 (40th Pic Disc, RSD) M/M 12.00 
12” KATE BUSH, Rubberband Girl (Pic Disc) M/M 10.00 
12” KATE BUSH, The Big Sky (PS) EX/M 8.00 
12” ELO, Wild West Hero (Yellow vinyl) EX/M 8.00 
LP DAVID BOWIE, Aladdin Sane (Original) M/M 10.00 
LP BLONDIE, Plastic Letters (Pic Disc) M/M 20.00 
LP BEATLES, Abbey Road (50th Pic Disc) M/M 20.00 
LP U2, Unforgettable Fire (Ltd. Red vinyl) M/M 20.00 


SET SALE: ROCK & ROLL 45s 
EPs & LPs 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, HIGH 
WYCOMBE, HP13 5UN. Tel: 07778 425787. Email: infor@tiscali.co. 
uk P&P: 45s & EPs £1.80. LPs £3.90. Graded sleeve / record. 


45 ERIC BURDON & THE ANIMALS, Help Me Girl EX 6.00 
45 WAYNE FONTANA, Words Of Bartholomew EX 5.00 
45 ALAN PRICE SET, | Put A Spell On You EX 5.00 
45 ROLLING STONES, Have You Seen Your... EX 7.00 
45 MITCH RYDER, Jenny Take A Ride EX 10.00 
45 COASTERS, Yakety Yak (London 8665) EX 8.00 
45 CRICKETS, Oh Boy (Coral Q7229) EX 10.00 
45 CRICKETS, Think It Over (Coral Q72329) EX 11.00 
45 DANNY & THE JUNIORS, At The Hop (HMV POP435) EX 8.00 
45 FATS DOMINO, Blueberry Hill (London 8330) VG 18.00 
45 _ BILLY FURY, A Thousand Stars (Decca F11311) EX 6.00 
45 CHARLIE GRACIE, Fabulous (Parlophone R4313) EX 8.00 
45 BILL HALEY, Don’t Knock The Rock (Brunswick 05640) EX 8.00 
45 BUDDY HOLLY, Listen To Me (Coral Q72288) EX 15.00 
45 BUDDY HOLLY, Heartbeat (Coral Q72346) EX 15.00 
45 JERRY LEE LEWIS, Let’s Talk About Us (London 8941) EX 12.00 
45 JERRY LEE LEWIS, Lovin’ Up A Storm (London 8840) EX 12.00 
45 JERRY LEE LEWIS, I'll Sail My Ship Alone (London 9083) EX 9.00 
45 JERRY LEE LEWIS, You Win Again (London 8559) EX 15.00 
45 LITTLE RICHARD, Jenny Jenny (London 8470) EX 15.00 
45 LITTLE RICHARD, Keep A Knockin’ (London 8509) EX 15.00 
45 RICKY NELSON, Believe What You Say (London 8594) EX 10.00 
45 JACK SCOTT, My True Love (London 8626) EX 6.00 
45 TOMMY STEELE, Rock With The Cavemen (Decca 10795) EX 12.00 
45 TOMMY STEELE, Doomsday Rock (Decca 10808) EX 15.00 
45 TOMMY TUCKER, Hi-Heel Sneakers (Pye 25238) EX 10.00 
45 THE VIRTUES, Guitar Boogie Shuffle (HMV 621) EX 8.00 
45 LARRY WILLIAMS, Dizzy Miss Lizzie (London 8604) EX 12.00 
EP ALEXIS KORNER, King Of The Blues, Vol. 2 (RCA RCX 203) EX/EX 15.00 
EP ALEXIS KORNER, King Of The Blues, Vol. 3 (RCA RCX 204) EX/EX 15.00 
LP VARIOUS, Circus Days, Vol. 2 (67-70) (STZ 5002) EX/EX 9.00 
LP EMERSON, LAKE & PALMER, Same (Island “Pink Eye”) EX/EX 40.00 
LP FREE, Fire And Water (Island Italian “Pink Eye”) EX/EX 25.00 
LP KRAFTWERK, Autobahn (Vertigo Embossed Sleeve) EX/EX 25.00 
LP THE MOVE, Looking On (FLY 1) EX/EX 20.00 
2LP VELVET UNDERGROUND, Collected (Double Yellow vinyl) M/M 25.00 





MUSIC PAPERS & 
IMIAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us Know who you are 
interested in and we can send appropriate lists. 
Backnumbers, 4 Charnwood Avenue, London, 
SW19 3B. clive@backnumbers.co.uk 





CD and DVD SEARCH SERVICE 


Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we will 
see if we can help, like we have done for many 
previous customers. Please send Wants Lists with 
SAE to: CD/DVD Search, 12 Paxfords, Basildon, 
Essex SS15 6SQ. libertystar@gmx.com 


RECKLESS RECORDS 


We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 


Reggae and more. 30 Berwick Street, 
London WiF 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 





RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 6Os, 
70s, LPs, 45s. Any amount will pick up throughout 
UK. E-mail: davisstephenS5000@yahoo.com 
Tel: (01903) 750932. Mob: (0796) 954 0012. 


TOUR LAMINATES 


Tour /band /festival Press /Photo press laminates 
available from past 20+ years. Many artists 
available. Photos available to view prior to purchase. 


e-mail requests to: sshouse@btinternet.com 
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MUSIC MIAN - READING’S 
RECORD SHOP! 


When in Reading visit Music Man for vinyl 
records — rare & collectable or bargains from 
just £1.00. Also CDs, DVDs, tapes and 
memorabilia. Music Man, 207 Oxford Road, 
Reading. RG1 7PX. Tel. (0118) 958 8335. 
www.musicmanreading.co.uk 

E-mail: musicman.reading@talk21.com 





SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 


Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Cottennham 
Park Road, Wimbledon, London SW20 _ OR2Z. 
Mail order only 


CASH PAID FOR MUSIC 
PAPERS/MAGS 


1950s-1980s 
Clive.whichelow@gmail.com or 4 Charnwood 
Avenue, London SW19 3EJ 





ROCK/POP PRINTS 
EXCLUSIVE PHOTOGRAPHIC BLACK & WHITE 
PRINTS (10 X 8 inches, mostly exclusive and 
unpublished) of your favourite 80’s/90’s artists, 
taken by press photographer. E-mail for details of 
acts/prices. sghouse@btinternet.com 


BEATLES WANTED 
WANTED, THE BEATLES COLLECTION GERMAN 
SLEEVES GERMAN [14x LP] VINYL BLUE BOX SET 
[1C198-163-176] aka BC13. As near to mint 
condition. Contact Andrew 07962805706, 


andthepostie@gmail.com 


OAK LABEL WANTED 


Any records on the Oak label (RG Jones). Clive 
Whichelow, 4 Charnwood Avenue, London SW19 
3H clive.whichelow@gmail.com 


WANTED: THE STRUTS 
The Struts: CD-Singles, 7” Vinyls, Promos 
& Memorabilia. Contact: kai.soerensen@ewetel.net 


BOOK WANTED 


Book wanted: Chasing The Dragon by Cathy 
Smith. Contact: 07914 056836 





HOUSE OF LOVE FANZINE 
The House of Love Fanzine, ‘Se Dest’ Issue 16 out 1st 
Oct 2020 Features(7), Album reviews(4), Live 
Reviews(3) Song Chords Patterns and a Similar Bands 
section plus more. Contact: shabszy@yahoo.co.uk 


CELESTIAL AVATAR 


Prog rock limited edition CD albums available. 
Prices £3-£5 each including free sample CD. 
Freepost to UK. Contact Damon for CD list at: 
goldencentinal7 7 7 @yahoo.co.uk 


RECORDS WANTED 
LP: Lewis Sisters - Voices Strings and Percussion (Verve 
2150), 45: Lise Miller - Does She Know (Trident 223). 
Contact: Bill Brown 1264 Boudreaux Place, Shasta Lake 
CA 96019 U.S.A. sevenleggedelvis@aol.com 


RARE? DISCOVERED? WEIRD? 


Got a valuable, strange or simply bizarre record that 
simply has to be seen? 
Mail RC at: Jamie.atkins@metropolis.co.uk 


WANTED: BEATLES 


The Beatles Collection German or Dutch blue box set 
aka BC13. As near to mint condition. Contact Andrew 
07962805706. 


WANTED: ELP 
Emerson, Lake & Palmer — Royal Albert Hall 02/10/92. 
Complete 120min Radio Broadcast 1st gen EX+ 
quality. Contact ics1969@outlook.com 


COLLECTOR 


INTRODUCING THE BRAND NEW LIMITED-EDITION 


“RECORD 


COLLECTOR - SERIOUS ABOUT MUSIC” T-SHIRT! 


Great quality, heavyweight material, made from 90% cotton & 
10% polyester; a comfortable fit with a soft-touch feel. 


Designed by Bruno from our design team, it’s a must-have for 


the discern 


Lmmerey ag lom le 


ing Record Collector fan. 


light grey with black print to the front, and is 


available in Small, Medium, Large, XLarge and XXLarge. 


UNITED EU, USA REST OF 
KINGDOM & CANADA THE WORLD 


£12.99 £15.99 £16.99 


wee, | sara | aara0 | aoe | aovae" | s0rse" 


CALL US TO ORDER YOUR SIZE ON: 


020 8752 8193 


PLEASE 


RECORD COLLECTOR’S 
GRADING SYSTEM 


In order to assist everyone who buys and sells rare discs, Record Collector 
magazine has originated a set of standards for the condition of second- 
hand records, cassettes and CDs. Anyone buying or selling records through 
the magazine must use our conditions to state what amount of wear and 
tear the disc, its sleeve and/or contents have been subject to. The seven 
standard condition categories, and a description of what each one means, 
are listed below: 


MINT: 


EXCELLENT: 


VERY GOOD: 


FAIR: 


POOR: 


BAD: 


CDs & 
CASSETTES: 


The record itself is in brand new condition with no surface marks 
or deterioration in sound quality. The cover and any extra items 
such as the lyric sheet, booklet or poster are in perfect condition. 
Records advertised as Sealed or Unplayed should be Mint. 


The record shows some signs of having been played, but there is 
very little lessening in sound quality. The cover and packaging might 
have slight wear and/or creasing. 


The record has obviously been played many times, but displays no 
major deterioration in sound quality, despite noticeable surface 
marks and the occasional light scratch. Normal wear and tear on 
the cover or extra items, without any major defects, is acceptable. 


The record has been played so much that the sound quality has 
noticeably deteriorated, perhaps with some distortion and mild 
scratches. The cover and contents suffer from folding, scuffing of 
edges, spine splits, discoloration, etc. 


The record is still just playable but has not been cared for prop- 
erly and displays considerable surface noise; it may even jump. The 
cover and contents will be torn, stained and/or defaced. 


The record will not play properly due to scratches, bad surface 
noise, etc. The cover and contents will be badly damaged or 
partly missing. 


The record is unplayable or might even be broken, and is only of 
use as a collection-filler. 


As a general rule, CDs and cassettes either play perfectly - in 
which case they are in Mint condition - or they don’t, in which 
case their value is minimal. Cassette tape is liable to deteriorate 
with age, even if it remains unplayed, so care should be taken 
when buying old tapes. CDs are difficult to grade visually: they can 
look perfect but actually be faulty, while in other cases they may 
appear damaged but still play perfectly. Cassette and CD inlays 
and booklets should be graded in the same way as record covers 
and sleeves. In general, the plastic containers for cassettes and 
CDs can easily be replaced if they are broken or scratched, but 
card covers and digipaks are subject to the same wear as record 
sleeves. 


RECORD COLLECTOR’S 
GRADING READY RECKONER 


This Ready Reckoner will help you work out the value of a record in any condition. 
For example, if you see a disc which is valued at £10 in Mint condition, but which 
you consider to be in only Very Good condition, then you can consult the Ready 
Reckoner and find out the appropriate price for the record - in this case, £5. As 
very few collectors are interested in records in Poor or Bad condition, we consider 
that any disc worth less than £10 in Mint condition is effectively worthless in Poor 
or Bad condition. 


Fair 
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Enjoy a choice of a 

fantastic gift when you 

subscribe today. Choose 

from this selection of albums from 
RC’s Rare Record Club, all on 
brand new 180g heavyweight vinyl 
or a Covers 33 vinyl cleaning set compnising one 
Spray and one cleaning cloth — perfect for the 
devoted record collector. 
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Call: 020 8752 8193 quote code RC 0221 
Online: www.recordcollectormag.com 
Email: subscriptions@metropolis.co.uk 


Post form to: Record Collector, 7th Floor, 
Vantage London, Great West Road, London TW8 9AG 


* UK Direct Debit price. ** Free gift is for new subscribers only. 

Gift will be posted on receipt of payment. Limited number available. 
***Gain access by registering at www.recordcollectormag.com using your 
unique subscriber number. 
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Have our readers coming through your door! 


Call on 0208 7528172 or email subscriptions@metropolis.co.uk 
for more information or to sign up today! 
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Across the Tracks — ‘On busiest corner of hippest city, open seven 
days. Thousands of rarities in the shop that aren’t on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan’s Record & CD Shop -— ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 QAY. Tel: 0208 883 
0234. alanrecordman@tiscali.co.uk 


Ben’s Collectors Records — ‘Celebrating 26 years & still going 
strong & organiser of the monthly Guildford Record Fair at the 
Guildhall.’ 5 Tunsgate, Guildford, Surrey GU1 3QT. Tel: 01483 
301165. bendarnton@aol.com www.benscollectorsrecords.com 


Casbah Records -— ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London’s coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. Mail 
order or call in for a collecting experience’ 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Courthouse Records — ‘We are a family-run shop in the heart of 
Hastings Old Town. We sell all genres of preloved vinyl at affordable 
prices.’ Courthouse Street Mews, Hastings, TN34 3AU 

Tel: 07801 481 358 & E-mail: courthouserecordshop@gmail.com 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock‘n’Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.’ 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records — ‘Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone’s 
individual preferences.’ 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records — We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, 
DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar School, 
High Street, Rye, East Sussex TN31 7JF. Tel: 01797 222752. 
sales@backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester.’ 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — ‘POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania — ‘Selling quality vinyl — Rare, new & used covering all 
genres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.’ 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489. 


Not Just A Record Shop — ‘Vintage vinyl store, all genres, large 
stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5.’ 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 
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On Broadway — ‘Open Weds to Sunday 12-6. We stock R‘n’B, R+R, 
Blues, indie, power Pop, Soul, Northern, Garage, Funk, Reggae, Mod, 
Latin & Boogaloo on 7”/12” LP’s at competitive prices. On vinyl & 

CD thousands of 7” from 50’s — 80's.’ 161 Dawes Road, Fulham, 
London SW6 7EE. Tel: 0207 385 6593. 
vinylphonic@googlemail.com www.onbroadway161.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7H4J. Tel: 0207 485 
9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — ‘New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week.’ 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Rock Bottom Records — ‘Rock Bottom Records — 34 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 
pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us!’ 
37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 
www.russells-records.co.uk 


Second Scene — ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, Herts WD19 
4EJ. Tel: 01923 800635. julianleighsmith@hotmail.com 
www.secondscene.co.uk 


Shaks’ Stax of Wax - Stocking all genres of used LPs, 12”, 7”, CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there’s something for everyone. There’s also 

a small essential new- reissue section and a tailored ordering service 

offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 

London Road, Kingston Upon Thames, 

Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray — ‘The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience.’ 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 60s original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


The Little Record Shop — Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000's LPs & 45s. Rare 
records too. 95% Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don’t sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd — ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).’ 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BxX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshoplitd.co.uk 


The Sound Machine - ‘Based in central Reading, one minute from 
Reading station, we are the town’s longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.” 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, 

www.thesoundmachine.uk.com 


The Vinyl Frontier — ‘Eastbourne’s oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ’s & band promoters Chris King and Rhydd Pugh.’ 

35 Grove Road, Eastbourne, East Sussex BN21 4TT. 

Tel: 01323 410313. shop@recordsuk.co.uk, 
www.recordsuk.co.uk 


Time Machine Records — ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 7days a week.’ 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 1EY 

Tel: 07872105502. paul@vinylcollectorsandsellers.com 
www.vinylcollectorsandsellers.co.uk 






SOUTH WEST 


Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1@gmail.com 


Rapture — ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcb@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop — ‘An independent vinyl-collector’s 
dream with albums from 1Op up to quality, sourced from UK and 
USA.’ 7 Shurdington Road, Cheltenham Spa GL53 OJB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


The Vault — ‘New town and new shop, the vault continues to grow. 
Wide range of all genres, new and secondhand vinyl. Open 7 days a 
week.’ 1 Castle Street, Christchurch, Dorset BH23 1DP. 

Tel: 01202 482134. www.thevaultchristchurch.co.uk 


Wanted Records — ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.’ Unit 1, 
St Nicholas Market, Bristol BS1 1HQ. 

Tel: 0117 9290524. info@wantedrecords.co.uk 
www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 US. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 


EAST ANGLIA & THE MIDLANDS 


Back To Mono — ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, GOs, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob’s Records — ‘New independent record shop, Friendly atmosphere. 
Large range of vinyl at the right price. Open Monday to Saturday 10 

till 5; Sunday 10 till 4; Evening appointments.’ 16 Broad Street, 
Whittlesey, Peterborough PE7 1HA. Tel: 07802 354220 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment’ 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. Tel: 07983880300. 


Mister Tees — ‘A large selection of music for all tastes. Vinyl and CD, 
specialists in Northern Soul and 60s, 70s plus merchandise including 
badges, patches etc. (wholesale available). Established 30 years.’ 

65 Blackwell Street, Kidderminster, Worcestershire DY10 2EL. 
Tel: 01562 515291. terry@mrteerecords.co.uk 


Oldies Unlimited — ‘Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7” — RSD — Rock/Metal/Prog/Indie — 
60s/70s/80s/90s + Northern Soul specialist - open 7 days a week 
from 10am — we buy collections and will visit anywhere!’ 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ Ist Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — ‘New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 
11-4pnm/Sat 11-5pm.* 26 St.Michaels Road, Northampton NN1i 
3JU. Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Vinyl Lounge — ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 
RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG1i8 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster.’ 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
www.derricksmusic.co.uk 


Mudshark Records — ‘Mudshark Records stocking new and 
thousands of second hand vinyl and CD's. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.’ 128 High Street, Bangor, Gwynedd 
LL57 ANT. Tel: 01248 372407/07887535945. 








VOD Music — ‘Opened February 2009 by Record Fair Organisers “VOD 
Music’. Quirky store with Vinyl, CDs, DVDs (most genres) plus merchandise, 
sleeves and accessories. Open Wed, Fri, Sat, 10.30am-4pm’ 28 New 
Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 

enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Astonishing Sounds -— ‘Established 1986, selling LPs, CDs, 7/12”, 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.’ 3 Hall Street, Burnley, Lancashire BB11 
1QJ. Tel: 01282 455339. astonishing.sounds@googlemail.com 


Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week. Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. 

Tel: 01609 781383/07852419937. better.daze@virgin.net 
www.betterdaze.co.uk 


Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: www. fiveriserecords.co.uk 


Grey ‘n’ Pink Collectors Records — ‘Established for 25 years we 
specialise in vinyl and CDs: Rock ‘n’ Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 


High Street Books — ‘Books, records, CDs bought sold and found. On 
Manchester edge of the Peak District.’ 6 High Street, 

New Mills, High Peak SK22 4AL. Tel: 01663 308212. 
mail@highstreetbooksnewmills.co.uk www.highstreetbooksnewmills.co.uk 


Just The Sound — ‘Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD’s, music DVD’s and memorabilia. 
Easily accessible by car or bus.’ Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just_the_sound@yahoo.co.uk 


Kaleidoscope Records — ‘Small independent record shop specializing 
in vinyl — new and used.’ 30 Westfield Street, St Helens, Greater 
Manchester WA10 10F. Tel: 01744 454190. 

greg@krecords.com www.krecords.com 


Kingbee Records — ‘Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7” and 12” & LP.’ 519 Wilbraham Road, Chorliton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo.co.uk www.kingbeerecords.co.uk 


Pear Music Shop — ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7”, 78's, 45s, 12”, excellent ordering service. 
30,000 pieces of vinyl and growing.’ 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. Tel: 07903 733730 / 01423 864120. 
pcomerwalker@googlemail.com 


Quicksilver Music — ‘Established in 2009, specializing in classic rock 
related new and used LPs, CDs, music related books and DVDs, guitars, 
amps and cool pictures. 24 Market Street, Southport, Merseyside 
PR8 1HJ. Tel: 01704 542939. dave.thorniey@yahoo.com 
www.quicksilvermusic.co.uk 


Replay Records -— ‘Established in 1999. Stocking new and pre-owned 
CD’s and Records. Shop open — Tues-Sat 9.30—5.30.’ 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 


Reflex — ‘Classic indie high-street store, catering to all musical 
tastes, fads & fashions. Fully geared up online with worldwide mail- 
order. Specialist in new release vinyl on 7” and LP.’ 23 Nun Street, 
Newcastle NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www. 
reflexcd.co.uk 


Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 WA. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 


Skeleton Records — ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types of 
music catered for — we buy your unwanted vinyl, CDs, DVDs.’ 11 Oxton 
Road, Birkenhead, Merseyside CH41 2QQ. Tel: 0151 6539 003. 
skrecs@hotmail.co.uk 

www.skeletonrecords.co.uk 
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On Broadway, Fulham 


Shop Of The Month: Five Rise Records - Bingley 


This month we arrive in Bingley, near the Five 
Rise Locks. Steve Burniston hears from John- 
Paul Craven, co-owner with Aidy Dibb of Five Rise 
Records, about the pleasures of owning a record 
shop, the increased popularity of jazz and more. 
And look out for some fantastic rarities. 


What are the main upsides to owning a record 
shop? 

Earning a living from something that has 

always been your passion takes some beating. 
Getting excited by new releases coming in, 

buying collections and the stories and people 
behind them being as interesting as the records 
themselves. 


What is your view of Record Store Day? 

A positive event that serves as a great reminder 
that shops are still there and there’s something for 
everyone if they give it a go. 


Tell us what genres/records your regular 
customers are currently looking for. 

We sell a lot of indie/alternative releases but |’d 
like to think we’ve got a great set of regulars who 
are pretty eclectic. Jazz has been massive this last 
couple of years also. 


Vinyl revived; CD holds on. What do you think 
of the current trends? 


Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 


TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, Cumbria, LA14 1RD. 
Tel: 07428171256. info@tntrecords.co.uk 


Vinyl Exchange — ‘With over 20 years of experience, we are the north- 
west’s biggest and best shop for buying and selling CDs, vinyl, DVDs, 
rarities and collectibles in every genre of music.’ 

18 Oldham Street, Manchester M1 UN. Tel: 0161 228 1122. 
mailorder@vinylexchange.co.uk www.vinylexchange.co.uk 


Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range of 
accessories.’ 69 Westgate Road, Newcastle upon Tyne NE1 1SG. 
Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — ‘Thousands of cheap CD Albums, new releases, specialising 
in vinyl — lots of t-shirts, with a huge clearing basement of over 70,000 
records and CDs under £2 each.’ 42 John William St, Huddersfield 
HD1 1ER. Tel: 01484 845999. sales@vtmusic.co.uk 


SCOTLAND 


Groucho’s — ‘Trading since 1976, almost exclusively second-hand, we 
are located in the heart of a thriving student area, large and well-stocked 
with friendly & knowledgeable staff. A traditional record exchange and a 
unique institution in Dundee.’ 132 Nethergate, Dundee DD1 4ED. 
Tel: 01382 228496. info@grouchos.co.uk www.grouchos.co.uk 


Love Music — ‘Love Music is a proper “old-school” record shop, 
specialising in all forms of rock music.’ 34 Dundas Street, Glasgow G1 
2AQ. Tel: 0141 3322 099. lovemusicglasgow@gmail.com 
www.lovemusicglasgow.com 








It’s been great to see vinyl selling as it has done 
the last 10 years but CDs aren’t to be written off. 
Plenty can be found very cheaply now. We aren't 
format snobs; CD sounds great, as does vinyl. 
We've found that people don’t really come into the 
shop for CDs but we sell a lot online. 


And how do you see the future of independent 
record shops developing? 

| think to survive you can’t put all your eggs in one 
basket, [you need to] be open to online, do record 
fairs. The shops who try to improve and don’t 
stand still will always be go-to destinations. Work 
with other like-minded souls and collaborate. 


Tell us about a couple of interesting collectable 
records you’ve sold in recent months. 

We’ve had a copy of Apple — An Apple A Day 

LP. Don Rendell/lan Carr Quintet’s Dusk Fire came 
through the door in the last year. 


And name one rare record you would love to 
get for the shop. 

| think an original Caleb, Baby Your Phrasing Is 
Bad 7” would have to come home with me! 


Five Rise Records, 30c Park Road, Bingley, 
BD16 4JQ. 
www. fiveriserecords.co.uk / 01274 512867 
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Abbazappa Record Shop — All genres, mostly new & sealed vinyl, 
CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 20,000+ 
vinyl LPs and 1000s of 45s. 1500+ online and listing everyday at 
https://www.discogs.com/seller/Abbazappa/profile Facebook Abbazappa 
Record Shop. Palace Street, Derry BT48 6PS. Tel: 07731360234. 
benallen7@hotmail.com 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591. Email: johnniemullin@hotmail.co.uk 


OVERSEAS 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia’s No 1 stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc.” Open Mo-Fri 14am-7pm, Sat-Sun 11am-3pm.’ Sankt Eriksgatan 
101, 11331 Stockholm, Sweden. Tel: (+46)8340061 
info@nostalgipalatset.com, www.nostalgipalatset.com 


Vinylucky — ‘Singapore’s premier location for fine quality, hard-to-find 
LPs, 12” singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12” in-stock. Weekly new arrivals. “A PLACE WHERE GREAT 
MUSIC LIVES!” “THE GOLD STANDARD IN VINYL RECORDS”.’ No. 1 
Coleman Street, The Adelphi, Unit #B1-42, Singapore 179803. Tel: 
+65-6336-9071. vinylucky@hotmail.com http://vinylucky.blogspot.com 


Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe. marie@gibertjoseph.com 

Lost Padre Records — ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over.’ 
Tel: +1 505 310 6389 

Email: lostpadrerecords@gmail.com 
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Maximo Park February (26) 
Kingston-Upon-Thames Pryzm (27) 
Newcastle Tyne Theatre August (24) 
Dundee Fat Sam’s (25) Edinburgh 
Liquid Room (28) Leeds Brudenell 
Social Club (29) Preston Blitz (30) 
Liverpool Arts Club September 

(1) Coventry Empire (2) Oxford O2 
Academy 2 (3) Southampton Brook 
(5) Bexhill-On-Sea De Lar Warr 
Pavilion (6) Norwich Waterfront 


Blancmange RESCHEDULED 
May (6) Leeds Wardrobe (7) Liverpool 
Grand Central Hall (8) Northampton 
Roadmender (12) Cardiff Portland 
House (13) Shrewsbury Buttermarket 
(14) London Chelsea Under The 
Bridge (15) Harpenden Public Halls 
(19) Brighton Concorde 2 (20) Bristol 
Fleece (21) Southampton Brook 

(29) Manchester Club Academy 
September (16) Colchester Arts 
Centre (17) Norwich Arts Centre 

(18) Birmingham Oo Institute (23) 
Gloucester Guildhall (24) Exeter 
Phoenix (25) Nottingham Rescue 
Rooms (30) Newcastle Riverside 
October (1) Edinburgh Liquid Rooms 
(2) Glasgow Oran Mor 


Gary Barlow, Leona Lewis 
November (27) Belfast SSE Arena 
(30) Aberdeen P&J Live December 
(1) Glasgow SSE Hydro (2) Sheffield 
FlyDSA Arena (5-6) Cardiff Motorpoint 
Arena (7) Nottingham Motorpoint 
Arena (9) Manchester AO Arena (10) 
Birmingham Resorts World Arena 

(11) Leeds First Direct Arena (13) 
Liverpool M&S Bank Arena (16-17) 
London Greenwich O2 (18) Newcastle 
Utilita Arena 


Paul Carrack January 2022 
(29-30) Liverpool Philharmonic Hall 
February (4) Newcastle City Hall 
(5) Dundee Caird Hall (6) Edinburgh 
Festival Theatre (10) Brighton Dome 
(11) Bournemouth Pavilion Theatre 
(18) Glasgow Royal Concert Hall 
March (4) Southend Cliffs Pavilion 
(6) Leicester De Montfort Hall (11) 
Birmingham Symphony Hall (12) 
Basingstoke Anvil (17) Guildford G 
Live (19) Sheffield City Hall 


Clap Your Hands Say Yeah 
September (21) Bristol Thekla 

(22) Cambridge Portland Arms (23) 
Manchester YES (25) Liverpool 
District (26) Leeds Brudenell Social 
Club (28) London King’s Cross Scala 


Chris De Burgh October (12) 
Glasgow Royal Concert Hall (13) 
Perth Concert Hall (15) York Barbican 
(18) Liverpool Philharmonic Hall (19) 
London Theatre Royal Drury Lane 
(21) Birmingham Symphony Hall 

(23) Southend Cliffs Pavilion (24) 
Bournemouth Pavilion 


Barbara Dickson March 
2022 (17) Cannock Prince Of Wales 
Centre (19) Basingstoke Anvil (21) 


124 Record Collector 





Hunstanton Princess Theatre (24) 
Yeovil Octagon (25) Carmarthen 
Lyric (26) Blackburn King George’s 
Hall (30) Edinburgh Usher Hall 
(31) Glasgow Royal Concert Hall 
April (2) Bradford St George’s 

Hall (3) Birmingham Town Hall 

(5) Eastbourne Royal Hippodrome 
(12) Douglas Villa Marina & Gaiety 
Theatre (14) Lytham St Ann’s 
Lowther Pavilion (15) Liverpool 
Philharmonic Hall May (7) London 
Islington Union Chapel 


Epica RESCHEDULED March 
2022 (8) Nottingham Rock City 
(9) Glasgow O2 Academy (10) 
Manchester Academy (12) 
Bristol O2 Academy (13) London 
Camden Roundhouse 


Evergrey October (9) London 
229 (10) Nottingham Rescue Room 
(11) Bristol Fleece (12) Manchester 
Academy 3 (13) Newcastle St Dom’s 
Social Club (14) Glasgow Cathouse 
(16) Birmingham Asylum 2 


Beth Hart October (29) 
Cambridge Corn Exchange (31) York 
Barbican November (4) Bath Forum 
(5-6) London Palladium 


The Hollies September (19) 
Aberdeen Music Hall (20) Glasgow 
Royal Concert Hall (21) Newcastle 
O2 City Hall (23) York Barbican (24) 
Sheffield City Hall (26) Birmingham 
Symphony Hall (27) Cambridge Corn 
Exchange (29) Llandudno Venue 
Cymru (30) Bath Forum October (2) 
Brighton Centre (3) Salford Lowry 
(4) Scarborough Spa (6) Stoke 
Regent (7) Southend Cliff Pavilion 
(8) Leicester De Montfort Hall (10) 
Reading Hexagon (12-13) London 
Palladium (14) Guildford G Live (16) 
Derby Arena (17) Bournemouth BIC 
(18) Cardiff St David’s Hall (19) 
lpswich Regent 


Jools Holland, Lulu et al 
October (23) Belfast Waterfront 
(28-29) Southend Cliffs Pavilion (30) 
Ipswich Regent (31) Cambridge Corn 
Exchange November (4) Reading 
Hexagon (5) York Barbican (6) 
Harrogate International Centre (7) 
Northampton Royal & Derngate (11) 
Stockton Globe (12) Nottingham 
Royal Concert Hall (13) Stoke 
Hanley Victoria Hall (14) Oxford New 
Theatre (18) Bournemouth Pavilion 
(19-20) London Royal Albert Hall 
(25) Leicester De Montfort Hall (26) 
Sheffield City Hall (27) Exeter Great 
Hall (28) Southampton Mayflower 
December (1-2) Newcastle City Hall 
(3-4) Glasgow SEC Armadillo (8) 
Guildford G Live (9) Bath Forum (10) 
Plymouth Pavilions (11) Brighton 
Centre (17) Leeds First Direct Arena 
(18) Manchester O2 Apollo (19) 
Cardiff Motorpoint Arena (20-21) 
Birmingham Symphony Hall 


Meshuggah December (5) 
Bristol O2 Academy (6) Glasgow 
Barrowlands (8) Manchester Academy 
(9) Nottingham Rock City June 2022 
(3) London Royal Albert Hall 


Maximo Park: socially 
distanced album launch 
gigs this month 


Red Hot Chili Peppers 
RESCHEDULED November 2021 
(25) Whitley Bay Playhouse (26) 
Northwich Memorial Court (27) 
Clitheroe Grand April 2022 (22) 
Manchester RNCM (28) Nottingham 
Albert Hall (30) Newcastle Opera 
House May (5) Hastings St Mary 

In The Castle Arts Centre (6) 
London Cadogan Hall (7) Southend 
Palace Theatre (12) Aldershot 
Princes Hall (13) Harrogate Royal 
Hall (14) Bury St Edmunds Apex 
(19) Peterborough Cresset (21) 
Telford Oakengates Theatre (26) 
Cheltenham Town Hall (27) Bath 
Forum (28) Exeter Phoenix June (3) 
Barrow-In-Furness Forum 


Snoop Dogg RESCHEDULED 
September (5) London Greenwich 
O2 (7) Birmingham Resorts World 

Arena (8) Leeds First Direct Arena 
(9) Manchester AO Arena 


Al Stewart October (15) 
Bournemouth Pavilion (16) 
Cambridge Corn Exchange (18) 
Manchester RNCM (19) Bristol St 
George’s Hall (20) Bexhill-On-Sea 
De La Warr Pavilion (25) Guildford 
G Live (26) Bath Forum (28) 
Birmingham Town Hall (29-30) 
London Cadogan Hall 


Trivium November (11) Glasgow 
O5 Academy (12) Birmingham O2 
Academy (13) Manchester Victoria 
Warehouse (14) London Brixton 

O2 Academy 


Steven Wilson September 
(8) Cardiff St David’s Hall (9) 
Sheffield City Hall (11) Manchester 
Oz Apollo (12) Glasgow Concert 
Hall (13) Birmingham Symphony 
Hall (15) Portsmouth Guildhall (16) 
London Hammersmith Eventim 
Apollo (17) Nottingham Royal 
Concert Hall 


Paul Weller RESCHEDULED 
June (24) Plymouth Pavilions 
(25) Portsmouth Guildhall (26) 


Brighton Centre (28) Hull Bonus 
Arena (29) York Barbican July 

(1-2) Leicester De Montfort Hall (4) 
Blackburn King George’s Hall (5) 
Edinburgh Usher Hall (6) Dundee 
Caird Hall (8) Manchester O2 
Apollo (9-10) Newcastle Oo City 
Hall (12) Carlisle Sands Centre 
(13) Bradford St George’s Hall (15) 
London Brixton O2 Academy (16- 
17) London Kentish Town O2 Forum 
November (16) Oxford New Theatre 
(17) Bath Forum (19) Liverpool 
Eventim Olympia (20) Llandudno 
Venue Cymru (22) Southampton 
O2 Guildhall (23) Southend Cliffs 
Pavilion (24) Margate Winter 
Gardens (26) Stoke Hanley Victoria 
Hall (27) Sheffield Octagon 

(29) Glasgow Barrowlands (30) 
Aberdeen Music Hall December 
(1) Middlesbrough Town Hall (3) 
Norwich UEA LCR (4) Lincoln Engine 
Shed (5) Cambridge Corn Exchange 


London: Mavis Staples, 
Islington Union Chapel, 15-16 
June. & Van Morrison, 14-18 
April, Hawkwind, 1 May, 
Richard Ashcroft, 21-22 

May, Palladium. ® Gorillaz, 
Greenwich O2, 11 August. @ The 
Undertones, Belfast Limelight 
2, 18 December. ® Carla Bruni, 
Cadogan Hall, 20 October. @ 
Van Morrison, Belfast Europa 
Hotel, 9-11 May. @ Pixies, 
Newcastle Times Square, 6 
August. @ Let /t Be Liverpool 
during International Beatle Week, 
Liverpool, 25-31 August, includes 
John Lennon: You Are Here, with 
former colleagues Earl Slick, 
Andy Newmark, Tony Levin, at 
Liverpool Philharmonic Hall. See 
internationalbeatleweek.com. 








Photo: (Maximo Park) Em Cole 


ie 6) Coli 


re) 
Y. oe a 


The agony and en 
the ecstasy 0 Serr: ; : yi 
COLOSSUS! : 


JA, BITTE! 


BEER, WINGS... HITS! 
IGGY,MC5 AND ME 


oF VAIS dad el) 


PLUS! 


FLEET FOXES eS ORS Sey Waa 


eS a ee eT 
rae UN ¢ LAEL NEALE 
JANE BLACK COUNTRY, NEW ROAD « RYAN DUGRE ¢ AERIAL EAST 


UNCUT ON SALEEVERY MONTH 


UNCUT.CO.UK 


= THE BUSINESS, | 
_DROPKICK MURPHYS, COCK SPARRER 
SOME VELVET. MEMOIR THE GOLDE 


f= 


"ee 


Tre ’ itil Ml | 
TTS He. 3 A 
iG MARBLE Gi 


— © MISTAKES YOUNE 1 


LE GIANTS © 


OI AND STREETPUNK ISSUE! 


Willi IN WHSMITHS, EASONS, SAINSBURYS, TESCO 
ML i AND GOOD NEWSAGENTS 


SERGE GAINSBOURG: MELODY NELSON|PART DEUX, 
) 2 WGHASE Gel hey | ALLE 


Ss 
COBALMGIADEL > Ds iI [ej ROL GHOULS I 


ISSUE 112 OUT NOW 


75 1 








BIRTH! SCHOOL! 
WORK! DEATH! 








on the soundtrack to her life 







Love Forever Changes 
(Elektra EKL 4013 LP, 1968) £200 


This is one of my favourite albums of all time. 

I discovered it in 1994 before I joined Belle & 
Sebastian. All my friends in Glasgow had the 

best record collections and we were all turning each other onto these 
amazing records. I was lucky enough to see Arthur Lee perform twice 
and was beside myself. During lockdown I was walking all the time 
listening to The Red Telephone, which I’ve always loved, but all of a 


sudden it took on an added ton of significance. 


The Velvet Underground & Nico The Velvet 
Underground & Nico (Verve SVLP 9184, LP, 
1967) £300 


=n Aig I had to choose a religion it might be The Velvet 


Underground. When I was 15, I had friends who were twins and 

I saw the record in their bedroom. I liked the “peel and see” banana 
so I went out and bought it on cassette. The basic delivery, the 
melody, feedback, its twisted world of sadomasochism: I would’ve 
never ever attempted to sing if not for this. Many of my favourite 
vocalists are idiosyncratic and unique singers and technically flawed. I 
love a thick New York accent in a singer. I love any accent in a singer. 





Nick Drake Bryter Layter 
(Island ILPS 9134, LP, 1971) £400 


I go back to this album again and again. It’s a 
comfortable old friend. My friends in Glasgow 

all got into Nick Drake around 1993. I'd choose 
it for Northern Sky alone — it’s got to be one of the most beautiful 
songs ever written. The entire album’s beautifully arranged and 
recorded. My dad was round my first flat back in the day and I was 
listening to Nick Drake, and he wouldn’t believe that it wasn’t Stuart 
singing. I was like, “No, Dad,” but he was convinced. 





Pest A) Green Greatest Hits 
(London SHU 8481, LP, 1975) £20 





I’ve not been able to stop listening to this for the 
whole of 2020. I listen to it when I’m walking 
and I never want the walking to end. Sometimes 
I dance a little if nobody’s around. I can’t emphasise enough how 
much I love this artist — he’s just too good. I saw him perform in 
the early noughties at The Royal Concert Hall in Glasgow and all 
the ladies were rushing the stage and being given red roses. I was 
almost crying with laughter. 


Lou Reed Coney Island Baby 
(RCA Victor APLI-0915, LP, 1976) £15 


I didn’t stop listening to this album all last 
summer. [he opener, Crazy Feeling, pretty 
much summed up 2020 for me. Lou’s voice is 
resplendent. He was bold enough to write autobiographically and in 
an unfavourable light sometimes — frequently harsh, but I appreciate 
honesty. Kicks is another favourite of mine on this record. As is A 


Gift. Like I said before, I love a New York accent. 
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Id get buried with this record, I really would. If 











Jimmy Cliff Jimmy Cliff 
(Trojan TRLS 16, LP, 1969) £30 


I bought a Trojan boxset back in 1995 and that 
was me hooked. Vintage Trojan 45s are the most 
pleasing and wonderful-sounding aural nuggets to 
grace the earth. Jimmy Cliff is definitely one of my favourite singers. 
Many Rivers To Cross has to be one of the best and most beautiful 
songs ever written. I always cry when I hear it. It sounds way more 
righteous than ever right now. 





The Grateful Dead American Beauty 
(Warner Bros K4674, LP, 1971) £45 


This is the only Grateful Dead album I’ve ever 
owned and I absolutely love it. I’m fascinated 

by the work of Robert Hunter. After I moved to 
California in 2012, I only had one CD and this was it. We'd drive 
from Los Angeles to Calistoga, to the Hot Springs and Napa Valley. 
When I'd first be driving around LA my dog Chewy would be in 
the passenger seat and we'd listen to this album everywhere we went. 


We'd go to Whole Foods and it'd be playing there, too. Synchronistic! 
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The Beatles Let It Be 
(Apple PXS 1, LP, box set, 1970) £1,000 


Growing up, my mum and dad had a really 70s 
framed drawing of The Beatles in their front room. 
I didn’t really know or care who they were. As a 
kid I suspected they were just a bunch of hairy, stubbly hippies who 
looked a bit like my dad. Learning the cello changed all that for me, 
though, and once I started hearing string quartets and orchestras on 
Beatle records I immersed. I’ve been learning and studying the healing 
arts since 2012 so the track Let It Be has taken on greater significance. 


| The Kinks The Kinks Are The Village Green 
| Preservation Socie 


A (Pye NPL 18233, LP, 1968) £250 


Ray Davies is one of my favourite songwriters 

| and The Kinks are absolutely one of my favourite 
bands of all time. I’ve always loved this record, especially the title 
track. I love these quintessentially British bands. It’s a breath of fresh 
air from global Americanisation. I love the idea of the Village Green, 
Victoriana, vaudeville, scones and raspberry jam and all things British. 
Every country and every human should celebrate their uniqueness. 


| Bob Dylan Blonde On Blonde 
(Columbia SDDP 66012, 2LP, 1966) £100 


| I love the Bob Johnston production on this. | 

| really first got my teeth into this record in about 
i | 2000. Actually, there’s several Dylan albums | 
could’ve opted for. For any songwriter I feel like he should be the 
go-to sage for one to learn their chops. I could listen to Dylan’s lyrics 
to infinity and I still wouldn’t be done. On this, it’s especially about 
Visions Of Johanna and Sad Eyed Lady Of The Lowlands for me. 


Interview: Shaun Curran 


Amorino and Milkwhite Sheets are reissued on Cooking Vinyl 


UNDER THE 
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Artists, bands and labels meriting more attention 





Steve Ellis had one of the great 60s voices, 
rivalling Steves Marriott and Winwood for 
the crown of the UK’s king of soul. As the 
leader of Love Affair, he came to 
prominence in 1968 when, aged just 17, he 
reached the UK No 1 with Everlasting 
Love, a cover of the Robert Knight song 
from the previous year. He was the only 
member of the band to actually appear on 
the record. He then secured a further four 
Top 20 hits with the group: Rainbow 
Valley, A Day Without Love, One Road and 
Bringing On Back The Good Times, before 
he quit in December ’69 amid what he calls 
“Love Affair-mania’. 

“It got to the point of ‘what’s the point?” 
he tells RC from his home in Brighton. 
““No one can hear what I’m singing so 
I may as well not do it.” He never had 
another hit, though as he says, “I've never 
regretted the decision.” Instead he moved 
into soundtrack work and helmed Ellis, 
then Widowmaker, for the remainder of the 


“After Keith Moon died, 
I walked away, became a 
docker. Then I hada 
fight with a forklift” 


decade. An accident at work derailed his 
career during the 80s, but in the early 90s 
he went back on the road as Steve Ellis’ 
Love Affair, and back in the studio, his 
most recent solo album being 2018’s Boom! 
Bang! Twang! 

Stephen John Ellis, born 7 April, 1950, 
began singing aged 15 as a part of the Soul 
Survivors. “My mum got me a Ray Charles 
Greatest Hits compilation and my first 
concert was James Brown in 1966,” he says. 
“That's the kind of thing I was into. My 
mate Nigel dragged me to an audition hed 
seen — turns out it was for the band the 
Soul Survivors and I got the job.” 

They started out playing weddings, 
youth clubs and friends’ parties, but soon 
graduated to “the Marquee, Tiles, even 
Manchester's Twisted Wheel. Anywhere that 
played Motown, Stax,” he says. After 
changing their name to Love Affair, they 
signed to Decca for a one single deal, 
issuing their 1967 debut 45, a cover of The 
Rolling Stones’ She Smiled Sweetly. When 
it failed, they then moved to CBS where 
they recorded Everlasting Love, first as a 


band, then just with Steve. “There was 
producer Mike Smith, Keith Mansfield 
arranging an orchestra, Clem Cattini, Kiki 
Dee, Madeline Bell, Lesley Duncan. I did it 
in one take and they put that version out. It 
got to No | and that was it. Every night we 
had screaming girls: we couldn't hear 
ourselves think onstage. It got ridiculous. 

I was on Top Of The Pops five weeks in a 
row. I'd be walking down the street and 
there'd be girls chasing me, ripping at my 
clothes. It wasn’t what I wanted.” 

After Love Affair came collaborations: 
with Keith Mansfield on the Loot 
soundtrack in 1970 and Peter Bardens’ 7he 
Answer from the same year. “I got to work 
with Peter Green on that one as well — what 
an honour that was.” Then came Ellis and 
the Ellis Group. With a line-up completed 
by Zoot Money, ex-Fat Mattress/Juicy Lucy 
bassist Jim Leverton (later replaced by Nick 
South from Vinegar Joe and Alexis Korner), 
former Peter Bardens guitarist Andy Gee 
and Heavy Jelly/Grease Band drummer 
Davy Lutton, they issued two albums: 
1972's Riding On The Crest Of A Slump and 
1973’s Why Not? The first of those was 
produced by Roger Daltrey: “I lived next 
door to him in a spare cottage of his. I was 
doing that ‘getting it together in the 
country thing; it was laidback, relaxed and 
it was a good album but it never did 
anything.” The follow-up, meanwhile, was 
produced by Mike Vernon. “He had a 
totally different way of working, it was more 
professional in a sense, by the clock. It 
wasnt much fun, although I got Maggie 
Bell, Mike Patto, Julie Tippetts and Roger 
Chapman in, which was good. Then CBS 
said they wanted to keep me on but get 
rid of the band. I wasn't having that. The 
band went their separate ways and I joined 
Widowmaker.” A supergroup of sorts, they 
included guitarists Luther “Ariel Bender” 
Grosvenor from Mott The Hoople and 
Spooky Tooth, Huw Lloyd Langton from 
Hawkwind, Chicken Shack’s Bob Daisley 
on bass plus drummer Paul Nicholls 
(ex-Lindisfarne). They signed to Don 
Arden’s Jet label, but despite an opening slot 
on UK tours with The Who and Nazareth 
plus dates with ELO in America, they never 
crossed over. “We were a great live band but 
the albums... we were fighting all the time, 
drinking too much, becoming a rock'n'roll 


cliche.” Their 1976 self-titled debut flopped 





and Ellis left by the time of 77’s second, Too 
Late To Cry. Then when his friend Keith 
Moon died in 1978, heartbroken, he 
stopped drinking. “I walked away, became a 
docker.” When an on-site accident left him 
unable to walk, he was laid up for almost a 
decade. “It was hard. I had a fight with a 
forklift and lost. The blades cut my feet in 
two. It took a very long time for me to get 
back on track again.” In 1989 he 
moonlighted with hard rock band Scarlet, 
appearing on Red Alert, their first album. 
Then, determined to make a go of it again, 
he began touring as Steve Ellis’ Love Affair. 
He recorded 1998's Step Inside My Love to 
raise money for the NSPCC with Paul 
Weller on guitar and piano. “He's one of my 
best mates. I’ve known him since the Style 
Council days, I first met him at his Solid 
Bond studio in Marble Arch. We hit it off, 
stayed in touch, been close ever since.” 

Then after a two-year period looking 
after his seriously ill son, he returned with 
2008's Best Of Days, which featured Roger 
Daltrey and Weller again. 2018's Boom! 
Bang! Twang!, meanwhile, was recorded at 
Weller’s Black Barn studios, and featured 
Weller’s own band members Andy Crofts 
and Ben Gordelier. The pandemic put paid 
to a planned tour of the UK to promote The 
Best Of The Love Affair And Steve Ellis, 
which, is out this month. But everything 
permitting, he'll be back on the road in 
November 2021. 


Interview: Lois Wilson 
The Best Of The Love Affair And Steve 


Ellis is out now on gold vinyl on Demon. 
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The unsung heroes who 
helped forge modern music 


This month: 


Though Mike Moran is best described as a 
musical everyman, the title gives but a scant 
indication of his multiple talents as 
composer, arranger, songwriter and producer, 
who has worked with Joe Cocker, Paul 
Simon, Placido Domingo, Rod Stewart, 
Stevie Wonder, Gladys Knight, Kate Bush 
and Paul McCartney among many others. 

“I stared playing piano aged four,” he tells 
RC. “My older brother — 11 years older than 
me — played classical and jazz and I wanted to 
play, too. I had a spell as child performer and 
never considered any other career.” 

After guesting on bassist Roger Glover's 
concept album The Butterfly Ball And The 
Grasshoppers Feast (1974), Moran was 
invited to join the Ian Gillan Band, with 
whom he recorded their debut, Child In 
Time (1976). “Ian had just left Deep Purple 
and wanted to start a solo project,” he 
explains. “We had a lot of fun making the 
album. Ian was always a great rock singer, 
and I would have stayed longer with the 
band but he wanted us all to move to 
France, which I wasn’t keen to do.” 

Moran first came to the attention of 
a wider public when he wrote and performed 
Rock Bottom (1977) with Lynsey de Paul. 
“I was working with Blue Mink and we 
wrote Rock Bottom hoping to do it with the 
band. They decided it wasn’t for them and 
our publishers entered it for the Eurovision 
Song Contest. There was no time left to find 
artists to perform it, so we did it for 
ourselves.” 

As one of the most credible of all British 
entrants to the competition, the song was 
voted runner-up and proved a worldwide hit, 
outselling the singles of all the other 
contestants. Moran next found himself in at 
the beginning working as musical director 
when Granada Television launched their 
children’s music show Get [t Together in early 
77. “We had the lovely Muriel Young as our 
producer and the show had all the chart- 
topping artists of the time, plus it was always 
live music,” he recalls with glee. “Coronation 
Street was recorded at Granada next door, and 
the Corrie stars used to pop in.” 

When the programme came to an end 
in 1981, Moran found his services in constant 
demand. “I got involved with Handmade 
Films courtesy of session percussionist Ray 
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Cooper, who introduced me to George 
Harrison. I spent a lot of time with George 
and played on three of his solo albums. 
When the Monty Python team were seeking 
financial help for Life Of Brian they 
approached George who willingly invested. 
The success of the film led to the creation of 
Handmade Films and Terry Gilliam’s Time 
Bandits (1981) was one of the first releases 
for which Ray and George asked me to write 
the score. That led to me writing the scores 
for Michael Palin’s The Missionary (1982) 
and Water (1985) starring Michael Caine 
and Billy Connolly.” 

The equally rewarding pastures of 
TV-land also beckoned. He co-wrote Snot 
Rap, a rocker-spoofing Top 10 hit for Kenny 
Everett, supplied the themes to numerous 
TV programmes and was also approached by 
STV to write a song for a new series called 


Killer. 


“Working on Barcelona 
with Freddie Mercury 
was a life-changing 
experience”’ 


‘The pilot featured Mark McManus as 
Jim Taggart, and it was decided to continue 
the series as Zaggart. Producer Robert Love 
asked if I could write a song that summed up 
the hard, gritty side of Glasgow and 
highlight its character, which people loved. 
I'd been in a band touring the world with 
Maggie Bell, a fantastic singer in the Janis 
Joplin mould who was born and raised in 
Glasgow. I thought she would be the perfect 
choice to sing No Mean City, and needless 
to say Maggie was brilliant.” 

It was while working on the recording of 
Dave Clark’s musical 7ime that Moran first 
met Freddie Mercury. “We got on really well 
from the start and he asked me if I’d work 
with him on his solo projects. The first was 
The Great Pretender in ’87, which we 
co-produced. Then we started work on a 
long-term project just after Queen had 
finished their Kind of Magic tour in Spain. 
In one interview during the tour, Freddie 
had been asked if he had any favourite 
Spanish singers and he said Monserrat 


Caballe. Things happened very quickly after 


MERCURY 





MONTSERRAT 


CGABALLE 


FREDDIE 


this, and Freddie and I went to meet Montsi 
in Barcelona. We had lunch at the Ritz and 


Freddie played her the B-side of The Great 
Pretender [Exercises in Free Love] on which 
he sang falsetto. She loved it and promptly 
said she would include it in her next concert 
at the Royal Opera House. Then she turned 
to me and added, ‘And you will play.’ Later 
that evening, just before she left, Montsi 
asked if it would be possible to record 
together, and so Freddie and I set about 
writing the Barcelona album, which took up 
an entire year! It was a life-changing 
experience for all, and there was no template 
for this — it was the first of its kind.” 

Among much further TV work, Moran 
also worked on the popular musical 
miniseries Sex, Chips & Rock n’ Roll (1999) 
and penned the theme tune, It’s Alright, for 
New Tricks (2003) “Coincidently, I knew 
Dennis Waterman, who stars in the show and 
can sing a bit, and he lives close by. The song 
suits his style and he and I get on very well.” 

Over the years, Moran has frequently 
worked closely with Elaine Paige, producing 
three of her celebrated albums: The Queen 
Album (1988) Piaf (1994) and Essential 
Musicals (2006). “Piaf was another triumph 
for Ellie in the West End and the album was 
not an easy one to finish as she was working 
on Anything Goes and most of the vocals were 
recorded in what little spare time she had,” he 
says. “Also, we had a French language coach, 
which was an extra dimension to deal with.” 

Unfamiliar with the concept of retirement, 
Moran has several projects in the pipeline. 
“Held up by the lockdown,” the irrepressible 
multitasker tells RC, “I’ve got two feature 
films waiting to go into production, nearly 40 
live concerts which have had to be 
rescheduled for 2021, in between my ongoing 
commitments as Jazz Piano Professor at the 


Royal College of Music.” 


Words: Lin Bensley 

Barcelona (Special Edition) by Freddie 
Mercury and Monserrat Caballe 

is on UMC. 





Crossword 


ACROSS 

7) Monkey _ (7) 

8) _ Boy (7) 

10) Dogg (5) 

11) ’mA_ (3) 

12) Post-2-Tone Stars (5) 
15) Metallica 1988 single (3) 





DOWN 

1) Thad Jones/Mel Lewis jazz LP, 
Gena Rowlands movie, _ Night (7) 
2) Descendents’ 1986 LP (5) 

3) Breakfast In _ (3) 

4) Dead _ Dance (3) 

5) Madonna 1985 single (5) 


Competitions 





kal 


16) The Marshall _ LP (7) 6) Dolly comp, As Long ___(2,1,4) Plu eal Zs EEE ne 
17) NYC label (1,1,1) 9) Jethro Tell 1978 single (5) 

20) Miles _ (5) 13) _ Radio (7) ee ial a Pr Zz 

21) Heaven And _ (5) 14) Duran Duran offshoot (7) anon anne 

25) _ Winehouse (3) 18) _ Trap (3) 


26) _ Marryat (7) 

27) Foo Fighters’ _ Smear (3) 
30) _, Love & Dreams (5) 
31) For Emma, Forever _ (3) 


19) America Eats _ Young (3) i a ad 
25 
22) Washington DC / Yorkshire 2 CeCe il 
=a = aE = 
28) Mobile posse (7) et tT Te 
a a a 


32) P.F._ ©) 24) Mobile proggers (7) 
35) Brixton (7) 28) _ Of Time (5) 
36) Jethro Tull debut LP (4,3) 29) _ The Weather (5) 


33) UK record company (1,1,1) 
34) Monkees 1967 single (3) 








LOVE AFFAIR 


We love Everlasting Love and we love 
The Love Affair. Their former frontman 
Steve Ellis has had quite a journey, too, a ee 
ee the charts in 1967 to his - fove 

solo work with long-time fan Paul ivr 
Weller. This compilation via Demon 
Music bridges 50 years of work and 
comes with liner notes and photos 
courtesy of Mr. Ellis. To be in with a 
chance of winning one of two copies on 180g vinyl, please tell us 
the name of the famous keyboard player Steve Ellis collaborated with 
in his band, Ellis. 


VOL. 4 BOX 


In 1972, Black Sabbath unleashed Vol 4. 
Stacked with classic tracks, it was the 
boys from Brum’s finest hour for many, 
and forged the foundations of metal, hot 
on the heels of their previous three LPs. - 
We have two copies of the 5LP box set released via BMG r next 
mouth. What a package: the original aloum remastered by 
Steven Wilson with unreleased studio and live recordings, liner 
notes, rare photos, and a poster with previously unpublished 
early artwork of the album under the working title Snowblind. To 
be in with a chance of winning, please tell us the name of the UK 
label that reissued Sabbath’s vinyl from 1976 to the mid-80s. 





and Steve Ellis 














COLLECTIVE MARRIAGE 


The French film Mariage Collectif was released in 1971 with a soundtrack 
composed by Jean Pierre Mirouze. The soundtrack was never released in full 
— only Together/Sexopolis as a single was released in the UK in ’71. 
Together was co-written and sung by singer-producer Barry Blue who, at 
that time, recorded as Barry Green. Released via RC’s rare vinyl series, two 
copies of the LP and 7" single are yours to be won, if you can tell us the 
name of the label that released the 1971 UK version of the Together single. 


BARCLAY JAMES BOX 


Cherry Red’s expanded CD edition of Barclay James Harvest’s 
...And Other Short Stories comprises 40 tracks and features 
the original UK stereo mix re-mastered from the original Harvest 
master tapes. In addition there are three rare US album 
versions of Medicine Man, Harry’s Song and Someone There 
You Know, along with five BBC Radio 

session tracks from July 1971 and 

March 1972, as well as two rare John 

Lees demo recordings from 1971 and 

three mono reduction mixes made at 

Abbey Road studios in July 1971. 

Plus a DVD. To be in with a chance of 

winning, please complete and send in 

this month’s crossword. 
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YOU LUCKY PEOPLE CHRISTMAS WINNERS 
XWORD/RECORD TOKENS Martyn Lowton 
ELTON JOHN Jim Wilson 

KING CRIMSON Stephen Tongs, Alasdair Craik 
MIKAEL TARIVERDIEV R. Hayes, Chris Williams 
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All entries with your address to rccompetitions@metropolis.co.uk or to Record Collector Competitions, 
7th Floor, Vantage London, Great West Road, London, TW8 9AG, by 24 February, unless otherwise stated. 


Only enter once per competition — multiple entries will be roundly mocked. Crosswords by post only. 








This month: 





The SOS Band Just Be Good To Me 
(Tabu TA 3626, 12”, UK, 1983) £3 


Jimmy Jam and Terry Lewis began their 
production and writing careers while still active 
members of Prince-afhliated funk band The 
Time. Enlisted by Tabu Records music executive Clarence Avant 

to work on The SOS Band’s fourth album On The Rise, the duo 
employed what would become their trademark synth-heavy sound 
— exemplified by the jagged looped digital basslines and 808 drum 
machine beats of lead single Just Be Good To Me. They were fired by 
Prince shortly after the sessions (a delayed flight had made them late 
for a support show), but its huge commercial success kickstarted the 
second phase of their career. 





Cherrelle I Didn’t Mean To Turn You On 
(Tabu TA 4656, 12”, UK, 1984) £4 


Despite the summary dismissal from their own 
band, the pair always retained Prince in the 
highest regard: “[He] taught us perfection is in 
spontaneity. You just do it, and whatever it is, it’s perfect!” they told 
The Guardian. The Purple one’s influence can be heard clearly on the 
livewire synths and latent sensuality of this classic slice of boogie- 
funk, written and produced for R&B singer Cherrelle Norton’s 1984 
debut album. This R&B hit received a smoothed-down reworking 


courtesy of Robert Palmer’s cover the following year. 





Thelma Houston You Used To Hold Me So 
Tight (MCA MCAT 932, 12”, UK, 1984) £4 


Hired to update the sound of veteran R&B singer 
Thelma Houston — whose previous successes had 
D. 2 included 1977’s disco smash Don’t Leave Me 
This Se oe duo delivered a futuristic soul masterpiece with this 
1984 single. Playfully working off Houston’s gospel-infused vocals, 
their digital soundscapes are at once synthetic and warm-blooded, an 
electro-soul blend that would help pave the way for house music. 





Change Change Of Heart 
(WEA 249364-0, 12”, UK, 1984) £3 


Change were based around a core duo of Italian 
producers (one via Guadaloupe) and a revolving 
cast of American soul vocalists that included 
Luther Vandross and Jocelyn Brown. The disco project achieved 
notable success with their first two albums but in 1984 Jam & Lewis 
were employed to reinvigorate the group for their fifth LP. The pair 
successfully shifted the sound in a boogie-fied direction on the likes 
of Warm, You Are My Melody and this effervescent title track. 





4| Janet Jackson What Have You Done For Me 
)| Lately (A&M AM 308, 7”, UK, 1986) £1 


Janet Jackson’s third album Control was one of 
the biggest musical success stories of the 80s, its 
revolutionary melding of hip-hop, soul and pop 
sending both her and Jam & Lewis’ career into the stratosphere. 
Lead single What Have You Done For Me Lately was a brilliant 
recalibrating of the previously demure Jackson as a sassy pop starlet: 
“We knew Janet had a lot of feistiness just from watching her as a 
kid on the TV stuff she did. [We thought] Let’s create music that has 
that kind of attitude and let her run with it,” they told Rolling Stone. 
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Alexander O’Neal Fake 
(Tabu 650891 7, 7”, UK, 1987) £1 


Like Jam and Lewis, Minneapolis vocalist Alexander 
O’Neal had been part of The Time before a 
disagreement with Prince triggered his exit. After a 
period as back-up vocalist with The SOS Band, he teamed up with his 
old cohorts once more. In 1985 they produced his assured self-titled 
solo debut album and the brilliant Cherrelle duet Saturday Love, but 

it was their work on his 1987 LP Hearsay that saw the vocalist break 
through as one of the decade’s major soul talents. Fake, like the equally 
brilliant single Criticize, soundtracked O’Neal’s wronged-man diatribes 
with a hook-laden, suitably truculent backing of tough digital funk. 





Janet Jackson Rhythm Nation 
(A&M USA 673, 7”, UK, 1989) £1 


Control had helped plant the seeds for New Jack 
Swing, the Teddy Riley-created blend of hip- 

: hop and soul that was ever-present in 1989’s 

pop charts. Jackson’s follow-up album Rhythm Nation 1814 saw the 
production duo reshaping the genre, with hook-strewn singles such as 
Escapade and Alright proving global chart hits. The near-eponymous 
lead single added a Bomb Squad-like steeliness that served as perfect 
sonic accompaniment to the singer’s passionate social politics. 





Rhonda Clark State Of Attraction 
(Tabu XPR 1505, 12” promo, UK, 1989) £3 


Though Jam & Lewis’ stock was at an all-time 
post-Janet high in 1989 they weren’t above 
producing for up-and-comers. Sadly, despite her 
obvious vocal talent, R&B singer Rhonda Clark’s career never really 
got off the starting blocks, leaving this stupendously brilliant slice of 
digital funk to remain one of their lesser-heard gems. 





Ralph Tresvant Sensitivity 
(MCA MCAT 1462, 12”, UK, 1990) £3 


Fresh from the Jam & Lewis-produced Heart 
Break album, New Edition went on temporary 
hiatus in the early 90s, each of them keen to 
replicate the ure solo success of former member (and future Mr 
Whitney Houston) Bobby Brown. Smoothing the edges of their 
trademark digital funk, the production duo’s silken R&B backing 


provides the perfect setting for Tresvant’s urbane outpourings. 





Sounds Of Blackness Testify 

(Perspective 28968 1207-1, 12”, US, 1991) £3 
i . 

After founding their own Perspective Records in 
1991, the duo oversaw the careers of Minnesota 
artists such as Mint Condition, Lo-Key? and 
Ann Nesby. Sounds Of Blackness had been plying their mixture of 
gospel and soul to Minneapolis audiences since the late 60s, but Jam 
& Lewis’ reinvention of the group’s sound on 1991's The Evolution 
Of Gospel album sent them to the top of the club charts with house 
number The Pressure. But it’s Testify’s astute marriage of gospel 
vocals with tough R&B that has best stood the test of time. 


\ The Sou inds Of Blackness 





Words: Paul Bowler 
Jam & Lewis’ single He Don’t Know Nothin’ ’Bout It feat. 
Babyface is out now. 
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LATEST RELEASE 








STRAWBS 
SETTLEMENT 
AVAILABLE ON VINYL & CD 
EANTLP1087 / EANTCD1087 
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BE BOP DELUXE 

DRASTIC PLASTIC 

4 CD/2 DVD DELUXE EDITION & 2 CD EDITION 
PECLEC62745 / PECLEC22746 


BOSS SOUNDS FROM on 
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<\\_ TuBcareans 
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OTHER TOP JAMAICA ARTISIS 
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VARIOUS ARTISTS 
| LOVE THE REGGAY! 
DBCD071 





rien tg SATELLITES 
ULTIMATE 

3 CD EDITION 

QCDLEMT239 


~ THE NSIANERSTaN 


t COMPLETE RECORDINGS 1865-1 





THE MISUNDERSTOOD 
CHILDREN OF THE SUN 

2 CD EDITION 

CRSEGO86D 


SUBSCRIBE NOW!! 
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LEE KERSLAKE 
ELEVENTEEN 
AVAILABLE ON VINYL & CD 
HNELP145/ HNECD145 





THE RESIDENTS 
FREAK SHOW 

3 CD pREServed EDITION 
NRT016 





VARIOUS ARTISTS 
DIFFERENT FASHION : HIGH 
NOTE DANCEHALL STYLE 


2 CD EDITION 
DBCDD072 
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LYNYRD SKYNYRD 
NOTHING COMES EASY 1991-2012 
5 CD BOX SET 

QHNEBOX147 





TOE FAT 

BAD SIDE OF THE MOON : AN 
ANTHOLOGY 1970-1972 

2 CD EDITION 

QECLEC22751 








x CO BOX SET AVAILABLE NOW 


BUZZCOCKS 

LATE FOR THE TRAIN 
6 CD BOX SET 

CRCDBOX103 


THOSE 
WERE 
THE DAYS 
2. 





/ bia 
‘* GRANADOS . 


THOSE WERE THE DAYS 2.0 
by STEFAN GRANADOS 

BOOK : UPDATED EDITION 

CRBOOK67 








The British Ska Revival 
DRA hh Re ee 


VARIOUS ARTISTS 
STARING AT THE RUDEBOYS 
THE BRITISH SKA REVIVAL 

3 CD EDITION 

PDROPCW28 





eb OMAR AW Tic) — & 4 


POWERTRIPRIN’ 


THE ALMIGHTY 
POWERTRIPPIN’ 

2 CD EDITION 
HNECD148D 


DBA 

HALCYON HYMNS 
CD/DVD EDITION 
DBACDVD005 


FOR MORE DETAILS ON THESE AND OTHER RELEASES 
AND HOW TO ORDER, CALL OUR MAILORDER HOTLINE ON 
020 8996 3120 OR VISIT THE WEBSITE 


www. cherryred.co.uk 
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J MASCIS 

FED UP AND FEELING STRANGE 
3 CD SET 

PCDTRED829 


OP YOUPRETTY 





VARIOUS 

OH! YOU PRETTY THINGS : GLAM 
QUEENS AND STREET URCHINS 
3 CD BOX SET 

CRSEGBOX087 





VARIOUS ARTISTS | 
PURE EXOTICA 

2 CD EDITION 

PSALM23:102D 





XNVSAANON 


CLASSIX NOUVEAUX 
THE LIBERTY RECORDINGS 
4 CD EDITION 

QCRCDX106 


FERNANDO PERDOMO 


FERNANDO PERDOMO 
TRGTR : THE MUSIC OF 
TODD RUNDGREN 

FMR034 


www.cherryred.tv 
UNIQUE IN DEPTH INTERVIEWS 


